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SHOW BIZ'S COLD WAR FEVERS 





Bellydancers & Bouzouki Shortage 
Poses AFM-AGVA Vs. Mid-East Test 





By JAY LEWIS 


Washington, Sept, 18. 
U.S. Immigration Service is 
due for some headaches in ¢gnfore- 
its union-backed policy eny- 
entry permits to Mid-East per- 
liormers who might deprive local 
lent of bookings. 
Two D.C. niteries speolaliging in 
lemale abdomens ——.« 
stern Mediterrannean 5 
@laim they're in dire need of gen- 
uine bellydancers and pbousouki 
players. 
An upsurge in popularity of such 
tertainment has apparently all- 
ut-drained the talent pool of do- 
estic specialists, according to at- 
ey George J. Charles. 
‘Gharies represents George Har- 
, owner of the Port Said and 
fim (which just opened last week). 
e@ is waging a legal battle with 
migration & Naturalization Serv- 
to import the needed exotic 


Allied with the Feds is the af- 
ble AFM local head, Sam Jack 


uffman, who says there are 
American bouzouki (a Greek 
stringed instrument) = as 
ras Baltimore and New York. 
bellydancers, of eourse, are 
VA's ulcers. 


Procedure for gaining entry per- 
mits for foreign talent involves 
two main steps. First, a nitery 
owner must go to the U.S. Employ- 

ent Service and see if anyone 

the sought-ior category is avail- 
able. If not, so-called “clearance’” 
pers confirming the scarcity of 
fre performers are taken to the 
INS which then determines wheth- 


(Continued on page 68) 





Traman’s Two-Hour 
‘Open-Ender’ to Also 
Get Global Beaming 


An international showcasing, via 
radio, has been set for David Suss- 
kind’s two-hour interview with 
former President Harry S. Truman 
on the “Open End” stanza due on 
WNEW-TV Sunday (17). WRUL, 
the international station which is 
part of the Metropolitan Broad- 
easting Co.’s operation along with 
WNEW, will beam the show over- 
seas in half-hour periods daily 
starting the day after the telecast. 
Excerpts from the Susskind-Tru- 
man exchange will also be aired on 
Metropolitan’s other radio outlets 
in the U.S., including WIP, Phila- 
delphia; WHK, Cleveland; and 
newly acquired KMBC in Kansas 
City 

The Truman-Susskind _ stanza, 
which was taped in New York last 
Friday (8), will probably set an all- 
time record for the number of 
questions asked by Susskind. Dur- 
4ng the first hour of the show, 
Susskind posed and Truman dis- 
posed of 66 queries, or better than 
one a minute. This compares to the 


(Continued on page 55) 








MM’s Finale at 20th 


Hollywood, Sept. 12. 

Marilyn Monroe’s last pic ecom- 
mitment at 20th-Fox calls for, 
$100,000 under her old pact. Star | 
has been delaying selection of a 
script from several submitted by | 

roduction head Peter G./| 

evathes. 

Studio doesn’t mind delay too 
much at this point, recalling her | 
last picture on the lot cost $500,000 | 
extra due to stoppages caused by 
MM'’s illness. 


Fabian Stalls S.A. 
Dates; Brazil Now 
No Worry to Acts 


The mixed-up political picture 
in Brazil has caused little disrup- 
tion of the thriving market for 
American talent in that country. 
Only one tour has been postponed 
due to the precarious political 
scene. However, according to Alex 
Valdez, who has been exporting 
acts to South America, indications 
are that political stability will ob- 
tain from here on in, 

Valdez says that the sole post- 
ponement prior to the assumption 
of the presidency by Joao Goulart, 
was Fabian, who was originally 
slated to begin a tour on Saturday 
(16) which would have taken him 
to Chile, Argentina and Brazil. He 
will now start the jaunt on Dec. 7. 

Meanwhile, Valdez has set tours 
by Nancy Wilson, Anita Bryant and 
Brenda Lee, dates encompassing 
five countries in South America. 
Valdez said that there is a hugh 
demand for American talent in 


(Continued on page 69) 


Warner’s Dim View Of 
Cultural Exchanges 


Denver, Sept. 12. 

Jack L. Warner, in a soundoff 
before the American Legion con- 
clave here today (Tues.) sniped at 
Soviet-U.S. cultural exchanges and 
employment of allegedly pimko pro- 
duction talent by American film- 
makers. Warner Bros. prez was in 
to receive the Legion’s Fourth Es- 
tate award. 

“I question the validity of so- 
called cultural exchanges,” said 
exec. Conceding they were} 
launched originally for “very no- | 
ble purposes,” he said “they have | 
unquestionably been distorted by | 

| 
| 














the Kremlin to promote the inter- 


national Communist cause.” [One 


interpretation on this remark is! 
(Continued on page 79) | 





BALLET, PAAR 
BREGHT. PIX BIZ 


In “seven days that shook the 
show biz world,” the past week saw 
the entertainment industry en- 
meshed on a variety of fronts in 
the sizzling East-West Berlin crisis 
and the deteriorating Soviet-U.S. 


| relations. It’s likely that seldom if 


ever before has the world of show 
biz been projected into the front 
lines of the cold war with such 
telling effect in an accompanying 
succession of feverish footnotes to 
the Washington - Moscow - Berlin- 
London-Paris diplomatic and prop- 
agandistic byplay. 

(1) It was a week that saw the 
Jack Paar Berlin caper toss a dis- 
turbing bombshell into show biz’s 
relations with Congress as Capitol 
Hill directed a scathing denuncia- 
tion of those responsible for lend- 
ing themselves to a commercialism 
with dangerous infernationa! over- 
tones; 

(2) It was a week that saw the 
selfsame Paar incident loaded with 
repercussions for the film industry, 
suggesting that henceforth motion 
picture producers will have a 
tougher time getting Pentagon eo- 
operation in making war pix; 

(3) It was a week that saw the 
East-West Berlin tv sector tossed 
asunder, with the Communist com- 
mand assuming Gestapo tactics to 

(Continued on page 68) 


Lincoln Center's 
Rep Theatre To 
Build Pronto 


It is now expected that con- 
struction will begin in October on 
the legit repertory theatre in Lin- 
coln Center, N.Y, Understood that 
the Rockefellers have decided to 
go ahead with the project, using 
funds previously earmarked for 
other parts of the overall Center. 

The start of the work has previ- 
ously been delayed by the failure 
of the Board of Estimate and the 
New York City Council to appro- 
priate funds for an art library 
planned to adjoin the theatre. 
However, the Rockefellers believe 
that time is running out and that 
work must begin at once if the 
building is to be ready for use in 
time for the opening of the 1964 
World's Fair. 

With the new go-ahead decision, 
the immediate financing will be 
borrowed from other Lincoln Cen- 
ter budgets, with the idea of re- 
paying it with other capital to be 
raised or with money the City is 





| expected ultimately to appropriate. 


At the start, the library project 
will proceed on the theatre alone. 
It's figured that the library can 
be reinstated as part of the setup 


(Continued on page 74) 





WPIX’s M&M Special 


WPIX, N.Y., has been vidtaping 
the batting of Roger Maris and | 
Mickey Mantle since they went on 
their homerun spree and is putting 
together a special which will high- 
light their efforts to date. 

Included will be an analysis of 
their hitting styles, plus some foot- 
|age of the former kings of swat— 
Babe Ruth, Hank Greenberg, Lou 
Gehrig, Jimmy Foxx, ete. 


Fan Mag Covers’ 
New Top Stars: 
JFK and Jackie 


By DORA ALBERT 


Hollywood, Sept. 12. 

In some respects, the national 
mags and the fan beoks seem to 
be reversing roles recently. There 
are more and more personality 
articles and profiles of show biz 
subjects appearing in national 
mags like Cosmopolitan—it even 
referred recently on its cover to 
Liz and Eddie, in the affectionate 
manner of a fan book, 

On the other hanc, there are 
signs that some of the fan books | 
are growing up, seeking a new 
image. They run articles not only 
about films, tv, and recording 
stars, but even about national 
figures who might fit the new 











image. . 

What's the image? It’s courage 
on the part of a man; glamor in a 
woman, and physical attractiveness 
in both. The two most important 
denizens in the White House— 
Jack and Jackie Kennedy—fit the 
image exactly, and are currently | 
getting the same treatment in the 
fan books as the biggest movie 
luminaries. Currently they're shar- 


(Continued on page 24) 





Belafonte $95,308 Gross | 
At Oakdale, Tent Record 


Wallingford, Conn., Sept. 12. 
Harry Belafonte racked up a 
| Staggering $95,308, believed to be | 
an all-time showtent gross record, | 
in seven performances Sept. 4/' 
}through last Sunday night (10) at’ 
| the Oakdale Musical Theatre here. | 
| The 2,300-seat canvastop was scaled 
to a $7.50 top. { 
The singer's gross topped the 
| previous record set recently by 
[Bob Kaye for the Ben Segal- 





Bob Hall tent. However, the come- | 
|dian’s $76,338 mark was made at 
|a $6.50 top. Further details appear | 
jin the stock gross story in the| 
i Legitimate section. 


AFTRA Endorsement of SAG's Edict 
Re TV Prod. Shocks Talent Agencies 


ns 


ous Sept. 12. 

The American ederation of 
Television & Radio Artists has for- 
mally endorsed the Screen Actors 


|Guild ultimatum last week that 


talent agencies, acting in dual role 
of producer and actors’ represen- 
tatives, could no longer function as 
such after Dec. 31. Simultaneously, 
it was reported by the Artists Mane 
agers Guild's negotiating commit- 
tee that the SAG dictate may be 
tested legally. Negotiations be- 
tween the groups are now skedded 
to begin around Oct. 1. 

AMG spokesman atated, “First we 
will try to eliminate or minimize 
the harshness of SAG’s demands. 
If this fails to get us some relief, 
we may go to court and make a test 
case.” SAG's announcement out- 
lawing dual jockeying, said the 
agencies presently holding produc- 
tion waivers will be granted six- 
month transition period, from Jan. 
1, to terminate all production activ- 
ity. An agent’s franchise from SAG 
would be automatically surrendered 
if the agent continued in produc- 
tion, SAG said. 

In endorsing S8AQ’s_ action, 
Claude McCue, executive secretary 
of AFTRA, declared, “Area of 
agents acting as employers is a 
tremendous problem and AFTRA 
welcomes SAG's action as the most 
constructive approach to the prob- 
lem. AFTRA regulations permit 
agents to act as packagers but pro- 
hibit them from taking commissions 


(Continued on page 55) 





NBC Selling Historic 


Legit Theatre (Hudson), 
Renortedly For Garage 


The Hudson Theatre, one of 
Broadway’s more desirable mod- 
erate-capacity legit houses, is re- 


| portedly about to be sold by NBC 


to an undisclosed purchaser. Al- 
though the existence of such a 
transaction could not be confirmed, 
it’s understood in managerial cir- 


'eles that the price is $1,100,000, 


and that the theatre is to be de- 


| molished to make way for a garage. 


NBC has owned the Hudson for 
about 12 years having purchased 
it for $595,000 from a syndicate 
including playwrights Howard 
Lindsay and Russel Crouse, pro- 
ducer Leland Hayward, actors Rob- 
ert Montgomery and Elliot Nugent 
and show backer and_ tobacco 
dealer Howard Cullman. The thea- 
tre was used as a television studio 
until about a year ago, when it 
(Continued on page 74) 
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Dear Jack:— 
TV without ZOOMAR 
is art without colors. 
Best, 


Pat Weaver 
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2 
Dr. 
By JOSEPH T. KINGSTON 


Lancaster, Pa., Sept. 12. 

A bearded, self-styled expert and 
authority on the often-peculiar 
“folk culture” of the so-called 
Pennsylvania Duteh—who _indig- 
nantly will deny that there is any- 
thing theatrical in his method of 
operation—brought some 100,000 
people ‘average 9,500 per day) into 
this city and its environs during 
the past li days. 

This was the first running of Dr. 
Alfred L. Shoemaker’s ‘“Pennsyl- 
vania Dutch Harvest Frolic,” 
staged on a 40-acre lot six miles 
east of Lancaster. 

In an untidy mushroom complex 
of rented canvas tops and a couple 
of newly-built, permanent struc- 
tures, it offered everything from 
demonstrations of “hexerei” 
(Pennsylvania Dutch witch medi- 
cine! to erudite panel discussions 
of the tangled religious back- 
grounds of the various “Plain 
Sects” of this area—the Amish, 
the Team Mennonites, the Dunk- 
ards, the Brethren, etc. 

It was, in effect, a kingsized old 
Chautauqua presentation, the in- 
evitable comparison made more 


striking by the fact that. with this | 


Lancaster “show,” Shoemaker has 
established a two-stand circuit. 

Each summer, for the past 12 
years, he has been running the 
Pennsylvania Dutch Festival at 
Kutztown, Pa. (midway between 
Reading and Alientown) and this 
year pulied some 125.000 patrons 
into the Kutztown stand on eight 
days 

The Lancaster “Frolic” was 
designed to catch the same crowd, 
plus their friends from afar, and 


VIP Turnout for Friars’ 
Mervyn LeRoy Soiree 


Hollywood, Sept. 12. 

Richard Nixon, California Gov. 
Edmund Brown and FBI chief J. 
Edgar Hoover will be on hand to 
fete Mervyn LeRoy at a testimon- 
fai dinner-dance which the Friars 
Club will toss Oct. 22 at Beverly 
Hilton Hotel. 

Heading large turnout of civic 
officials, business leaders and en- 
tertainment personalities will be 
Henry Ford II, Jack L. Warner and 
Bob Tope. 





Wm. Wyler’s Honor 


Monterey, Cal., Sept. 12 

William Wyler was given the 
“most distinguished producer-di- 
rector award” at the Academy of 
Achievement’s first annual Gold- 
pe Plate Banquet last Saturday 
Only member of the film indus- 
try to have received an award, Wy- 
ler shared honors with distin- 
guished men of various back- 
grounds, including science, medi- 


Shoemaker’s Pennsy Dutch Frolic 
Almost ‘Hexerei'd’ By the Stolid Amish 


+ 





Latinos Rile at ‘Riley’ 

NBC Films’ Latin American 
rep reports 100°2 resistance to 
the off-web “Life of Riley” 
series. 

Reason: south of the border, 
where the men still wear the 
pants, station execs figure a 
comic series that portrays the 
head,of the household as a buf- 
foon is “situation tragedy.” 














Hilton-Style Hoopla 


By RICHARD JOSEPH 


Bermuda, 
Showmanship in 


12. 
slices 


Sept. 
large 





with the opening (1) of the $5,- 
/000,000 Carlton Beach Hotel, first 
/completely new hotel in Britain's 
oldest colony in more than 30 years 
(The Bermudiana, opened last 
year, replaced a predecessor de- 
stroyed by fire.) 

Hotel Corp. of America made 
}good use of Hiltonian junketeering 
{techniques in ferrying a charter 
pianeload ‘Cunard Eagle Viscount 
of literati and show biz personali- 
‘ties and spouses over for a Second 
Honeymoon. Invitations were de- 
i livered in calypso by singers 
Johnny Barracuda and the King of 
Iron, who called at offices of in- 
vitees. Latter accompan‘ed group 
and supplied musical background 
en route. 

Guest list included Leonard 
|Lyons, Frank Coniff, Jack O’Con- 
nell, American Weekly ed; Inez 
Robb, Miami columnist Herb Rau, 
Bob Kriendler, Hugh Downes, 
Bess Myerson, bridge expert 
Charles Goren, racqueteer Bil! Tal- 
bert and travel and hotel press. 
| At  ribbon-cutting ceremonies 
|Major General Sir Julian Gas- 
|coigne, Bermuda Governor, hailed 
the Carlton Beach as an important 
island asset but warned against 
possibility of overdevelopment as 
destroyer of island charm. 

A military band accompanied the 

(Continued on page 68) 


Calendar Will Not Help 
Her; Jane Rhodes Su 


Ostend, Sépt. 12. 
Rhodes, 





Jane 


French opera 
singer, is out shopping for a per- 
manent pocket calendar. She 


showed up at the Casino here to 
sing a concert—exactly one day 
after the scheduled date. The night 
revious, the management, the 
ocal orchestra, and a full house 
waited for her in vain. Miss 
| Rhodes explaired she had made a 
mistake in dates. 

Management sympathized, but is 
suing her for the full evening's 


Attends HCA’s Preem Of 


New Bermuda Hostel 


came to this quiet Atlantic island ' 





cine, architecture and advertising. expenses. | 








From London, England 
_ 

EDDIE POLA 
Famous international TV Pro- 
| ducer says: “My last show “THIS IS 
1ANK A’ for Granada, before return- 
jing to America, was a memorable 
experience PAUL ANKA, the 


star, and he is a STAR in every 
sense of the word, is & great talent 
with whom I was delighted to 
work.” 


Italia ‘6l a Model 
-Of What NL. 1964 
Expo Shouldn't Be 


By LEONARD L. LEVINSON 


Turin, Sept. 12. 

Dreary look of intellectual, but 
| static Italia ‘61 exposition should 
{serve as a warning to planners of 
|New York Expo. If Robert Moses 
| doesn't get down off the mountain, 
ithe Gotham fair also may lay 
lan egghead egg. . 
| The Italian celebration of the 
|first centenary of the country’s 
| unity has beautiful, spacious 
grounds, modern buildings and fa- 
| cilities, but lacks heart, excitement, 
| fun—and people. Of the 10,000,000 
expected to date, less than 4,000,- 
|000 have showed up, and there is 
nothing more doleful than a scat- 
| tered handful of footsore sightseers 
rattling around in too much exhi- 
bition area. Timid, highbrow ap- 
proach of the N. Y. planners so far 
can well result in a similar bust 
and they should remember Dry- 
den’s admonition that none but the 
brave deserve the fair. 
| There is a hush over everything 
| at the park along the Po that makes 
| the spectator feel he's attending 
|an expensive funeral and this is 
| not wiped out by the effect of the 
| exhibits, most of which are sterile, 
| have no audience participation, and 
|just plain dull. 
— prove the rule include some 
| self-generated demonstrations and 
}a coal mine in the “Sources of 
| Power” section (although several 
| of the real miners in the synthetic 
diggings yearned to get back to 
the mines—this was too boring). 
The U. S. exhibitions were very 








JFK Urges Congress Hike Fed 


World's Fair 





Local Boy Makes ‘King’ 
Milwaukee, Sept. 12. 

“King of Kings,” (‘Sam Bron- 
ston & MGM) opens at the 
Strand here Dec. 20. 

Jeffrey Hunter, who por- 
trays Christ in the film, is a 
former resident of River Hills, 
“a carriage trade” suburb. 
Hunter’s parents the Henry H. 
McKinnies, still reside in 
River Hills. 


Outlay for Seattle 





Report of JFK’s Miff At 
Lawford Role in ‘Consent’ 
Just ‘Nonsense’ Sez Actor 





London, Sept. 12. 
Peter Lawford contemptuously 
dismissed rumors that President 


Kennedy was miffed at his brother- 
in-law accepting a role in “Advise 
and Consent.” Lawford’s reaction 
was swift, concise and unprintable. 
| Later he told Variety: “The 
/rumors are nonsense. I've been an 
lactor for over 20 years and man- 
laged to do the job without inter- 
ference and I wouldn't take it now. 
I find my family relationship with 
| the President no embarrassment in 
my career. 

“Just before I left for Normandy 
for ‘The Longest Day’ my wife and 


He was reading and enjoying the 
book, ‘Advise and Consent’ and was 





interested in how the script was | 


|shaping. But he made no comment 
on my role. Anyway, I can't under- 
|stand how it’s got around that the 
|senator I play is an unscrupulous 
‘character; he’s just a hard hitting 
guy who also likes fun.” 


Jane Russell’s WAIF 
Pitch at Legion Conv. 


Denver, Sept. 12. 


Jane Russell, appearing as Mrs. 
Bob Waterfield, added a touch of 








I weekended with the Kennedys. | 


Seattle, Sept. 12. 
President Kennedy has asked 
Congress to appropriate $1,000,000 
more for the Federal Science 
Pavilion at the Seattle World’ 
Fair. The appropriation woul 
raise the total for the federal pro. 
gram at Century 21 to $10,000,000, 
About two years ago Congress 
approved $9,000,000 for federa] 
participation in the fair—raising 
the scope of Century 21 from a 
regional] fair to a true international 
exposition. This was followed by 
winning endorsement of the Bureau 


of International Expositions in 
Paris. 
Former President isenhower 





originally recommended $12,500, 
| 000 for the Federal program. 

| The Federal Science Pavilion, 
consisting of six connected units, 
including a theatre, the Boeing 
Co. Spacearium and a_ working 
| laboratory for young people, is un- 
}der construction on the fair. 
grounds. The U. S. Dept. of Com- 
merce will operate the exhibit, 
with Dr. Athelstan F. Spilhaus as 
commissioner. 

The Spacearium will use a 
special film technique, with a 
| single lens and hemispherie screen 
|to create a viewing area of 360 
degrees vertically. The overhead 
screen, tilted somewhat to provide 
a point of reference, will surround 
the audience to complete the feel- 
ing of participation and to heighten 
the illusion of reality. The film 
will give viewers an imaginary ride 
| through the heavens, spanning two 
| billion light years in a 10 minute 
journey. 

Film will also be used in The 
House of Science to introduce aud- 
iences to science. A special film 
will be used here also, with a sys- 
tem of seven synchronized pro- 
jectors and multiple screens. In 
another section, showing the de- 
velopment of science, a rear screen 
motion picture will show the birth 
of a volcano, along with two-di- 
mensional visual illusions on over- 
lapping panels. 

A smail science theatre is in- 
cluded in the exhibit, where mo- 
tion pictures on science will be 
|shown and auditorium used for 








oe 





The exceptions | 


Hollywood glamor to the opening | lectures and demonstrations which 
sessions of the American Legion | will appeal to people of diverse in- 
National Convention here Friday | terests and levels of appreciation. 
(8) as she addressed the Legion’s| After the fair the buildings of 
Child Welfare Commission, Miss | the exhibit will become a part of 
Russell’s topic was her igo lad Seatle civic center. 


|subject— finding homes for or- 
Prep Belle Baker Bio 





phaned children from all over the 


world—she and Waterfield are 
| foster-parents of three such young- . . 
sters, As Doris Day Vehicle 


The film star and wife of Los 
Angeles Rams coach was accom- 
panied by Verrill Rogers, execu- | 


Beile Baker, headlined in vaude 
so many years, will be biofilmed by 
Doris Day in the life story Martin 
tive director of WAIF, the child | Melcher is prepping on late enter- 
adoption agency founded by Miss |tainer. Deal was closed by pro- 
Russell and now affiliated with In-| ducer with Herbie Baker, star's 


ternational Social Services. 

Miss Russell said WAIF is not 
|an adoption agency, but a migra- 
tion social service agency to fi- 
| nance and implement the interna- 


|son, who wil! write screenplay. 
Musical, tentatively tabbed “Ten 

Little Fingers,” will include songs 

| cleffed by Maurice Abrahams, sing- 
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carama, a movie-in-the-round tra- 
velog of Italy with shades of Ciner- 
;ama. This is the word-of-mouth hit 
of Italia 61 although it’s 5-10 min- 
utes too long to stand through (no 
|seats) and suffers from overbur- 
dened airconditioning equipment 
(Continued on page @9) 





Small World Dept. 


San Francisco, Sept. 12. 

Jack Hayes, agency repre- 
sentative for American Ex- 
press in San Francisco, attend- 
ed ‘‘La Plume de Ma Tante” at 
the Alcazar Theatre several 
nights ago and after the per- 
formance had started, turned 
to his wife and at the same 
time pointed to Fred O’Brady 
who was on stage and said, 
“That guy and I were in 
prison together.” 

Hayes, who was with the 
British Intelligence during the 
war, was arrested in Mar- 
seilles by the Nazis and im- 
prisoned as a spy. O’Brady, 
who was unknown to Hayes, 
was arrested and imprisoned 
also because he happened to 
be in the same house where 
the arrest was made. The two 
became good friends during 
the incarceration but had not 
seen each other until the 
other evening when they had 
quite a reunion following the 
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| performance, 


| showmanly, as was the Disney Cir- | 
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Fallout of Berlin Brouhaha Over Paar 
Seen Hurting Pentagon Co-op With Pix 





Washington, Sept. 12. 
Jack Paar’s Berlin shoot, and 
resultant furor, could mean motion 
picture producers will have a 
tougher time getting Pentagon co- 
operation in making war pix. So 
far, the services, seldom known to 


shy away from ‘being ballyhooed in 
a film, have generally been easy to 
deal with in such efforts. 

Several high-ranking Senators, 
during the debate over the inci- 
dent (see separate story), had 
strong criticism of the policy of al- 
lowing commercial film makers, as 
well as broadcasters, the use of 


military personnel and equipment 
in their productions 

Simultaneous with the Paar epl- 
sode, 130 U.S. Army Rangers were 
restaging “D"” Day in Normandy 
for Darryl Zanuck’s production of 
“The Longest Day.” 

They spent twp weeks in the 
filming before their return to the 
Eighth Division in Bad Kreuznach, 
Germany, about 400 miles away. 
Army hq in Europe was quoted in 
a wire dispatch as saying the rang- 

(Continued on page 30) 


UA Half-Year Net 
Un to $1,893,000 


United Artists net earnings for 


the first half of 1961 rose to 
$1,893,000 (‘after earmarking $1,- 
780,000 for income taxes) from 
$1,678,000 for comparable period 
of 1960. The UA net for the sec- 
ond six months of 1960 was 


$2,617,000 

The company’s worldwide gross 
income for the first half of 1961 
totalled $57,866,000, against $51,- 
426,000 for the first half of 1960, 
and $57,105,000 for the second 
1960 period 

This year’s six-month net repre- 
sents earnings of $1.10 per share 
on the 1,715,373 shares outstand- 
ing on July 1, 1961. This compares 
with net earnings of 98c per share 
for the first 1960 half, after ad- 
justing the shares then outstand- 
ing to the number outstanding on 
July 1 this year. 


SENATOR JOE McCARTHY 
GETTING PIC TREATMENT 


A film on the late Senator Joe 
McCarthy is being planned by a 
couple of New Yorkers. It’s under- 
stood they will use the television 
films taken during the marathon 
Army-McCarthy hearings. 

Emile deAntonio, who has been 
a foreign film distributor, and Dan 
Talbot, who operates the upper 
Broadway theatre, the New Yorker 
(revivals and artie policy), are the 
sparkplugs in this indie venture. 


Dan Terrell Takes Hand 
In MCM-DGG Disk Deal 


Dan Terrell, Metro’s top pub- 
licity man at the homeoffice, more 
and more is moving into corporate 
affairs beyond the bally realm. 

He was due back in New York 
yesterday (Tues.) from West Ger- 
many where he finalized the deal 
for M-G's disk subsid to take over 
distribution of the Deutche Gram- 
maphon gesellschaft classical rec- 
ords label. 

MGM records hasn't had a long- 
hair live for some time. It’s under- 
stood the arrangement with the 
German organization was first 
negotiated by Robert H. O’Brien, 
M-G v.p-treasurer, and Terrell 
followed through. 








Morris May Direct 
Hollywood, Sept. 12. 

Ross Hunter is negotiating with 
Richard Morris to make his film 
directing debut with “If A Man 
Answers Morris wrote screen- 
play of film 

He is currently being paged to 
direct London legit company of 
“The Unsinkable Molly Brown,” for 


a 
v 


Could’ve Been Turkeys 


Honolulu, Sept. 12. 

Old theatres have been con- 
verted into a myriad of com- 
mercial uses, of course, but 
the fate of the Kobayashi 
Theatre at Paia, Maui island, 
tops them all. 

It’s being converted into a 
packing plant, readying fresh 


pineapples and papayas for 
shipment to the U. S. main- 
land. 





Schwartz Takes y 
Over as Col Prod. 


Hollywood, Sept. 12 

Completing a long-planned move, 
Samuel J. Briskin today (Tues.) 
turned over the reins of Columbia 
Pictures’ Coast studio operations 
to Sol A. Schwartz. Schwartz, a vet- 
eran theatre exec with the RKO 
circuit until he joined Colambia in 
the spring of this year, officially 


operations Oct. 2 under a five-year 
contract signed last March. Bris- 
kin remains with Col under a three- 
year deal in an advisory capacity 
until April, 1964, after which he 
plans semi-retirement. He will stay 
with the studio in active capacity 
until Jan. 1. 

Schwartz, who has been groomed 
for the Briskin post since he en- 
tered Col’s echelon, said “I have 


the level that this change was 


made.” He _ indicated that 
(Continued on page 26) 


Zanuck’s ‘Longest Day’ 
Received Only ‘Routine 


no 





Washington, Sept. 12. 

No special request was made by 
the Pentagon for U.S. military 
units in Europe to go out of their 
way to help the production of 
Darryl F. Zanuck’'s “Longest Day,” 
according to a Defense Depart- 
ment exec. 

Donald Baruch, who handles ar- 
rangements with film studios mak- 
ing battle features, today (Tues.) 
said .only a routine request was 
sent to the U. S. military brass in 
Europe to cooperate with the film- 
ing wherever possible. 

It was stressed to Zanuck, ac- 
cording to Baruch, that no special 
military maneuvers could be set 
up for the convenience of filming 
the feature allied invasion. 

Under usual policy, production 
companies learn of impending 
Maneuvers and are on hand when 
they take place, he said. The Pen- 
tagon - Hollywood liaison man 
voiced some bafflement over the 
deployment of a Ranger unit for 
maneuvers on the Normandy 
beachhead while the Zanuck film- 
ing was going on. Also, he did not 
know about a sister movement of 
a 700-man detachment to France 
from Germany now being “recon- 
sidered.” 

Reason given was that the Berlin 
crisis required the complement in 
Germany. 

Zanuck has already taken some 
shots of ships of the Sixth (Medi- 
terranean) Fleet. Baruch did not 
know about any Air Korce in the 
participation. However, he stout- 
ly defended the practice of lending 
the studios a hand when previous- 
ly slated maneuvers are held 
They bolster esprit de corps and 
enhance enlistments. 

The reported “reconsideration” 
of deploying the 700-man Army 
group to France appeared to con- 
firm speculation based on the 
Paar-Berlin incident; that 
after the military will be more cau- 
tious about going all-out to get 





which he penned the book. 


themselves in pictures 


Head From Briskin 


becomes v.p. in charge of studio! 


never seen a transition made on | 


Army Co-Op’: Pentagon 


here- 


FIVE BIG FILMS 
GEARED TO £0 


By GENE ARNEEL 


Metro-Goldwyn-Mayer, for long 
the bellwether of film corporations 
at least according to the Wall 
Street appraisers), is at hand with 
the largest theatrical film produc- 
tion investment stake in its history 
—indeed, in the history of the en- 
tire picture industry. In addition 
to the conventional lineup of new 
features, M-G is on the verge of 
readiness with five films repre- 
senting $50,000,000 in negative 
costs 

These are the five; “Mutiny on 
the Bounty,” “King of Kings,” 
“Four Horsemen of the Apo- 
calypse.” “Winning of the West” 
and “The Brothers Grimm.” 

The “bellwether” appellation ob- 
tained until a few years ago when 
management authority at M-G 
| was threatened by certain invest- 
| ors. President Joseph R. Vogel and 
his top-echelon associates fought 
|back and won. This, in effect, is 
ancient history. New, now, is that 

M-G, with Vogel, production head 
Sol Siegel and v.p.-money man 
| Robert O’Brien at the helm, is in 
jthe midst, with professed confi- 
| dence, of its greatest undertaking. 





mentioned confidence. For, Vogel 
}and his confreres, while acknowl- 
|edging a mistake or two along the 
way of spending that $50,000,000, 
think they have hit upon the right 
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Youngstein Flays Exhibs (& Others) 
For Brushing Films With New Talent; 
Mochrie Promises Plenty of Product 





May Yet Be Used 

There will always be an ad- 
man at 20th-Fox. 

Following all the furor last 
week anent 20th’s cancella- 
tion of “The Greatest Story 
Ever Told” and producer-direc- 
tor George Stevens’ blast 
against members of the board, 
one top 20th exec shook his 
head ruefully and said: “What 
a campaign I could do on that 
picture now! ‘The Film That 
Wall Street Said Could Not Be 
Made!’” 


Film Rights To 
‘Greatest Story’ 
Hits Legal Snag 


Attorney for author-playwright 
Henry Denker last week ques- 
tioned the legal right of 20th-Fox 





Told” film rights to George Ste- 
vens. Harold Sherman, partner of 
Fitelson & Mayers Jaw firm, says 
in his opinion the situation comes 
under the law “of non-assignability 


Chatham, Mass., Sept. 12. 

In a slashing address to exhibl- 
tors, Max E. Youngstein, vice-presi- 
dent of United Artists, warned 
them to give decent playing time 
to pictures with young, new talent 
or “face mass suicide.” 

“We have now no more than 20 
to 25 stars in this business, and 
this decreases itself to 10 or 15— 
the rest are just actors,” he told 
the 30th anni regional convention 
of the Independent Exhibitors Inc. 


and Drive-In Theatres Assn. of 
New England last Thursday (7). 
Youngstein, whose resignation 


from UA becomes effective Jan. 1, 
revealed his future plans to the 
convention. “I want to be asso- 
ciated with a company that needs 
my manpower. or start a new com- 
pany, and build a team, that can 
release 25 to 35 pictures a year.” 

Robert S. Mochrie, vice president 
and general sales manager MGM, 
told the convention: “There's a 
question of new faces.” 

“Please give decent playing time 
to pictures trying to push new 
faces,” Mochrie asked. “In a couple 
of years, they are going to mean 
|money to you. We are surrounding 
[new faces with established stars 





The accent should be on the just-| to assign “Greatest Story Ever) and better boxoffice names in an 


effort to develop them until they 
(Continued on page 24) 
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‘approach to market. They believe | involving cases of artistic subject | Reich Exiting As 


‘they have the kind of product that | matter.” 


‘shows the boxoffice yield potential 


There is nothing in the original 


|to be without ceiling. They also | contract by which Denker and the 
admit they need almost unparal- late Fulton Oursler sold the prop- 


| leled grosses. 


erty to 20th which specifically 


Thus there is the greatest risk | allows the film company to dis- 


|involved in such a production out-| pose of the property to someone 
lay. It’s obvious that the market | else, the lawyer states. 


is unpredictable; a blue chips ante 
could be disastrous. 
No Quaims 


This much can be said. In ad-| year 


However, any action by Denker 
on this awaits the outcome of an- 
other suit filed by Denker last 
In that suit Denker seeks 


AIP Foreign V.P. 


William G. Reich, veep and gen- 
| eral manager of American Interna- 
j tional Pictures’ international sub- 
| sid, is resigning as of February, 
1962. Reich will neither confirm or 
|deny the report. 


| The exec, who joined AIP 3% 


dition to M-G management official- | $2,500,000 in damages against 20th, | years ago, _ has had much experl- 
dom’s stated fiscal sure-footedness | charging that the film company |ence with U.S. film companies over- 


board members, including 


there is that absence of any qualms! failed to live up to its contract seas, having served with 20th-Fox, 
on the part of non-management which required 20th to have com-|RKO and Allied Artists before 
the | pleted production of “Greatest” | Joining the burgeoning James Nich- 


Wall Streeters and big investors. | pic within five years of the June | 0lson-Samuel Arkoff operation. 


{In this respect the situation at 21, 1954, signing of the contract. | 


M-G is not akin at all to the un- 
rest at 20th-Fox. 
M-G has a good financial prop 
in recent experience. The year 
(Continued on page 26) 


Because the Oursler heirs have 
not joined Denker in this suit and, 


in fact, oppose it, the case has been | 


bogged down in legal wrestling 
(Continued on page 24) 





National Boxoffice Survey 





Post-Labor Day doldrums are 
crimping b.o. takes in most keys 
covered by Varrety. With kids 
back in school, the patronage pat- 
tern has changed to weekends in 
Kansas City, among other areas. 
State fairs are also hurting as 
are the Jewish holidays in some 
cities. 

But the exhibitor’s prime prob- 
lem appears to be a dearth of 
blockbusters in fresh product com- 
ing off studio hoppers. There are, 
of course, a number of top long- 
runners such as “Spartacus,” 
“Fanny” and “Guns of Navarone.” 
However, their extended dates will 
soon deplete potential audiences. 

An easy winner of the b.o. lau- 
rels this week is “Come Septem- 
ber” (U). Also champion last week, 
it substantially increased its mar- 
gin over the runrerun, “Guns of 
Navarone” (Col). In third spot fs 
“La Dolce Vita” (Astor) which is 
making an impressive showing in 
more than a dozen keys. It was 
fourth a week ago. 

Moving uv to fourth from ninth 


cus” (U), 
to eighth. 








is “Young Doctors” (UA) by dint| light in L.A. P 1 
of some heavy biz in Detroit,| “Naked and Wicked” (Indie) and| earnings are going fine, only to face 
Pittsburgh, Chicago and L.A. “Pit|‘Fever Heat” (Indie) are hot in|the future possibility of a down- 
and the Pendulum” (AI) is fifth| Philly while “Not Tonite, Henry”) ward trend in profits and the need 
followed by “Honeymoon Machine” | (Indie), also in this genre, is nifty|to reduce the divvy rate 
(M-G) and “Ada” (M-G). “Sparta-|in a third Portland, Ore., frame 
long on the list, slipped | 


Post-Labor Day Doldrums Crimp Takes; ‘September’ 
Again Champ, ‘Guns’ 2d, ‘Vita’ 3d, ‘Doctors’ 4th 


“Big Gamble” (20th) is rather 
spotty but maneged to cop enough 
coin to rate ninth. Rounding out 
the Top 10 is the marathon ex- 
tended-runner, “Never on Sun- 
day” (UA). Runnerup plx include 


“Exodus” (UA), “Two Women 
(Embassy), “Scream of Fear” 
(Col) and “Claudelle Inglish” 
(WB). 


Newcomers are relatively unim- 
pressive in early dates. “Blood and 


Roses” (Par). a Mei Ferrer-Elsa 
Martinelli starrer, is medium in 
Kansas City. “Secret of Monte 
Cristo” (M-G) is okay in Boston 
while “Deadly Companions" 
(Pathe-America) {ts soft in Pitts- 
burgh. 


“Goodbye Again” (UA), another 
newie. is fair in St. Louis, mild in 
Washington and modest in Louis- 
ville. “Marines, Let’s Go” (20th), 
mild in Providence, {is so-so in 
Portland and slow in a _ second 
Philly week. . 

“Thief of Baghdad” ‘M-G) is 
Pair of nudie pix, 


(Complete 
on Pages 7-8). 


Boxoffice Reports 


It was under Reich that AIP first 
expanded into the foreign field, 
| Previously serviced via picture-by- 
picture deals. Company now has 
regular franchisers in virtually all 
the major world territories. Being 
privately held, AIP has never re- 
leased any figures on its domestic 
and overseas gross, but since the 
establishment of its foreign distrib 
outlets, that facet of the business is 
said to have increased in neighbor- 
hood of 600°. 


Reich also played an important 
part in broadening of AIP scope 
several years ago to include spec- 
tacle and exploitation product from 
abroad. Company, whose early for- 
tunes had been built upon teenage 
expose type pix, hit the bigtime 
|with such Italo acquisitions as 
|“Goliath and The Barbarians” and 
| “The Gladiator.” Exec’s future 
plans are unset. 


M-G HOLDS DIVIDEND 
PACE AS NET GOES UP 


Metro, expected to announce 
earnings of $4.90 to $5 per share 
for the fiscal year just concluded, 
is determined to maintain its pres- 
ent dividend rate although the 
earnings more than triple the 
| stockholder melon. M-G has been 
}paying 40c quarterly. This amount 
|was declared again last week, pay- 











| able Oct. 13 to holders of record 
jon Sept. .22 
| While some investors believe a 


divvy increase is warranted, M-G 
board members have a couple of 
reasons for maintaining the rate as 
|is. For one, they don't wanto to in- 
|crease the payoff at this time, while 


On the 
'second count M-G has a mammoth 
production program requiring 


beaucoup capital. 
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Second-Guessing Those Three 20th 
Pix That Wall Streeters Eased Out 


When “The Chapman Report,” 
“The Greatest Story Ever Told” 
and “Critic’s Choice” eventually 
reach the motion picture screen, 
there's going to be more than the 
usual amount of second-guessing 
and Monday morning quarterback- 
ing at 20th-Fox, since all of these 


4 
4% 


TEXAS TAX TAKING 27, 
FROM EXHIB RENTALS 


Austin, Tex., Sept. 12. 





The 


De Laurentus Slating 
. Canms Novel as Film 


Rome, Sept. 12. 

Dino De Laurentiis has added 
|The Stranger,” based on the Al- 
bert Camus novel, to his 1962 pro- 
| duction slate. 
| Producer wants to make it a 
Yank affair in terms of production 
credits, including scripter, director 
|and star. Dickers are on. Unde- 
| cided yet is releasing arrange- 


State Comptroller's Office | ment. 





properties could have been 20th’s |ruled ‘that the new state tax does 
but were nixed by the economy-|not apply to theatre tickets, but it 


minded board of directors. 

If the films turn out “nervous” 
at the boxoffice the Wall Streeters 
on the 20th board, who have spear- 
headed the company’s presently 
conservative fiscal and production 
policies, may be more than ever 
in the saddle. 

But the situation is hardly that 
simple. However, these three prop- 
perlies eventually emerge, it will 
prove nothing except that the 
properties, for one reason or an- 
other which seldom can be ac- 
curalely defined ‘even after-the- 
fact) were hits or flops. There will 
be no general lessons to be 
learned. 

As showmen know the peculiar 
blend of artistic madness, fiscal 
sanity and sheer luck which goes 
into filmmaking is the amalgam 
that spells the answer. Too many 
good films have been flops, and 
too many bad films have been hits, 
one vet exec observes, for anyone 
to take much satisfaction for hav- 
ing predicted the fate of any one 
property. 

The exec suggested that 20th 
could certainly stand more than a 
number of the various economies 
instituted as result of the study of 
company operations made by di- 
rector Milton S. Gould. However, 
he added, the tight-fisted and 
“sane” approach also can be car- 
ried too far, with the result that 
the flamboyanee and vitality, on 
which the making of successful 
films depends, may wither and 
die in beredom. 

Commenting on the “substan- 
tial” salary cuts ‘for all employees 
earning $500 a week and over) 
‘Continued on page 30) 


sa 


does apply to distributors. Starting 
|Sept. 1, when the new state tax law 
| went into effect, rentals will be 
itaxed 2° of the amount the ex- 
|hibitor pays the distributor. 

| Theatre tickets were exempted 
from the levy on the grounds that 
an admission is an intangibfe prop- 
erty. However candy, chewing gum, 
jand confections are taxable. Pop- 
corn will be untaxed. unless cara- 
imel or other additives turn it into 
‘a confection. 


Brooks’ Prost 
& Sc 


Hollywood, Sept. 12. 
Richard Brooks has optioned 
| “Goodbye, My Son,” story of a 
| schizophrenic written by his father, 
j under pseudonyn Arthur Woolson, 
land “Streetwalker,” anonymously 
| written by an English prostitute, 
|for upcoming indie production on 
low budgets. Director revealed 
talks with the Eric Johnston 
office here have indicated he will 
not get a Code seal on latter, while 
England's Trevelyan office has 
promised an “X" ‘adult) classifica- 











taste.” 
Brooks said he will make both 
pix under a $700,000 budget, which 
he stated is the highest he can 
go for a property not expected to 
get a Code seal. He will set major 
studio affiliations to finance both. 
“Son” was optioned after di- 
rector read good reviews 
(Continued on page 24) 
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tion if film is made “in good 
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both | 
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diversion en route to 


a unique part of g 


Rank Earnings Hit 
$10 Mil; Theatres 
Register Big Gain 


London, Sept. 12. 

With earnings exceeding $10,- 
000,000, United Kingdom exhibi- 
tion accounted for over 56% of 
Rank Organization's profits for the 
year ended June 24, 1961, after al- 
lowing for depreciation and adding 
interest and dividends. 

Gross trading results jumped 
over $4,600,000 to $22,733,000, 
while the net climbed from §$2,- 
| 813.000 to $3,645,000. 

The annual report and accounts 
released today show production, 
distribution, studios and labora- 
tories added $2,200,000 to earn- 
ings, with overseas exhibition swell- 
|ing total by just under $1,000,000. 

Lord Rank’s statement to stock- 
holders shows the theatre oper- 
ating profits in a substantial in- 
|erease mainly due to the admis- 
sions in the previous year, while 
production - distribution improve- 
|ment was due to a selective pro- 
| duction policy. 

John Davis managing director 
| reported that the domestic indus- 
| try is doing better than for some 
years and attendances are show- 
(Continued on page 24) 








U. S. © Europe 


Elliott Ames 
| William Bendix 
Renee Bord 


Don Burnett 
Tom Conroy 
Cesare Danova 
Mario DeVeechi 
Bill Doll 

George Foley 
Frank M. Folsom 
Jack Hawkins 
Ted Howard 
Patricia Jessel 
Robert Joseph 
Fred Kohlmar 
Dorothy Lamour 
Martin Landau 
Jack Lemmon 
Steve McQueen 
Carmel Myers 
Margaret Nickerson 
Joy Parker 

Larry Parks 

Eric Portman 
Richard Quine 
Lead Salisbury 
Dorothy Sandlin 
Gia Scala 

Paul Scofield 

A. W. Schwalberg 
Syd Silverman 
Sam Wanamaker 


L. A. to N. Y¥. 


Peter Arnell 

Jerome Cowan 
Alexander H. Cohen 
Morton Da Costa 
James Donald 

Nina Foch 

Dave Gerber 





any one of the ‘must 


~e eo | 
£6 TWA Royal Ambassador 5. 
“ service to Europe QF | 
OS O38 
£6 py 
Ls TWA offers first class guests this pleasant <3 





see’ cities of Europe: 
Frankfurt, Lisbon, Madrid, Athens and others. 


London, Paris, Rome, 





aes In the U. S., movies are shown on selected 
“2 flights between New York and California i's, 
% Book with your travel agent or call your he 
mea nearest TWA office today. Ie 
bs, at". 
. “¢ 
‘ re GTS one VERT Ons UIE ote Kk ° 
Er TREN CEE SARS = 
oR OR Be TG “ 

ear* *eae* *qee* ‘equ® 





Leonard H. Goldenson 
Felix Jackson 
Carol Lawrence 
Larry Lowenstein 
Irving Mansfield 
Rocky Marciano 
Mary Markham 
Audrey Meadows 
Tom Moore 

Hildy Parks 
Millie Perkins 
Debbie Reynolds 
H. George Richek 
Irving W. Rubine 
Art Rush 

Herman Rush 
Sheidon Smerling 
Torin Thatcher 
Oliver Treyz 


N. Y. to L. A. 


Martin Baum 
Reginald Gardiner 
John Kurland 
Bert Orde 

Sara Seegar 

Jan Sterling 

Fzra Stone 





New York Sound Track 





dubbed a thinly disguished celluloid portrait of William Randoiph 
Hearst; and Louella O. Parsons, among other Hearstlings, gave it the 
thumbs-down. Just publisiied (Seribmers) biog of the publisher, by 
W. A. Swamberg (and getting important reviews) is titled “Citizen 


tag... Leo Carrio who just died of cencer and belied his 81 years 
started originally as a cartoonist and, in Vagigry, he and founder-pub- 
lisher Sime Silverman, set a precedent when this paper published its 
rare cartoons. Carrillo at the time was assisting Sime’s campaign against 
the “bigtime vaudeville trust” with his caricatures of Keith, Albee, et al. 

Half-page ad in the Sunday Times for “King of Kings” was off the 
beam as concerning credits. Copy had Philip Yordan as director. Niche- 
las Ray as producer and Samuel Bronston as author of the screenplay. 
Actually, Bronston produced, Ray directed and Yordan did the writing. 
Those typographical gremlins just won't get lost. 

Bill Doll, who had gone “Around The World In 80 Days” for Mike 
Todd and is currently handling such international items as “La Dolce 
Vito,” made his real-life, first-time to Yurrop trip this weekend in com- 
pany of Astor Pictures execs Doug Netter Jr., Marie DeVecchi and 
George Foley. Astor releases “Dolce” in the U. S. The foursome will 
de the Rome-Paris-London axis bit on business. 

Twentieth-Fox production chief Pete Levathes in and out of town 
over the weekend. He was here from the Coast to put his kids in school 
for the fall term .. . Producer Hareid Heeht in N. Y. for conferences 
with UA execs on the completed “Birdman of Alcatraz” and upcoming 
“Taras Bulba.” Latter starts on Argentine locations Oct. 10... Mar- 
celle Mastrieanni, star of Astor Pictures’ “La Dolce Vita,” due here 
next month for a p.a. tour in connection with the precedent-setting pic, 
now playing in 28 U. S. cities. 

Saul Cooper has resigned as assistant publicity manager at Para- 
mount to join 20th in the newly created post of coordinator of national 
media publicity. “Cleopatra” and ‘‘Longest Day” will be his first as- 
signments . . . Umberto Bonsignori, producer-director of “Maeva,” Ta- 
hitian documentary shown at the Venice fest, has returned to N. Y. 
from Italy .. . Erie Kwok, UA manager in Hong Kong, in town for 
homeoffice talks. 

Walter Reade Jr.’s plea for a self-imposed, national film classification 
system, outlined in ads taken in the N. Y. dailies during the summer, 
was spotlighted in a lengthy article on censorship by film critic Philip 
K. Seheuer in the Los Angeles Times Aug. 13... Actress Rita Gam 


back in town after her South American tour with the N. Y. Repertory 
Co. While jn Buenos Aires she starred in a film version of Satre’s “No 
exit.” i 


Nick Justin, managing director of the DeMille Theatre on Broadway, 
| is on the Coast for two weeks . . . Tom Ewell into 20th’s “State Fair” 
remake .. . Jean Goldwurm’s Times Film Corp. appears to have its 
biggest hit in some years in the French thriller “Purple Noon” (Plein 
Soleil). Pic has 'em standing in line three deep on the weekends at the 
Little. Carnegie. Also doing good at midweek. 

“Boys’ Night Out,” Joe Levine-Metro comedy, rolls Oct. 23 at the 
Culver City lot. Harry Mines set to handle unit publicity for the pic 
.. . Peter Ustinev, frau ‘thesp Suzanne Cloutier) and three offspring 
on holiday in Switzerland after the bearded one wourd interior lensing 
in London on “Billy Budd”... Erie Portman goes into U's upcoming 
“Freud,” and Arthur Hill inked with same cempany for a role in “Ugly 
American” .. . Joe Levine cake-and-gift remembered ove. the weekend 
by his Embassy crew. "Twas his 56th .. . Harold Robbins in early-stage 
throes of his next novel, but mum about its theme. 

They're rating the Soviets to make a strong impresh at the 15th 

Congress of the International Scientific Film Assn. in Rabat, Morocco, 
opening Saturday (16). U.S. isn’t a member, but will be repped by 
five experts in the field. Moscow is sending a 24-man team . . . Robert 
Pirosh scripting ‘““A Man's Castle,” which Sy Bartlett will produce for 
Universal . . . The Richard Geldstene-John Monks Jr. Goldcoast indie 
will make “No Man Is An Island” for the U schedule. It’s about a 
Yank Navy man who hid from the Japanese on a Pacific island more 
than two years during the war. . Boris Kaufman will be behind the 
camera when Ely Landau's “Long Day’s Journey Into Night” rolls here 
next month ... Lew Ginsburg, who put out his indie distribution 
shingle recently as International Film Associates, is on an eight- 
week swing of the European markets for product. 
Otte Preminger and most of his “Advise and Consent” cast were 
hosted yesterday (Tues.) by Women’s National Press Club in Wash- 
ington, where pic is locationing for several weeks. Turnout included 
a number of political notables, including veep Lyndon Johnson. 


BERMAN EXITS DISNEY 
TO HEAD COL. IN JAPAN 


Julian D. Berman, Continental 
manager for Walt Disney Produc- 
tions the last two years, this week 


No More Closings: 
For Loew's Chain 








was named Columbia's manager in 
Japan. He takes over the Tokyo 
assignment immediately, replacing 
William Schwartz, who’s exiting. 
The change was disclosed by Mo 
Rothman, Col International exec 
v.p. 

Berman is an old hand in the 
foreign pic service. Before joining 
Disney he had chalked up 32 years 
with Metro, the last seven of them 
as Continental sales manager in 
Paris. 


Loew’s Theatres managers from 
around the country were given 
good news at a three-day conven- 
tion at Loew’s Summit Hotel, New 
York, last week. Major point 
rammed home by Preston Robert 
Tisch, v.p., is that the circuit has 
no specific plans for closings—in 
fact, the policy calls for expansion. 

Tisch stressed that only in in- 
stances where houses simply are 
uneconomic will there be shutter- 
ings. In all cases every effort will 


be made to keep the candle lit. 

Ernie Emerling, ad-pub v-p., 
disclosed pians for a showmanship 
drive with periodic awards cul- 
minating with major bonus, this 
being a two-week vacation for two 
at any Loew's Hotel. 

Ad-pub reps of the various dis- 

(Continued on page 79) 


Lenekoff to Buy Pix 
For Astor, Victoria, N.Y. 


Murray Lenekoff, who was aide 
to Eugene Picker when the latter 
was president of Loew’s Theatres 
and who left Loew's at the same 
time that Picker did, has joined 
City Entertainment Corp. as oper- 
aions director of City’s Astor and 
Victoria Theatres, Broadway first- 
runs. 

Both theatres are affiliated with 
United Artists, of which Picker is 
now a v.p. Lenekoff's job includes 





Europe to U. S. 


Moira Anderson 
Shirley Bassey 
Samuel Bronston 
James Cagney 
Peggy Cass 

Alice Cooper 
Robert Coote 
Edward J. Danziger 
Elizabeth Eustis 
Carl Fisher 
Tyrone Guthrie 
Juliana Larson 
Arthur Lesser 
Duncan Macrae 
Kenneth McKellar 
Arthur Murray 
Kathryn Murray 
Patachou 

Katina Paxinou 
Michael Redgrave 
Glen Byam Shaw 
Dan Terry 
Howard St. John 
Jimmy Warren 
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ars Best Picture: “The Human Condition” (Japan) Brandon Films B } P 
ra Best Actor: Heinz Ruhmann in “A Man Goes Through The Wall” cL ATE IN NOV ccent y rus 0 r age 
(Germany) 
nst ry ” * 
al. Best Actress: No Award Given. : 
m= — Janusz Morgenstern for “See You Tomorrow Hollywood, Sept. 12. to renc ctress in 
aks 

ay. Best Short: “Stone Into Steel” (Paul Dickson-Gr. Britain) Stage was set over weekend for 
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se. Special Award to Laci Toth for his performance as the 12-year | 
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old boy in Laszlo Ranody’s “Be Good Until Death” (Hungary) |tee to hold full-dress hearings in A.C. s Fete Fever b sce Prin: ; “ 
ke f nationality | Hollywood and Washington into Atlantic City, Sept. 12 _ The rs lecision b- 
ee Awarés are mate by graiesmens sive od ci the stage | “runaway” film productions. Quiz Why not a film festival |‘ Venice festival jury in — - 
m- attending the full festival and were announce = receive q | Will probably be scheduled for here? asks an editorial in the ing the best tg prize Mo a 
nd by John Hayes after the closing film, a cae he |some time in November. Decision Atlantic City Press. i part player, a 
ill certificate bearing the Stratfor@ swan aa ens 2 “s to hold probe was indicated by The editorial says that there |f0° her performance “g ter 
picture award last year with “To Live. Rep. John Dent (D.-Pa.) after he are 23 international film festi- | Shall Not Kill,” came as a bitter 
va —— — had concluded three days of in-| vals this year drawing partic- | Dlow to the U. 5. SS gre 
ol |formal hearings during which he ipants from about 50 countries. had confidently and justifia bly be- 
t. Fim heard testimony from reps of Jabor| As they attract motion picture lieved the Gold Cup would go to 
ng nnu a or nl |and management in film industry.| stars, and also induce invasions Geraldine Page, star of Hal Wal- 
a ‘Dent, chairman of House subcom-| of tourists,” a film festival !is| “Summer and Smoke.” The 
- *. mittee investigating the impact of | would not only give the resort announcement ai the closing cere- 
ic, 5 ‘ r | d ublicity, but would mony on Sunday (3) also stunned 
eS a wee Ss alr imports and exports on American added p . ‘ he VIP aud : Pg ted 
labor, listened to both sides of the! cause a more merry clink on = tie VIP audience, an Neco - 
8 on , ‘ controversy in his L.A. hotel site.| cash registers. with some goers and hisses, mm & 
al By GERALD PRATLEY + sg : that late hour not even the noisest 
s- Stratford, Ont.. Sept. 12. | X 104° While labor urged probe so demonstration could have changed 
“# Stratford, Ont., Sey - | mas-at- “Hollywood might be saved, in- ¢ >] the verdict. 
y The sixth International Film’ Carrizo Springs, Tex., Sept. 12 dustry failed to agree with “the ann ms The news that Miss Page had 
or Festival (Aug. 21-Sept. 2) in the With the temperature reach- — alarmist’s attitude that production been bypassed in favor of Miss 
Avon Theatre contained no sur-| jng 104 here, Andy Majek (of some American films abroad | Flon did not break until about 8 
n prises and no masterpieces, but staged a “Christmas in August” | jeopardizes the future of the in-| pm. on Sunday night, as the 
r, managed to present over the two-| showing at his Garden Drive- | dustry in Hollywood.” arner toc jury had been wrangling over the 
p week period a consistent program In Theatre. i Following talks. which included awards for almost 11 hours, and it 
n of interesting films. It will also It was a gala Christmas confab with California Gov. Ed- Warner Bros. stock on the New is understood that the final de- 
y go down in festival history as being party for all patrons attending mund (Pat) Brown, Dent said. “I york Stock Exchange continued on cision was taken by a four to three 
0 the most sexless. There pate g Ros ——= ain) personally impressed with the rise last week as still another majority. According to some 
violent seductions, and apart from | 9 many ramifications of so-called new factor contributed to the up- sources, the vote was not intended 
The Human Condition,” no bru- |‘runaway,’ foreign-produced mov- beat. The issue went up $4 share, as a bac} hander to Hollywood, but 
« rome S x On. e ‘ies, including tax concessions and closing at an a}l time high of $90. as an ¢ncouragement to take 
8 Instead, the sound of children | restrictive covenants in foreign Newly spurring investor interest Seater vare in selecting festival 
n filled the air, some happy, others | > countries. Needless to say it is gas the fact that WB has a picture entries, theagh was not regarded 
e sad, in “The Sand Castle,” “I Like Di S To $? 84 Ot much too complicated subject to on its hands that established a new in that “friendly” light either by 
Mike “The Missing Pencil,” | D 3 be able to make a determination of | historic high money mark at N.Y.’s Paramount execs or the Yank con- 
e “Johnny on the Run,” “Be Good : oe oid full impact on ernployment in the Radio City Music Hall. This. of tingent on the Lido 
Until Death.” “The Wayside Peb- Accenting its lack of bunche industry of practices aired in brief course, is “Fanny.” For the past ts far as can be ascertained, 
‘ = and a hae pp Want to re aR. ee ea discussions.” several years the downtowners have Lee geen re me which was 
«9 to School.” and “Giuseppina” year, verse : : ates ieee - iti i , , ( any entered as a Jugosiavian film, was 
Z (UK), “The Charm of Children’s profit report, covering first three- Bhi a a 0g fiona Byron same iny “0 hited among the three pix short-listed by 
4 Drawings” and “Butterfiies De Net | quarters ef fiscal Si, is con- Germ Fial erty, exec eneneny with a blockbuster. They note, for the jury for the main prizes, but 
l Live Here” (Czech); “Piko,” (Yugo- siderably under the like ’60 state- H O Neal ‘Shanhe aoe . promenade Regge diane ileckbuster was eventually elimineted when the 
, slavia); The Rumour,” (Holland); ment. In broad perspective, —_ 2c. Duval of the Sndliowand AFL in many cases can bring sufficient top prizes _Predictably went to 
and “The Little Negro” (Poland). ever, the company continues de- Film Council: prexy George net earnings to cover dividends re- France for “Last Year at Marien- 
. Unlike last year, this festival ante eee. Chandler, exee secretary John L. quirements at least. a — Si sage ow - 
was also remarkable for the high Current report, for 39 weeks -najes assistant exec secretary Pat| General income. an impending “" nals te come Ade ph wes felt 
standard of shorts. Even toward ended July 29, puts consolidated Somerset, public relations director | stock split and the value of the '! wok tl” 9 nd ma accep pecom 
the end of the second week the net earnings from operations at puck Harris, of the Screen Actors theatrical library also have been ral coo ati “e > weep * 
quality remained high, the subject $2,284,782, after provision of Guild; prexy John Tranchitello, spurring interest in WB on the big wea? —s ion A ms bg, able 
matter interesting and the tech- $2,070,000 for Federal taxes After jrexy of the American Federation board. tof tk aa + toa ap — yao 
— —— ae — ree aor aus 46 ana oe = ye of Musicians Local 47; AFM inter- a | tetke Wiens eee = 
week as a whole 1 10 a - e ‘Oo! § € o.9e Pr «Sn 4 oti ; Tichar . . at ’ ’ 
as many people or generate the 888,390 shares of outstanding reg pe ang Pe GOLDWYN’S SF ATTY Miss Flon. According to sources 
same enthusiasm as the first. The , common stock. : ; : . close to the production, latter's 





fault here was partly due to wet 


This compares with a profit of 


America, and Robert W. Gilbert, 


legal counsel for the Screen Extras 


role involved only about two days 


(Continued on page 22) $5,204,224, equal to $5.71 per Guild and Film Council. AWARDED $100,000 work and was restricted to modest 
—_—— share of common, for the like , San Francisco. Sept. 12 supporting values 

pie pag rm , aa — was _ nie Prony: e - Most embarrassed by the verdict 

: : sented by Y. Fran reeman, Para- Federal Judge George sar- were the Italian hosts, many of 

Breakthrough Expected [rent fiscal seasons U de confident Mount, genes and board chairman is has awarded lawyer Joseph 1. whom ovenly disassociated them- 

‘ season, of Assn. Moti re ers; . a . Selves vith the jury's decision, 

In Anglo-French Talks | of a spirited b.o. performance from AMPP exec veepee Charles S. Alioto & Bee Mee fee on and were santivatie outraged that 

“Come September,” which is just Boren; Walter Mirisch, Screen Winning Samuel Goldwyn'’s 11- {he top acting prize had not been 

On Coproduction Deals pd er Figg Arm oa map (Continued on page 26 year-old antitrust suit against awarded to a star, and particularly 


London, Sept. 12. 
An important development in 


accounting. The expectation for 
“September” rests in part, 





natch, | 





Boys in Backroom 


National Theaters, Fox-West Coast 


‘and 20th-Fox. 


to Miss Page 
Apart from anything else, the 
jury’s vote is bound to have im- 


regard to the long drawn out ne- on the fact it-landed a Music Hall, Alioto had asked $150,000 On | portant repercussions en future 
gotiations for a  coproduction N.Y., showcasing, with the biz grounds the case was a pioneer” Hollywood participation at festi- 
agreement between the United potential thus implied. » jin its field. But the judge felt vai. especially at Venice itself. 
Kingdom and France is expected T 0 - a li ne , a, — One very disillusioned Yank 
at the end of this month. How- @am pera ons amages awarde n the case (Co 
ever, it’s still considered locally COL PARES 4 DEPTS. ‘was sufficient recompense for Cc ee on page 22 

that the actual ratification of a National Screen Service and Alioto and lawyers Maxwell Keith 


pact by the two countries is some 
way off 


The two British producing or- | 
Pro- | 


ganizations, the British Film 
ducers Association and the Feder- 
ation of British Film Makers are 


IN ECONOMY PROGRAM 


Hollywood, Sept. 12. 
Columbia Pictures, in a quiet 
economy program, has shuttered 


National Film Service have joined 
hands in an effort to provide the 
industry with centralized shipping 


_facilities in every exchange city. 
| The 
four departments during the last | 


get-together means a single 
office will be equipped to handle 


and George Slaff. Alioto estimated 
the three lawyers had put in 13,- 
000 hours of work on the suit since 
1950. Defendants must pay the 
legal fee, plus $300,000—actua! 
damages trebled. 


Poll-Melcher’s Raffles’ 
Faces Goldwyn Claim Of 
Exclusive Title Rights 


expected to meet within the next | few weeks, most recent being re-| the back-room work for all distrib- Question of costs—Alioto had 
week or two and to draw up a re- | search and library divisions. Sound | uters in all key areas across the asked $154,000—is still to be Hollywood, Sept. 12 
vised formula, which may help to! and music cutting departments | country. isettled, with Judge Harris’ clerk Samuel Goldwyn’s 1929 deal for 


satisfy the film industry unions, 
as well as the French producers. 
It is likely that a further session 


were discontinued several weeks 


| ago, with all’ work in these areas 
|parceled to outside companies. 


Formation of the new film serv- 
icing combination will see National 
Film taking over the distribution 


checking these out. 





| produced as a 
| Starrer in 


acquisition of “Raffles,” which he 


Ronald Colman 


1930, was exclusive and 


with the Federation of Film Un- Studio’s still dept. a little more | of National Screen trailers. Fur- Herb Yates’ Kin’s Indie no other producer has the right to 
fons will be convened early next|than a year ago initialed practice | ther, National Screen will have | ., produce a film under this title or 
month and further talks in Paris of doling out work instead of main- representation on the National | Pic and Test Service use tab in any other form of enter- 
may take place when the Inter-/ taining personnel and expense of | Fi]m directorate. Pair of kinsmen of Herbert J. tainment, producer's wife, Frances 
national Federation of Film Pro-| operation. Photography concession Changes in distribution patterns Yates (Republic studio founder Howard Goldwyn, maintains. 


ducers meets there at the end of 

October 
Meantime, 

tiations with France have delayed 


the prolonged nego- | 


‘Sweet ‘Bird of Youth’ 


has been leased to Phil Cutler, 


who took over lab. 





efficiency 
rangement, 


and the need for new economy and 
inspired the joint ar- 
Robbins 


Herman and National 





| duction under 
said National Screen’s 


have partnered for theatrical pro 
Da Mel Productions 
banner, prepping as initial project 
“Screen Test” (tentative The 


In a formal notice sent to Poll- 
Melcher Productions and Martin 
Poll and Martin Melcher indi- 
vidually, who last week disclosed 


progress, for the time being, at any | Film’s James P. Clark. two are David Y. Titus, a grand- plans to produce a Broadway musi- 
rate, on a similar coproduction ° iddi | son, with production credits via cal under this tag and later a 
agreement with Italy. There have Will Be OK for Ki 1eS | Hope Holiday's ‘Irma’ Revue and Screen Gems, and motion picture, Mrs. Goldwyn, 


also been talks with Germany, but 


there is little hope of an early 


agt eement 








Hollywood, Sept. 12 
Pandro Berman, producing Ten- 
nessee Williams’ “Sweet 


| Billy 
Bird of confirmed the plans to use Hope 


Hollywood, Sept. 12. 
Wilder over the weekend 


George Worthing Yates, a nephew 
with film and tv script credits 
Not so coincidental angle re the 


prexy of Howard Productions Inc., 
pointed out that agreement under 
which Goldwyn purchased original 


Youth,” story of a nymphomaniac, | Holiday in a top role in “Irma La| title of their feature is that Titus Raffles character provided right 

HARRY THOMAS’ AA CHORE (for Metro, claims it’s the “clean-| Douce,” which follows “One, Two.| has also just launched a New York would never be granted in future 

Vet.sales exec Harry Thomas has| est picture ever made.” And adds. | Three” on his Mirisch Co.-United facility or screen tests, under the fo! use of the ame Raffles as 

signed with Allied Artists to set art|‘“‘whoever says it isn’t doesn't | Artists schedule. Shirley MacLaine, shingle of Professional Screentest part of title of any photoplay or 
house dates for the German-made,| know what he’s talking about.” |Jack Lemmon and Charles Laugh-| Service. This activity is in asso- any other type of production. 


“The Bridge.” Be'll 
Coast 
His N. Y. 


Sanford Weiner, 
rep 


base on the; 


Producer also denies he’s having } 
| any trouble with the MPAA Code | 


homeoffice liaison ts| Administration on script approval. | 
AA’s eastern sales|* 


‘The picture 
Disney film,” 


is as clean a3 an) 


he insists. 


| ton star in film version of the legit 


musical. 


Miss Holiday won notice as Lem- 
friend in Wilder's 
\ ‘The Apartment.” 


mon’s barfly 





ciation with Rush Batwin & Asso 
ciates, and figures to siphon at 
least some of the N.Y.-L.A. shutt!l- 
ing by actors, agents, et al. fer 
screentest purposes. 


HPI, according to Mrs. Goldwyn, 
owns “Raffles” and other Goldwya 
pix given to her by her husband. 


| Goldwyn acquired rights, she said, 


from Joseph Menchen. 
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Leon Morin, Pretre 
(Leon Morin, Priest) 
(FRENCH) 

Venice, Sept. 1. 


release and produc- 
Belmondo, Em 


Rome Paris Film 
tion Siars Jean-Paul 
manuelle Riva; features Irene Tune, 
Nicole Mirel, Marco Behar. Written and 
directed by Jean-Pierre Melville from the 


book by Beatrice Beck. Camera, Henri 
Decae editor lacqueline Meppil At 
Venice Film Fest. Running time, 130 
MINS. 

Leon Morin .. . Jean-Paul Belmondo 
Barny Emmanuelle Riva 
Christine ...... Irene Tune 
Sabine cme Nicole Mirel 
Edelman .. Marco Behar 
France Patricia Gozzi 


Tale of a young agnostic woman's 
conversion to Catholicism and her 
physical love tor a priest during 
the Nazi occupation of France 
handled with tact and talent. Savvy 
handling could make this a worth- 
while Yank bet 

The woman in question works in 
an office. One day in a fit ot pique 
she decides to bait a priest but 
instead meets a young one who 
seems to be able to cope with her 
eapriciousness. She begins to visit 
him and finds her true nature. All 
aspects of religion and attitudes 
are deftly treated in these well 
limned sequences. 

Then comes the changing times 
of the war and her finding of 
religion and, at the same time, a 
carnal love for the priest. He 
understands it and even wards off 
an overt attempt of the woman 
with tact. A covetous dream she 
has is also handled tastefully. 

Jean-Paul Belmondo, the feck- 
Jess hoodlum of “Breathless,” here 
displays a reserve and understand- 
ing of his role as _ progressive 


young priest that adds to his stature | 


as an actor. Emmanuelle Riva, the 
heroine’ of “Hiroshima Mon 
Amour,” is again an exalted, trou- 
bled woman and she gives the role 
an intensity that fs acceptable in 
spite of some overdone personal 
tics and mannerisms. 

Director Jean-Pierre Melville has 
adroitly underlined the. talk with 
good visual rhythm and an expert 
recreation of the times. Technical 
credits are good, and, if it lacks 
a@ certain fervor and intensity, it 
bas a reserve and intelligence. 

Mosk. 
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I! Gindizio Universale 
(The Last Judgment) 
(ITALO-FRENCH) 
Venice, Sept. 2. 
Dine DeLaurentiis release of a De- 
Laurentiis Standard (Paris) coproduction. 
Features, in order of appearance, Vittorio 
Gassmann, Renato Rascel, Elli Davis, 
Fernandel, Akim = Tamiroff, Franco 
Franchi and Ingrassia. Georges Riviere, 
Paolo Stoppa. Anouk Aimee, Don Jaime 
de Mora y Aragon, Melina Merecouri, Nino 
Manfredi, Vitiorio DeSuca, Silvana Man- 
ano, Jack Palace, Mike Bongiorno, 
eonora Brown. Elisa Cegani, Lino Ven- 
tura, Alberto Sordi, Ernest Borgnine, 
Jimmy Durante, Domenico Modugno, 
Marisa Merlini, Andreina Pagnani. Giu- 
seppe Janigro, Alberto Bonucci, Sergio 
lossa, Princess Karamann, Lilly Lembo, 
Maria Pia Casilio, Gaddo Treves, Mario 
bussi, Remington Olmstead, Giuseppe 
orelli, Nando Angelini, Edith Peters, 
Giacomo Furia, Regina Bianchi, Lamberto 
Maggiorani, Luigi Bonos, Ottavio Bugatti. 
Ugo D’Alessio. Eugenio Maggi. Teresa de 
Vita, Pietro de Vico. Enzo Petito, Luigi 
Reder, . Agostino Salvietti, Giuseppe 
ledice, Mario Passante, Nello Ascoli, Al 
fredo Melidoni. Vittorio Bottoni, Alberto 
Castaldi, Pasquale Cenammo, Nino di 
Napoli, Alberto Albani Barbieri, Pasquale 
Cutolo, others. Directed ‘by Vittorio De 
Sica. Story and Screenplay, Cesare Zavat- 
tini; camera. Gabor Pogany; music. A'es- 
sandro Cicognini. with song by Modugno- 
Pugliese. Editor, Adriana Novelli. At 
Venice Film Fest. Running time, 
MINS. 








Elaborately staged latest prod- 
uct of the Vittorio DeSica-Cesare 
Zavattini team which has _fash- 
joned such hits as “Bicycle Thief,” 
on down to their most recent “Two 


Women,” “Last Judgment” actu- | 
ally best vaguely approximates | 
their semi-surreal ‘Miracle in 


Milan” of some vears ago in feel- 
ing. Pic rates hefty foreign atten- 
tion on team’s prestige value plus 
the marquee bait offered by scores 
of wk. players and performers 
from various countries ‘i.e. Jimmy 
Durante, Jack Palance, Ernest 
Borgnine. Akim Tamiroff, repping 
the USA; Fernande}, Anouk 
Aimee, Georges Riviere, etc. from 
France and so on). Plus of course 
the unusual subject matter. 
Parlay, if properly projected, is 
likely to overcome feeling that 
Jatest DeSica-Zavattini product is 
not up to their best work in past 
and that. here and there, inven- 
tiveness lags and the jokes fall 
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“The Last Judgment will start at 
p.m.” Not believed at first, it} 


soon grips the fancy and fears of | 
| superstitious and God-tearing Nea 
politans, influencing them in vari- 
ous manners, but mostly for the 
better. Many of them, for the first 
time, take stock of their lives, and 
begin to right their ways and re- 
pent. The Judgment hour never 
arrives, however, and the tem 
' porarily transfigured and cleansed 
populace, it’s insinuated, will soon 
resume its prev.ous selfish views of 
life until the next, and real day 
of reckoning. 

There are some artful episodes 
in this DeSica-Zavatiiri potpourri 
while other vignettes fail to come 
off in their oft-humorous spoof of 
human manners and mores. The 
huge cast performs capably, some 
of the appearances ‘Jimmy Du: 
ante, for one) being merely one o1 
two-shot affairs. Alberto Sordi. not 
unusually, steals the most atten- 
tion. Direction by DeSica is very 
smooth and pace is lagless on 98 
minute pic. though some last-min- 
ute cuts seem to have jarred con- 
tinuity somewhat, leaving a few 
|characters dangling with insuffi 
cient justification of their actions 

Technical credits on pic are out- 
standing, beginning with Gabor 
Pogany’s lensing, black and white 
;except for the Grand Bali windup 
scene which is in color, splendidly 
photographed in Naples Opera 
House. Alessandro’s musical scor- 
ing is likewise a plus factor. while 


jOther technical and _ production 
credits reconfirm the _ unstinting 
| high standard set by producer 


Dino DeLaurentiis. Hawk. 


Odwiedziny Prezydenia 


| (A Visit From the President) 

| (POLISH) 

| Venice, Sept. 2 
Polski State Film release of Syrena 

production. Directed by Jan Batory. 

Screenplay, Jerzy Zawieyski; camera, J 

Lipmann: editor. R. Mann. At Venice 

Film Fest. Running time. 95 MINS. 

Boy # Janusz Pomaski 

Mother Malgorzata Lorentowicz 

PET. cccescc Leon Niemczyk 

Granny . Beata Tyszkiewicz 


Film mixes whimsy and insight 
to make for a look into the world | 
of a child. In trying to depict the 
| world through his eyes, and yet! 
(having it done by adults, it some- 
times seems a bit stilted. But. over- 
all, it is a moppet varn for both 
kids and adults but looms mainly 
for specialized use abroad. 

A boy of six is neglected by his 
newly remarried father. He re- 
treats into a world where he is 
visited by a man he calls The Pres- 
ident who helps him and talks to 
him. This visitor has the figure of 
his father before the divorce and 
their estrangement. 

The varents are not mean but 
somewhat unable to understand 
the boy's needs. He is finafly taken | 
to a pyschiatrist who recommends 
treatment. But the parents’ lack 
of understanding leads to a final 
loss of the boy's vision and his | 
first setback on his way to grow- 
ing up. 

Technical credits are okay and 
‘direction mainly effective, espe- 
cially with a dream sequence set 
in a z00. Pic won the Special Jury 
Prize at the San Sebastian Film | 
fest in Spain last July Mosk, 


Tire al Pieccione 
(Pigeon Shoot) 








(ITALIAN) 
| Venice, Aug. 29 
Euro International release of an Ajace- 
Euro International production Stars 


Francisco Rabal, Eleo- 
nora Rossi Drago. Directed by Guiliano 
Montaldo Screenplay. Montalde and 
| others, based on novel by Giose Rima- 
| nelli; camera, Carlo di Palma: editor, 
Nino Baragli: music, Carle Rustichelli 
| At Venice Film Fest. Running time, 125 


j Jacques Charrier, 


| MINS. 

Marco Laudato Jacques Charrier 
| Elia rancisco Rabal 
Anna . Eleonora Rossi Drago 


One of current 
resistance tales, this item differs 
j\from the others in telling story 
| from Fascist side Nevertheless, 
; approach and content are too local- 
| ly-slanted for much impact abroad, 
jespecially as pic lacks power and 
juniversal stature. On the local 
| market, if cut for pace, it should 
| hit okay figures thanks also to con- 
| troversial political angles. 

Pic tells of internal struggles of 
young Fascist, Marco, te find him- 


| doesn't 


| Thomas Barclay 


| 
rash of fascist- | 


| the 


The Sergeant Was A 
Lady 
(ROMANTIC-COMEDY) 


One-joke service comedy with 


| chief attention on romance 
and playdown of comedy 
values. 


Hollywood, Sept. 6. 
Universal release of Iwincraft Produc- 
tion, written, directed and produced by 
Bernard Glasser. Camera, Hal McAlpin: 
editor John F Lind; dances, Noel 
Parenti; asst. directors, Robert Farfan 
and Buddy Messinger. Reviewed at UI 


Revue Studio, Sept. 5, ‘61. Running time, 
72 MINS. 

Cpl. Gale Willord Martin West 
Set. Judy Fraser Venetia Stevenson 
Col. House Bill Williams 
8 ere Catherine McLeod 
Sgt. Bricker Roy Engle 


Red Henning Gregg Martell 

The one-joke service comedy is 
resurrected aguin without letting 
off any bright sparks in “The Ser- 
geant Was a Lady,” Twincraft Pro- 
duction written, produced and di- 
rected by Bernard Glasser. Chief 
attention plays down natural com- 
edy development that could come 
from situation involving a GI mis- 
takenly transferred to a_ base 
“manned” by 125 Wacs. More em- 
phasis goes to romantic interest 


that doesn't give it any more value | 
and only succeeds in negating ap- | 


peal it might have had for young- 
sters in the comedy vein. Pie addi- 
tionally has weak conflict that 
maintain interest. 

Story situation is a war games 
competition with a neighboring 
island of soldiers. Gals want to 
show it’s a women’s as well as a 
man's army, though the array of 
Wacs depicted hardly look like 
disciplined lady soldiers. 

Performances fail to add to the 
film. Venetia Stevenson is pretty 
but anything but a hardboiled lady 
sergeant, while Martin West plays 
the soldier with quiet naivete. 
Standout is pixieish Mari Lynn. 
Catherine McLeod and Bill Wil- 
liams hold their own in stock 
roles. Francine York comes on 
strong as a sex-starved Wac but 
remainder of cast has little to work 
with. 

Filmically, picture is an average 
example of nroduct on a limited 
budget. Pic includes stock war 
footage in games sequences, and 
editing fails to soften the inser- 
tion, Dale. 


No. My Darling Daughter 
(BRITISH) 





Unpretentious, amiable, comedy 
which seryes to introduce Juliet 
Mills to the screen. 





London, Aug. 22. 
Rank release of Betty E. Box-Ralph 
Thomas production Stars Michael Red- 
grave, Michael Craig, Roger Livesy, Rad 
Fulton, Juliet Mills Features Renee 
Houston, David Lodge, Joan Sims, Peter 
Barkowrth Director, Ralph Thomas. 
Screenplay by Frank Harvey, based on 
the play. “Handful of Tangy.” by Har- 
old Brooke & Kay Bannerman; camera, 
Ernest Steward; editor, Alfred Roome; 
music, Norrie Peramor; title song. Her- 
bert Kretrmer & Devid Lee. At Odeon, 
Leicester-Square, London. Running time. 
97 MINS. 
Sir Mathew Carr Michael Redgrave 
Michael Craig 


eee SED... os 6 celadeusw Roger Livesey 
eee Rad Fulton 
Tansy Juliet Mills 
4: Beer Renee Houston 
i wn .-scvecsveaeee Joan Sims 
IE hs 0.055. 056 oss raeare Peter Barkworth 
Flanigan David Lodge 
3 ee Carole Shelley 
| POMCOMAR 2. ccc ccecceces Victor Brooks 
[PD <ctncsanteesse’s Court Benson 
| Viear lan Fleming 


Constable Terry Scott 

Following Juliet Mills’ success- 
ful stage appearances, in “Five 
Finger Exercise,” both in the West 
End and on Broadway her screen 
debut has been awaited with more 
than average interest. Would she 
be able to keep up the screen tra- 
dition of father John Mills and her 
younger sister, Hayley Mills? 
Answer appears to be “Yes,” 
though she has a fairly stereotyped 


| role in a not outstanding pic. This, 


at best, is an unpretentious, ami- 
able comedy. At worst it has to 


| thrash around too energetically for 


| the yocks. 

Miss Mills has charm, freshness 
and an obvious sense of humor, 
but “Daughter” is too flimsy a 


| vehicle for her performance either | 


to laud or damn her. She plays one 
of those rollicking school teen- 
agers who are more at home on 
hockey field than in the 
| lounge. Her business tycoon pop 
‘(Michael Redgrave) wants to 
launch her in Paris. Instead she 
launches herself into an innocent 
| enough friendship with the teen- 


flat. Admittedly, the subject is a! self, morally and politically, during | #&€ son of an American business 


challenging one for screen trans-|the confused last days of Fascism, | #8sociate of 
position. It asks one to invagine | when allegiances to the blackshirt | they meander 


that one day, bustling Neapolitan | cause began to crumble. Wounded, | @ll’s well. .But when they take to 
jhe has an affair with a nurse ‘an | 
| ebtrusive and bad yv hand'ed inter- 


‘| 


life is interrupted and for a few 
hours by a mysterious voice which 
from the heavens announces thaf 


(Continued on page 28) 


Redgrave’s. While 
around London, 


| motor bike scandal rears its inter- 
(Continued on page 28) 


gadding around Scotland on a 


papa baie 


tore 


The Explosive 
Generation 


Stratford, Ont., Sept. 3. 

UA release of Vega (Stanley Colbert) 
Production Directed by Buzz Kulik. 
Screenplay. Joseph Landon: camera, Floyd 
Crosby: music. Hel Borne. At Stratford 
| <«Ont.) Film Festival, Sept. 2, 1961. 
| ning time. 89 MINS. 
Peter Gifford 
Dan Carlyle 
Janet Sommers 
Bobby Herman 

Also Virginia Field, Steve Dunne, 
Phillip Terry. Edward Platt, Arch John- 
son. Suzi Carnell, Jan Norris, Beau 
Bridges. Peter Virgo Jr., Judy Norton, 
Bruce Kerner 





Run- 


William Shatner 
Lee Kinsolving 
Patty McCormack 
Billy Gray 


This is a well-written, carefully 
considered and capably-filmed 
study of American youth which 
avoids the sensational aspects of 
Hollywood's similar pix. Based on 
a case in Chicago, Joseph Landon 
has devised a screenplay which 
allows for a natural progression 
of events showing how three high 


schoo] students in California are 
instrumental in getting their 
teacher reiristated after he’s been 


suspended for considering the dis- 
cussion in class of sexual behavior. 

His suspension is brought about 
by complaints from the students’ 
parents who, while neglecting their 
proper responsibilities in such 
matters, are loud in their denun- 
ciation of the teacher. Being unable 
to talk to their parents, the stu- 
dents had brought up the matter 
at school because of their bewil- 
derment as to how far they should 
go in their lovemaking. 

Landon and Colbert create a 
genuine case of varying complexi- 
ties and dramatic truth over the 
issue of academic freedom. Unfor- 
tunately, they almost destroy their 
good work by bringing in a last 
minute compromise ending which 
|is obvious even to the most un- 
critical audience. This is when one 
parent learns that her daughter 
had not siept with her boy-friend, 
,$o everything turns out just fine 
and ends with smiles and happy 
tears all round; with the principal 
coyly handing back to the teacher 
‘the forbidden papers, etc. 
| Canadian actor William Shatner 
doesn’t have a large role as the 
teacher, but he registers sympa- 
thetically and effectively. He has 
‘a pleasant screen personality and 
' brings a moving power of oratory 
to his short speech about students 
| “protesting all over the world.” 

Lee Kinsolving, Patty McCor- 
'mack and Billy Gray are likeable 
‘and intelligent as the students 
while, among the parents, Virginia 
| Field, Steve Dunne and Phillip 
(Terry give believable characteriza- 
;} tions. Edward Platt turns in a 
reliable performance as the prin- 
cipal, and the remaining players 
| add to the film's convistion. 
| Production values are modest 


| but professional, with Floyd Cros- | 


‘by’s photography bringing out the 
| documentary realism of the set- 
tings. Hal Borne’s music, employ- 
ing a restrained jazz motif. is ef- 
fective until the syrupy ending. In 
| his quiet but firm direction, Buzz 
| Kulik ‘a recruit from television), 
, Maintains a sense of purpose and 
| avoids, with writer Landon, fa- 
| miliar scenes of violence and sordid 
behavior. This impressive 
| picture might have won the Strat- 
{ford Critics’ Award had it not 
‘been for the wrong ending. 

Prat. 


The Sand Casile 
(PART-COLOR) 
(U.S.A.) 
Stratford, Ont., Aug. 30. 


Noel Productions, produced, written 


and directed by Jerome Hill. Camera 





(b&w Eastmancclor), Lloyd Ahern: 
music, Alec Wilder. At Stratford ‘Ont.) 
Film Festival. Aug. 23, 1961. Running 
time, 70 MINS. 

SSA ee oer Barry Cardwell 
Girl Laurie Cardwell 
i eee er George Dunham 
PND: cccoesccsseees Alec Wilder 
| Shade Ledy Maybelle Nash | 
|} Sum Lady .......cccccess Erica Speyer 
| Wee MER oo ccccccccces Charles Rydell 
be ee Allegra Ahern 
SLED: Sacnvesiocse ene Lester Judson 
Frogman eats Martin Russ 
Sore Ghislain Dussart 
Voice of Shell Mabel Mercer 


This delightful, fanciful look at 
the world and its people as we 
might like them to be is the com- 
| plete work of Jerome Hill who, a 
|few years ago, made the notable 


This picture is so different in 
every sway that it hardly seems to 
| be the creation of the same film- 
maker. 

| Candid camera studies of people 
at work and play are commonplace 
\but Hill's observations of people 
| spending a day at the beach are 








little | 


| documentary, “Albert Schweitzer.” | 


ee 





Stratford Festival Reviews 


F4OOotosssey. 


striking and original in style. A 
{tittle boy and his sister start the 
|day’s activities as their mother 
leaves them on the beach to play, 
Siowly but in ever-increasing num- 
bers, other people begin to arrive: 
the painter ‘George Dunham) who 
must change his picture as 
people obscure his view; the eccen-| 





thes 


tric old lady ‘Maybelle Nash) whor 


brings her bird in its cage and sits” 
| beneath a large canopy; the angler,” 
the diver, the fat man and the! 
blonde who worship the sun. 
Oblivious to them all, the boy 
starts to build a largé sand castle 


in the shape of a fort, helped by® 
his sister who fetches driftwood | 


and shells. The others 


gather © 


round and admire his work. There? 


is no dialog, only incidental and 
amusing conversation. A group of 
nuns playing baseball draw the 
crowd away from the boy, but soon 
all return to exclaim at the beauty 
and skill of his work. 

Nothing is overstated and none 


> 
& 
¥ 


of the characters is overdrawn or | 


derivative. The mood is always 
one of gentleness, charm and tran- 
quility. This public beach, 


it | 


seems, is really a private world, a | 


dream world for 
and for the audience which shares 
it with him. 

As the afternoon ends everyone 
goes home and the boy and his 


the filmmaker | 


Saat aie) 


sister fall asleep by their castle to | 


dream (in color) of being within 
its walls where they meet cut-out 
puppets ‘also the work of Mr. Hill) 
of the people who were on the 
beach. 

When they awake their mother 
{is calling them and the tide is com- 
ing in, washing away their castle as 
gradually as the day is slipping 
away for ever. The work of both 
the boy and the artist is only of 
the day, but the impressions and 
the memories will always remain. 

This unusual picture fs best dee 
scribed as a beautiful experience: 
a fantasy that is at the same time 
very real. The people involved, 
especially the children, Barrie and 
Laurie Cardwell, are a pleasure to 
watch. It is a perfect family film, 
and Jerome Hill's inventive, deli- 
cate contro) of this fragile piece of 
makebelieve cannot be faulted. 

Prat. 


The Wayside Pebble 


(JAPANESE) 
Stratford, Ont., Sept. 1 
Produced by Tokyo Eiga Co. Ltd. 
Directed by Seiji Hissmatsu. Seript, 


| Keneto Shindo; camera. Shojiro Sugimoto; 


music, Ichiro Saito. At Stratford (Ont). 
| Film Festival, Aug. 31, 1961. Running 
time, 104 MINS. 
Goicht Aikawa Hirovuki Obta 
Oren, his mother Setsuko Hara 
Shogo. his father Hisaya Marishige 
Tsugino, his teacher Tatsuya Mihashi 
Kyu Sazanka 


Chusuke, the head clerk... 


(English Titles) 

There is much of Dickens’ s0- 
cial conscience and concern for 
humanity in this film, the theme 
of which is almost identical to that 
of Hungary's “Be Good Until 
Death.”’ 

The setting is a poor village in 
Japan in 1910. Goichi, a little boy 
with a brutal father and a care- 
worn mother, has set his heart on 
going to a private school, but his 
parents cannot afford the cost. 
Although a kind bookseller be- 
friends him, the father refuses to 
| allow the boy to go to the school 
;and apprentices him in the service 
;of a callous merchant instead. 
| After the death of his mother, 
| Goichi refuses to be used further 
| by his master’s selfish family and 
sets out train to Tokyo to find a 
new life. 
| The script 


of “The Wayside 
| Pebble” was written by Keneto 
Shindo ‘who wrote and directed 
|The Island,” Japan’s award-win- 
ning film at Moscow this year), 
and it bears a close affinity to the 
early part of the story of Apu, in- 
cluding the train symbol. Even 50, 
it is firmly rooted in Japanese 
traditions and breathes its own 
character and life into the events. 
And these only go to point up 
what should be an obvious fact: 
that the theme of a child growing 
up in poverty and asking only for 
love and knowledge has a univer- 
sal application. 

Melodrama is not allowed to in- 
trude into this recreation of Japan 
emerging from the feudal system. 
Under the direction of Hisamatsu, 
the details of Goichi’s environ- 
ment are carefully filled in as the 
story progresses. The boy is mov- 
ingly and naturally played by 
| Hiroyuki Ohta ‘and- the mixed 

(Continued on page 28) 
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Chi Rides High on H.0.’s; ‘Madonna’ 
Lofty $7,000; ‘Sept.’ Sock 386, ‘Pit 
Big 296, ‘Doctors Tidy 176, All 2d 





Chicago, Sept. 12. 

Loop deluxers are riding sock 
holdovers to solid biz this round 
despite the back-to-school exodus. 
Preem of “Big Deal On Madonna 
Street" is headed for a bangup 
$7,000 at the Carnegie, with Mon- 
roe reissues of “Virgin Spring” and 
“Three Strange Loves” rated a 
fine $5,000 

“Come September” looms great 
in its first Chicago holdover, and 
“Pit And the Pendulum” shapes 
boff in second Roosevelt week. 
“The Young Doctors” expects a 
lush second frame, with “Ada” 
garnering trim returns in its Ori- 
ental second. “Carry On Consta- 
ble” looks bright in its second 
Esquire round, and “The Cheaters” 
is shaping into an okay ditto week 
at the Cinema 

“Dreams” shapes okay in third 
World canto, and fourth sesh of 





“Honeymoon Machine” looks good 
at the Woods. Reissue of “This Is | 
Cinerama” on popscale continues | 
fast in its 11th Palace week, and | 
same lap for “Guns of Navarone” | 
looks sharp at the State-Lake. | 
“Spartacus” remains firm in 12th 
Loop grind session, and longrun- 
ning “Never On Sunday” is notch- 
ing another hot week in its 32d 
Surf stanza. 

On the hard ticket side. “La Dol- 
ce Vita” is still sturdy, but shows 
signs of tapering in its 13th Todd 
session 

Estimates for This Week 

Carnegie (‘Telem’t) (495; $1.25- 
$1.80\—"“Big Deal On Madonna 
Street” (Indie). Great $7,000. Last | 
week, “Dentist In the Chair” (In-| 
die) (3d wk), $5,500. | 

Chicago ()B&K) (3,900; 90-$1.80) 
—"“Come September” (U) (2d wk’. 
Socko $38,000. Last week, $56,- 
705 

Cinema (Stern) (500; $1.50) — 
“The Cheaters” (Indie) ‘2d wk). 
Oke $2,850. Last week, $5,750. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Carry On Consta- 
ble” (Indie) (2d wk). Slick $9,500. 
Last week, $13,500. 

Loop (Telem’t) (606; $1.25-$2) — 


“Spartacus” (U) (sub-run) (12th 
wk). Good $12,570. Last week, | 
$15,500 

Monroe (Jovan) (1,000; 65-90) — 
“Virgin Spring’ (Janus) and) 
“Three Strange Loves” (Janus) | 
Good $5,000. Last week, “Doctor 
Blood’s Coffin’ (UA) and “The 
Snake Women” (UA) (ist wk), 
$4,200 | 


Oriental (Indie) (3,400; 90-$1.80) 
—‘“Ada” (M-G) (2d wk). Oke $13,-! 
500. Last week, $22,500 for five 
days 

Palace (Indie) (1,570; 99-$1.80)— 
“This Is Cinerama” (Cinerama) (re- 

(Continued on page 26) 


‘Marines’ So-So $5,500, 
Portland; ‘Night’ $3,500 


Portland, Ore., Sept. 12. 
Main stem is bogged down with 
holdovers. “Not Tonite. Henry” 
moves into a third bright inning 
at the Paramount after solid biz 
last frame. “September” holds for 








a third round at the Broadway. | 


“Guns of Navarone” continues to 
be the big noise for a seventh 


round at the Fox. “Marines, Let’s 
Go” is so-so at the Orpheum. 
Estimates for This Week 

Broadway (Parker) (1,890; $1- 


$1.50)--“Come September” (U) and 
“Posse From Hell” (U) (3d wk). 
Okay $5,500. Last week, $7,200. 

Fox (Evergreen) (1,600; $1-$1.49) 
—‘Guns of Navarone” (Col) (7th 
wk). Tall $7,000. Last week, $10,- 
800 

Hollywood (Evergreen) (2,000; $1- 
$1.49)—“Spartacus” (U) (10th wk), 


pop prices. Steady $3,000. Last 
week, $4,400. 
Music Box (Hamrick) (640; $1- 


$1.50\—“World By Night” (WB) 
and “Old Man of the Sea” (WB) 
(reissue). Slim $3,500. Last week, 
“Fascination” (AA) (reissue), $3,- 
000 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“Marines, Let’s Go” (20th) 
and “20,000 Eyes” (20th). So-so 
$5,500. Last week, “Pit and Pen- 
dulum” (A-I) and “Atlas” (A-I), 
$10,100. 

Paramount (Port-Par) (3,400; $1- 
$1.50)\—“Not Tonite, Henry” (In- 
die) and “Next To No Time” (In- 
die) (3d wk). Nifty $5,000. Last 
week, $8,700. 


| Theatres) 





| Uptown, 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Roses Nice 66. 








|“Claudelle Inglish” (WB) (2d wk). 


‘Night’ Bright $8,000 In 
Slow Cincy; ‘Women’ Trim 


$2,300, ‘Guns’ Loud 106 


Cincinnati, Sept. 12. 

Cincy film biz is taking a post- 
holiday tailspin this week. “Guns 
of Navarone,” still potent in ninth 
round, shapes as the only five- 
figure grosser to top a string of 
holdovers. The new “World By 
Night” and “Steel Claw” bill at 
Palace looks bright. Another entry, 
“Two Women,” rates good at the 
art Guild. “Come September” 
holds strong in third canto. 
“Splendor in Grass” (WB) had 
single performance showing Fri- 
day (8) night at Aibee. Film opens 
Oct. 11 at the Palace. 

Estimates for This Week 


Albee (RKO) (3,100; $1-$1.50)— 


Mild $6,000 following $7,500 first. 
Capitol (SW-Cinerama) (1,400; 





KC; Hipp 146 


Kansas City, Sept 

Newcomer “Blood and Roses” 
the Paramount is doing moderately 
well while “Hippodrome” 
theatres is modest, too. Other 
houses have holdovers. Several are 
brisk including “Come September” 
at the Roxy and “Guns of Nava- 
rone” at the Plaza. “Exodus” at the 


s | —“La Dolce Vita” (Astor) (5th wk). 
in four | 


Brookside and “This Is Cinerama” | 
ai the Empire both are okay. Kids | 


| back in school have changed the 


patronage pattern to even stronger 
emphasis on weekend trade 
Estimates for This Week 

Brookside (‘Fox Midwest-Natl. 
(800; $1) — “Exodus” 
(UA) (2d wk). Okay $3,500. Last 
week, pleasant $5,000. 

Capri (Durwood) (1,260; $1- 
$1.50)\—“Romanoff and Juliet” (U) 


(3d wk). Moderate $5,000. Last 
week $7,000. 

Crest, Riverside (Common- 
wealth) (900 cars each; 90c’, Boule- 
vard (Rosedale) ‘750 cars, 90c), 
Electric (Fulton) (1,600; 90c)— 
“Hippodrome” (Cont) and “Tiger 


Bay (Cont). Moderate $14,000. Last 
week, Crest, Riverside, Boulevard, 
Electric; Dickinson, Overland and 
Artec (Dickinson) 700, 600, 500; 
90c); Isis, Vista (FMW-NT) (1,360, 
700; 90c; Hi-Way 40 (General) 
(1,000 cars; 90c\—‘Scream_ of 
Fear” (Col) and “Underworld 
U.S.A.” (Col). Light $21,000. 

Empire (Durwood) (1,200; 90-$2) 
—"This is Cinerama” (Cinerama) 
(2d wk!. Oke $9.000. Last 
$12,000. 

Fairway (FMW-NT) 
Currently sub-runs. Last week, 
“Carry On Constable” (Gov) (8th 
wk) and “Carry On Nurse” (Gov) 
(2d run) (4th wk), $1,000 

Kimo (Dickinson) (504; 90-$1.25) 
—‘Never On Sunday” ‘Lope) (2d 


(700; $1)— 


run) (12th wk). Excellent $1,200. 
Last week, same. 

Paramount (Blank-UP) (1,900; 
$1-$1.25) — “Blood and Roses” 
(Par). Medium $6,000. Last week, 
“Claudelle Inglish” (WB). Bright 


! 
$7,500. 

Plaza (FMW-NT) (1,630; $1.25)— 
“Guns of Navarone” (Col) (8th wk). 
Staunch $6,000, may hold. Last 
week, giant $11,000, with big boost 
from holiday trade. 

Roxy (Durwood 
—“Come September” 
Buxom $9,000. Last 
$12,000. 


(850; 


U) (Sth wk). 


Granada 
| (2,043, 1,217; 
(BV) (3d wk). Tapered to $5,500, 
may hold. Last week, $8,000. 


FAIR HURTS L’VILLE; 





Louisville, Sept. 12. 

Kentucky State Fair, at the big 
Kentucky Fair and Exposition Cen- 
ter Sept. 9-16, is hurting first-runs. 
High temperatures with slight 
relief is discouraging biz at down- 
town houses, but attendance at the 
State Fair is booming. “Goodbye 
Again” at the Brown is the only 
fresh film on the mainstem, h.o.’s 
at the Kentucky, Mary Anderson, 
Ohio, Rialto are registering a drop 
over last week. 

Estimates for This Week 

Brown (Fourth Avenue) (1,100; 

75-$1)—“‘Goodbye Again” (UA). 


Modest $4,500. Last week, “Trapp 
Family” (20th), oke $5,000. 
Kentucky (Switow) (900; 75-$1)— 
See September” (U) (4th wk). 
(Continued on page 26) 





$2,500. Last week, “Ashes and Dia- 


“Romanoff and Juliet” 
| wk). Boff $2,000. Last week, $2,500. 
at | 


$1.25-$1.80)—“Guns of Navarone” 
(Col) (9th wk). Still potent $10,000 
after $14,000 last week. 

Esquire Art (Shor) (500; $1.25)— 
(U) (5th 


Grand (RKO) (1,300; $1.50-$1.75) 


Fine $8,500. Same last week. 

Guild (Vance) (300; $1.25)— 
“Two Women” (Embassy). Good 
$2,300. Last week, “Saturday 
Night, Sunday Morning” (Cont) 
(6th wk), $1,200. 

Hyde Park Art (Shor) (500; 
$1.25)—“Kind Hearts and Coro- 
nets” (Cont) and “Man In White 
Suit” (Cont) (reissues). Wow 


monds” (Indie!, $700. 
Keith’s (Shor) (1,500; 90-$1.25)— 
“Come September” (U) (3d wk). 





| Strong $8,500. Last week, $13,500. | 


week, | 


$1-$1.50) | 
week, great | 


FMW-NT) | 
$1-$1.25)—“ Nikki” | 


‘GOODBYE’ MILD 436 


Palace (RKO) (2,600; $1-$1.25)— | 
“World By Night” (WB) and “Steel | 
Claw” (WB). Bright $8,000. Last 
week, “Big Gamble” (20th), $6,500. 

Twin Drive-In (Shor) (600 cars 
each side, 90c)—East: “Pit and | 
Pendulum” (A-I) and “Time|} 
Bomb” (AA) (2d wk). Okay $6,500 | 
after $14,500 bow. West: “Misty” 


(20th) and “Racers” (20th) (re- 
issues), Slow $4,000. Last week, 
“Cimarron” (M-G) and “Time | 


Bomb” (AA) split with “House on | 
Haunted Hill” (AA) and “Macabre” 
(AA) (reissues), $6,500. 

Valley (Wiethe) (1,200; $1-$1.50) 
—“Ada” (M-G) (2d wk). Fairish 
$6,000. Same last week. 


Machine’ Stout 
156 Tops St. L. 


St. Louis, Sept. 12. 
Potent new lures on major mar- 
| quees this session are “Honeymoon | 
Machine” at Loew’s State 








and | 
“King of Roaring Twenties” at the | 
St. Louis. Strong holdovers in- | 
clude “Guns of Navarone” in a sec- | 
ond week at Loew’s Mid-City on) 
moveover from the State, “Come | 
| September” in a fourth frame at | 
the Fox and “Claudelle Inglish” | 
in a second at the Ambassador. 
Estimates for This Week 
Ambassador (Arthur) (2,970; 90-| 


$1.25'—“Claudelle Inglish” (WB) | 
(2d wk). Nice $10,000. Last week, | 
$18,000. | 


| Apollo Art (Grace) (700; 90-$1.25) 
—‘‘Never on Sunday” (Lope) (32d | 
wk). Steady $2,200. Last week, | 
| $2,400. 

Esquire (Schuchart - Levin) | 
(1,800; 90-$1.25)—“Goodbye Again” | 
(UA). Fair $12,000. Last week, | 
“Fanny” (WB) (9th wk), $9,000. | 

Fox (Arthur) (5,000; 90-$1.25)— 
“Come September” (U) (4th wk). 
Eased to $12,000 after robust $18.,- 
000 last week. 

Loew's Mid-City (Loew) (1,160:| 
60-90)\—“‘Guns of Navarone” (Cob | 
(2d wk). Good $9,000. Last week, | 


$10,000. | 

State (Loew) (3,600; 60-90)— | 
“Honeymoon Machine” (M-G) and | 
“Secret Partner” (M-G). Solid) 
$15,000. Last week, “Thief of | 


Baghdad” (MG) and “Green Hel- 
met” (M-G), same. 

Pageant (Arthur) (1,000; 90-$1.25) 
—"Truth” (Kings) (3d wk). Dipped | 
to $2,500 after $3,000 last week. 

St. Louis (Arthur) (3,800; 75-90) 
—“King of Roaring Twenties” 
(AA) and “Angel Baby” (AA) 
OKay $9,000. Last week, “Konga” 
A-I and “Atlas” (A-I), $8,000. 

Shady Oak (Arthur) (760; 90- 
$1.25)—“Love and Frenchwomen” 
(Indie) (2d wk). Fair, $3,000. Last 





B’way: Art Houses, Epics Hold Up B.0.; 


‘Come September’ Wham 1836 at Hall, 


‘Noon Hight 236, 2d, ‘Navarone’ 406, 12 


It used to be that the art spots! (4th wk). 


in Gotham would rate only a side- 
bar mention in appraisals of Goth- 
am’s firstrun scene. Now they de- 
serve prominent attention, for the 
off-Broadway situations, whether 
playing imports or going on a day- 
date basis with the conventional 
showcases, are contributing more 
and more to the trade’s economy 

This week, again, many of the 
smaller houses are doing the busi- 
ness, along with the marathon-run 
epics such as “Guns of Navarone,” 
“Spartacus” and “Exodus.” 

King-sized newcomer is Univer- 
sal’s “Come September” at Radio 
City Music Hall, where an assist 
is provided by the Kol Nidre stage 
feature. Latter has been gaining 
in popularity over the past several 
years, tieing in, of course, with the 
Jewish holidays. In any event 
“Come September” is highly im- 
pressive at $183,000 for the first 
week ending tonight (Wed.), after 
“Fanny” (Warners) wound up with 
$145.000 in its final, ninth week of 
a record run. 

Other situations in large part 
were shaky, and theatremen had 
a flock of alibis to choose from: 
Continued heatwave, Rosh Hasho- 
na, school days, etc. Much of the 


Third week ended yes- 
terday (Tues.) with moderate $19,- 
000 after $26,500 in the second. 
This one has done better in many 
other parts of the country. 

Victoria (City Inv.) (1,003; 50- 
$2)\—""Great War” (Lopert) (3d wk). 
Second frame ended yesterday 
(Tues.) with offish $10,300, after 
$19,060 initialer. 

Warner (SW) (1,813; $1.50-$3.50) 
—“Exodus” (UA) (38th wk). Cur- 
rent inning in a long ball game 
ought to reach $18,800 and the 39th 


starts tomorrow (Thurs.). Just 
splendid. 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 


—"Saturday Night, Sunday Morn- 
ing” (Continental) (24th wk). The 
23d week ended Sunday (10) with 
$6.800, this frame having included 
the Labor Day weekend, after 
$6,700 the week earlier. Means 
blue chips for pint-sized house 
Fine Arts (Davis) (468; 90-$1.80) 


;—"“Scream of Fear” (Col) (4th wk). 


| Third 


new product on view, it might be! 


added, doesn’t appear too b.o. pro- 
ductive. 
Times 


’ 


Film’s “Purple Noon’ 


week ended Monday (11) 
with $5,000, wRich won't do. “Maa 
Who Wags His Tail” (Continental> 
in Monday (17). 
Beekman (R&B) 


(390; $1.20- 


'$1.75i\—"‘Rocco and His Brothers” 


(Astor) (12th wk). The ilth week 
ended Menday (11) with all right 


1$7,000, after $8,800 the week pre- 


once again calis for the big spot-} 
}(300; $1.25-$1.80) —“Apu Trilogy” 


light. with a superb $23,000 in its 


second week at the Little Carne-| 


gie. 
Estimates for This Week 


Astor (City Inv.) (1,094; 75-$2)— | 


“Young Doctors” (UA) (3d wk). 


Normal falloff to $26,600 in this | 
third week, following large $35,000 | 


for second. Nice engagement 

Capitol (Loew) (4,820; $1-$2.50 
—‘‘Ada” (M-G) (3d wk). Into a 
slump with $19,000 apparent for 
third week following $33,000 sec- 
ond frame. There have been better 
days. 

Criterion (Moss) (1,520; $1.25- 
$2.50\—“Guns of Navarone”’ (Col) 
(12th wk). Whammo $40,000 for 


current stanza. This kind of thing | 


ought to happen to everybody. 

DeMille (Reade) (1,463; 90-$2.75 
—‘Spartacus” (U) (50th wk’. On 
and on it goes profitably, with 
$23,000 for the 50th week after 
$28,000 last frame including holi- 
day weekend and $26,000 in previ- 
ous week. 

Embassy (Guild Enterprises) 
(500; 90-$1.75)—‘“Cold Wind 
August” (8th wk). Seventh week 


ended yesterday (Tues.) with $8,- | 


500, which is not bad at all, after 
$9,500 the week previous. 

Henry Miller (Gilbert Miller) 
(800; $1.50-$3.50)—“‘La Dolce Vita” 
(Astor) (22d wk). The 2Ist week 
ended Saturday (9) with $24,600, 


| vious 


in | 


with holiday weekend included and | 


meaning slight pickup from 20th 


week's $24,000. These artsy runs 


can be prosperous. 


Palace (RKO) (1,642: 90-$2.50'— | 


“Pit and Pendulum” (AI) (4th wk’. 
Third week ended _ yesterday 
(Tues.) with fine $22,000, thus real- 


izing good potential. Previous 
week, $24,000. 
Forum (Moss) (813; 90-$1.80'\— 


“Scream of Fear” (Col) (4th wk) 
Third week ended Monday (11) 
with slow $7,500 after $12,500 in 
second. Not good but still stays 
until Sept. 22 when “Picnic” and 
“Twinkle and Shine,” Col reissue 
package, opens on fillin basis 

Paramount (AB-PT 
$2'\—“Big Gamble” (20th) (2d wk). 
Second week ends tomorrow 
(Thurs.) with apparent 
which is faulty, after $26,000 in 
opener. “The Hustler” (20th) in 
— wings, specific date unset as 
yet. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 90-$2.75)—“‘Come Sep- 
tember” (U). In a tough spot fol- 
lowing great “Fanny” but a honey 
on its own and with the Kol Nidre 
stage feature lending an assist. 
First week ending tomorrow 
(Thurs.) is clocked at a robust, 
above-hopes $183,000. 

Rivoli (UAT) (1,545; $1.50-$2.50) 
—“Francis of Assisi” (20th) (7th 
wk). This frame ending tomorrow 
(Thurs.) again fair enough at $18.- 
000, after $22,000 previous week. 
Unaffected by the Jewish holidays. 

State (Loew) (1,900; $1.50-$2.50) 





week, $3,500. 


(3,665; $1-! 


$19,000, | 


vious. Good, not great. 

Carnegie Hall Cinema (F&A) 
Harrison) (9th wk). This ninth 
stanza ending today (Wed.) contin- 
ues in the black at $4,000. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80\—“‘Secrets of Woman” 
(Janus) (10th wk). Fair $3,000, after 
$4.000 previous week. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2) — “Purple Noon” 
Times) (2d wk). It’s a full “Noon” 
again, with $23,000 tallied for sec- 
ond week ending today (Wed.) after 
$22.800 in the opener. Rave re- 
views in the Times and New York- 
er obviously an important factor. 

Guild (Guild) (450; $1-$1.75) — 
“Sand Castles” (Indie) ‘5th wk). 
Fourth week finished Monday (11) 
with satisfactory $7,000, after $9,- 
500 week previous. “Question 
Seven” (DeRochemont) in Sept. 28 
on locked date. 

Murray Hill (R&B) (565; 95-$1.80) 
—"Guns of Navarone” (Col) (!2th 
wk). This week ending tomorrow 
(Thurs.' a large $10,000 after pre- 
(with holiday) week's $11,- 
500. 

Paris (Pathe Cinema) (568; 90- 
$1.80: — “Truth” (Kingsley) (12th 
wk). The ilth week ended Sunday 
(10) held up steadily at $9,000 
after $9,300 in the 10th. Can't find 
fau't with this_kind of a run 

Plaza (Lopert) (525; $1.50-$2)— 

‘Continued on page 26) 


‘Gamble’ Fast $10,000 In 
Slow Denver; ‘Ada’ $5,590 


Denver, Sept.°12 

American Legion national con- 
vention here failed to aid first-run 
biz. “The Big Gamble” is nice at 
the Denver while reissue of “King 
and I” is big at the Aladdin. Hold- 
overs range from mild to good 

Estimates for This Week 

Aladdin (Fox) (900; $1.25) 
“King and I” (20th). Big $8,000. 
Last week, “Nikki” (BV) (7th wk), 
$5.500. 

Centre (Fox) (1,270; $1-$1.45)— 
“Guns of Navarone” (Col) (6th wk), 
Strong $12,000. Last week, $14,000. 

Cooper (Cooper) (814; $1.65- 
$2.50'\—"This Is Cinerama” (Cine- 
rama) 26th wk). Steady $12.500. 
Last week, $12,200. 

Denver (Fox) (2,432: $1.25) 
“The Big Gamble” (20th) and “The 
Racers” (20th). Nice $10,000. Last 
week, “Alakazam” (A-I) and “Twin- 
kle and Shine” (Col), $22,000 

Denham (indie) (800; $1.25 
“Ada” (M-G) (2d wk). Okay $5,500. 
Last week, $7,000. 

Esquire (Fox) (600; $1)—“Carry 
On Constable” (Gov) (5th wk). Av- 
erage $2.000. Last week. $2,500 

Orpheum (RKO) (2.690; $1 25- 
$1.45!) — “Exodus” (UA) (4th wk). 
Mild.$5,500. Last week, $8,500 

Paramount (Indie) (2,100; 90- 
$1.25) — “Come September” (U} 
(Sth wk). Good $11,000. Last week, 
$15,000. 

Towne (Indie) (600; $1-$145) — 
“The Truth” (Kings) (2d wk). Good 





— 


— 


— “Honeymoon Machine” (M-G) $5,000. Last week, $6,000. 








PICTURE GROSSES 


VARIETY 


Wednesday, September 13, 1961 





L.A. 


Slips: Baghdad’ Light $16,100 In 


3 Sites, Doctors Neat 166, 2d, ‘Sept. 


Strong $20,300, 3d, ‘Guns’ Hot 22146 


Los Angeles, Sept. 12. 

First-runs are taking a nosedive 
this week with only one new bill 
to buck return-to-school and the 
Jewish holidays. Newcomer is 
“Thief of Baghdad,” which is sight- 
ing a light $16,100 {n three houses 
However, there are a few okay 
holdovers. 

“Guns of Navarone” is shaping 
to a solid $22,500 in its 11th round 
at the Warner Beverly, and a sec- 
ond frame at the Hollywood and 
Warren's. “Come September” is 
a hefty $20,300 in third stanza at 
four houses. “Young Doctors” looks 
like a sharp $16,000 in a second 
Chinese week. 

“Exodus” is tapering to $12.600 
in third round in four sites while 
“Fanny” is an eke $11,700 in an 
jith frame at the Hollywood Para- 
mount. “Behind the Great Wall” 
reissue is eyeing a drab $4,900 in 
two situations. 

Estimates for This Week 

State, Wiltern, Hawaii (UATC- 
BW-G&S) (2,404: 2.344; 1.106; 90- 
$1.50)-—“Thief of Baghdad” ‘M-G) 
and “Magic Boy” ‘(M-G). Light 
$16,100. Last week, State, “The 
Touchables” (Ind), “Folies Ber- 
gere” (Ind) (Ist wk). $2,100. Wil- 


tern with Beverly, Baldwin, Hill-| 
street, Pix, “Come September” 
(Ul), “Posse From Hell’ (UI) ‘2d 


wk), $38.400. Hawaii with Los An- 
geles, “Incredible Petrified World” 
(Ror), “Teenage Zombies” (Bor) 
(ist wk), $7,300. 

Los Angeles, Iris ‘Metropolitan- 
FWC) (2.019; 825; 90-$1.50'\— ‘Be- 
hind Great Wall” (Con) and “Brave 
One” ‘Fav) ‘Los Angeles), “School 
for Scoundrels” ‘Con) (reissue). 


Drab $4,900. Last week, Tris, “Car- | 


On, Constable” ‘Gov), “Carry 


rv 
On, Admiral” (Gov) ‘moveovers), | 
$4,900. 


Chinese (FWC) (1,408; $2-$2.40) 
—“Young Doctors” (UA) (2d wk). 
Sharp $16,000. Last week, $23.400. 

Warner Beverly, Hollywood, War- 
ren’s ‘SW - FWC - Metropolitan) 
(1,316; 756; 1,757; 90-$2.40)—"“Guns 
of Navarone” (Col) (11th wk, War- 
nev Beverly; 2d wk, Hollywood, 
Warren's). Solid $22,500. Last 
week, $36,900. 

Four Star ‘UATC) (868; 90-$1.50) 
—‘“One Plus One” (Sel) ‘3d wk). 
Good $5,000. Last week, $6,800 

Beverly, Baldwin, Hillstreet, Pix 
(State - Metropolitan - Prin) (1,150; 


1,800; 2.752: 756; 90-$2) — “Come } 


September” (U) (3d wk) and “Tam- 
my Teil Me True” ‘U) ‘moveover) 
(Beverly, Baldwin) (Ist wk), “Posse 
From Hell” (U) (Hillstreet) (3d wk), 
“Perfect Furlough” ‘U) (reissue) 
(Pix) (Ist wk). Hefty $20,300. 

Orpheum, Vogue, El Rey, Loyola 
{Metropolitan-FWC) (2,213: 810; 
861; 1.298; 90-$1.50) — “Exodus” 
{UA) (3d wk). Tapering to $12,600. 
Last week, $22,200. 


Fox Wilshire (FWC) (1.990; 90-. 


‘Continued on page 26. 


_ MAHA DULLISH BUT 
‘WOMEN’ BUXOM 66 


Omaha, Sept. 12. 

Only two new entries at down- 
town first-runs this stanza, both of 
which are far from sock, so biz is 
on the downtrend. Pacesetting the 
Mnitialers is “Two Women,” shap- 
fng as okay at the Orpheum. 
“Scream of Fear” likewise is oke 
at the Omaha. 

Estimates for This Week 

Admiral, Chief, Skyview (Blank) 
41.239; 1,000; 1,200; 75-$1) — “Pit 
and Pendulum” (‘A-I) and “Pass- 
port to China” (Col) (2d wk). Fair 
$7,500 after $17,500 bow. 

Cooper (Cooper) (687: $1.55- 
$2.20\—"‘Cinerama South Seas Ad- 
venture” ‘Cinerama) (8th wk). Oke 
$7,000. Last week, $7,600. 

Dundee (Cooper) (500: $1.55- 
$2.20)—"Spartacus” ‘U) (16th wk). 
Fair $2,600. Last week, $3,000. 

Omaha (Tristates) (2,066; 75-$1) 
—‘Scream of Fear’ ‘Col) and 
“Trunk” (Col). So-so $4,000. Last 
week, “Marines, Let's Go” (20th), 
$6,000. 

Orpheum (Tristates) (2,877; 75- 

1) — “Two Women” ‘Embassy). 

lashy $6,000. Last week, “Clau- 
delle Inglish” (WB), $6,500. 

State (Cooper) (743; $1)—“Nikki, 
Wild Dog of North” (BV) ‘3d wk). 
&o-se $3,500. Last week, $5,800. 





. 


‘Marines’ Mild $6,000, 
Prov.; ‘Sept.’; Slick 8'.G 
Providence, Sept. 12. 
Holdovers all around with RKO 
Albee leading the list with its sec- 
‘ond frame of “Come September.” 
| Strand’s sixth stanza of “Guns of 


|Navarone” is still on the happy 
| side. Loew’s state is mild with new 





Key City Grosses 


| Estimated Total Gross 
| This Week .. $2,605,850 
(Based on 22 cities and 268 
theatres, chiefly first runs, in- 
cluding N.Y.) 
Last Year $2,524,900 
(Based on 23 cities and 259 
theatres) 





comer ‘Marines, Let's Go,” while 
Majestic’s fourth round of “Fanny” 
and Elmwood’s 13th of “Exodus” 
are easing up. 
Estimates for This Week 
Albee (RKO) (2,200; 75-$1.25)— 
i“Come September” (U) and “Ole 
Rex” (U) (2d wk). Nifty $8,500 
after sock $15,000 in opener. 
Elmwood (Snyder) (724; $2-$2.50) 
—‘Exodus” (UA) (13th wk). Good 
$4,000. Last week, okay $4,000. 
Majestic (SW) (2,200; 65-90) — 





Doctors Smash 
| 186, Det., ‘Coll’ 126 


| Detroit, Sept. 12. 
| “Young Doctors,” 
| the Michigan, is setting the current 
pace. However, with a few notable 
exceptions, the bloom appears to 
be off some of the longtermers and 
a change seems in order. “La Dolce 
Vita” stays sharp in ninth session 
at the Trans-Lux Krim. “Mad Dog 
Coll” is slow in first round at the 
Fox. 
Estimates for This Week 

Fox (Woodmont Corp.) (5.041; 
$.75-$1.49)—“Mad Dog Coll” ‘Col) 
and “Stop Me Before I Kill” (Col). 
Slow $12,000. Last week, “‘Hippo- 
drome” ‘Cont) and “Pirate of Black 
Hawk” (Indie) $8,500. 

Michigan (United Detroit) (4,036: 
$1.25-$1.49) 
(UA) and “A Matter of Morals’ 
(UA). Whammo $18,000. Last week, 


“Claudelle Inglish” (WB) and “An- | 


atomy of Psycho” (WB), $12,000 in 
second week. 

Palms (UD) (2.955: $1.25-$1.49)— 
“Great War” (UA) and “Minotaur” 
(UA) (2d wk). Down to $11,000. 
Last week, $13.000. 


Madison (UD) ‘1.408: $1.25-$1.49) | 
Hotsy | 


—‘“Fanny” (WB) (9th wk). 
$13,000. Last week, $14,000. 
Grand Circus ‘UD) (1,400; $1.25- 
$1.49)—“Francis of Assisi” (20th) 
‘5th wk). Slowing to $10,000. Last 
week, $11,000. 
Adams (Balaban) (1,700: $1.25- 


$1.50) — “Honeymoon Machine” 
(M-G) (2d wk). Slowing to $8,000. 
Last week, $10,500. 

| United Artists (UA) (1,667; 


$1.25-$1.80)—“‘Guns of Navarone” 


‘Col) (10th wk). Slowing to $11,000. | 


Last week, $14,100. 
Music Hall ‘Cinerama Inc.) (1,- 


208; $1.20-$2.65'\—“This Is Cine- 
| rama” (NT) (reissue) (15th wk). 
| Oke $12,000. Last week, $12,500. 

TransLux Krim = (Trans-Lux) 


(1,000; $1.80-$2\—“‘La Dolce Vita” 
(Astor) (9th wk). Sharp $10,000. 
Last week, $12,000. 

Mercury (UM) (1.465; $1-$1.80) 
—"Tiing and I” (20th) (reissue). 
Stars tomorrow (13). Last week. 
“Sun Also Rises” (20th) and 
“Snows of Kilimanjaro” (20th) (‘re- 
issues). Oke $9,000. 


a newcomer at | 


— “Young Doctors” | 


“Fanny” (WB) (4th wk). Fair $5,- 
|000. Last week, moderate $6,000. 
| State (Loew) (3,200; 65-90) — 
|‘Marines, Let’s Go” (20th) and 
“The Long Rope” (20th). Mild $6,- 
000. Last week, “Honeymoon Ma- 
| chine” (M-G) and “Unstoppable 
;Man” (M-G). Good $9,000 in nine- 
days. 

Strand (National Realty) (2.200; 
$1.25-$2.50)—“Guns of Navarone” 
(Col) (6th wk). Happy $7,500 after 
neat $8500 in previous round. 


‘Doctors’ Sharp $15,000, 
Pitt; ‘Companions’ Drab 
636, ‘Sept.’ Hep 86, 3 





| 


| Pittsburgh, Sept. 12. 
With “Deadly Companions” 
shaping drab at the Stanley, / 


“Young Doctors” at the Penn is the 
only other new entry and is headed 
for a boff week. ‘Splendor in 
| Grass” went SRO in one night (8) 
at Warner where “Pleasure of His 
Company” remains firm in fifth 
week. Rousing weeks are being 
enjoyed by three holdovers, “Guns 
‘of Navarone” in eight round 
at Gateway, “Come September” in 
third at Fulton and ‘Raisin in Sun” 
in third at Squirrel Hill. 

| Estimates for This Week 

Fulton ‘Shea) (1,635; $1-$1.50)— 
“Come September” (U) (3d wk). 
|Hotsy $8,000. Last week, $11,000. 
| Gateway (Associated) (1,900; 
$1.25-$1.75)—"‘Guns of Navarone” 
'(Col) (8th wk). Excellent $8,000. 
| Last week, $12,900. 

Nixon (Rubin) ‘1,760; $1.50-$2.75) 
—“La Dolce Vita” (Astor) (10th 
wk). Fine $5,000 for final week. 
| Last week $4.60. 
| Penn (UATC) (3,300; $1-$1.50)— 
“Young Doctors” (UA). Boffo 
$15,000. Last week, “Ada” (M-G) 
(2d wk), $7,800, 
| Squirrel Hill (SW) (834; $1.25)— 
}‘‘Raisin in Sun” (Col) (3d wk). 
| Rousing $4,000. Last week, $5,500. 
| Stanley (3,700; $1-$1.50)—"“Dead- 
|ly Companions” (Pathe-American). 
Soft $6,500. Last week, “Claudelle 
Inglish” (WB), $9,000. 

Warner (SW) (1,516; $1-$1.50)— 
“Pleasure of His Company (Par) 
(5th wk) (6 days). Hardy $6,500 
with “Splendor in Grass” (WB) get- 
|} ting capacity $1,800 on Friday (8). 
| Last week, $8,000. 





Washington, Sept. 12. 

Mainstem wickets are maintain- 
ing a smart pace for the post-La- 
bor Day round. Marathoners are 
showing strong legs with “Guns of 
Navarone” wow ninth lap at two 
Trans-Lux locations. “Dolce Vita” 
looms big in its 10th Town round. 
“Two Women” at the Apex is 
rated sock after fracturing house 
record in its opening stanza. 
“Angry Silence” is heading for a 
good initial week at the Ontario. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,480; 1,000; $1-$1.49) — “Clau- 
delle Inglish” (WB) (2d wk). So-so 
$3,000 for Ambassador only. (Met- 
ropolitan closed for renovation). 
Last week, $10,100 for both houses. 

Apex (K-B) (940; $1-$1.25) — 
“Two Women” (Embassy) (2d wk). 
Sock $10,000 after house record of 
$13,260 in opening round. 

Capitol (Loew) (3,420: $1-$1.49)— 
“Ada” (M-G) (2d wk). Plump $11,- 
500 after $15,000 opener. 3 

Keith’s (RKO) (1.850: $1-$1.49)— 
“Goodbye Again” (UA) (5th wk). 





Silence’ Loud $7,000, D.C.; ‘Women’ 
Shapely 106, 2d, ‘Ada’ Fat 11146, 2d 


Mild $7,000. Last week, $9,000. 
MacArthur (K-B) (900; $1.25) — 
“Secret Partner (Indie) (2d wk). 
'Trim $5.000 after $6,800 opener. 
Ontario (K-B) (1,240; $1-$1.49)— 
“Angry Silence” (British Lion). 
Fancy $7,000. Last week, “Naked 
Edge” (UA) (6th wk), $4,400. 
Palace (Loew) (2,390; $1-$1.49)— 
“Pit” (AI) (3d wk). Hearty $10,500. 
Last week, $13,V00. 
| “Plaza (T-L)' (278; $1-$1.80) — 
| “Truth” (Kings) (10th wk). Mod- 
erate $2,400. Last week, ditto. 
| Playhouse (T-L) (459; $1.49-$2\— 
|“Guns of Navarone” (Col) (9th wk). 
Big $7,000. Last week, $7,500. 
Town (King) (800: $1.25-$2)— 
“Dolce Vita” (Astor) (10th wk). 
Torrid $9,000. Last week, $11,000. 
Trans-Lux (T-L) (600; $1.49-$2) 
—"“Guns of Navarone” (Col) (9th 
wk). Wow $13,000, same as last. 
Uptown (SW) (1,300; $1.25-$1.75) 
—“Spartacus” (subrun) (11th wk). 
Steady $5,500. Last week, same. 
Warner (SW) (1,440; 90-$1.49) — 
“Fanny” (WB) (9th wk). Shapely 








‘Gamble’ Nifty $13,000 in Mild Hub; 
‘Monte Cristo’ Oke 86, Fever’ 5146 | 





Broadway Grosses 


Estimated Total Gross 
This Week . .. $594,500 
‘Based on 28 theatres 
Last Year .. $552,700 
(Based on 27 theatres) 








Bridge’ Tall 66, 


Toronto, Sept. 12. 

With better grosses in sixth 
stanza of “Guns of Navarone” and 
second frame of “Scream of Fear” 
biz is noticeably on the upbeat. 
“Come September” is also hefty in 
second stanza, plus “Fanny” in 
sixth frame. Newcomer is “The 
Bridge,” which is off to a lusty 
start. 

Estimates for This Week 

Carlton ‘Rank) (2,318; $1-$1.50) 
—"“Guns of Navarone” (Col) ‘6th 
wk). 
$19,000. 

Eglinton (FP) (918; $1.50-$2.50) 
—“‘Windjammer” (NT) (38th wk). 
| Still sturdy $7,000. Last week, 
| ditto. 
| Hollywood (FP) (1,080; $1-$1.50) 
| —“Seream of Fear” (Col) (2d wk). 
| Hefty $12,000. Last week, $11,000. 

Hyland (Rank) (1,357; $1-$1.50)— 
|‘“Very Important Person” (20th) 
| (5th wk). Dwindling to four days 
| for $3,000. Last week, $5,000. 

Imperial (FP) (3,343; $1-$1.50)— 
\“Fanny” (WB) (6th wk). Holding 
|at swell $11,000. Last week, $12,- 


International ‘Taylor) (557: 





$1- 


Tato; Sept.’ 186 


Boston, Sept. 12. 

Biz continued mild at the bo, 
this week with falloff ascribed to 
Jewish holidays and legit com. 
petish. Three new entries are fair, 
They're “Big Gamble” at the Para- 
mount “Secret of Monte Christo” 
at Pilgrim and “Girl Fever” at 
State. “La Dolce Vita” was moved 
into the Capri for a rerun after 
having played the Gary earlier, and 
showed strength. WB held a one 
night showing of “Splendor in 
Grass” at Astor Friday (8) to 
capacity audience. “Twe Women” 
is smash in second week at the 
Kenmore and looks in for long 
run, 

Estimates for This Week 


Astor (B&Q) (1,170; 90-$1.50)~ 
“Ada” (M-G) (3d wk). Oke $8,000, 


minus one night's receipts. WB's 
“Splendor in Grass” shove? for 
one performance Friday (8) in new 


WB policy of preshowing, 
grossed $1,500. 

Beacon Hill (Sack) (678; $1-$1.50) 
—‘‘Never On Sunday” (Lope) (23d 
wk). Snappy $7,000. Last weck, 


and 





} 





$7,500. 
Boston (Cinerama, Inc.) (1,354; 


Sock $22,000. Last week, | $1.75-$2.65)—““Windjammer” (NT) 


(reissue) (18th wk). Oke $7,000. 


Last week, $8,500 

Capri (Sack) (900; $1-$1.5¢\— 
“La Dolce Vita” (Astor) (rerun, 
m.o. from Gary, where it preceded 
“Guns of Navarone.” Slick $7,000. 
Last week, “Raisin in Sun” ‘Col) 
(8th wk), $5,000. 

Exeter (India) (1,376; 90-$1.50)— 
“Romanoff and Juliet” ‘U) (11th 
wk). Oke $4,000. Last week, 
$5,000. 

Fenway (Indie) (1,350; $1.50)— 
“Eve Wants to Sleep” (Indie) and 
“Highway” (Indie) (2d wk). Oke 
$3,000. Last week, $4,009 

Gary (Sack) (1,277; 90-$1.80)— 
“Guns of Navarone” ‘(Col) (9th 


$1.25)—“Never on Sunday” (Lope) | wk}. Still hotsy with $20,000. Last 


(34th wk). Good $3,000. 
week, $3,500. 

Loew’s ‘Loew) (1,641; $1-$1.25)— 
“Come September” (U) (2d wk) 
{Still wham $18,000. 


$22,000. 


Last week, | $1 


| ‘Tivoli (FP) (935: $1 50.82 50.—| 


'“La Dolce Vita” (Astral) (6fh wk). 
| Near capacity nights for $11,500. 
| Last week, $12,500. 

| Towne Taylor) (693; 90-$1.25)— 
|“"The Bridge” (AA). Hefty $6,000. 
|Last week, “The Magician” (ICG) 
| (3d wk), $3,500. 


| Uptown (Loew) (2,543: $1-$1.75) 


“Spartacus” (U) (6th wk). At pop 
| prices (three-a-day), tapering to 
$6,000. Last week, $8,500. 


‘BABY’ QUIET $4,500, 
SEATTLE, ‘FEAR’ 76 


Seattle, Sept. 12. 

“Come September” and “Guns 
of Navarone,” both holdovers, are 
leading the town. Among the fresh 
entries “Angel Baby” is thin at 
the Paramount and “Scream of 
Fear” is okay at the Coliseum. The 
Orpheum is shuttered this week 
due to lack of product. It may re- 
light with an occasional stage show. 

Estimates for This Week 

Blue Mouse (Hamrick). ‘769; $1- 
$1.50)—“Saturday Night and Sun- 
day Morning” (Cont). Fair $4,000. 
Last week, “Goodbye Again” (UA) 
(2d wk), $4,500. 

Coliseum | Fox-Evergreen) (1,870: 
$1-$1.50)—"‘Scream of Fear’ (Col) 
and “Trunk” (Cel). Okay $7,000. 
Last week, “Marines, Let's Go” 
(20th) and “Rommel’s Turning” 
(Indie), $5,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Guns of Nava- 
rone” (Cg) (6th wk). Swell $7,500. 
Last week, $10,700. 

Music Box (Hamrick) (768; $1- 
$1.50)—“La Dolce Vita” (Astor) 
(8th wk). Swell $5,000. Last week, 
$6,300. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“‘Come September” (U) (3d 
wk). Big $8,000. Last week, $13,- 
700 

Orpheum (Hamrick) (2,600; $1- 
$1.50)—Dark. Last week, “World 
by Night” (WB) and “Blasts of Si- 
lence” (U). Okay $4,700. 

Paramount (Fox-Evergreen) (3,- 





. 


and “King of Roaring Twenties” 
(AA). Poor $4,500. Last week, “Big 
Gamble” (20th) and “Night Peo- 





$10,000. Last week, $12,000. 


ple” (20th), $4,800. 











} 


| 


| 
| 


000; $1-$1.50)—“Angel Baby” ‘AA) | 000 





Last | week, $25,000. 


Kenmore (Indie) (700; $1.50'— 
“Two Women” (Embassy) (2d wk), 
Hot $14,000. Last week, $16,000. 
Metropolitan (NET) (4,357; 90- 
.25\—“Claudelle Inglish” (WB) 

(Continued on page 26) 


‘NGLISH’ OKE $5,500, 
BALTO: ‘VITA’ $2,500 


Baltimore, Sept. 12. 

Overall picture is fair this week 
with “Come September” ifn third 
week at the Stanton, the best of 
the lot. Others keeping pace are 
“Guns of Navarone” now in ninth 
frame at the Hippodrome; “La 
Dolce Vita,” good in second week 
at the Little and “Honeymoon Ma- 
chine” nice in second at the Town. 





“Claudelle Inglish,” opened to 
okay biz at the New. 
Estimates for This Week 
‘Aurora (Rappaport) (367; 90- 


$1.50)\—“Naked Night” (Times) (re- 
issue). Oke $2,000. Last week, ‘‘Pas- 
sionate Summer” (Kings) (reissue), 
$2,000. 

Charles (‘Fruchtman) (500; 90- 
$1.50) — “Fanny” (WB) (8th wk). 
Okay $4,000. Last week, same. 

Cinema (Schwaber) (460; 90- 
$1.50)—“Truth” (Kings) (7th wk). 
Down to $1,500. Last week, $1,800. 

Five West (Schwaber) (435; 90- 
$1.50)\—“‘Romanoff and Juilet” ‘(U) 
(6th wk). Slow $1,500. Last week, 
$1,800. 

Hippodrome (Rappaport) (2,300; 


| 90-$1.50) — “Guns of Navarone” 


(Col) (9th wk). Strong $6,500. Last 
week, $8,000. 

Little (Rappaport) (300; 90-$1.50) 
—‘“La Dolce Vita” (Astor) (2d wk). 
Good $2,500. Last week, $3,000. 

Mayfair (Fruchtman) (750; 90- 
$1.50) — “St. Francis of Assisi” 
(20th) (3d wk). Oke $4,000. Last 
week, $6,000. 

New (‘Fruchtman) (1,600; 90- 
$1.50)—“Claudelle Inglish” (WB). 
Okay $5,500. Last week, “Big Gam- 
ble” (20th), $7,000. 

Playhouse (355; 90-$1.50) — 
“Never on Sunday” (Lope) (43d 
wk). Steady $2,500. Last week, 


Rex (Freedman) (500; $1.50) — 
“Seventh Seal” (Janus). Good $3.- 
500. Last week, “Carnival in Flan- 
ders” (Indie) $2,000. 

Stanton (Fruchtman) (2,800; 90- 
$1.50)\—“‘Come September” (U) (3d 
wk). Good $7,000. Last week, $12,- 


(1,125; 90- 
Machine” 


Town (Rappaport) 
$1.50) — “Honeymoon 


(M-G) (2d wk). Nice $6,000. Last 
week, $8,000. 
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metro-goldwyn-mayer 
presents...new stare, 
young stars ina 

dramatic story of 

the old west by 

james warner bellah 

the author of 

“she wore a yellow ribbon” 
and “fort apache” 





RICHARD BOONE-GEORGE HAMILTON 
LUANA PATTEN-ARTHUR O'CONNELL 


STARRING IN A ROBERT J. ENDERS PRODUCTION 
A THUNDER OF 
DRUMS 


costaenc CHARLES BRONSON: RICHARD CHAMBERLAIN 
ano wreooucme DUANE EDDY: warrten ev JAMES WARNER BELLAH 
oirecteo by JOSEPH NEWMAN-IN CINEMASCOPE AND METROCOLOR 











co-srarrinc JAMES SHIGETA wn sames vacr 


EMI FLORENCE HIRSCH - NORI ELIZABETH HERMANN 

A METRO-.GOLDWYN - MAYER PRESENTATION } 

BEST SELLER! READERS DIGEST FEATURES 

NOW THIS TRUE AND TOUCHING STORY BECOMES 

AN ENTHRALLING MOTION PICTURE. 

GASED ON THE AUTOBIOGRAPHICAL NOVEL BY GWEN TERASAKI + SCREEN PLAY BY 


CHARLES KAUFMAN. oinecteo evE TIENNE PERIER 
propuceo ey JACQUES BAR - a cite riums PRODUCTION 
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| : ——__BOBHOPE 

| LANA TURNER 
BACHELOR IN 


PARADISE 















ror’ CALHOUN» The Colossus of Rhg 


J WETRO-GOLDWYN-MAYER PRESENTATION 

TRULY COLOSSAL! ONE OF THE 

SEVEN WONDERS OF THE WORLD... 

with LEA MASSARI ano 

GEORGES MARCHAL: CONRADO SAN MARTIN 
ANGEL ARANDA = cwrecten by SERCO LEONE 
execute proouceR MICHELE SCAGLIONE 


IN SUPERTOTALSCOPE ANC EASTMANCOLOR 
PRODUCED BY CINIPRODUZIONI ASSOCIATE 
ROMA PROCUSA, MADRID C.F. P.C. AND C.T.1. PARIS 





saiseainor: sabi a, 


: ¢ } FE. #2 , ‘hie “ 
we te = “ en -- : * am 


SHHHHHH! IT'S THE HOPE REPORT 
OR WHAT HAPPENS WHEN ALL THE 
HUSBANDS GO OFF TO WORK AND. 


~ THE HOUSEWIVES TAKE LESSONS 


FROM.....THE WORLD'S GREATEST 
AUTHORITY ON LOVE! SHHHHHHHH! 
METRO-GOLDWYN-MAYER PRESENTS 


cosmanne JANIS PAIGE 

JIM HUTTON - PAULA PRENTISS 
DON PORTER: VIRGINIA GREY’ 
AGNES MOOREHEAD 

sorcenpun’ by VALENTINE DAVIES 


ano HAL KANTER - story ey veRA CASPARY 
owecteo by JACK ARNOLD 


MUSIC HENRY MANCINI - IN CINEMASCOPE AND METROCOLOR 
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The hauntingly unforgettable story of a new love... an old love 
and the only city in the world where they could have happened 


2_e> 
oo 





Meiro-Goldwyn- Mayer presents an ARTHUR FREED PRODUCTION 


the light ir tke he piazza. 


reddit dty 





——_ —___ 





OLIVIA de HAVILLAND - ROSSANO BRAZZ| 
YWETTE YWETTE MIMIEUX - - GEORGE HAMILTON 





and co- ‘starting BARRY SULLIVAN. screen play by 
gapaeeiace i > cattineen nese Atle 
JULIUS J. EPSTEIN: BASED ON A STORY BY ELIZABETH SPENCER 
one oc] CF —™ 
directed by GUY GREEN - IN CINEMASCOPE AND METROCOLOR 
a ee Oe a Oe 
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METRO-GOLDWYN-MAYER PRESENTS SAMUEL BRONSTON’S PRODUCTION 


f 


A STORY OF THE CHRIST 
| THE GLORY OF HIS SPOKEN WORDS 


CO-STARRING 


JEFFREY HUNTER * SIOBHAN McKENNA * HURD HATFIELD * RON RANDELL: VIVECA LINDFORS 
RITA GAM * CARMEN SEVILLA * BRIGID BAZLEN * HARRY GUARDINO + RIP TORN 
FRANK THRING * GUY ROLFE swrn MAURICE MARSAG* GREGOIRE ASLAN ayo ROBERT RYAN 


AS JOHN THE BAPTIST 


screen PLAY BY PHILIP YORDAN ° oirecteo sy NICHOLAS RAY * proouceo ey SAMUEL BRONSTON 


MUSIC BY MIKLOS ROZSA + FILMED IN 70 MM SUPER TECHKIRAMA * TECHNICOLOR 
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“DORIS DAYS 


mR a a A a HO eo A a a KK a EE 


ST OPHEN 
BOYD 


EHKKKKKKK AKA REE KK KARA KE KAS 


JIMMY 
DURANTE 


HARIRI AR AAA AKIRA RAR HH 
BASED ON THE PLAY BY BEN HECHT AND CHARLES MacARTHUR 
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SFSSSESE: bs aladadindnndted Y, MUSIC AND LYRICS BY RICHARD RODGERS AND LORENZ HART 
pleats mea be ettrrttrtrtirctrrr ri ioro rts 3 
* kok 

HK, pCR proouceo BY JOSEPH PASTERNAK 
sok oO BEARER I 


KAKA KR AKER 


oirecteo ey CHARLES WALTERS 


RK RRA KA K KEKE KKK KEKE EAE 


assoc. prooucer MARTIN MELCHER 


HEREKERA ERA KK AKEARE 


ALL THE WARMTH... THE WONDERFUL TUNES OF THE 
GREAT BROADWAY HIT.. BIGGER THAN EVER ON THE 
GIANT METROCOLOR MOTION PICTURE SCREEN ! 


CVAD DODANE AT 
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PAUL NEWMAN 
GERALDINE PAGE 


in TENNESSEE WILLIAMS’ SMASH BROADWAY HIT 
SWEET BIRD 

OF YOUTH ed 

wswene SHIRLEY KNIGHT ED BEGLEY al 


RIP TORN MILDRED DUNNOCK 
WRITTEN AND DIRECTED BY RICHARD BROOKS 






























propuced gy PANDRO S. BERMAN 


iN CINEMASCOPE “ a 
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THE 


AHORSEMEN 
OF THE 
APOCALYPSE 


SWEEPING FROM THE BROAD PAMPAS OF THE ARGENTINE TO THE FASHIONABLE CAFES AND BOULEVARDS OF PARIS 
IBANEZ’ UNFORGETTABLE CLASSIC...INTERPRETED BY DIRECTOR VINCENTE MINNELLI...BECOMES ONE OF THE GREAT 
MOTION PICTURES OF OUR TIME...METRO-GOLDWYN-MAYER PRESENTS A JULIAN BLAUSTEIN PRODUCTION STARRING 
GLENN FORD-INGRID THULIN-CHARLES BOYER-LEE J.COBB- PAUL HENREID costanme PAUL LUKAS - YVETTE MIMIEUX-KARL BOEWM 


screen PLAY BY ROBERT ARDREY ano JOHN GAY. sasen on THE NOVEL By vicenTe BLasco waner-oinecTeD BY VINCENTE MINNELLI -1 conessoort ano wernocoror 
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will 
Shaw 
WO WEEKS 
IN ANOTHER: 
"TOWN 


+ 


IRWIN SHAW'S GREAT BEST SELLER ABOUT MEN WOMEN AND MOVIE - MAKING 


KIRK DOUGLAS 
EDWARD G. ROBINSON 


STARRING IN A METRO: GOLDWYN-MAYER PRESENTATION 
: ws i fi 

TWO WEEKS IN 
or 

ANOTHER TOWN 

SCREEN PLAY BY CHARLES SCHNEE * IN. CINEMASCOPE AND METROCOLOR 

occteosyVINCENTE MINNELLI-procuceo er JOHN HOUSEMAN 














Metro Goldwyn: Mayer 
presents William L.Shirer's 
all-time best seller 

in all its overpowering 
drama, with all its 
cataclysmic impact! 
Screenplay by Charles 
Schnee- directed by 
George Roy Hill- produced 
by John Houseman 
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METRO-GOLDWYN: MAYER PRESENTS 


OMARLON BRANDO 


AS FLETCHER CHRISTIAN 


TREVOR HOWARD 


AS CAPTAIN BLIGH 


RICHARD HARRIS 


as youn mitts INAN ARCOLA PRODUCTION 


ON JHE BOUNTY 


THE GREATEST ADVENTURE EVER LIVED BECOMES 
THE GREATEST ADVENTURE PICTURE EVER FILMED 





CO-STARRING HUGH GRIFFITH F RICHARD HAYDN ono TARITA BASED ON THE NOVEL BY CHARLES NORDHOFF AND JAMES NORMAN HALL 
oveecteo sy LEWIS MILESTONE prooucroay AARON ROSENBERG: recumicocor » -ruweo m ucrea Panavision 
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EVER SEMOD_. 
today’s most talked about star in the role 
she has been rehearsing ail of hes life!!! 


METRO-GOLDWYN- MAYER PRESENTS 


BRIGITTE BARDOT 
MARCELLO MASTROIANNI 


AVERY PRIVATE AFFAIR 


mons UAGQUES BAR oxo er LOUIS MALLE - 
QRS 
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~~ AVIVID GLIMPSE INTO THE IRREGULAR LIVES OF SOME 
FASCINATING YOUNG PEOPLE BY THE AUTHOR OF BLUE DENIM 
A METRO-GOLDWYN-MAYER PRESENTATION STARRING 


EVA MARIE SAINT: WARREN BEATTY 
KARL MALDEN-ANGELA LANSBURY 


BRANDON de WILDE. sence ver WILLIAM INGE 
onectepevJOHN FRANKENHEIMER - proouccosyJOHN HOUSEMAN 
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Four neglected husbands out on the town...and a gal who's definitely “in” 


JOSEPH E. LEVINE PRESENTS A KIMCO-FILMWAYS PRODUCTION 


KIM NOVAK: JAMES GARNER: TONY RANDALL 
GREE BOYS NIGHT OUT a © 
acso starring GIG YOUNG 382 32 382 382 


cosrumne JANET BLAIR-PATTI PAGE: ANNE JEFFREYS 


ozecrcosy MICHAEL GORDON -proouceo sy MARTIN RANSOHOFF 
WIDE SCREEN AND METROCOLOR- A METRO-GOLDWYN- MAYER RELEASE 






















Ser ER THIEE OF BAGHDAD 









GEORGIA MOLL-ARTURO DOMINICI 


EDY VESSEL ana GEORGE CHAMARAT 
in EASTMANCOLOR and CINEMASCOPE 


ROR xe BRUNO VAILATL- tr 
rae °F ARTHUR LUBIN: a riranus pRoouciON 
A METRO - GOLDWYN - MAYER RELEASE 
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Metro « Goldwyn * Mayer 
presents a wacky new 


comedy from the writer, Saat 
the producer and the —_— - STARRING 













bright young stars of ja TOO 


“Where The Boys Are” 4 6 JIM HUTTON 


p.2.2.9.9.0.9.9.0.9.0.9.5 


PAULA PRENTISS 














LIEUTENANT 


SOREEN PLAY BY 


GEORGE 
WELLS 
BIRECTED BY 
RICHARD + 
THORPE 
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PRODUCED BY 


JOSEPH 
PASTERNAK 














Mystery + senna anda Winans aeant 
Melo Goldwyn c Mayer presents 


Gan Hay gua 


in Chratele de Grunwald 
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Censors Vacation Keeps Spanish 
Placido’ From Venice Festival 





Madrid, Sept. 5. 

Film officialdom determination 
to avoid a repetition of the “Viri- 
diana” upheaval, is seen in the 
bizarre bureaucratic shuffle that 
kept Luis Berlanga’s social satire 
“Placido” from entering the Ven- 
ice film contest. 

“Placido” was considered a sure- 
fire candidate for the Lido fest. 
Director Berlanga and producer 
Alfredo Matas were given the offi- 
cial nod dependant on meeting an 
answer print deadline on July 31 
and both organized a crash sched- 
ule to get the film in under the 
wire. 

Berlanga-Matas pre-arranged 
rendezvous with the censors on 
that date failed to materialize, 
however, when film-makers were 
advised that the censors were va- 
eationing and unavailable until 
September. 

Censor clearance for film festi- 
val entries went into effect here 
following Spain's “Viridiana” vic- 
tory at Cannes and subsequent 
tempest that cost Jose Munoz Fon- 
tan his job as director general for 
cinema. 


According to those familiar with | 


City Vs. Country 


the sequence of events, Venice 
festival reps saw a rough-cut ver- 
gion of “Placido” in Madrid and 
had invited it to compete for the 
Golden Lion. 

In an interview last week, Ber- 
langa remorsefully said he was 
given every assurance “Placido” 
would represent Spain at Venice 
only to find himself holding the 
bag with producer Matas. 

Best known for his “Welcome 
~ Marshall” and “Calabuch,” 

erlanga possesses a collection of 
reject slips from the director gen- 


eral’s film bureau that kept him | 


eyes for three years prior to 
is assignment on “Placido.” 

“As to my next move,” the ham- 
strung director said in his inter- 
view, “I don’t know whether to 
find work abroad, abandon film- 
making altogether or devote my- 
self to directing risk-less films 
about child prodigies.” 


Pitch for NFFC 
Read justments 


London, Sept. 12. 

A second and probably finat 
meeting between’ British  film- 
makers and the National Film 

inance Corp. to consider the prob- 
em of overhead allowances to 
Sroducers is expected to be held 

ext week. The initfal session was 

eld last June and the producers 
were repped by British Film Pro- 
ducers Assn. and the Federation of 
British Film Makers. 

One of the main beefs of the 
producers is that the present 
method of financing by the NFFC 
does not give any latitude in pick- 
ing up the slack of abortive costs. 
For example, a producer may com- 
mission a writer to prepare a treat- 
ment or screenplay and then for 
one reason or another has to aban- 
don the project. Under the present 
procedure there is no possibility 
of the producer being able to 
“lose” that cost in other produc- 
tions. It is a matter which pri- 
marily hurts the small independent 
with limited resources. 


TIVOL! CIRCUIT SETS 
SHOWS IN FALL OF ’62 


Sydney, Sept. 5. 

Lloyd Martin, cotopper of the 
Tivoli vaude-tevue loop with Gor- 

on Cooper says that production 
lans have been set as far ahead as 
ctober 1962. ‘ 

Set into the Melbourne Tivoll is 
“Frosty Follies,” combination stage 
and iceshow with Pat Gregory, Bill 
Christopher, Howard Hardin, Joe 
Chislom and Frank Berry. 

“Avec Pleasure,” current click in 
Melbourne, moves into the Sydney 
Tivoli with Don Tannen starred, 
Early in 1962 Fred Carpenter 
brings in a new musical, sets and 
costumes designed in London. 

Yuletide show in Melbourne will 
be “Golden Days” with Freddie 








Morgan, Hutch and Alec Finlay, 
plus P.S. talent. 


_— 


New Mex Prod. Outfit 
Formed by Four Stars 


Mexico City, Sept. 5. 

Luis Aldas, heading up Produe- 
clones Mexico Films, new produc- 
tion unit, said that this is a part- 
nership involving Ernest Borgnine- 
Katy Jurado, Linda Christian and 
Ariadna Welter. 

Mexican production project is 
outcome of talks by principals in 
Rome earlier this year, and the 
goal is to coproduce for worldwide 
release. Pictures are to be shot in 
Mexico and abroad, as required by 
the scripts and services of the ac- 
tor partners as well as hiring of top 
international talents 

Producing unit has another ob- 
jective—to use Miss Christian and 
Miss Jurado’s talents in Mexican 
vehicles with an international slant. 
Both actreses have been in demand 
abroad but shunned by loca! pro- 
ducers, partly because of lack of 
major vehicles and partly because 
of cash demands by performers, 
considreed too steep by Mexican 
picture makers. 





An Even Split 
For French Mart 


Paris, Sept. 12. 

Recent statistics from the Centre 
Du Cinema on 1956 pic grosses 
shows’ that French cities and out- 
lying areas more or less go for the 
same films. Since it takes four 
to five years for complete playoff 
the figures are necessarily late. 

At a time when business is still 
spotty here and new and old film- 
makers disagree on the types of 
pix and manner of making them, 
these results are being weighed 
and studied. Though hinterland 
audience prefer family type pix 
and go for top names and well- 
known stars, there seems to be a 
similarity of tastes for 50% of the 
attendance and 60% of the gross 
came from 49 cities having more 
than 60,000 inhabitants. 

Of the 129 French pix made in 
56, eight of the top 10 takers 
grossed as much in Paris as the 
others did for the rest of the 
country. Paris thus still seems to 
set the general b.o. tone even if 
some pix can make up Paris losses 
in other general spots. 

Of the top 10 films five were 
also pegged excellent by the first 
string Paris critics. So it is feit 
that critics and the public are not 
at perpetual odds as some pro- 
ducers and exhibs have claimed 
here of late. At least it was not 
so in ‘56, but may have become 
more noticeable as critics have 
become more severe here and now 
go for the offbeat entries over 
the bread and butter stuff. 

The films involved were “Michel 
Strogoff” which was first in 
France and fourth in Paris, “Notre 
Dame De Paris” second in both 
spots, Jacques Tati’s “Mon Oncle” 
third in France but tops in Paris, 
“The Silent World” fourth in the 
country and fifth in Paris, “Four 
Bags Full” fifth in France and 
third in Paris, “Gates of Paris” 
was sixth in both, “Live Waters” 
was seventh and 12th, “The Mexi- 
can Singer” eighth and _ 11th, 
“Folies-Bergere” ninth and seventh 





and “Arsene Lupin” 10th and 
eighth, 
Nordisk Film Cuts Staff; 


Cites TV as the Cause 


Stockholm, Sept. 12. 

Nordisk Tonfilm will have to re- 
lease 30 of their 100 man staff in 
the near future. Nordisk chief, 
Gosta Hammarback, says that the 
cause has been competition from 
television. For the present, Nor- 
disk plans to produce only two 
feature films a year. Currently, 
Nordisk is producing one normal 
feature and _ several language 
version of “The Wonderful Adven- 


tures of Nils” by Swedish novelist sexuality, 





Selma Lagerlof. 


12 Anglo-German Prods. 
For CCC Film London 


London, Sept. 5. 

A schedule of 12 Anglo-German 
coproduction pix which will count 
as quota will be made in Britain 
during the next two years. Outfit 
behind this plan is a newly-formed 
company, CCC Film London, whose 
topper is Gene Gutowski. Anglo- 
Amalgamated will make a mini- 
mum of four films a year for CCC 
Film and the pix will be cofinanced. 

Other indie producers are being 
wooed to make films for the or- 
ganization. First CCC-Anglo-Amal- 
gamated project will start rolling 
in November. It’s “S.O.S. Sahara,” 
with Peter van Eck and Herbert 
Lom. 


Fast Mexican Playoff 
Results in Film Product 
Shortage & Reissues 


Mexico City, Sept. 5. 

Programming of Mexican prod- 
uct is rapidly cutting into film 
backlogs, and pictures made this 
year are already set for exhibi- 
tion.. This is a happy state of 
affairs for production, but a head- 
ache for circults and distributors. 

An indication of the situation, 
although it is vehemently denied 
by official disrtibs, is witnessed by 
the fact that five houses last week, 
the firstrun Orfeon -and Olimpia, 
and the nabe Nacional, Popotla, 
and Tacubaya programmed serials 
made at the America Studios. The 
segments were spliced together in 
each case to make a “feature film.” 

The National Theatre Operating 
Co. is still dickering for permis- 
sion to import more foreign prod- 
uct, not only from Hollywood but 
from other foreign areas as wel). 
Reissues continue on the scene, 
and are growing in number. Even 
Hollywood “B” pictures are mak- 
ing their appearance in firstrun 
situations here and there, espe- 
cially in outlying theatres. 

Exhibitors are clamoring for 
more German, Italian, French, etc. 
product, alleging that the public 
is not unilaterally wed to Holly- 
wood pictures. 








Pamela Danova Aide To 


Mank on ‘Cleo’ in Rome 
Rome, Sept. 12. 

Pamela Danova, who headed 
20th-Fox’s new talent at Holly- 
wood studio, has been named exec 
assistant to director Joseph L. 
Mankiewicz on “Cleopatra,” Wal- 
ter Wanger ge which 
starts location filming here Sept. 
18. Prior to departure, Mrs. Don- 
ova coached several newcomers 
selected for various parts in Holly- 
wood. When multimillion dollar 
spec is completed, she will con- 
tinue in that capacity with new 
contract talent assigned to various 


pix, 

Meanwhile, 20th prexy Spyros P. 
Skouras has arrived from New 
York for kickoff of film’s resump- 
tion with Elizabeth Taylor starred. 


Iron Curtain Countries Exnected 
To Join Inter. Film Prods. Assn. 





‘Ben-Hur’ Hits Zurich, 
Overcomes Exhib Beef 


Zurich, Sept.5. 
After being released in 
and Lausanne last November and 
February, respectively, with ree- 
ord-breaking results, Metro’s “Ben- 
Hur” has finally opened in Zurich 
at the over 1,000-seat Rex Theatre. 
Delay was due to a lengthy fight 
with Swiss Exhibs’ Association 
which refused to let its members 
accept Metro’s terms for the pic- 
ture, Above-named dates in French 
Switzerland were only prssible in 
view of the exhibitor there (who 
owns both situations) ignoring the 
dictum and bringing the picture in 
at his own risk. Incidentally, no 
repercussions have resulted so far. 
German-Swiss release was made 
possible due to a revised contract 
formula aimed at satisfying both 
sides and acceptable to all. 


New Demands By 


Israeli Censors 
Hampers Legit 


Tel Aviv, Sept. 5. 

How can a legit production go to 
the dress-rehearsal stage not 
knowing: if it will be allowed to 
open? 

This is the problem that is cur- 
rently bothering Tel Aviv theatres. 
In a city of 500,000 with three big 
legiters and half a dozen smaller 
companies, the theatre is not 
strong economically. The censors 
make it even harder. 

Israeli law provides for theatre 
censorship, mainly to avoid four 
letter words or “London club-fash- 
ion” pornography. The censorship- 
board, headed by Levy Gery for 
years was satisfied to read plays 
and practically never interfered. 
(Once the censors objected to the 
title of a Sartre play: “The Honest 
Prostitute.”) 

Now, suddenly, the censors say 
they want to attend dress rehears- 
als, before deciding if they will ap- 
prove a play. The board has even 
advised some of the theatres, that 
they are not even permitted to an- 
nounce a forthcoming play, until 
it gets approval. The theatres are 
protesting vehemently. They can't 
afford to invest money bringing a 
play up to dress-rehearsal and 
then drop it if the censors didn’t 
like the show. And they can’t re- 
frain from announcing in advance 
because they need the advance 
publicity. If they obey the orders 
and keep silent, they will lose 
money even if the censors finally 
approve the play. 











- Aussie Censors Snipping Pix Trend 





See Too Many Productions Aimed to Shock} 
Cycle Is Called ‘Disturbing’ 





Sydney, Sept. 5. 

The Australian Film Censorship 
Board in its annual report said 
that films were becoming more 
mature and are aimed by pro- 
ducers to shock people. Board 
frankly described this trend as dis- 
turbing as it could affect the minds 
of moppets; however, the group 
opined, adult patrons should not 
be denied the opportunity to see 
pix which examine the problems 
of contemporary life. 

The annual report issued in Can- 
berra, the governmental seat, said 
| 422 films were imported in '60-'61 
compared with 457 in '59-’60. The 
censors rejected 11 films because 
of horror, obscenity or excessive 
violence, and made cuts in 272 
because of excessive violence and 
indecent dialog. 

Chief Censor (C. J. Campbell) 





| said it was evident films were be- 
coming more mature in theme each 
| year, adding “They deal with sub- 


| Jects which ate designed to shock, 


such as rape, nymphomania, homo- 
prostitution, abortion, 
drug addition and delinquency. 


Themes dealing with the sordid 
side of life are the basis of an ever- 
increasing proportion of films. 
Fewer and fewer deal with the 
more wholesome and happier sub- 
jects.” 

Chief Censor Campbell then had 
this to say: “Adult Australians 
should not be denied the oppor- 
| tunity to see films which examine 
problems of contemporary life, 
provided they are presented in a 
manner which is not obscene or 
likely to encourage imitation of 
| the practices portrayed. 
| “In our opinion most subjects 





; can be discussed on film as long | 
picture, 


}as they are directed with decency 
and delicate situations not devel- 
oped to the point of obscenity.” 


TV Also Axed 


Board figures also show that 
85% of tv films came from the 


age imported for '60-'61 hit a rec- 
ord 11,000,000 feet with 
rejected and cuts made In 2,426, 
mainly because of excessive vio- 
lence. 





eneva towards the end of next month 





' 





45 films | (Col 


| of showing. 


London, Sept. 138. 
Film producing countries behind 
the Iron Curtain will probably be 
invited to join the International 
Federation of Film Producers As- 
sociations when the administrative 
council of that body meets in Paris 


The suggestion that the sco ot 
membership should be widened 
was made when the general assem- 
bly of the Federation met in Lon- 
don earlier in the summer and 
constituent members were urged 
to sound out their respective or- 
ganizations. . 

The first to announce its deci- 
sion {s the British Film Producers 
Association. Arthur Watkins, who 
apart from being president of that 
association {is also the prexy of the 
International Federation, stated 
last week that his members favored 
the principle. “After all,” he ex- 
plained, “there are festivals in 
Moscow and Czechoslavakia which 
we support and attend and there 
are alsc important film industries 
in these countries, as well as Po- 
land and others.” He felt is was 
the right thing to have all Import- 
ant film producing countries repre- 
sented in the Federation. 

Apart from the festival proced- 
ure, which, as reported in Varrery, 
will be a priority item at the Paris 
meet, the administrative council 
will also consider a proposal that 
the Federation should organize 
conferences of producers at the 
main interational fests. This would 
provide a forum for the actual pro- 
ducer to outline his problems and 
permit an interchange of views. 


Mex-Russian Film 


Trade on Rise 


Mexico City, Sept. 5. 

Russia and its satellite nations 
are becoming relatively tmportant 
markets for Mexican films, accord- 
ing to Cimex, the offictal distribue 
torship 

Annual take from Russia alone 
{gs now ranging between $80,000 
to $100.000 with picture deals gen- 
erally worked out on a cash pay- 
ment basis. 

Apart from Russia there’s a build 
up of buying by such fron curtain 
countries as Czechoslovakia, Red 
China, Poland, Yugoslavia and 
Rumania, with the number of pic- 
tures ranging from three to five 
yearly. 

With Cimex having no sales office 
in red areas, deals are negotiated 
direct. Only hitch in sizeable build 
up of commie business {fs that the 
reds have been indicating they 
want a bigger share of the Mexican 
market. Recently Russian, Czech, 
Rumanian and Yugoslav pictures 
have been released in Mexico. 

Topping it all off is the fact that 
there has been considerabie publie 
indignation at what has been la- 
beled a “flood” of red propaganda 
via picture. Such major organiza- 
tions as the National Parents Union, 
National Students Federation, Mex- 
{ean Association of Catholic Youth, 
Association of Catholic News- 
papermen, etc., have scored the 
rising tide of red films and hava 
indicated they might institute boy- 
cott picketing of houses showing 
these pictures 

General concensus here {s that 
a commercial operation {involving 
some exchange of pictures fs okay, 
but Mexicans don’t want strictly 
propaganda pix no matter how bad 
off the national industry Is at the 
moment. 


‘BEN-HUR’ HONG KONG 
RECORD WITH 1536 


Hong Kong, Sept. 5. 

Ben-Hur (M-G) has become the 
biggest all-time grosser in Hong 
Kong. It has just ended a 70-day 
run, the longest first-run for any 
netting $153,900. Both 
marks are new records. 

Previous boxoffice champion 
was “Spartacus” (UI). It coined 
$117,273 net in 49 days, toppling 
previous highs set by “Ten Com- 
mandments” (Par) which had run 





U.S. with 12% from England. Foot- | for 48 days, taking in $89,792 net, 


Currently, “Guns of Navarone” 
and “World of Suzie Wong” 
are doing vigorous business, 
Both films are in their third week 


(Pat 
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Avant Garde Indies Defend U.S. Honor 
In Venice Rundown of Intl Pic Talents 


By GENE MOSKOWITZ 


’ Venice, Sept. 12. 


The Information Section at the, 


recently wound Venice Film Fest 
lived up to its aim of showing un- 
usual films at the Film Palace, but 
in a non-competitive context. Rev- 
elations of new talents and prom- 
fsing national trends were high. 


Films unspooled at the rate of two} 


a day and there were also outside 
showings of films. Over 30 films 
were given this way. 

The U. S. loomed large in pres- 
tige via five pix that were all in- 
dies. It emphasized the growing 
non-Hollywood production that was 
giving new talents, subject matter 
and approaches to films. Shirley 
Clarke's N. Y¥.-made “The Connec- 
tion,” about a group of junkies, 
had already arrested attention at 
Cannes. Kent MacKenzie’s “The 
Exiles” 
talent on the lives of non-assimi- 
Jated American Indians, while 
Johr Hubley's feature cartoon, “Of 
Stars and Men,” was a_ visual 
click, and Curtis Harrington's eerie 


“Night Tide’ and Pau! Wendkos’ | 


driving “‘Angel Baby” denoted that 
product could be well made out- 
side regular orbits. 

Many foreign scribes lamented 
the failure of originality in U. S. 
major product and felt that the 
competitive pix from Hollywood 
were conventional, even if treating 
a mixed marriage in “Bridge to 
the Sun” (MG) and frigidity in 
“Summer and Smoke” (Par). It 


was also pointed up that U. S. pix; 


again showed fine thesping but not 
enough depth and importance in 
theme and treatment to cope with 
the maturity of foreign pix. 
Argentina Brightest 
Argentina was the brightest with | 
two films by one definite and one} 
rowing talent. Leopoldo Torre 
ilsson’s “Summer Skin” iiad.va 
mature personalized brilliance sure 
to be heard from on world marts 
while David Jose Kohon’'s first pic 
“Prisoners of the Night” displayed | 
@ firm new ability in narration arid | 
outlook, 
Italy 
sance via three first pix as well as | 
fits generally heavyweight compet- 
ing pix except possibly for Roberto 
Rossellini’s official entry, “Vanana | 
Vanini’ which was not up to par, 
especially with Italy having given | 
fiself four of the 14 pix in the| 
running. 
Writer Pier Paolo Pasolini with 
his first pic “Accatone” proved | 


that a creative man, in spite of lack | 


of technique, could put a theme 


and tale on the screen if felt fer- | 


vently enough. More conventional | 
but fine filmic prowess was evident | 
in Giuliano Montaldo’s “Pigeon | 
Shoot.” about fascist days, and 
Ermanno Olmi's 
white collar life. 

Japan's two entries, “Happiness 
is in Us” and “The Faise Student,” 
were only acceptable commercial 
pix and of interest in seeing the 
more routine fare of this country. 
Ditto for the Korean, Formosan, 
Austrian pix. Yugoslavia submitted 
a first pic by Yank scripter Leon- 
ardo Bercovici “Square of Vio- 
lence” which showed a flair for 
acing and suspense in a tale of 


ostages and reprisals during the. 


last war. 

Mexico had two folksy entries in 
“Animas Trujano” of Ismael Rod- 
riguez and “Yanco” of Servando 
Gonzalez. Later was a first with a 
sincere sentimentality while for- 
mer was more glossy and affected. 
Both were well received. India 
again showed a feeling for 
— in everyday life in Rajen 

arafder's “The River.” 
land and Czechoslavakia gave their 
usual polished portrayals of war 
in “The City Dies Tonight,” of Jan 
Rybkowski and “The Story of the 
Gray Pigeon” of Stanislav Rarabas. 

France had a first film ‘Levia- 
han,” which was somewhat murky 

its spiritual symbolism of a 
Would-be murderer but had a new 
director of visual ability in Leon- 


ard  Keigle. Russia's Moscow | 
omega “Clear Skies,” of | 
irigovi Choukrai and _ Britain's 
Marea Del Plata winner “Saturday 
Night and Sunday Morning” of 
Karel Reisz both manifested new 
trends in the Russo and British in- 
dustries 

So, in all, the Info Section was 
rich in talented em; ses and 
showed that the eenneal cry of 
low level quality at the many fests 
this year meant that not enough 





s 





underlined a fine recording | 


confirmed its pie renais- | 


while Po-| 


Canadian Film Industry 
May Help Stratford Build 
Theatre for 1962 Festival 


Stratford, Sept. 
There are talks around dy ies 
sibility of Canada’s film industry 


gathering together to help Strat-, 


|ford build a small film theatre, 


\ or conversely, interest a brewery | 


jin building one as O'Keefe fi- 
nanced the new drama theatre in 
Toronto. 

In a further effort to make next 
year's festival attractive, the Cana- 
dian Federation of Film Societies 
will join with the American Feder- 
ation to hold a large seminar here 
for film societies and their mem- 


USA. 

Festival opened with Czecho- 
slovakia’s “Romeo, Juliet and 
Darkness,” and continued with “A 
Man Goes Through the Wall” 
(Germany); “A Matter of Dignity” 
(Greece) in which Cacoyannis pre- 
dates Antonioni in method; 
| Jerome Hill’s “The Sand Castle” 
(U.S.) highly praised by audiences 
and critics; Israel's “I Like Mike”; 
Russia’s quaint “Song of the 
Woods”; Poland's interesting “See 
You Tomorrow”; Yugosalvia's 
“The Missing Pencil”; and Koba- 
yashi's “The Human Condition” 
from Japan which looks as if it 
| will get the Critics’ Award. 

Two Toronto made films were 
| sereened for the first time: Arch 

Oboler’s “One Plus One,” which 
everyone agreed was decent but 
dull and Graham Gordon's short 
subject, “Old Soldiers Never Die,” 
a highly promising first film. The 
| short film for the first week have 
| been consistently interesting in 
| subject and treatment, and in- 
|clude: “Giuseppina” (BP-UK); 
ae the Great Ships” (Hil- 
ary Harris-UK); the cartoons, 
“Alone” and “The Pencil and the 
Rubber” from Yugoslavia; “Bow!l- 
| ing,” “Robert Frost” and the hu-| 
morous “Pow Wow” (US.); “A 
City Called Copenhagen" (Den- 
| mark); “Butterflies Do Not Live 
| Here” and “The Puppy and the 
Sun” (Czech); “N. Y. Z.” (France); 
| the Polish cartoon ‘The Ghost 
Can't Take It”; “Seasons of the} 
ll (USSR); “Polon Guitar” 

(Japan); “Prisoners of Stones” 
(Yugoslavia); “Hold Back the Sea” 
| hig Revealing Eye” (Shell- 

a 
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‘Astor Execs Junketing 


| which John Houseman is producing 
|for Metro. 
jon Key West, Fla., locations. 


EINFELD TO EUROPE 
TO 0.0. 20TH PROJECTS 


Twentieth-Fox veep Charles Ein- 
feld leaves New York tomorrow 
‘Thurs.) for a European business 
trip which will take him to Lon- 


don, Paris and Rome as principal 
stops 
The ad-pub chief will check 


progress of Darryl Zanuck's “The 
Longest Day” in France, the up- 
coming start of Walter Wanger’s 
“Cleopatra” in Rome, as well as 
such other 20th locationing proj- 
ects as “Satan Never Sleeps” and 
“The Inspector,” both in: Britain. 


Einfeld is going over at his own 





For Coproduction Deals 


Astor Pictures toppers left New 
York Saturday (9) for Europe te 
finalize plans for various copro- 
duction efforts and look-see new 
product with view te possible ac- 
quisition. 
George Foley, prexy; L. Douglas 


On the junket are| 








Netter, prexy of Astor Interna- 
tional; Mario de Vecchi, veep; and | 
Bill Doll, ad-pub head. 

Execs are hitting Rome first, | 
where company has an interest in| 
the soon to start shooting “Lu- | 
gano,” a romantic comedy, after | 
which they'll swing through Paris, 
Frankfurt, Munich, London and | 
Madrid. Doll is carrying with him } 
Astor’s newly completed sales film, | 
“Cinematic Miracle on Main} 
Street,” outlining Astor's release 
campaigns on the current “Dolce 
Vita” and “Recco His | 
Brothers.” 

Execs will return in about three 
weeks. 





Constance Ford’s Pi 


Hollywood, Sept. 12. 
Constance Ford has been set for 
a featured role in “All Fall Down,” 


Actress joins troupe 
John Frankenheimer directs, with 


Eva Marie Saint and Kari Malden 
starred. 








Inside the Venice Fete Jury 





| 








“The Post,” about | 


Paris, Sept. 12. | 
| Jean De Baroncelli, film critie 
for the influential Le Monde, a 
daily paper here and a member of 
the jury at the recent Venice Film 
Fest, broke precedent by doing an 
article on the jury deliberations 
in his paper last Thursday (7). | 
However, since it is after the fest, | 
and he was mainly diplomatic, 
there will probably be no conse- 
quences. 

In principle no jury member, if 
a scribe, can write about it dur- 
ing the fest. But there have been 
no rulings about post-fest scrib- 
bling. De Baroncelli threw light on 
the thesp award nix to Geraldine 
|Page for “Summer and Smoke” 
(Par) which drew Yank industry ire 
and could lead to future boy- 
cotting of the fest. 

He wrote that five films were 
quickly eliminated by the seven- 
man jury, among which were the 
U.S. pix “Summer,” a version of 
the Tennessee Williams play, the 
official U.S. entry, “Bridge to the 
Sun” (MG), the oid fashioned 
Czech pic, “The Day the Tree 
Flowers,” the well-made British 
“Victim,” and the heavily melo- 
dramatic Italo “Vanina Vanini” by 
Roberto Ressellini. 

He did say-that Miss Page was 
in the running for the acting prize 
but the jury finally nixed it due 
to her appearance in a pic not 
judged worthy of a festival. This 


also applied to Carrojl Baker in 
“Sun.” French actress Suzanne 
Flon finally got it for the Yugoslav 
pic “You Shall Not Kill” which had 
strong support for an award that 
was settled by giving the thesp the 


nod. 


De Baroncelli also said that the | 
'jury had some misgivings when | 
they decided on crowning the off-| 
beat, French pic, “Last Year in 
Marienbad.” This difficult opus, it 
was felt, would be booed and some 
thought the usually vociferous | 
Venice audience would break up 
the seats. 

But instead he was pleasantly | 
surprised that it got a good hand 
and only a few negative shouts. He > 
feit this strange pic, which made no | | 
audience concessions and _ yet 
managed to get to the public, 
could possibly awaken them to| 
nev aspects of the cinema. It was | 
a little miracle and perhaps a 
great step forward in fest. prizes. | 

He also pointed out that a more | 
public prize was to the Russian | 
pic, “Peace to Those Who Enter,” 
which had commercial attributes | 
and a neat humanitarian aspect. 
But he himself preferred Renato | 
Castellani's warm and moving 
Italo pic “The Brigand.” He felt 
that Toshiro Mifune walked away | 
with the male thesp award and also 


shed light on the good qualities 
of the robust Japanese pic 
“Yojimbo.” 


The first pie award naturally 


went to the initialer of Vittorio 
De Seta “Bandit of Orgoloso” for | 
its poetic and visual talents. He 


also expressed disappointment in 
Vittorio De Sica’s Italo “The Last 


Judgement,” which was a confused 
hodge-podge of his early great 
works 

Though the jury broke records 
in being out for nine hours, De 
Baroncelli maintained the prizes 
were good and “Marienbad” was 


probably helped by it. 





Stratford | Program 


“Explosive aeebioa (UA) 
“One-Plus-One” 
“The Sand Castle” 
“Hollywood: The Golden 
Years” 
Japan 
“The Human Condition” 
Greater Love” 
“The Wayside Pebble” 
“When a Woman Loves” 
Israel 
“They Were Ten” 
“1 Like Mike” 
: _ Ireland 
“The Poacher’s Daughter” 
“Home Is the Hero’ 
Greece 
“A Matter of Dignity” 
“The Young Lady's Foo!” 
USSR 
“Dimitri Gorin’s Career” 
“Song of the Woods” 


(‘No 


Czech 
“Romeo, Juliet and Darkness” 
Germany 
“A Man Goes Though the 
Wall” 
Poland 
‘See You Tomorrow” 
Yugoslavia 
“The Missing Pencil” 
ungary 
“Be Goog Until Death” 
Gt. Britian 
“The Singer, Not the Song” 
(Rank) 
also: “Johnny on the Run” 
from the Children’s Film 
Foundation. 
A 





Stratford 





Games Continued from page 5 ama 


thought it could spell the death 
knell of American support for fes- 
tivals, but that’s considered an ex- 
treme view. What is more likel 
that Paramount itself will need to 
have its arm twisted very severely 
before it sends another pi¢ to 
Venice, particularly as it is known 
that Hall Wallis was very reluctant 
to enter “Summer and Smoke” for 
the competition. 

Though Hollywood won an acting 
award at Cannes (Anthony Perkins 
in “Goodbye Again") and a grand 
prix at San Sebastian, (“One-Eyed 
Jacks”), it has been a lean festival 
year in Europe for the American 
film industry. The failure te win 
an award at Berlin was followed by 
the fiasco at Moscow with “Sun- 
rise at Campobello.” and the Ven- 
fce results were the culminating 
disappointment. The adverse fes- 
tival reception to US. entries has 
given added point to the comment 
made at Venice the previous week 
by Eric Johnston on the need for 
a new policy picking films and 
talent toe participate in all inter- 
national derbies. The MPEA prexy 
admitted that he had, for some 
time, not been pleased with US. 
fest selections. and that some re- 
thinking on selection procedures 
was due. 

One surprise feature of the fest 
was the failure of the Italians to 
cop any of the four major prizes, 
|though Italo films won quite a 
| number of the subsidiary awards. 
'It had previously been felt that 





=—mmms Continued from page 5 Seems With four Italian entries in com- 


weather but also because it started 
with a repeat showing (“The Sand 
| Castile”) 

No epeskers were invited this 
year and there were no activities 
other than the film showings. Di- 
rector John Hayes admitted that 
the condition of the Avon Theatre 
made it impossible to hold talks, 
lectures and meetings. Several 
films were introduced by embassy 
officials, including the Czechs, Ja- 
panese and Australians. The young 
Toronto filmmaker, Graham Gor- 
don, introduced his remarkable 
short, his first work, “Old Soldiers 
Never Die,” which is now going 
into Toronto’s Towne Cinema. 

However, the subject of a new 
theatre is now being discussed on 
an official level, and next year 


Hayes would like to see the Amer- | 


fiean and Canadian Federation of 
Film Societies hold a joint seminar 
here, while he himself is thinking 
of inviting the Fiaherty Film Semi- 
nar to come here while the festival 


| ig being held. 


Indies Rep U.S. 

The United States 
sented (as at most other festivals 
these days) not by Hollywood but 
by independents: Jerome Hill's 
“The Sand Castle,” well-liked by 
audiences and critics; Arch Obo- 
ler’s “One Plus One"; Stanley Col- 
| bert’s “The Explosive Generation” 
'an impressive little picture that 
would have won the Critics’ Award 
had it not been for its compromise 
jending; and “Hollywood: 
'Golden Years.” “Dimitri Gorin” 
(Russian) came here during the 
second week instead of going to 
Venice. 

This year, Stratford had seven 
entries that had not been entered 
at other festivals: “Explosive Gen- 
jeration” (UA), “Dimitri Gorin's 
Career” and * ‘Song of the Woods” 
(USSR), “See You Tomorrow” ‘Po- 
| land), “The Young Lady's Fool” 
(Greece), “When a Woman Loves” 
and “The Wayside Pebble” 


»pan). 


Hill’s “Sand Castle” had previous- 
ily opened in New York while Obo- 
}Jer’s “One-Plus-One” had opened 


| in Los Angeles. All entries are, of 
_course, new to Canada. 


Among the seven “The Wayside 


Pebble,” “See You Tomorrow” and 

i“Gorin” were well received. “Ex- 
plosive Generation” also surprised 
audiences with its honesty and 
fresh approach to the younger gen- 
eration. 

The Hungarians appear to have 
overcome a drawback in subtitling. 
When words appear against a 
white background they are often 
unreadable. In their film, “Be 
Good Until Death,” the titles earry 
their own black background which 
shows the words clearly at ail 
limes. 

Attendance for the year totalled 
19.969 at $1 admission, down from 


ilast year by 1,831 


was repre- | 


Ja- | 


petition out of a total of 14, and 
with three Italians on the seven 
man jury, the dice were loaded 
‘against other competitors, but in 
the event the most significant prize 
to go to Italy was for Vittoria de 
Seta’s direction of “Bandits in Or- 
gosolo.” It got the nod for the best 
first film by a director, and its only 
rival in that category was the 
French-made, “The Girl With the 
Golden Eyes.” 

From a quality standpoint, the 
majority of the entries were head 
and shoulders above the other main 
European events, and there were 
some outstanding specimens in 
the non-competitive information 
section, including several that de- 
served a place in the main festival. 
That notwithstanding, Venice can 
be regarded as a qualified success 
and a valiant try for Domenico 
Meccoli, the ex -newspaperman 
helming his first festival. 

It was not, on the other hand, 
| particularly successful for the deal- 
ers who came to ogle the new prod- 
uct. Not more than a handful of 
deals were consummated, though 
preliminary negotiations in the Ex- 
| celsior lobbies may lead to other 
‘eontracts before the year is out. 

Venice 1961 may possibly best be 
remembered as the austerity year 
in which the serious business of 
viewing films (often as many as 
five or six a day) took precedence 
over lavish hospitality. Apart from 
the opening and closing night galas, 
there were only two post-midnight 
receptions, hosted by the Iron Cur- 
tain countries of Poland and Rus- 
sia. Other delegations contented 
themselves with more modest cock- 
taileries, and quite a few ducked 
on the hospitality stake’ alto- 
gether. Which may have been hard 
on some of the freeloading frater- 
nity, but was certainly fine for the 
Excelsior bar which did an even 
bigger trade than in past years. 


<= Grapevine 


ue ae Sept. 12. 
Metro will have no less than 
eight features rolling in Italy this 
tall, most of them in combo with 
Italian companies with which the 











| Yank company has ties. Fact was 


revealed here by Charles Ros- 
marin, M-G topper for Italy, up 
for the screening of company’s 
| official Yank entity, “Bridge to the 
Sun.” Four of pix are being made 
under Metro-Titanus pact hy latter 
company: “Smog,” directed by 
France Rossi and already on loca- 
| tion in L.A. with cast headed by 
Annie Giradot, Renate Salvateri, 
and Enrico Maria Salerme; “Ar- 
thur’s Island,” to be directed by 
Damiano Diamiani; “Four Days in 
Naples,” directed by Nanni Ley; 
and one other. Also on the local 
Metro agenda are “Swordsman of 
Siena,” Leslie Nerman directing 
with Stewart Granger and Sylva 
Koscina; “Damon and Pythias,” 
| Sam Marks production with Curtis 
}Bernhart directing, 
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IN RELEASE! 


FRANCIS OF ASSISI starring 

BRADFORD DILLMAN - DOLORES 

HART » STUART WHITMAN - PEDRO 
ARMENDARIZ - Produced by PLATO A. 
SKOURAS - Directed by MICHAEL CURTIZ 
CINEMASCOPE - COLOR by DE LUXE 


FOR THANKSGIVING! 


UCHN WAYNE in 


THE COMANCHEROS co-starring 
STUART WHITMAN - INA BALIN 


NEHEMIAH PERSOFF and LEE MARVIN 


Produced by GEORGE SHERMAN 
Directed by MICHAEL CURTIZ 
CINEMASCOPE « COLOR by DE LUXE 





SPECIAL YEAR- 
END RELEASE! 


F. SCOTT 
FITZGERALD's 
TENDER 18 THE 


NIGHT starring 
JENNIFER JONES 
JASON ROBARDS, JR. 
JOAN FONTAINE 
TOM EWELL 
Produced by 

HENRY WEINSTEIN 
Directed by 

HENRY. KING 
CINEMASCOPE 


COLOR by DE LUXE 














FOR FEBRUARY 
HOLIDAYS! 


WILLIAM HOLDEN in 
LEO McCAREY’S SATAN 
NEVER SLEEPS co-starring 
CLIFTON WEBB » FRANCE NUYEN 
Produced and Directed by LEO McCAREY 
CINEMASCOPE + Color by De Luxe 





3S THE 


READY NOW! 


PAUL NEWMAN in ROBERT ROSSEN’S 
THE HUSTLER co-starring 

PIPER LAURIE - GEORGE C. SCOTT 

and JACKIE GLEASON with MYRON 


McCORMICK - Produced and Directed by 
ROBERT ROSSEN - CINEMASCOPE 


FOR CHRISTMAS! 


DEBBIE REYNOLDS in 


THE SECOND TIME AROUND 
co-starring STEVE FORREST - ANDY 
GRIFFITH + JULIET PROWSE * THELMA 
RITTER - A JACK CUMMINGS Production 
Directed by VINCENT SHERMAN 
CINEMASCOPE - COLOR by DE LUXE 









FOR NEW 
YEAR'S EVE! 


JACK CUMMINGS’ 


BACHELOR FLAT starring 
TUESDAY WELD « RICHARD 
BEYMER + TERRY-THOMAS 
CELESTE HOLM : Directed 
by FRANK TASHLIM 
CINEMASCOPE 
Color by De Luxe 

















and 20th has More, More, More! 
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Sam Eckman Jr. Headmg UK Branch 


Of Itinerama 


London, Sept. 12. + 


Sam Eckman Jr., a vice-prez of 
Magna Pictures Corp., and for 25 
years head of Metro in Britain, 
has been named chairman of Itine- 
rama (London) Ltd., the company 
which has U.K. and Common- 
wealth rights to the Itinerama 
mobile balloon cinema system, 
which was premiered at Mantes- 
Ja-Jolie, last week. Associated 
with him in the venture is a well- 


known French indie producer, 
while the company has been back- 
ed by a leading but unnamed firm 
of City of London bankers to the 
tune of $560,000. 

The Itinerama theatre, original- 
ly evolved by the U.S. Army and 
subsequently developed into a 
roadshow caravan by French in- 
dustrialists, is a vast oval-shaped 
inflatable tent, over 62 ft. high, 
210 ft. long and 144 ft. wide. It can 
be infated in 15 minutes, has no 
supports or rigging and has a ca- 
pacity of 3,000. It is supported 
solely by the variations in air 
pressure inside and out, and can 
be airconditioned to suit any cli- 
mate from the Pole to the Equator. 
It is fire, sound and waterproof, 
and has been tested to withstand 
gales of up to 100 miles an ‘ 

Eckman toid Variety thai it 
was hoped to have the first Itin- 
erama theatre in operation by 
the end of the year, and that the 
British company intended to have 
two mobile units working in the 
United Kingdom. 
sited in key provincial cities, and 


in the first instance would be 
concentrating on Cinerama_ pro- 
grams which, hitherto, have not 


been shown out of London. Later, 
“spectacle” productions would be 
made, possibly in collabcration 
with his French production asso- 
ciates. - 

In addition to the British out- 
fit, there is also a French Itin- 
erama company which has just 
been set up by a group of French 
businessmen and Europe Number 
One, a European broadcasting 
company. The two groups have 
an equal share in the French com- 
pany, which has an initial capital 
of $560,000. 

Equipment for 
be imported to Britain from 
Frence, while the Cinerama gear 
will have to come from the States, 
probably via France. Among the 
equipment needed are 40 trucks, 
three of which are needed to 
house the Cinerama_ projectors 
and the collapsible screen sections. 
The screen is over 100 ft. long and 
40 ft. high and the throw from 
projector to screen is around 200 
ft. The seats are made of collap- 
sible corrugated board, and when 
folded measure 12 inches by 12 
finches and are only half-an-inch 
thick. 


Rank Earnings 


Gee Continued from pace ( ae 











ing a slight upward tendency dur- 
ing the second half of the operat- 
ing year. The Group today is oper- 
ating 394 theatres against 456 in the 
previous year, reflecting continued 
rationalization caused by falling 
attendances and the world product 
shortage. Few further theatre clos- 
ures are anticipated. 

At a press conference introducing 
the report. David said Group would 
be associated with 18 pix during 
the current financial year and he 
looked forward to a coproduction 
agreement within the next year 
which should lead to better and 
more imnortant films, with a freer 
market in Europe. 

Yavis warned against overexpan- 
sion with lower calibre films lack- 
ire boxoffice ingredients which 
could create 
British nix had continued in popu- 
laritv domesticaliv and had ac- 
covnted for 45° of overseas earn- 
ines, 

The Group's export business ex- 
ceded £21.000.000 but that total 
fr ‘ndes manufacturing activities 
The report anticipates reduction of 
theatre profits during the current 
year, thoush Davis is confident of 
food 1961-62 results. The Groun’s 
tradi-« vrrofts last vear are just 
belo "" time record for ‘the gr- 
ganization. 


They would be | 


Itinerama_ will | 


economic problem. | 


(Balloon Cinemas) 


Fan Mags’ New Stars 
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ing coverlines and even cover 
photographs with Natalie Wood 
and Warren Beatty, Carol Lynley, 
the Efrem Zimbalists, Debbie Rey- 
nolds and Liz Taylor. 

Probably never before in White 
House history have the movie mag- 
azines devoted so much space to 
the private life of the President 
and his wife. The closest the film 
fan books had ever come to cover- 
ing such subjects was when one fan 
mag during Franklin D. Roose- 
velt’s administration ran a piece 
on the movies he watched in the 
White House. 

Rarely do the movie mags seek 
to justify their treatment of the 
Kennedys as though they were 
two big stars. Certainly Jack Ken- 
vedy made as much of an impres- 
sion as any tv idol during the 
period when he was battling Nixon 
over the telewaves. Probably fan 
mag coverage of Kennedy dates 
back to the election campaign. At 
that time Mcdern Screen, possibly 
as a daring experiment, ran the 
|love stories of Jackie and Jack, 
and of Mr. and Mrs. Nixon. 

Fan mag readers reacted favor- 
ably. 

Since then most of the fan mags 
have featured the Kennedys as 
automatically as they feature 
| Debbie and Liz, and all the etcet- 
}eras. Stories in the movie books, 
| like stories in the national maga- 
zines, vary from straight forward 
to highly dramatic. 

Phoney Sensationalism 

The only quarrel with them is 
that, in some instances, a few of 
the mags have resorted to rather 
sensational titles. Not sensational 
stories; just titles. 

The big five, Motion Picture, 
Photopiay, Modern Screen. Screen- 
land and Silver Screen, have 
usually shown good taste in their 
choice of titles about the Presi- 
|dent and his first lady. The only 
}one of the big five that has used 
| questionable taste in its choice of 
a title was Photoplay with a recent 
title, “What Jack Is Hiding From 
Jackie,” which promised to be a 
shocker but actually turned out to 
be a harmless piece about what a 
brave and noble soul the President 
is, hiding his pain from his first 
lady at times when he is ill. 

Some of the smaller fan books, 

facing marginal economic situa- 
‘tions and struggling for survival, 
have occasionally run _ tasteless 
titles about Jackie. Contests here, 
j too, are usually harmless. 
i Movie magazine editors. like the 
| national mag editors, seem to have 
{come to the conclusion that a storv 
or title about the Kennedys will 
hypo circulation as much or more 
than a tale about Warren Beatty 
or Tuesday Weld. 

This writer did a story for 
Screenland’s September issue on 











Lady of Glamour,” pointing out 
that America’s setters of styles of 
beauty and glamour for past 50 
years were usually movie idols; 


Current Silver Screen 
“An Intimate Portrait of the John 
| Kennedys,” by John Maynard: 
| title and story are in good taste, 
October Photoplav's cover-story is 
“Jacqueline Kennedy, 
Newest Star.” 

Stories about Jack and Jackie 
Kennedy appearing in fan books 
;make our teenagers feel closer to 
the President's household than 
ever before in American history. 

t now remains to be seen which 
jimage the teenagers like better: 
|glamorous wife and good mother 
Jacqueline Kennedy or glamorous 
siren Liz Taylor. Coupons carried 
by the fan mags dcn't call for votes 
on the President and his lady, but 
do call for votes on features read- 
ers like best. If Jacqueline con- 
tinues to click with the movie- 
goers, she may not have to share 
|eoverlines much longer with Liz 
and Debbie; you'll probably soon 
{see Jack and Jackie, al! alone on 
a movie Mag cover. 

This is one cold war the Kremlin 
fean’'t win. For where among the 
Rugsian. ladies. could they . find 
| Jacqueline’s charm? : 





“Jackie Kennedy. America’s First | 


now Jackie {s the new pacescetter. | 
Ca'ries | 


America’s | 


Polly Bergen Vs. Col 


Los Angeles, Sept. 12. 

In suit filed in Superior Cort 
' by Kam Enterprises Ltd. and Polly 
Bergen, Screen Gems and Colum- 
bia Pictures Corp. are asked to 
refrain from showing a film made 
for tv, “The Insider,” in theatres 
in U.S., Camada and elsewhere in 
ithe world, or face damages of 
$1,097,000. 

Plaintiffs ask declaratory and 
injunctive relief and breach of 
contract. They ask that pic, star- 
ring Miss Bergen and “not a first- 
class feature,” since it was pro- 
duced specifically for tv, according 
to suit, be shown first on tv before 
any bookings in film theatres. 


Exhib Sues Minn. 
Burg for Monopoly 








Minneapolis, Sept. 12. 
Testimony which he hopes will 


| defendants from obtaining the sort 
of boxoffice films necessary for his 
former Chief Theatre in the nearby 
town of Red Wing, Minn., and how 
they joined in a campaign to have 
citizens virtually boycott the show- 
house is being introduced bv local- 
lite John Wright in his Federal 
| Court $100,000 triple-damages anti- 
| trust suit against the town, et al. 
| Wright alleges that the defend- 
'ants conspired to drive him out of 
| business, and succeeded. in order 
that the film theatre owned by the 
| town, the Auditorium, would be 
sans competition. 
| In addition to the town, other 
defendants are its daily newspaper 
iand its editor, the city council 
president, five Auditorium board 
|members and James Fraser who 
| how operates the Auditorium. 


Theatre-in-Balloon 
High in France, C’rama 


Maps Global Setups 


Paris, Sept. 12. 

Itinerama, the roadshow name 
of Cinerama, looks to balloon all 
over Western Europe, and many 
other points judging from its recep- 
| tion at the little town of Mantes- 
| La-Jolie last week. Of the popula- 
| tion of 17,000, over 6.000 crowded 
jin for its two showings there, and 
the town is only 40 miles from 
Paris where Cinerama has been 
running for over four years. 

Nicolas Reisini, in a showmanly 
way, realized that Cinerama had 
| to come to the people, and in spite 
|of free bus service to the Paris 
site and the many visitors it en- 
ticed, the bulk of the rural popula- 
tion had not been touched. 

The eircusy aspect of the 56 
vehicles needed to transport the 
crew of 86 men, and the blowing 
up of the 62-foot high balloon, 
| which is the theatre, also tended 
to whet appetites to see in in spite 
of the $3 top. The 97-foot screen 
effectively caught the three images 
and the first Cinerama pic, “This 
| Is Cinerama,” inaugurated a trav- 








| eling pic biz setup that looks to 


grow. 
| Franchise Cinerama people 
from all over Western Europe 


| were in and all were impressed. 
Reisini, prexy of Cinerama Inc., 
is doing.the French tour part- 
nereq with Radio Europe “o. 1, 
repped by J. Frydman. Itinerama 
will do all of the French hamlets 
with two to four day stays, de- 
pending on the sizes. 


Texan Defies Legion 


Beaumont, Tex., Sent. 12. 

| Sam B. Landrum, veepee and 
general manager of the Jefferson 
|Amusement Co., with headquarters 
| here, has answered an effort by the 
local American Legion Post No. 33, 
to halt a showing of “Exodus” 
(UA) with an expression of full 
;confidence in the picture, and the 
|craftsmen who turned it out. 

| Landrum’s statement, addressed 
to J. Clarence Cart, first vice-chair- 
man of the local American Legion 
Post, came after the Lezionnaire 
circulated a communication calling 
on local citizens “to do what you 
think is right and proper to stop 
the showing of the film in Beau- 
mont.” Legion inveighed against 





On Film Product: 


prove that he was prevented by the 





ean stand on their own feet,” he 
said 


Youngstein declared there are 
net enough pictures being made. 
“We need more pictures,” he said. 
|“In five years, product from Holly- 
wood dropped 50°%. This is the 
most unhealthy situation in the 
world. We must stop this dimuni- 
tion of film. Mr. Gable died—Mr. 
Cooper died—who's going to take 
their place?” 

“Do you think we can take the 
risk of a $2,000,000 or $3,000,000 
picture without you taking some of 
that risk?” he asked. “We need 
that chance and you must give it to 
us, or you'll be committing mass 
suicide,” he said. 

Youngstein told the more that 
200 exhibitors, “we are in a busi- 
ness that is sick. We are in trouble 
and unless we have the guts to face 
it, we will suffer. Our refusal to 
recognize that entertainment pat- 
terns of the U.S. and the rest of the 
the world are different is a big 
factor.” 

“Have we really examined how 
to get to the public?” he asked, and 
“have we examined television 
thoroughly? Newspapers now have 
become censors. They really play 
God—and we feed them. What 
kind of a Frankenstein are we 
building? Now, have we examined 
tv thoroughly—do we use it all 
around?” : 

Blasts Distrib Methods 

Youngstein blased_ distribution 
methods today. saving: “Distribu- 

tion is about the most antiquated 
thing there is—it’s almost as bad as 
some of your theatres,” and 
|then put publicitv and advertising 
lin the same category: “Today our 
whole publicity, exvloitation and 
advertising is as antiquated as our 
methods of distribution.” 
| He advised “getting together as 
an industrv.” he warned, “one of 
j the worst thines you can do is to 
| be a ‘critic’ of the companies that 
}are in trouble. Take risks to keep 
| people like Spyros Skouras in this 
| business.” 

Touching on the antitrust decree 
he asked: ‘“‘Have we said to the gov- 
ernment: ‘The economics of our 
business have changed.’ Have we 
as an industry gone to Washington. 
| No, we let men like Erie Johnston 





| front.” 
+ Youngstein declared: “When 
RKO went out—when Republtc 


went out—irreparable harm was 
done to our business. We need 
more pictures. Who is responsible. 
Every branch of the business, but 
{the exhibitors must carry the full 
jlead of the responsibility—when 
|they’ve refused to play pictures, 
| Saying ‘who's in it,’ and not giving 
decent playing time, they've 
| stopped growth.-I mean young ac- 
|tors, yeung directors, and young 
writers. 
| “We must find a way to share 
| each others risks, because there are 
|many young talents that would 
| give you 50 to 60 pictures a year, 
j but we can’t do it unless you play 
|them. You complain that stars 
|are playing opposite young girls, 
j}and they look like their grand- 
fathers. Why—because you won't 
accept the new youngsters. But, 
you're going to have to. Get in- 
| volved, stop being a ‘kibitzer.’ ‘Put 
your dough where your mouth is’.” 
Youngstein said “the formula is 
simple.” It’s “how to get more 
money to get more pictures made,” 
and he warned, “You're not going 
to make it with one-shot pictures.” 
He told exhibitors that UA is 
now “set for 28 to 30 pictures a 
year for the next 2'2 years.” 
Mochrie Reports 
Mochrie, reported that MGM was 
working on plans for seven “‘bona- 
fide roadshow pictures.” “We 
hope to have a heritage of seven 
big pictures that can be re-re- 
leased.” “This fiscal year ended 
in August showed a profit of $5 
per share. The company, I think, 
jean and will increase this.” 
Mochrie said that the seven “big 
pictures” that could be re-released 
would be in the tradition of “Gone 
| With the Wind.” He said that 
‘GWTW’ re-release will gross do- 
| mestic “a little short of $7,000,000.” 
Regular Releases 








On regular releases, which he 
said, is “the bulk of our busi- 
ness,” “we would like to come up 
with 18 major pictures, with ma- 
jer directors, major stars and so 
on. This is very difficult to do, 





involves a lot if money and effort. 
| We will endeavor also to come up 


the picture “Exodus” solely be- with five or six £00d pictures made 
jcause D-'ton Trumbo was _ the |by other people.’ 
iscript writer. | “We believe in roadshow pictures 





Max Youngstein Flays Exhibs 


Continued from page 3 





only if they are truly great pic- 
tures,” he said. fs 

“What we are trying to arrive at 
is sc that we will have two pic- 
tures a month, which is what ex- 
hibitors want for their theatres. I 
believe you can count on MGM for 
a@ good source of supply.” 

In upcoming productions, Moch- 
rie said, MGM has a Bob Hope pic- 
tur with Lana Turner, Paula 
Prentiss and Jim Hutton. These 
“kids will be surrounded with old- 
er and better boxoffice names un- 
til they can stand on their own 
feet. This is Sol Siegel's job.” 

Mochrie forecast: “The future of 
this industry is going to be fan- 
tastic—but different.” Summing 
up, he said: “This is a changing in- 
dustry, but have a complete belief 
in it as a modern, growing indus- 

Edward W. Lider, president of 
IENE, opening the business ses- 
sion, said: “Our role is for the sur- 
vival of our business against out- 
side forces that seek to restrict 
the motion picture business and 
put it in chains, and financial 
groups who delight in berating the 
industry for their own advantage. 
Film is the lifeblood of the indus- 
try.” 





Brooks’ Indies 


Gees Continued from page 4 quad 
|here and abroad. He said purchase 
price is $30,000, with “Street- 
walker” tabbed at $70,000, latter 


he upper because a British producer's 


prior rights have to be cleared. 

Brooks said he will make “Son” 
to show the parental relationship 
of mental disease rather than the 
overworked mental problem itself. 
He noted book was written under 
a pseudonym to protect the person 
involved who is still not completely 
cured but is “mending in normal 
society.” 

“Streetwalker” will be a semi- 
documentary in which director 
will show prostitution as a social 
problem, dealing with the actual 
life and activities of a girl and not 
relying on the “high class call girl 
or life of luxury that has been done 
in the past.” He expects it to be a 
“classified” picture and said he 
believes in film classification. 

And Then There Is Conrad 

Brooks will script both pix, as 
well as directing, but may cal) in 
a producer. He is currently prep- 
ping Joseph Conrad’s “Lord Jim,” 
which he purchased for $25,000 
and which, he said, would go on 
a $2,000,000 budget without stars 
and anywhere up from there de- 
pending on casting. He expects it 
to the two low-budgeters 
so he “can make some money to 
make the others.” 

Director finishes his Metro- 
Goldwyn-Mayer contract with cur- 
rently-shooting “Sweet Bird of 
Youth” which, he estimated, will 
end up costing $2,800,000. Play 
itself cost $600,000, cast $700,000 
to total, with overhead charges, 
$1,600,000 before you crack the 
book,” he said. 

“Bird” will finish shooting sec- 
ond week in October and Brooks 
expects to complete post-produc- 
tion work by the end of the year 
to start active work on three new 
projects. 


Rights to ‘Story 


— 

over the matter of whether or not 
one party to a copyright can bring 
such an action without the con- 
|sent and support of the others. 
| This matter is due for another 
| hearing before the Court of Ap- 
| peals in Albany next month. 

| Should the Albany court rule in 
favor of Denker, the original case 
will proceed. If he loses, his attor- 
ney says he will seek “an injunc- 
tion and _ substantial damages” 
should 20th go through with its in- 
tention of signing the property 
over to Stevens. 

His point is that Denker and 
| Oursler agreed to the original sale 
| based on their “confidence in the 
| original purchaser” (20th). Denker 
is also miffed at the fact *hat since 
the original sale (for $110,000, plus 
a percentage of film profits), the 
| property has gone through “seven 
Ivers of i‘s. ex ‘~“ted life with- 

















|} out earning a dime.” 
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| ny od OO a De PENDULUM 


...CUTS ALL RECORDS IN SMASH OPENINGS! 








CHICAGO Roosevelt Theatre...first week swings up to $38,451 


Breaking “Goliath and the Barbarians” record—holding strong! 


HOUSTON Majestic Theatre... first 6 days swings up to $ 14,060 


Passing “Goliath and the Barbarians” 


NEW ORLEANS | Theatre... first 6 days swings - to °15,489 


25% ahead of “House of Usher” 


| PORTLAND Oregon Orpheum Theatre... first week swings up to $ 7,379 


\ 

- Sets new American International RECORD 
% 
= 











OMAHA SkyView drive-in, Admiral and Chief theatres outgross “Goliath” 


... first 2 days swings up to $ e101 0) 





- is Sails a yee 
. . Hollywogd’s most effective Poe-style horror flavoring to date... N.Y. Times 
) Mr eo Pena ie 7 


Another BIG ONE already on its way to you from American International! 
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Picture Grosses 





‘Command Boffo 
$7,500 in Mpls. 


Minneapolis, Sept. 12. 

Minneapolis film biz remains on 
the lacklustre side this round with 
prospects for a pickup in immedi- 
ate future none too promising in 
view of the dearth of top product 
available. For the first time in a 
month mainstem has two fresh en- 
tries. “Armored Command” looks 
big at Lyric while “Big Gamble” at 
Mann appears stacked against the 
house. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“‘La Dolce Vita” (Astor) 
(7th wk). Healthy $7,000.  Lasi 
week, $7,500. 

Century ‘Cinerama, Inc.) (1,150; 
$1.75-$2.65) — “Windjammer” (NT) 
(reissue) (14th wk). Hefty $9,500. 
Last week. $10,006. 

Gopher (Berger) (1,000; $1-$1.25) 
—“Nikki, Wild Dog of North” (BV) 
(5th wk). Mild $2,500. Last week, 
$5.600. 


Lyrie (Par) (1,000: $1-$1.25) — 
“armored Command” (AA). Big 
$7.500. Last week, “Ada” ‘(M-G) 


(3d wk), $3,500. 

Mann ‘Mann) (1.100; $1-$1.25\— 
“Big Gamble” (20th). NSH $4,- 
500. Last week, “Goodbye Again” 
(UA) (3d wk), $5,500 at $1.25- 
$1.50 admish. 

Orpheum *Mann) 
$1.50) — “Come September” 
(5th wk). Oke $7,000. Last week, 
$8,500. 

St. Louis Park (Field) (1,000; 
$1.25-$2)—"‘Spartacus” ‘U) (2d run) 
(6th wk). Big $5,000. Last week, 
$6,000. 

State (Par) (2.200; $1.25-$1.50)— 
“Guns of Navarone” ‘Col) (6th wk). 
Socko $11,000 or better this ses- 
sion. Last week, $14,000. 

Suburban World (Mann) (800; 
$1.25)—“‘Romanoff and Juliet” ‘U) 
(7th wk). Nice $2,500. Last week, 
$2,800. 

Uptown (Field) (1,000; $1.25) — 
“Pit and Pendulum” ‘A-I) (3d wk). 
Brisk $4,000. Last week, $6,000. 

Werld (Mann) (400; 85-$1.50)— 
“The Truth” ‘Kings) (4th wk). 
Good $4,500. Last week, $5,500. 


BOSTON 


(Continued from page 8) 
end “Girl in Room 13” (Indie) (2d 


2,800; $1.25- 





wk). Oke $10,000. Last week, 
$12,000. 

Memorial (RKO) (3.000; 90-$1.49) 
—-"“Come September” ‘U) and 
“Posse From Hell’ ‘U) ‘(3d wk). 
Pulsing $21,000. Last week, 
$25,500. 


Orpheum (Loew) (2,900; 90-$1.49) 
—“Honeymoon Machine” (M-G} 
and “Three on Spree” (UA) (3d wk). 
Oke $10,000. 

Paramount (NET) (2,357; 70- 
$1.25)—“Big Gamble” (20th) and 
“Ferry to Hongkong” (26th). Nice 
$13,000. Last week, “Armored 
Command” ‘AA) = and 
washed” ‘AA), $9,000. 

Pilgrim (ATC) 
“Secret of Monte Cristo” ‘(M-G) 
and “Magic Boy’ ‘M-G). Oke 
$8,000. Last week, “Exodus” (UA) 
(rerun), $7,000. 


Saxon (Sack) (1,100; $1.25-$1.80) | 


—"“Fanny” ‘WB) (10th wk). Bright 
$12,500. Last week, $13,500. 

State ‘Trans-Lux) ‘730-75-$1.25) | 
—"Girl Fever” ‘Indie) and “Re-| 
venge of Virginia” ‘Indie). Fast 
$5.500 Last week, “Women of 


Sin” ‘Indie’ and “Lost Souls” (In- 
die) (2d wk!, $3,800. 


LOUISVILLE 
(Continued from page 7) 
Nice $5,000. Last week fancy 
$7.000 ‘ 
Mary Anderson (People’s) (900; 
75-%1/\—"Claudelle Inglish” ‘WB) 
(2d wk). Siow $5,000 after last 

week's fair $5,000. 


Ohio  ‘Settos) 900; 75-$1)— 
“Nuked Edge” (UA) ‘4th wk). Oke 
$5.000. Last week, good $5,500. 

RiaMo ‘Fourth Avenue) ‘1,100; 
$) 25-S2.20:\—"‘Seven Wonders of 
World” ‘Cinerama) ‘8th wk). Slow 
$5.000. Last week. brisk $7,000. 

United Artists ‘Fourth Avenue) 
(3,000; 75-$1.25\—“Guns of Nava- 
rone” ‘Col) ‘5th wk). Helped by 
Saturday night preview, looks 
healthy $8,000. Last week, solid 
$12,000. 


(U) | 


Last week, $12,000. | 


“Brain-— 


1,909; 75-$1.25)-— | 





. CHICAGO 
(Continued from page 7) 
issue) (llth wk). Firm $15,250. 

Last week, $17,000. 
Roosevelt (B&K) (1,406; 90-$1.80) 


(11th wk). Loud $19,500. Last week, 
$24.500. 


$1.80) “Never On Sunday” 
(Lope) (m.o.) (32d wk). Big $6,800. 
Last week, $7,750. 

Tedd ‘Todd) ‘1,089; $2.20-$3.50) 
—‘“La Dolce Vita” ‘Astor) (13th 
wk). Good $9,500. Last week, $10,- 
500. 

United Artists ‘B&K) (1.700; 90- 
| $1.80: “The Young Doctors” 
|(UA) (2d wk). Tidy. $17,000. Last 
week, $29,500. 

Woods (Essaness) (1,200; 90-$1.80) 
|—“Honeymoon Machine” (M-G) 
‘(4th wk). Fine $12.000. Last week, 
| $16,000. 





| World (Teitel) ‘606: 90-$1.25) — | 


}“Dreams” (Janus) (3d wk). Okay 
$3,950. Last week, $4,350. 


‘Wicked’-‘Heat’ Hot $6,000, 
Philly; ‘King’ Oke 96, 
‘Ada’ Quiet $16,500 


Philadelphia, Sept. 12. 

Overall midtown picture is good 
despite a lineup of holdovers. 
Nudie pix at Studio, lone new en- 
tries, are terrific. “King of Roar- 
ing '20s” is okay in a second Gold- 
man round while “Ada” is quiet 
| in a second frame at the Randoiph. 








| Top coin pullers are the long- | 


running “Guns of Navarone” and 
|“Come September.” 
Estimates for This Week 

Areadia (S&S) (536: 99-$1.80)— 
|“Come September” ‘U) (3d wk). 
Lush $18,000. Last week, $22,000. 

Boyd (SW) (1,536; $2-$2.75)— 
|“La Dolce Vita” (Astor) ‘8th wk). 
Good $7,800. Last week, $9,700. 
| Fex (Milgram) (2.400; 99-$1.80) 
|—“Guns of Navarone” ‘Col) (9th 
| wk). Bangup $18,000. Last week, 
| $19,000. 
| Goldman (Goldman) (1.200: 99- 
$1.80\—“King of Roaring 20's” 
(AA) (2d wk). Okay $9,000. Last 
week, $15,000. 

Midtewn (Goldman) (1,200; 99- 
$1.80)\—“Spartacus” ‘U) ‘5th wk). 
Fine $9,000. Last week, $7,500. 

Randolph (Goldman) (2.500; 99 
$1.80\—“‘Ada” (‘M-G) (‘2d wk). 
' Quiet $10,500. Last week, $11,000. 
| Stanley (SW) (2.500: 99-$1.80)— 
“Honeymoon Machine” ‘(M-G) ‘4th 
wk) Pleasant $10,000. Last week, 
same. 

Stanton ‘SW) (1.483: 99-$1.80)— 
“Marines, Let’s Go” (20th) (2d wk). 
Slow $6,500. Last week, $9.000. 

Studio (Goldberg) (489; 99-$1.80) 
|—“Naked and Wicked” (Indie) 
land “Fever Heat” (Indie). Hot 
$6,000 or over. Last week, reissues. 
| Trans-Lux ‘T-L) (500; 99-$1.80) 
|—“Tunes of Glory” ‘Lope) ‘8th 
wk). So-so $3,600. Last week, 
$4,000. 

Viking ‘Sley) (1,000; 99-$1.80)— 
“Naked Edge” ‘UA) ‘8th wk). Okay 





$4.000. Last week, same. 
World (R&B-Pathe) (483: 99 
$1.80) — “Secrets of Women” | 


(Janus) (2d wk). Nice $4,000. Last 
week, $4,500. 


LOS ANGELES 
} (Continued from page 8) 
$1.50\—‘‘King and I” (20th) (reis- 
sue) (2d wk). Dull $3,500. Last 
week, $4,100. 
| Crest (State) 
| “1+ avventura” (Brag) ‘8th wk) and 
| “Carry On, Admiral” ‘Govy) (4th 
wk). Dim $2,000. Last week, $3,000. 
Hollywood Paramount (State) 
(1,468; $1-$2.40) — “Fanny” (WB) 
(llth wk). Oke $11,700. Last week, 
$11,500. 
| Fine Arts FWC) (631; $2-$2.40) 





(750; 90-$1.50) — 


—‘‘Never On Sunday” ‘UA) (42d 
wk). Stout $6,000. Last week, 
$8,100. 

| Pantages (RKO) (1,513: $1.25- 


$2.75)—“‘Spartacus” (UI) (47th wk). 
| Fairish $13,800. Last week, $16,500. 

Egyptian ‘UATC) (1,392; $1.25- 
$3.50) — “Ben-Hur” ‘M-G) (94th 


|wk).. Dropped to $15,500. Last 
henry, 

Music Hall ‘ Ros) ‘720: $2 40-$2.75) 
|\—-“‘La Dolce Vita” ‘Ast) ‘9th wh). 


| Okay $9,090. Last week, with Can- 
|non, $18,100. 


i—“Pit And the Pendulum” (AI) 
| (2d wk). Sock $29,000. Last week, | 
$45,000. , 

State-Lake (B&K) (2,400; 90- 
$1.80)\—“Guns of Navarone” (Col) 


Surf (H&E Balaban) (685; $1.50- | 


BROADWAY 


(Continued from page 7) 
“Never on Sunday” (Lopert) (48th 
| wk). The 47th week ended Monday 
(11) with $15,100, still in clover, 
after $16,000 in week previous. 

68th St. Playhouse (Leo Brecher) 
(370; $1.50-$2)—“The Joker” (Lo- 
pert) (6th wk). Fifth week ended 
Sunday (10) with $6,900 after $7,- 
200 the week previous. Nice busi- 
ness. 

Sutton (R&B) (561; 95-$1.80)— 
“Two Women” (Embassy) (19th 
wk). The 18th week ended Sunday 
(10) with $10,000, which is okay, 
after $10,500 in week previous. 

Trans-Lux 52d -St. (T-5) (540; $1- 
$1.50\—‘“‘Great War” (‘Lopert) (3d 
wk). Second week ended yesterday 
(Tues.) with moderate rate $7,500, 
after $10,500 in initialer. Fairish. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—““Young Doctors” (UA) 
3d wk). Third frame ending today 
(Wed.) fair enough at $9,500 after 
$14.000 the week previous. 

World (Perfecto) (390; 90-$1.80) 
—"Lust for Sun” (FAW) (11th wk). 
Current week ending tomorrow 
Thurs.) holding up well at $6,900. 


ee 


MGM's Full H 
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—= 
ended Aug. 31 probably will result 
in earnings of $4.90 to $5 per share. 

The complete auditing will re- 
‘quire at least a few more months. 
Still, there is that $50,000,000 in- 
vestment to consider, and it’s 
reasonable to say that many show 
business eves are focused on how 
M-G comes out. 

“Mutiny” is by far the big one, 
pegged at a cust of at least $17,- 
000,000 and probably a little more. 
This production with Marlon 
Brando encountered weather- 
caused delays in Tahiti along with 
production personnel differences. 
Music, cutting, dissolves, etc., will 
require another few weeks of at- 
tention before it’s finished. Release 
will be in the summer or autumn 
of 1962—meaning an awful lot of 
money held up in the can. 

It’s frankly admitted on the M-G 
side that “Mutiny” went 
$3,000,000 to $4,000,000 over the 
| originally blueprinted budget. 

Samuel Bronston's production of 
“King of Kings” is an $8,500,000 
entry, the figure being in accord- 
| ance with original schedule. This, 
| like “Mutiny,” will be a roadshow. 
| “Horsemen” wound up at $7,000,- 
| 000, lecationing in France having 
|encountered costly problems. Re- 
| lease is penciled in for the end of 
| this year or early in 1962. 
Uncertain is whether “Horse- 
| men” will be roadshown or will 


|follow the marketing pattern of | hearings leading to legislative ac- | 


‘Columbia's “Guns of Navarone.” 
|The results of previews next 
month will determine the policy. 

“Winning of the West” is set for 
handling next May and, then, in 
future months, “Brothers Grimm.” 
These are being produced by M-G 
|in partnership with Cinerama. The 
costs and the profits are to be 
split on a 50-50 basis. Cinerama 
has the distribution rights to the 
basic widescreen versions and M-G 
takes over licensing of prints in 
35mm and 65mm. 

This is a newly-unfolded aspect 
of the M-G-Cinerama tieup, this 
idea of there being three versions 
of the upcoming C’rama pictures. 
| All members of the M-G board 
j will meet in Culver City in Novem- 
ber for a regularly-scheduled di- 
rectorate conclave. The business of 
the meeting will be more or less 
routine. The all-important sidebar 
will be the opportunity for the 
boardsters to see as much as possi- 
| ble of the new, expensive pictures. 


Sol Schwartz 


quae Continued from page 3 jaa 











changes in staff or studio opera- 
tions are contemplated, saying that 
|““with my experience as a theatre 
|man, there are still many unfa- 
|Miliar areas in the technical as- 
| pects of production. I will have to 
|depend on the Columbia staff.” 

In particular Schwartz listed 
creative head Arthur Kramer, stu- 
dio production manager Jack Fier, 
vieepresidents Irving Briskin (Sam- 
j}uel’s brother)™&’nd Gordon Stul- 
berg, and the studio’s new talent 
j exec, Billy Gordon. 





SP€ SEEKING GREATER 
TRADE ROLE: MIRISCH 


Hollywood, Sept. 12. 

Expansion of its voice in indus- 
try affairs and increasing influ- 
ence are aims of Screen Producers 
Guild in new order of things, ac- 
cording to prexy Walter Mirisch. 

With all-time high ef 187 mem- 
bers, repping 98% of producers in 
the industry, Mirisch states, “We're 
constantly growing. The Guild is 
assuming an ever-increasing posi- 
tion of influence in the industry 
and we intend to continue to exer- 
cise leadership in industry affairs.” 

He pointed to two important 
moves to bear out progress for 
Guild. One is closer relationship 
between exhibitors with Holly- 
wood. The othe-, Guild represen- 
tation on board of the Motion Pic- 
ture Association of America. 

“As developments arise we in- 
tend to assert the voice of the pro 
ducer and what he thinks.” 

There are some tv producers in 
the SPG but this is because of 
alternating work. Mirisch explains. 

Next meet with exhibs and pro- 
ducers and AMPP reps will take 
place shortly. Mirisch was respon- 
sible for calling the last meeting 
| held here. At the time censorship 
and other industry problems were 
aired but nothing resolved. 

All -industry session, limited to 
four or five executives from various 
branches, will probably take place 
in October at a place to be desig- 
nated. 


20th Loses Bidding Suit — 
For 2G Vs. Pa. Theatre 


Washington, Pa., Sept. 12. 
A svit instituted 18 months ago 
by 20th-Fox against Basle Theatres 
here was dismissed last week by 
Judge Roy Carson of the Common 
Pleas Court. 
20th’s claim of indebtedness of 
$2,000 for the non-performance of 
a bid on “The Barbarian and The 
| Geisha’ 'was declared a non-suit in 
the absence of a signed contract. 








|7_—_ Continued from page 5 aes 


Producers Guild prexy and George 
| Seaton, indie producer. 

| Commenting for Film Council, 
Shanks said, “Hollywood AFL Film 
Council, composed of unions and 
| guilds representing more than 
| 25,000 employes, has asked Con- 
| 8ressman Dent's committee to 
| make a full investigation of run- 
;away foreign productions by 
A.wierican motion picture produc- 
| ers. We made preliminary presen- 
| tation of our case at conferences 
; just concluded and are confident 
| the committee will schedule formal 








from | 





|tion to stop export of increasing 
thousands of jobs ef American citi- 
|zens, Unless some action is taken, 
|our nation will lose almost the 
| entire motion picture production 
| industry to foreign countries in 
|next 10 years—this would be an- 
|other gain for our Communist 
| enemies.” 

Speaking for industry, Freeman 
said, “we had a full discussion 
| with Rep. Dent. I do not believe 
| any facts can be disclosed through 
| future hearings that have not al- 
} ready been presented in informal 
| discussions. 
| “We told Congressman Dent that 
| the American motion picture in- 
| dustry is worldwide, our films al- 
| ways have been made on world- 
| wide basis. We gave him reasons 
|for foreign productions because 
| foreign locales are essential to 
}some films; because foreign pro- 
duction has enabled us to use im- 
| pounded funds which we could not 
recover otherwise: because some 
films made in conjunction with 
| foreign producers must be made in 
| the producer’s country; because in 
| the case of some films, costs would 
| be prohibitive in Hollywood. 
| “We do not agree with alarmist’s 
attitude that production of some 
| American films abroad jeopardizes 
future of motion picture industry 
in Hollywood. Stages of Hollywood 
studios are well occupied now with 
production of theatrical features 
and television films and we expect 
them to continue to be occupied. 
I have confidence in motion pic- 
ture industry in Hollywood if both 
Management and labor will con- 
tinue their efforts to overcome cost 
| advantage which film producers in 
;other countries unquestionably 
| have.” 





Myerberg’s Pards 
On Both Labor & 


Talent Ends Get % 


Producer Michael Myerberg, who 
earlier announced a deal to ee 
in the craft unions on 1624% o 
the net on a series of low-budget 
pix to be made in New York, in 
return for certain concessions on 
the part of the unions, has now 
announced acquisition of two 
properties to be made under the 
unique _ setup. Interestingly 
enough, the property acquisitions 
also involve participation in net 
profits. , 

Properties include Joyce Mc- 
Iver’s “The Frog Pond” and Rich- 
ard Condon’s “Some Angry An- 
gel.” Terms for each include a 
$5,000 advance, plus “4% of the 
gross accruing to the production 
after release charges.” 

Myerberg also revealed his 
profit-sharing formula for per- 
forming artists: a maximum of 
$5,000 for 10 weeks, plus percent- 
ages of the net in accordance with 
their established salaries. Pro- 
ducer, director and all others con- 
nected with a production will draw 
no more than $5,000 out of each 
film in cash as salary. 

Myerberg’s deal with the unions 
involves the okay of every ex- 
penditure by a five-man review 
committee, including three union 
reps and two picked by Myerberg. 

Which of the two newly ac- 
quired properties will get under- 
way first, Myerberg hasn't decided, 
| but he hopes to start on one of 
them before the end of the year 
‘at studios he plans to set up at 
| Mitchell Field in Nassau County, 
| Long Island. 


Correct Selling Is Key 
To B.0. for ‘Special’ Pix 
With No Names: Shenson 


Hollywood, Sept. 12. 

New group of indie distributors 
who go out and sell correctly are 
paving the way for success of “spe- 
cial” pix, indie producer Walter 
| Shenson states. He charged “book- 
|ers and buyers end exhibitors do 
|not have an open mind for pix that 
do not have stars” and said they 
jaren’t even interested in pushing 
| Other films regardless of their ma- 
terial value. 

Basing his contention on back- 
ground as a major studio exee 
(‘Shenson was formerly U.S. pub 
licity chief for Columbia's Euro- 
pean films) and a successful indie 
producer, he asserted theatremen 
don't give many good pix a chance 
because their first interest is in 
the star. 
| However, he pointed to his own 
|production of “The Mouse That 
| Roared” which he said clicked 
| chiefly due to sales campaign and 
|which made a star out of Peter 
| Sellers and paved the way for re- 
| lease of many of the actor's older 
films. Pattern he fosters is to 
|never screen films for distributors 
in @ projection room. He suggests 
;sneak preview method which, he 
jfeels, shows which direction to go 
‘in selling picture. 

; Shenson contends every picture 
is made for a particular audience, 
but says success comes when pro- 
per selling expands it to wider 
areas. For instance, he points out 
there are no longer any art houses; 
jthey have changed to “special” 
| houses in which offbeat pix can be 
shown to attract their special audi- 
jences and then expanded into 
wider release when publicity and 
promotion give them support. 

Shenson’s newest film, “A Mat- 
ter of Who,” will be sold this way, 
|he said. Co-produced by Milton 
Holmes, who scripted, pie is being 
distributed internationally by Met- 
|ro-Goldwyn-Mayer, aside from the 
U.S. and Canada, for which Shen- 
son expects to set a separate deal 
in N.Y. next week. Film. stars 
|Terry-Thomas, Alex Nicol and 
Sonjia Ziemann, with Don Chaffey 
| directing. and was made under 
|British quota in London. 


BERMAN’S NEW U SLOT 
Chicago, Sept. 12. 

Lou Berman, Uniyersal branch 
Manager in Chicago since 1948, is 
switching to “special assignment” 
status for health reasons. 

Dick Graff, who’s been heading 
the Detroit office, took over, with 
Herb Martinez, sales manager in 
Chi, replacing Graff. 
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LION ‘TAMER! 


Terrytoons’ Hector Heathcote never misses! This year, his current 


Bronze Lion at the Venice Children’s Film Festival. (The year before, 
Hector bagged a Bronze Lion for “The Minute and % Man.”) 








Aiming to please your audiences? Put in a call for Hector Heathcote. 
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Tie Wayside Pebble 














; assistant into experienced worker 





emotions of a child growing up iS accompanied by charm, inven- 
and becoming aware of grief and “on and humor, with scenes of 
hardship are beautifully expressed. how the peopie live. The color 
In black-and-white and Toho- Photography is outstanding, the 
scope this sad yet engaging film Score quite gay, and Alexander | 
should find an appreciative audi- | Demianenko gives a clever per~ 
ence in art houses in North Amer- trait. of .an inhibited citydweller 
ica. Unfortungtely the Japanese turning into a robust outdoors 
write their subtitles in American Character, ‘ 
phraseology. The terms “So long” He falls in love with a hydro girl 


and “okay” sound out of place for,and the film ends with an heroic 


Japan of 1910. Prat salute for the workers; the treat- 
————— ment, however, is breezy and 
> P cheerful and never obnoxious. 
f a ab J 
When A Woman Loves” mk: 


(JAPAN) 
Stratford, Ont., Sept. 1. 





Produced by Shochiku Co. Ltd, pro- See You Tomorrow 
ducer, Zengo Sakai. Directoi, Heimosuke : 
Gosho; script, Tosmo Yasumi; camera (POLISH) 
‘Fasimancelor), Haruo Takeno; music, Film Polski production. Directed by 
Yasushi Akutagawa At Stratford (Ont)! Jannez Morgenstern. Script. Zbigniew 
Film Festival, Aug. 28, 61. Running time. | Cybulski: camera, Jan Laskowski: music 
97 MINS Krzyaztof T. Komeda, At Stratford (Ont 
h Mizushima Ineko Arima Film Festival, Aug. 24. 1961 Running 
Reisaku Niizu Shin Sabur. time, 89 MINS. 
Yukiko (his wife) Yatsuko Tun-ami | Marguerite .......... Teresa Tuszynska 
Hideya (a geisha) Nobuko Otowa | Jacek ..........+0e0. Zbigniew Cybulsk 
—— CO er ee ee Grazyna Muszynska 
| Jurek Jacek Fedorowicz 


(English Titles) 
The veteran Japanese director, 
Heinosuke Gosho (who was repre- | 
sented at Stratford in 1958 with 


Girl from Cafeteria. Barbara Baranowska 
Also: ; Bielicki, R Polanski, E 
Maluzynska, R. Freyer, T. Wojtych. 


(English Titles) 


Grat 


The Yellow Crow"), has adapted 
this film from a celebrated novel, | 
the story of a young girl's adoles- 
cent passion for a middleaged mar- 
vied journalist. The affair devel- 
ops, as she grows up, into a mature 
and self-denying love. 

fhe pace is slow and the tech- 
nique uninspired. Ineko Arima 
gives a sirmcerely felt performance 
as the girl, but Shin Saburi as the | 
man, goes through the picture 
without registering an emotion of 
uny kind. A tearjerker, it seems 
that when a woman loves she suf- 
fers the agonies of hell. Prat. | 





Seng of the Woods | 
(RUSSIAN) | 

Stratford, Ont., Aug. 25. 
Produced at Dovzherko Siudio, Kiev 
Witten and directed by Viktor lvtchenko. 


Polish filmmakers montinue to 
experiment in styles, techniques 
and methods of storytelling, but 
director Morgenstern ‘whose first 
film this is in collaboration with 
actor Cybulski, who wrote the 
script) doesn’t seem to have taken 
hold of this theme. The pace is 
exasperatingly slow and the events 
frequently confusing. 

Cybulski (‘the doomed young 
man from ‘Ashes and Diamonds’) 
plays the director of a group of 
“pantomimika” actors who meets 
and falls in love with the attrac- 
tive daughter of a French diplo- 
mat. She is the more sophisticated 
of the two and knowing that they 
are of different worlds, wisely re- 
fuses to fall in love with him. 

It now seems possible that the 


Based on story by Lesia Ukrainka: cam. | events did not take place after all; 


era (Sovacolor). Alexey Prokopenko: the director has dreamed up an- 
music, Igor Shamo; special effects. ° * ‘e for his 
Kuratch. At Stratford Film Festival, Aug other sentimental sequence 
24, 1961. Running time, 97 MINS. players to perform. 

Cast: R. Nedashevskaya, V. Svdortchuk./ Qn the whole the film is sincere 


P. Veskliarov, V. Rudin, V. Gubenko, R 


Pirozhenko. and often truthful in its more 

|meaningful moments, but for the 

Englis. Titles most part Cybulski has reduced 

This is a quaint, oldfashioned himself to playing another of those 

fairytale about a woodland sprite tiresome young screen heroes who 

who falls in love with a human, mope around in the throes of first- 
only to be abandoned by him (an! love. Prat. 





oatish farm hand) and left to spend 


> ‘nity as orest , - . 
ee rest of eternity as a forest! He Woumg Lady’s Feel 

The color photography, goblins, | (GREEK) 
witches and special effects are in | Stratford, Ont., Sept. 1. 
a gain, sees Produced by Roussopouloi Bros. Di- 
the true spirit of makebelieve, the | rected by Jhom Dal Dalianidis. Script, 
east is convincing, and the dialog Nikos Tsiforos & Polyvios Vassilianis; 


j j y “a . Di Sacellariou; music, Manos 
translated into gracious old Eng- Hajidakis. At rater ees Wien 






lish: example, “a star has fallen! Festival Aug. 29, 1961. Running time, 
in my heart” and “I shall bring | 75 MINS. ‘Tueny, Gatenl 
you roses and adore you like a Grigori Dinos Hiopoulos 
queen.” Caralis Dionyssis Papayannopoulos 
nace . Aliki eres . Rica Dialyna 
rhis is not up to festival stand- eer rere Stavros Xenidis 


ards but in this case dubbing would “(English Titles) 
be acceptable for children. It’s an 
idea! picture for youngsters 


Prat. 


This is not a film for any festi- 
val altifough it looks as if it would 
be a successful domestic comedy. 

Taken from, and looking like 
a play it’s a frantic, overacted tale 
about the spoiled daughter of a 
wealthy industrialist who falls in 
love with one of her father’s clerks. 


Dimitri Gorin’s Career 
(RUSSIAN) 

Produced by M. Gorky Film Studios, 

Moscow. Directed by F. Doviatian & L 

Mirsky; script. B. Medovoy; camera (Sova- | 


color), K. Arutiunov; music, A. Eshpav. . . 3 

At Stratford (Ont.) Film Festival, Aug. This unlikely hero is p easingly 

29. 1961. Running time. 100 MINS. z os, who is 
Cast: Tatiana Koniukhova, Alexandre played by Dinos Iliopoul => 


Seleznev, V. 
N. Kazakov. 


(English Titles) | 
The mystery of what happened | 8 | 
te Dimitri Gorin at Venice has | Film Reviews 


been solved. He was sent to Strat-! 
| 


ford instead, and this is sete egg il ME from page 6 sem 
the best place for him. With this |»; 
film the Russians have a likeable | No.My Darling Daughter | 
entry, more for Straiford’s toler-| fering head. The fact that it’s so 
ant audience than the sophisticates | highly platonie that she sleeps in- 
at Venice. side a tent and boy keeps guard | 
Russian pix dealing with con-| outside doesn't matter. She's made | 
temporary life are seldom shown’ a ward of court, the yarn hits the} 
in North America mainly because | front pages and a aa 
their distributors have found that, hunt is soon in full cry. 
audiences prefer ballet, war stor- Miss Mills is brought back by 
jes or versions of classic books.| Michael Craig, the son of Red- 
This being so, Dimirti Gorin’s Ca-| grave’s British business associate. 
reer’ turned out to be a pleasing; And, in the end, Miss Mills and 
comedy with a present day setting. | Craig are last seen eloping in the} 
Gorin is a bank clerk in a large | general direction of Gretna Green. | 


Demianenko, V. 
Kudriashov, 


Vysotsky, | popular in Greece. 


Prat. 











city who becomes an unskilled la-| But this does not mean that the | 
borer with the hydro system and | film, as a light, inconsequential 
goes to work erecting steel towers | comedy does not offer an escapist 
and power lines in the forests of | service. There are some intriguing 
the Ural mountains. In contrast! glimpses of Scottish scenery; some 
to his city life he learns that in| determinedly bland and comic ex- 
working with a group of men he| changes between Redgrave and the 
must share and share alike and! boy’s father (Roger Livesey); a 


| sharply witty, uncompromising and 


|aces) superb lensing, Hans-Martin 


jheld by 20th, with indications it 
|may yet be filmed. 





trust his companions. |rather haphazard performance by 


Deftly directed, the story is laid| Rad Fulton as the young man; a/| year. 


against contrasting backgrounds of | rather more dogged and shrewd 
city, rivers, forests and mountains} one by Craig, who is becoming 


and Dimitri’s change from clumsy ‘something of an expert in handling ' 


unrewarding roles; a sharp piece! 
of thesping by Renee Houston as 
an efficient secretary; neat music 
by Norrie Paramor and pleasant 
photography by Ernest Steward. 
Rich, 





Die Ehe des Herr | 


Mississippi | 
(The Marriage of Mr. Mississippi) 
(SWISS) 
Zurich, Sept. 3. 

Praesens- Film A. G. Zurich release of 
Praesens & CCC-Film Berlin production. 
Stars 0. E. Hasse, Johanna von Koczian, 
Hansjoerg Felmy, Martin Held. Directed 


by Kurt Hoffmann 
Duerrenmatt, 
Are Passing 
Nykvist; 


Screenplay, Friedrich 
based on his play, “Fools 
Through": camera, Sven 
music, Hans-Martin Majewski; 
editor, Hermann Haller; executive pro- 
ducer, Max Dora. At Capitol Theatre, 
Zurich, Aug. 25, ’61. Running time, 90 
MINS. 

Florestan Mississippi 
Anastasia 
Bodo 


0. E. Hasse 
Johanna von Koczian 

von Uebelohe-Zabernsee 

Hansioerg Felmy 


Saint-Claude Martin Held 








finister of Justice .... Charles Regnier 
Van Bosch Max Haufler 
MceGov Rvedi Walter 
Santamaria ........ Karl Lieffen 
SCOEEEOE os ss 06:00:40 Hans Ernest Jaeger 
BAGMEOUIR «vc nnee'e’ Edith Hanke 


Prime Minister 


dare tto Graf 
Chatterley Karl Buecheler | 
The play’ which — established 


Switzerland’s Friedrich Duerren- 
matt in international legit is “The 
Visit’; here is a Swiss-German 
screen version of one of his earlier 
plays which had a shortlived off- | 
Broadway run in April 58 at the 
Jan Hus Theatre under the title, | 


“Fools Are Passing Through.” | 
Although lacking the commercial | 
Stamina and _ provocativeness of | 


“The Visit.” this one still emerges | 
an interesting venture with enough 
offbeat qualities to raise it above | 
par. Times Films has acquired it 
for the U.S. 

“Mississippi” is primarily a polit- 
ical satire, aiming at no particular 
side, but at politics and the ‘‘power | 
of a woman” in general. The 
woman, in this case, is an un- 
scr..pulous female who (1) poisons 


her first husband; (2) is forced 
into marriage by Mississippi, a 
d.a. who wants to re-establish the 


Laws of Moses and has himself 
poisoned his wife, the mistress of 
the woman's husband; (3) has an| 
affair with Mississippi's former 
accomplice, a Communist who 
wants to bring about a world revo- 
lution; (4) spurns her former lover, 
an idealistie doctor who had pro- 
vided her with the poison; and (5) 
ends up as the first lady by team- 
ing with the Minister of Justice. 
while Mississippi's confession of 
his and her crimes are regarded 
as a freak and he is thrown into 
an asylum. Pic ends on a cynicai 
note, with the interned d.a.’s un- 
heard plea: “One must change the 
world...” 

Unpleasant in content, sharply 
intellectuvai in storyline and execu- 
tion and with occasionally free- 
wheeling dialog, this shapes as 
high-level sophisticated fodder. 

Director Kurt Hoffman, of 
“Aren't We Wonderful?” and other 
postwar hits, rates kudos for a 


tight-paced piece of work. He gets 
important assist from Sven Nyk- 
vist’s ‘one of Ingmar Bergman's 


Majewski'’s_ satirical score and 
Swiss Hermann Haller's tight edit- 
ing. Performances are generally 
topnotch, notably O. E. Hasse as 
the d.a. Charles Hegnier as the 
Minister of Justice and Martin 
Held as the Commie. Johanna von 
Koczian seems not quite at home 
in an offbeat characterization. 
Mezo. 


Novelist Tom Duncan 
Turns Indie Producer 


Novelist Thomas Duncan is part- 
nering with Don Thompson for 
film preduction. Author is prep- 
ping an original screenplay to 
launch the indie. It’s titled 
“Sweepstakes,” and would be done 
with an all-native cast in Trinidad, 
where the partnership is to be or- 
ganized. 

Duncan works have previously 
been optioned for the screen, but 
never made, though his “Big 
River, Big Man” rights are still 








O’Brien to Culver City 

Robert H. O’Brien, v.p.-treas- 
urer of Metro, off to Culver City 
this week to go over the facts and 
figures anent the company’s fiscal 


The year ended Aug. 31 and 
M-G is getting underway with its 
annual report. 





|Charrier appears 


| Tarafder. 
A. Rajan. At Venice Film Fest. Running | 
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Tiro al Piccione 
lude which distracts from story), 
then returns to the front where, 
bit by bit, he too sees the light 
which signals the end of the Fascist 
era. First for director Giuliano 
Montaldo, this has many fragment- 
ary qualities but little unity. 
Opening mood-setting sequences 


|are good, as is a near-finale execu- 
|tion bit in which Marco is forced 


to shoot his best friend. Jacques 
the handle difficult lead, and gives 
it a two-dimensional reading. 
Francisco Rabal is fine as his best 
friend while Eleonora Rossi Drago 
unsuccessfully fights inadequate 
dialogue. Others back colorfully, 
with many fine supporting roles. 
Carlo Rustichelli's music is ob- 
trusive while other credits are 
good. Hawk. 


Ganga 
(The River) 
(INDIAN) 
Venice, Sept. 2. 
Cine Art Productions release and pro- 
duction. Written and directed by Rajen 
Camera, Dinen Gupta; editor, 


time, 105 MINS. 


DRE Re ae Niranjan Ray 
DEE nc glad dnspcsaces Janash Mukherji 
MR ca cenicsewésessnes Sandhya Ray 
ee eee Ruma Gangaly 


Simple tale of a young fisherman 
wanting to follow his river to the 


}sea for work, but blocked by fear 


and superstition, has a robust ap- 
proach to reality and a feeling for 
the people and country. But it 
lacks the poetic and transcendant 
insight that made Satyatjit Ray's 
films art possibilities abroad. This 
one would have harder going. 
But there is a solidity in con- 
struction and a good visual narra- 


tive and plastic talent that mark a | 


name to be heard from in the 
growing Bengali filmmaking in 
India. Technical credits are good 
and acting sincere and vital. 
Satyajit Ray's noted “Apu Tril- 
ogy” has paved a way for spe- 
cialized audiences for Indian pix 
and this may cash in on this. 
Mosk, 


Animas Trujano 
(MEXICAN-C’SCOPE) 


Venice, Aug. 2 


Marco Males release of ARS-UNA pro- | 
Columba | 


duction. Stars Toshiro Mifune, 
Dominguez, Flor Silvestre. Directed by 
Ismael Rodriguez. Screenp!ay, 


from the novel by Regelio Rivas: camera, 


Gabriel Figueroa: editor, Pedro Del Rey. | 


At Venice Film Fest. Running time, 100 


MINS 

RMUBRB occ pvesccces Toshiro Mifune 
UD « ccceneuaeeey Columba Dominguez 
Catherine ........- ior Silvestre 


A good dash of folklorish exag- | 


geration, brisk, bawdy acting, and 
sound technical values, make this 
a natural for the Hispano lingo cir- 


cuit abroad. But its surface 
treatment makes this a chancier 
art entry. 


It takes place among the Mexi- 
can Indians in a rural part of the 
country. - Each year a man is 


——e Continued from page 6 


unequipped to! 


Rodriguez | 





; old candy vender who teaches him 
the violin. 

On the old man’s death the violin, 
lealled Yanco, is found in a pawn 
|'shop and the boy gets it out every 
night, via a secret entrance, and 
plays it. The superstitious villagers 
think it is an evil omen and try 
to track it down and kill it and 
the little boy is finally drowned in 
a whirlpool. 

A whimsical feel for nature, if 
somewhat mannered and overdone, 
expert camerawork and a feel for 
imagery make this an acceptable 
film. For a first pic it also shows a 
possible new talent in director Ser-: 
vando Gonzalez. Made on a shoe- 
string outside the Mexican indus- 
try, pic has a certain charm and 
merit. There is almost no dialog in 
the pic. Mosk. 


| —_—_—_ 


I Katara Tis Manas 
(The Promise) 
(GREEK) 

Venice, Aug. 23. 
GD Films release of Pyrsos Films pro- 
duction. Stars George Foundas; features, 
| Titos Vandis, Sonia Zoldou, Nin Lyvieou. 


Directed by Basile Georgiadis. Screen- 
| Play. Nico Fosrolo: camera, Nico Car- 
delis; editor. C. Capnissis. At Venice 
Film Fest. Running time. 110 MINS. 

6 oo 5.8. 50000:05 Georges Foundas 
ry eee Sonia Zoldou 
MONE s:0's 4.0 eae.vie-ve<'e-can Titos Vandis 
DOPED 2 ccccsics Nia Lyvicou 


set within the 
framework of an old Greek legend, 
is mainly for language situations. 
A group of hoodlums prey on a 
small town in the 1910's Greek 
|countryside. One man_ opposes 
ithem but tries to avoid bloodshed 
only to finally kill them all off. 
| Technical credits are only par and 
direction misses giving this a 
heightened flair and feeling to 
make the heroics more potent. 
Mosk. 


Adventure tale, 


Nise Daigakusi 

(The False Student) 

(JAPANESE-SCOPE) 

Venice, Aug. 29. 

Daiei release and production. Written 
and directed by Yasuzo Masamura. Cam- 
era, - _Tamai: editor, H. Hasumi. At 
hae a Film Fest. Running time, 100 


GUO. . cn crccccccccccccees Ayako Wakao 
MN So ta-neeesinkad cies ers . Sachiko Murase 
DONS. acs agewitanawacena:6ss . Jerry Fugio 
ME aiweaaave ss Ikishi Itami 


There is some curio value in this 
due to the student and leftist up- 
|risings in Japan that stymied ex- 
U.S. President Eisenhower's trip 
there last year. It dezls with 
these student circles and political 
activities. But the story is some- 
| what too sketchy and it emerges 
as a disjointed look at the subject. 

A boy who can not pass an en- 
trance exam still hangs around 
school and tries to convince his 
mother he is really there. He gets 
mixed up with a leftist group but 
jis thought to be spy when it is 
| found he is not enrolled in school. 
|He is tied up and sequested by 
|his former friends for three days. 


elected to be the chief by the|/t leads to his eventual madness. 


church. However it takes money. | 
The hero dreams of someday be- | 


Technically it is well done and 
jacting is adequate if not able to 


coming the chief, but lives off his | overcome the shallow figures. 


wife and abuses their children. 

He is also superstitious and tries 
all ways to get the money. He 
finally does succeed only to be 
looked down upon even though he 
is now the head man. His wife kills 
a local harlot he had taken up with 
and he suddenly makes a gesture in 
taking the blame. 

Japanese actor Toshiro Mifune 
gives a crafty, picaresque and 
weighty limning of the peasant. He 
manages to fit into Mexican sur- 
roundings and has gotten away with 
the feat of playing it by learning 
the lingo phonetically 
plus factor in this sleek pic. 

Mosk, 


Yanceo 
(MEXICAN) 
Venice. Aug. 28. 


Yanco Productions releace and produc- 
tion. With Ricardo Ancona. Jesus Me- 
dina, Maria Bustamante. Written and 
directed by Servando Gonzales. Caomera, 
Alex Phillips Jr.; editor, Jesus Marin. At 
Venice Film Fest. Running time, 100 
MINS. 

Ricardo Ancona 

Jesus Medina 
Maria Bustamante 





Engaging film could be a moppet 
entry abroad. It is somewhat senti- 
mental but seems sincere and is 
bolstered by expert technical work. 

A little boy with a highly de- 
veloped aural sense and a growing 
musical us can not stand the 
noises of his little town and runs 


| Cheng King Chin; 


Mosk. 





Edueation ef Love 
(CHINESE) 
Venice, Aug. 24. 

International Film Co. release and 

production. With Jeannette Lin Taui, 

Vang Yng, Kelly Lai Chen, Wang Lai. 

Directed by Chung Chi Wen. Screenplay, 

camera, Fan Chiehg 

editor, Chi Tang. At Venice Film Fest. 
Running time, 105 MINS. 


in : . Jeannette Lin Taut 
ME Saguauwscans-co Vang Yng 
Pather ....ccoce.+...-+. Kelly Lai Chen 
PEIOME .cccsecccsessecsescces Wang Lae 


Formosan pic is mainly for the 


He is the |record and only for language spots 
jabroad. It is a sound little drama 


|but without any unusual aspects. 
|Formosa seems to make little mel- 
\lers for its own consumption. 

A young girl is first somewhat 
against her father’s teaching voca- 
tion even though she has trained 
for it herself. But she is finally 
| brought around to it. Moppet work 
is the most engaging part of this 
obvious pic. Technical credits and 
‘adult thesping are passable. 

Mosk. 


Wald Eyes Berle’s Novel 


Hollywood, Sept. 12. 
Jerry Wald is negotiating with 
Melton Berle for film rights to 
“Earthquake,” novel written by 





Berle and John Roeburt. 





off to the forest to play on a home- 
made violin. Then he meets and 


Story is of expatriates in Mexico 
in a Grand Hotel setting. 
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VU HOUR 


In Carnegie Hall on Sunday Evening, April 23, 1961, Judy Garland 
walked on stage and sang 26 numbers in a special one-night-only concert. 


It was perhaps the most memorable evening in show-business history. 
The audience was composed of 3,165 people who had fought, 

begged, pulled strings, and paid astronomical sums for the precious 
tickets. The 3,165 people roared, applauded, cheered, laughed, 

cried, stomped, whistled, and shouted. The ovation was unprecedented 
and overwhelming. The press exhausted all the superlatives, 

It was “Two hours of just pow!” 


The evening lives. Capitol recorded it in its entirety, live. 


Share this astonishing performance. Hear the exciting songs 

Judy Garland made famous. And hear her sing marvelous numbers never 
before recorded. Become the 3,166th person to thrill to this 

memorable performance by the greatest entertainer of our time. 


Two 12” Record Set 


EXCLUSIVE MANAGEMENT FREDDIE FIELOS ASSOCIATES LTD. 410 PARK AVENUE, NEW VORK 22. NEW YORK, F/B PRODUCTIONS, ING. 
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Joe Levine's New Literati Image 





Buys Harold Robbins’ Bestselling ‘Carpetbaggers’ For 
Medley of Ancient and Modern Gambols 





By JACK PITMAN 


Evidence mounts that Joseph 
Levine’s early penchant for out- 
and-out escapist fare ‘those Roman 
gambols) is fast being sloughed 
as an image. The latest escalating 
is his grab—negotiated last week 
—of the film rights to “The Car- 
petbaggers,” the Harold Robbins 
sex-loaded novel dipped in picture 
industry lore. 

This may churn up a lot of Pro- 


| 


duction Code tumult when the 
time comes, and is certain to! 
anguish the cinema uplifters in 


and out of the trade, all of which 


the yarn in association with Eddie 


E | Fisher’s new indie banner, but the 


project soured a while back when 
the singer bowed out. Incidentally, 
under last week's option switch, 
Fox's wife, Yolande, retains an in- 
terest in the screen property 
Levine promptly announced a 


$5,000,000 budget for the pic 
aware, of course, that such early- 
stage figures are almost always 
problematical. 

Other than these bare essentials 
on the transaction, there was more 
news on the book's front from 
Robbins himself. Author flew t 


Chicago last week in nsuc- 


an .u 


| vides 
| Central figure is bruited to be pat- 


who'll screenplay the book, but it 
won't be him. Nor does he seek 
any script supervision. 

If the trade—Hollywood sector 
in particular—is anticipatory over 
the allegedly real-life modelling 
the novel engages in, Robbins pro- 
assurances on that score. 


terned on studio mogul-industrial- 
ist Howard Hughes. Robbins claims 
he has heard, indirectly, that 
Hughes is not the least upset by 
the charatterization, so presumably 
there’s no ruckus brewing there, 

As for Levine's own thrust, he’s 
obviously found an artistic accom- 
modation with Hollywood. Besides 
“Carpetbaggers” (rolling next 
year), also Coast-oriented for his 


Embassy hopper are “What Ever 
Happened to Baby Jane?” and “I 
Married a Psychiatrist,” plus 
Boys’ Night Out,” which rolls 


first, on Oct. 23 for Metro release. 
Additionally, to continue the re- 
prise, there are the foreign image- 


TEXAS DRIVE-IN ASSN. 
TO ATTEND TOA IN N.0. 


Dallas, Sept. 12. 

The quarterly meeting of the 
board of directors of the Texas 
Drive-In Theatre Owners Assn., 
held here recently, has accepted an 
invitation to participate in the New 
Orleans convention of the Theatre 
Owners of America. 

A portion of the TOA program 
will be devoted to the problems of 
drive-in operation. The Texas as- 
sociation designated Edwin Tobo- 
lowsky, general counsel, to mod- 
erate this part of the program, Tim 
| Ferguson of Grand Prairie, past 
prez of the Texas group, also will 
speak, 








West Side Story 


Hollywood, Sept. 12. 


indicates plenty of that good old! cessful huddle with Don W. Max- ™makers—the current “Two Wo- Mirisch Co. and United Artists 
pre-sell should be going for it. Ad-| wel] Chi Trib exec editor, over Men,” upcoming “No Loye for |have booked “West Side Story” 
vance interest, of course, is already that best-seller chart ban. Lacking. Johnnie” (British), and the now- | into six additional key cities before 
building, courtesy of the book’s | that. Robbins said publisher, | Shooting “Boccaccio 70” four-seg- end of the year, to follow pic’s 
innate space-grabbing, not the least | simon & Shuster, would launch a ment affair from Carlo Ponti. | world preem Oct. 17 at Rivoli, N.Y. 
of which is its blackout from the| pig blast publicity campaign— All this is calculated to burnish; Dates have been set for film, 
fiction bestseller chart of the Chi-| ostensibly to shame the Trib, but the Levine escutcheon, but, of| which Robert Wise produced in 
cago Tribune. | practically to capitalize on the course, the Man from Embassy | association with Seven Arts, to go 

Levine latched onto the Matty | “banned-in-Boston” motif. Could isn’t completely forsaking the | into the Gary, Boston, Nov. 1; Mid- 
Fox (Skiatron) option on the book | also be some sort of legal action other angles. “Wonders of Aladdin,” town, Philadelphia, Nov. 8; Uptown, 
(price undisclosed), and according | will result, but just what wasn’t via Metro,- will be out around Washington, D.C., and Sheridan, 
to Robbins, his deal with Levine | clear, and the author wasn’t talk- | Christmas, and “Sodom and Go- Miami Beach, Nov. 14; Chinese, 
provides a guarantee against per- ing on this point morrah” (now winding in Rome Hollywood, Dec. 13; and United 
centage. Fox had intended to film’ Robbins said he doesn’t know’ via Titanus) is in reserve. Artists, Frisco, Dec. 15. 

—- 
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These men have flown the Atlantic 3 times in the last 3 hours 


Every Air France jet crew begins final preparations at least three hours before every transatlantic flight. They 
begin to “fly the route”’ in the flight preparation room—on charts, with diagrams, and in their mind’s eye..They 
make an average of three of these valuable and exacting ‘‘trips’’ before they ever leave the ground. Weather re- 
ports are thoroughly absorbed. Every detail of the flight is completely checked out, and then checked out again. 
Possible alternate courses are charted, and discussed. All to assure the swiftest, most dependable and comfort- 
able route for every individual Air France flight. This meticulous advance planning explains why Air France holds 
the speed record from New York to Paris. Why every Air France flight is so effortless, relaxing and rewarding. 





Why Air France is the world’s largest airline, with a4 


AIR>F 


PUBLIC RELATIONS PERSONNEL READY TO SERVE YOU IN NEW YORK, CHICA 


ae 
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2-year record of achievement, flying experience and service. 
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GO, LOS ANGELES, MONTREAL, MEXICO CITY 


Raoul Levy Sez 
He'd Like To Do 
Stevens ‘Story’ 


Madrid, Sept. 12. 

Raoul Levy wants to make “The 
Greatest Story Ever Told” and will 
plane to the U.S. this week to 
query George Stevens on a possible 
deal in Europe next year. 

The French producer, in Madrid 
over the weekend to further plans 
with director Christian Jacques for 
the upcoming Raoul Levy-Seven 
Arts coventure, “Marco Polo,” told 
Variety his trip to New York 
Thurs. (14) was motivated by recent 
20th-Fox announcement dropping 
“Greatest Story” from the com- 
pany’s production chart. Levy said 
he would seek to acquire the entire 
project as developed by Stevens 
to date, including cast commit- 
ments already signed, if feasible 

If Stevens agrees to an indie pro- 
duction outside the Skouras fold, 
Levy then foresees no great ob- 
stacle in negotiating a distribution 
deal with 20th-Fox for an Eastern 
Western Hemisphere division of re- 
lease rights. 








~~ —____- — 


Fallout Over Paar 


ques Continued from page 3 Gea 
ers had been slated for maneuvers 
in Normandy anyway. Fast that 
Zanuck’s production outfit was 
there at same time was purely co- 
incidental, he contended. _ 

The Pentagon, meanwhile, an- 
nounced in Washington that one 
officer had been bounced from his 
command and another reprimanded 
for their roles in the Paar incident. 

Lt. Col. Dallas Hoadley, infor- 
mation Officer of the Berlin Com- 
mand was relieved of his post for 
“improper performance of duty.” 
Scolded was Col. J. R. Deane Jr., 
commander of the Second Battle 
Group which furnished a squad to 
take part in Paar’s endeavors. 

Ominousty—and with no elab- 
oration, the Pentagon said plans 
were being drafted to prevent a 
similar snafu in the future. 


Second Guessing 


=uaaee Continued from page 4 mead 
ing into effect Sept. 15, the exec 
noted that “there are some people 
around here who think that’s all 
that’s needed. They've always felt 
salaries of ‘the artists’ were too 
high, besides which they (the econ- 
omy-minded) probably have al- 
ready made their pile anyway.” 

The exec emphasized that when 
he referred to “artists,” he includ- 
ed more than just writing, direct- 
ing or performing talent. One of 
the greatest “artists,” he suggest- 
ed, was none other than 20th prexy 
Spyros P. Skouras. While Skouras 
has made decisions which turned 
out to be mistakes, he has also 
made other, spectacularly success- 
ful decisions which someone more 
timid, less sure of himself and less 
“intuitive” would have dismissed 
as complete folly. 

Twentieth-Fox’s move into Cine- 
maScope in 1953, exec said, was a 
big gamble that paid off, not only 
for 20th, but for the entire indus- 
try. Without Skouras, right or 
wrong, 20th-Fox as well as the rest 
of the industry might be a good 
deal less exciting (and successul) 
than they are today. 

The question facing 20th-Fox is 
really no different from that fac- 
ing every other film company every 
week of the year: how to make 
profitable pictures? Trouble is, the 
exec said, 20th has had a string of 
unprofitable ones in a row. The 
irony of the film industry is that 
one or two pix that pay off hand- 
somely can just about erase the 
losses of an entire bad year. Exec, 
who here got in a plug for upcome 
ing 20th “potentials” such as “The 
Hustler,” “Comancheros,” “Tender 
Is the Night” and “Cleopatra,” sug- 
gested that recently bad luck mixed 
with some “illtimed decisions” had 
contributed to 20th’s present state. 

Exec wound up by quoting 
George Stevens (at his Hollywood 
press conference last week) to the 
effect that “they” (the Wall Street 
interests) are the “capricious art- 
ists” and “we” (the professional 
filmmakers) are the “hardheaded 
businessmen.” 

If that were not true, said the 
exec, “we wouldn't have been in 
business as long as we have.” 
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Little Messages To Film Producers 





BIG TYPE 
LIKE THIS. 


show business. Brains you will still need. But big type is the 
still-unsurpassed best method of successfully defying the in- 


attention of a distraction-prone trade. 


How else can you as effectively set out to create impres- 
sions? The simple, standard, time-proven, experience-verified 
method of display copy addressed to circuits, bookers, exhibi- 


tors, local amusement editors has not been matched. 


What impressions your contemporaries have of you and 
of your activities is all-important. Take whatever side you 
choose between radio spots and tv spots, between dailies and 
monthlies, billboards or sky-writing, but don’t forget to sell 


yourself and your product to the trade. 


MAKE WITH THE BIG TYPE IN 
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Milton Berle’s Multi-Pronged Firm "we Texas Theatres 


. | Drop Racial Barriers |] Hollywood Production Pulse 
Maps Berle & Rooney Comedy Series For University Students |___~ 


Austin, Tex., Sept. 12. Susan Ha ward. Peter Finch 


Hollywood, Sept. 12. Two theatres in segregated Gtarted 
Milton Berle says he will enter SIDNEY CANTINFLAS chains have dropped the bars ALLIED ARTISTS 
independent film __ production ’ enough to admit Negro U. of Texas || Starts, This Year......... 5 PARAMOUNT 






























































through his Sagebrush Enterprises ie ° 
§ st nts 
Inc. Comedian-actor conferred last | TEAM FOR SECOND PIC “7 — ” This aan, Seat Vour.....-+ 8 Starts, This Year 8 
week ,with his attorney and finan- | é A student-only integration ed me ee © ' 
¢ial advisor, Irwin H. Rosenberg, | Hollywood, Sept. 12 policy has been put into effect at a a This Date, Last Year ......10 
' , | ~ = ‘ 7 sity roduction 
here from New York, to set deals| George Sidney, who produced the Varsity and. Texas Theatres Prod.—E. ‘Ghaginn ance ThE MAN WHOS SNOT LIBERTY 
on an expansive slate of activity | “Pepe” for Columbia Pictures as a | here. a Heisler K Canmin VALANCE” | 
including features, television, mu- | Starrer for Cantinflas, will make | The Negro students were admit- See ee nae Gohn Ford Prods 
sic publishing and nontheatrical| another feature with Mexican | ted Sept. 1 after over a year of mond, Walter Kohler, Martin Brandt, Prod. Willis Goldbeck 
projects He said Sagebrush will | thesp as a joint venture: Film also complaints, negotiations and pic- sreaers Gay, Narda Onyx, Albert James Stewart, John Wayne, Vera ; 
finance entire program and_ re-| will be for Col release keting. The U. of Texas is the] (started July 26) an Lee Marvin, Edmond O’Brien 
‘ : : : pear : . 1. ' : a Started Sept. 5) 
vealed he is looking for a studio Cantinflas was here last week scene of considerable agitation for = 
to house overall operation confabbing with Sidney on proj-| greater minority group rights in y —_— 
Pix are to tee off with “Mr. Uni- ect, but returned to Mexico for athletics, housing, and fine arts | AMERICAN INT’L 20th CENTURY-FOX 
vac.” original comedy screenplay | another assignment there. He re- | productions : A 
on which he collaborated with Hal turns following completion of this The Varsity is owned by Inter- | ge This Year.......... . Starts, This Year.........20 ' 
— and — — to costar for joint production, still untitled. cite Circuit, a subsidiary of ABC- is Date, Last Year....... This Date, Last Year ......17 
Serle with Mickey ooney ——————————— ~aram " -xas is erated 
Paramount. The Texas is opera ee 





This picture is to inaugurate Ba M k bv ” Texas 7 atre ' 
l - - ha Co y Trans-Texas Theatres, a Texas (Red Lion Films) 
a series of comedy pix for the two mas rp. to ake chain. Trans-Texas president Earl COLUMBIA (Shooting in London) 
































stars, with Berle and Rooney cur- Podolnic aid “W " Prod.—Mark Robson 
’ odolnick said “What happens in 
on leve i - > | fri Pi ¢ z : ; Dir.—Philip Dunne 
rently developing story ideas on | So. A rican ric in al. the future depends on how this Starts, This Year.........19 Stephen Boyd, Dolores Hart. Hugh 
Frozen Stiffs.” “Once A Knight.” | ES TE goes.” This Date, Last Year ...... 9 Griffith, Harry Andrews, Michael Da- 
“Ghost to Ghost.” “Ben-Him” and 7% sp vid, Robert Stevens, Finlay Currie, 
‘hicoaiie aa ™ vine * wh ror Ce The Cache Creek area of cen- - Leo McKern, Harold Goldblatt 
bone hich he de- ‘ . - “ Sta 
" t | ie meine tral British Columbia is the pro- n>? THE NOTORIOUS LANDLADY” (Started June 19) 
scribes as Dasic StapstickK Comedies : Sead ee fcattica Silin | ll P t (Kohimar-Quine Productions) “SATAN NEVER SLEEPS” 
using “block scenes’ All would be posed setting for a feature fin ay ey is arents Prod.—Fred Kohlmar (Leo McCarey Prod.) 
made in $400-8600.000 budget 0D South Africa to be produced — * ~ — = ; oe Fred —— in Wales) 
. * 7 ‘& “SLi = Rates v } ¢ im ova Jac emmon, rod —— 9 McCarey 
bracket and would follow Abbott by Carroll Levis Con pan & € sees Nix Olivier Pic Role Astaire, Estelle Winwood, Lionel William Holden : e lifteon Webb, 
& Costello and Laurel & Hardy formed is registered in the Bahamas : Jeffries, Philippa Bevans, Dick France Nuyen. Ho San, Weaver Leavy | 
. i > fate ds fan as Levis Productions Ltd. and title London, Sept. 12. Crockett (Started June 21) | 
vein which Berle feels is universal- 45 * rhe Negotiations for Hayley Mills (Started May 15) 
ly appealing as pure escape enter- Of projected _ a IS or : a. po ai Sir I wn Oli. | “LAWRENCE OF ARABIA” 
Ye a Sean < ) t Vv s ppoOS ‘ renc Jii- | or Pils re tia yar ~ 
jainment. He savs stvle is sadly Eternal Seed based on stor et to play oppo ere ee | Glories American Productions) UNITED ARTISTS i 
Jacking in today’s market in the Transvaal. inland province vier in Term Of Trial, ave hooting in | ston), 
a “ at =A . . a = - = a era "Te Sa Spierve e ' 
Comic also collaborated with Col- Of the Union of South Africa. bi to . a n Mary _— Lage ot - - Bevid Lean Starts, This Year.........23 } 
; : ‘Is j too diffi- ) s and,Mary Hayley Bell, Pet Y Tool ° ' 
lins on “The Biggest Gangster of Levis feels it would be too diffi- John Mi and, Mar} ee “Lolta” a? cools : This Date, Last Year.......7 
Them All,” melodrama for which Cult to make such a film in South do not want her to get a “Lolita “EXPERIMENT IN TERROR” j 
he has been talking to Anthony Africa at the present time in view tag . ; Gantives tats Peedactions “PHAEDRA” | 
Quinn as star. Sagebrush also owns Of aparthe id conditions there. He Her parents decided that the | (Shooting in San Francisco) (Jules Dassin Production) 
Robert Bart l chose the Cache Creek area for its film, in which a schoolmaster 1s Prod.-Dir.—Blake Edwards ‘Shooting in Athens) 
tobert Barbash’'s screenplay “Snow ‘ ye she : 2 flair with a Glenn Ford, Lee Remick, Ross Martin, Prod.-Dir.—Jules Dassin 
Shoes.” planned as a starring ve- Close similarity to the Transvaal. accused of having “" o* ic Taffy Paul, Sidney Miller, Ray Poole,| Melina Mercouri, Anthony Petkins, Raf 
a Sas aia ane. ek Iv associated with youn upil, has too ricky 4 William Bryant, Anita Too, Judee Vallone 
hicle for himself, and So Help Levis was formerly assoc vie! tk e pup Morton, Richard Norris, Fred Colby, (Started July 9) 
Me Hanna.” original script by Elon Panorama Films of Vancouver. eme. Kenny Jackson, Bill Neff, James| “THE ROAD TO HONG KONG” 
Pn ae 4 s 5 ell i , ina Callahan, David Tomack. Kelly Mce- Inor Pr t ) 
Packard and Harry Winkler Ne- Cormick, Ken Wales. Edward Mal- ge alr pps 


(Shooting in London) 


gotiations are on for ‘oe Hoffman | lory, Mari Lynn, Sherry O'Neill, Prod.—Melvin Frank 

and Lew Bresler’s “The Marriage ao i. ee William Sharon Dir.—Norman Panama ; 

Zoo” which he describes as a‘ usemen PASTS AUG. Bing Crosby, Bob Hope, Joan Collins, 
Zo ‘ich he describes as a ‘chic “THE MUTINEERS” Dorothy Lamour 



































































































comedy similar to ‘Pillow Talk.” | : ; (G.W. Films Ltd. (Started July 31) 
Latter two would go under Sage- | . Week Ended Tues. (12) (Shooting an Spain) 
brush banner but would not star | eo a 
ao an u 1OU Star | - , : . Dir.—Lewis Gilbert UNIVERSAL 
er e ; | : N 4 } - Stock Exchange Net -~ : Guiness, Dirk Bogarde, Anthony Ja 
Performer said Sagebrush in- |} ; | «Started Aug. 14 Starts, This Y 9 
tends to sign producers, directors | 1961 *Weekly Vol. Weekly Weekly Tues. Change | “CONGO vivo” < D eee ee 
and stars to build a stable of talent High Low in 100s High Low Close Soe we. | Dino deLaurentiis Prods.) This Date, Last Year......10 
for both pix and tv and said studio 2734 19'2 ABC Vending 167 20% 19% 2 ie a ae cd Golee THE RAL 
: d ne 3 z | . = on 51 > ‘ ly a ro “armine Bologna - Pi ROAD” 
facilities he is looking for would! 617s 41°, Am Br-Par Th 216 45 43 o's Fg Dir —Giuseppe Ranatts Gnestins in Becteues 
include both live and taped tv. In| 2734 18'2 Ampex 561 19% 1818 185% = Jean Seberg, Gabriele Ferzetti, Bachir Prod.—Robert Arthur 
studio operation he would build; 4238 34!'2 CBS : 242 3538 341% 34%4 — % Git hae Andrew .— a ee e - 
sets designed for easv conversion 535 21%s Col Pix 98 3258 3014 305% —2 : ‘ iands, caulla: Readies a 
to different projects in an effort 47'2 32 Decca 128 3538 341% 3478 ae 2 : (Started June 26) j 
to save cost and also to have steady 46'2 265s Disney 63 3878 36 37 —1% W ALT DISN EY re Oe Ne | 
availability of similar properties) 119%4 10114 Eastman Kdk 271 105 10134 10478 + % P a se tay Martin Melcher i 
for series shows. 7°3 47s EMI 348 538 5 514 + % Starts, This Year ........ 5 Dir.—Delbert Mann 
TV activities include “The In- 17!2 1314 Glen Alden . 338 1478 13, 13% cod 78 This Date, Last Year...... 2 pag gs A ate Day, Gig Young, 
ferno.” second seg for Dick Pow- 35's 1573 Loew's Thea. 324 325% 29% 31 , pee, (Started July 10) 
ell’s anthology series at Four Star 36%3 MCA Ine. 93 7214 70% 70% +" % “BIG RED“ “THE UGLY AMERICAN” 
Berle just completed straight dra- 4112 Metro GM 628 57! 51 514 ss Cees  Semeted a ung in Graiend) ; 
2 2 a | 4 2 1 zs . 12 907 334 a rod.—Wa isney roc ir.—George ngiun 
matic role in “Doyle Against the | 27'8 NAFI Corp. 188 29'8 28 28%4 7 Dir.Norman Tokar Marlon Brando, Eiji Goan Pat Hingle, 
House” seg for producer-director | & Nat. Thea. 162 8% 7°98 4 — oe Walter Pidgeon, Gilles Payant, Emile Arthur Hill, Jocelyn Brande 
Ralph Nelson from = an_ original | °s Outlet +1990 201% 1958 201% + % ee mete 13) (Started Aug. 9 
teleplay bv Richard Alan Simmons 23 Paramount 139 71'9 65"8 68 -—3 Pans meal en FP -nlh mgeag o «gaaal . 
who is also scripting “Inferno.” | Philco 1024 24%4 22 % a" = Prod.—Walt Disney Prod.—Gordon Kay 
Sagebrush itself plans cops ‘n’ rob- Polaroid 5a, 20012 195 00 4 Dir._-James Neilson Dir Harry Keller 
bers series, “Double Trouble.” and RCA ..... 364 58% «S658 STH + 4 | Mest, Maeurres, gone Yrs chee! | ohne pas 'Siig Dan Duvet dean 
@ quiz-panel comedy show, “Decide Republic 107 13 12% 1234 = Deborah Walley (Started Aug. 16) 
For Yourself.” Rep., pfd. 14 175% 1658 1658 — % (Started Aug. 14) 
. : P : Y 11 QF 223 5 34 “THE CASTAWAYS” 
Company is negotiating for tv Stanley War 115 39'8 3374 345% ae (Shootin 4 Y 
{ } a2 a j s ting in London) 
rights to “It Pavs to Be Ienorant” Storer 28 30°8 2958 pod = Prod.—-Walt Disney W ARNER BROS. } 
radio show and Berle plans net 2"th-Fox 297 3414 3258 3358 —1'% Dir.—Robert Stevenson Start hi r | 
snieiel- an suectnak warek. Boot! United Artists 99 347% 24 3414 Maurice Chevalier, Hayley Mills, George : Ss, T s Yea Pte i ee Sk 8 
' musical version of Booth : : : a. y Sanders. Michael Anderson Jr This Date, Last Year 7 
Tarkington's “Seventeen.” which} Warner Bros. 54 §2%% 85 9212 +7% (Started Aug. 14) ’ lat ta 
he owns and earlier produced on| 191)2 97!4 Zenith 375 «19794 178 186 —8% 
stage. Other specials in the works {merican Stock Exchange METRO 
> “Milton (rle Revue” with ; : tin 3 + 
— Pccogns Berle Ag vue age 818 41g Allied Artists 186 534 64% 8+ 5% Starts, This Y 12 INDEPENDENT 
Jac ‘nnv as guest star and a| 4514 1314 BalM’nt GAC 12 12% 1334 + 56 arts, NN 5:3 womens s 
» mM si a Ie . ard | 4 a1 5 “9... 4 P e 
<n as s} -_ “age . la 7 _ | 4% ig Buckeye C’rp. 198 Zz 21% —_ 4 This Date, Last Year...... 4 a mig Mtoe ee oy :~ 
Jernstein erle o omedy He 94% 92 Cap. Cit. Pde. 84 1914 1914 ao § is Date, Last fear ...... 
: | 278 + baat | , Hf 
hopes to do a special si gay using | 1919 45g Cinerama Inc. 826 1634 185% +1% “HOW THE west WAS WON” 
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PLIGHT OF THE ETV NETWORKS 





Go Away, Boy, You Bother Me 


David Susskind’s 


“Open End" premiered for new season on 


Sunday (10) in a shiftover from WNTA-TV to WNEW-TV, with a 


two-hour free-for-all dissecting the Sinatra 


“clan.” Participants 


included Jackie Gleason, Joe E. Lewis, Toots Shor, Ernie Kovacs, 
Marya Mannes and Richard Gehman. Susskind initially tried to 
get Sinatra, with the following Western Union telegraphic ex- 


change 
Susskind to Sinatra: 
We are preparing an 


“Open End” program on “The Clan.” 


The program will be seen Sept. 10 on New York's Channet Ss. 
I would like to invite you to participate in the discussion. 


Will you please 
Talent Associates-Paramount, 
Sinatra to Susskind: 


advise us of your interest and availability at 
444 


Madison Avenue, New York. 


Could make myself available for submitted date on “Open 


End.” 


Susskind to Sinatra: 


My fee for one hour two hundred fifty thousand dollars. 


Presume the stipulated fee of $250,000 per hour is for your 
traditional program of intramural ring a ding dinging with 
additional fillip of musical lyrics mounted on Teleprompter. 


Please 
dear your fee 
Sinatra to Susskind: 


advise price for spontanepus discussion 


or how 


Apparently your original wire was misconstrued by tele- 


graph company. 


The two hundred ard fifty thousand dollar 


fee is for my usual talent of song and dance. However now 
that I understand the picture a little more clearly I must 


change it 
parasi 


to seven hundred and fifty thousand dollars for all 
tical programs. If your credit is good or perhaps you 


have some friends who might lend it to you please notify me 
within an hour after you receive wire if you can meet price. 
If not go bother someone else. I’m a busy man. 











Hiken's Lament: ‘Nothing Exciting 
Happens Anymore’; Defends Paar 


By ART WOODSTONE 


Nat Hiken likes Jack Paar. The 
veteran television and radio writer 
and producer said on Monday (12) 
that the NBC-TV personality “is 
a guy who keeps things stirred, a 
guy who keeps America awake.” 

“This,” said Hiken, whose new 
tv show “Car 54, Where Are You?”, 
begins next Sunday (17) on NBC- 
TV, “is a pretty good thing, be- 
cause almost nobody says any- 
thing unexpected on tv. 

“Everyone says what is Jack 
Paar really like, which is a very 
good thing, because everybody else 
on tv can say three words and you 
know what they are like. Among 


newscasters, emcees, panelists, 
there are no surprises.” 
“Television today,” Hiken ob- 


served, “is bland, it is channelized 
it is tame. I don’t think it’s pro- 
vocative at all. People used to 
listen to Gabriel Heatter, to H. V. 
Kaltenborn, and they used to give 
a personalized view of the news, 
a personalized view of anything. 
A real personality lets you know 
what he thinks. There aren’t many 
personalities today.” 

Like many another oldtimer in 
video, producer - director - writer 
Hiken looks back nostaligically on 
the early days of the medium. “The 
wonderful time of tv was at the 
beginning,” he has said. “You 
could expect an actor to fluff his 
lines, or some scenery to fall or a 
boom mike to come into camera 
range. But nothing happens any- 
more. 

“It’s impossible to do anything 
live today (in drama). The public-— 
and it's not their fault, really—is 
so used to a slick performance now 
that any mistake would just shock 

(Continued on page 53) 


Clairol's $340,000 





NBC News Specs 


Clairol Inc. is going into the spe- 
eial program market—news spe- 
cials at that. 

Hair co'oring outfit 
two NBC News post - Jan. 1 60-min- 
ute specials, being produced by Bill 
Wilson. Of course the two stanzas 
have a twist that is especially at- 
tractive to Clairol, because they 
deal with high society. One will 
be “Story of a Debutante” and the 
dther, “The Vanishing 400.” 


Time-talent tab on the two prime 
time stanzas is expected to come 
to about $340,000. Foote, Cone & 
Belding, Clairol’s agency, placed 
the double order. Until now, Clairol 
has been identified in tv mainly 
via its one-minute participations, 





is buying | 





Lowering the Boone 
Hollywood, Ser*. 12. 

Richard Boone will find 
himself in the unenviable 
position of competing against 
himself on three Saturday 
nights in the first two months 
of next season. Three films he 
made for 20th-Fox will be 
slotted on NBC-TV against his 
“Have Gun, Will Travel.” 

His studio contract stipu- 
lates that he has ‘no less than 
sixth billing’’ on theatrical 
features. NBC will have dif- 
ferent ideas on how to Dill 
him in newspaper ads. 


Aaron & Zousmer 
Horizons Brighten; 
DuPont Loves ‘Em 


Not only has DuPont inked pro- 
ducers John Aaron and Jesse 
Zousmer to do a second hour for 
its Sunday series on NBC-TV this 
season, but it looks promising 
that the ex-“Person to Person” 
production team will get a third 
DuPonter to do. 

Good fortune of late for the A&Z 
pair seems to hinge on the love 
affair the sponsor is carrying on 
with their first production for the 
Sunday series. 

A&Z -were called in by NBC-TV 
program veep Lester Gottlieb on 
a straight fee to make “The U.S.O.- 
Wherever They Go.” Once it 
was done, DuPont and BBDO, its 
agency, looked at the rough cuts 
and almost at once decided to use 
the stanza “where it would do the 
most good.” Before seeing it, 
“U.S.0.” was slated to be shown 
the night of Oct. 29, but DuPont 
changed its mind. Figuring it was 
hot stuff, the bankroller pushed 
it back to Oct. 8. (Oct. 8 marks 
the beginning of a key rating 
week.) 

Funny bit was that Aaron and 
Zousmer seemed a mite down on 
their luck until that moment. For 
at least two years, they had been 
trying to peddle various produc- 
tions without any success, and 
among them was an idea to do a 
program on toys. After “U.S.O.,” 
the pair, armed with precisely the 
same presentation they originally 
wrote (four years ago), was able 
to sell the concept to a sponsor. 
DuPont snapped it up, and it’s 
to be “The Wonderful World of 
Toys.” 

“Toys” is to be the first stanza 


(Continued on page 50) 





SHOULD STATIONS 
SHARE BURDEN? 


By GEORGE ROSEN 


The networks are looking at 
their affiliated stations these days | 
with a mixture of envy and bitter- 
ness. In effect the tune goes like 
this: “We're the boys who are on 
the spot; we pick up the tab and 
take the rap. The burden of re- 
sponsibility falls on us. But the 
stations reap the profit.” 

Thus the tv market financial data 
which was released last week by 
the Federal Communications Com- 
mission was highly significant for 
more reasons than the digital 
breakdowns. The disclosures of 
the vast profits reaped in general 
by the tv stations in most parts of 
the country, in contrast to the rev- 
enues accruing to the networks, 
merely served to accent anew the 
plight of the webs, per se, and to 
intensify the growing awareness of 
the need for a sweeping reappraisal 
of the whole economic structure as 
it relates to networks vs. stations. 
| In this regard the FCC dollars- 
and-cents breakdown was some- 
thing of a shocker, revealing as it 
did the enormous ratio of profits 
for the major network-affiliated 





stations throughout the country 
during 1960, whereas 63.6% of the 
total profits made by the Seve net- 
works came from their owned-and- 
operated stations. 

If the feeling persists around the 
networks, as it presently does, that 
perhaps the time has come for a 
probing reexamination of the “‘eco- 
nomic relations’ between the webs 
and their affiliated stations, it’s by 
virtue of the following random 
statistics: Three Detroit stations 
reported total profits of $8,226,101, 
taking in $18,138,798 in revenues as 
against $9,912,697 expenses—or a 
virtual 50% clear profit. The 
Cleveiand stations’ statistics offer 
the same 56% blue-skies hue— 
$16,894,929 in revenues and $8,850,- 
107 expenses, for a clean profit of 
$8,044,822. As opposed to this (and 
the affiliate story repeats itself 
over and over again) the three net- 
works were obliged: to shell out 
$545.5 million to take in $640.7 
million (and, as previously men- 
tioned, the o&o's chipped in nearly 
two-thirds of the profit margin). 

There {s currently under con- 
sideration in Washington the pos- 
sibility of divesting the networks 
of some of their owned-and- 
operated station holdings. In such 
an eventuality, say the networks, 
assuming that each was deprived 
of twe of their o&o0’s, it would nar- 
row the profit margin to a degree 
that would render as highly ques- 
tionable the economic feasibility of 
remaining in the network business. 
For the major burden of expendi- 
ture, as revealed by the FCC break- 
down, as assumed by the network, 
as witness the following statistic: 
Of the $545.5 million in expenses, 
the networks incurred $461.2 mil- 
lion (or 84.5%), with tl. remain- 
ing 15.5% assumed by the o&0's. 

Why, the networks are now ask- 
ing, should they, and they alone, 


cial responsibility while the sta- 
tions enjoy a virtual scot-free 
status and reap a disproportionate 
part of the profits? Television, 
they argue, is no longer a one way 
street, where the networks are 
wholly behoiden to the affiliates 
in currying their continued pledge 
of allegiance. Today, they contend, 
it's a two-way affair, where the 
station derives equal benefit from 
its network affiliation, whether it’s 
NBC- CBS or ABC. 

Yet in spite of this, the major 
burden of providing the nation’s 
viewers with its news-public affairs 
programming rests with the net- 
works. For all the $28,000,000 in 
sponsorship revenues that will ac- 
crue to NBC in ’61-’62 from sale 
of its news programming, the net- 
work will still wind up with an 
approximate $10,000,000 defiicit 
under the staggering load of main- 
taining a 700-man staff that rings 
the globe. Lacking this kind of 
news revenue, CBS will go for an 

(Continued on page 53) 











‘What Went Wrong 


With CBS-TV's 


N.Y. Primary Coverage? A Brushoff 
Compared to NBC's 606 ‘Production’ 





So Much Velvet 


It happens occasionally but 
not often, along about the 
start of a new season—a show 


finds itself on the air two 
nights in a row. 
“National Velvet” will be 


one of those cases, with tele- 
easts scheduled on NBC-TV 
Sunday (17) and Monday (18). 
The occurrence is due to a 
change in time periods for the 
program this season. 

Sunday night telecast will 
be “The Riding Mistress,” 
final summer rerun from the 
1961-62 cycle. On Monday 
night, the MGM-TV series 
starts the new season with 
“The Pony” episode. 


* By Friday (8) morning. after the 
tv coverage of New York City's 
primary elections, the CBS top 
brass were as unhappy as a gaggle 
of motherless geese. The coverage 
of Mayor Wagner's Democratic pri- 
mary victory by CBS News for 
flagsinip WCBS-TV was considered 
intramurally as something of a 
fiasco—something, goes the ree 
port, that Stanton-Paley & Coa. 
doesn’t want to happen ever again. 


There is basis for the reported 
feelings of the CBS hierarchy; 
compared to the coverage on 
|WNBC-TV, the WCBS-TV show was 


yards behind, and the CBS people 
have had enough these past sev- 
eral months of being behind NBC 
In news coverage. 





Time Slot Major 
Rating Factor On 
Specials: Nielsen 


Television specials are stil] an 
important factor in network pro- 
gramming (96 last season), and en- 
tertainment specials continue to 
pull higher than average audiences, 
according to a new study by A. C. 
Nielsen. 

Titled, “The Performance of 
Televisioh Specials, Oct. 1960- 
April ’61,” the study also indicates 
that the timeslot determines to a 
notable extent how big the special 
audience will be. 

Compared to regular web 
shows, specials have a slightly 
lower rating when low-scoring 
news and documentary shows are 
included in the averages. But spe- 
cials without pubservice-news in- 
cluded, had an average audience 
rating of 19.6 during the last sea- 
son against an average of 18.6 for 
regular shows. 

Same time, a greater number of 
specials received a high rating 
(over 25) and a greater number 
also received a low rate (AA of 
less than 15). 

Highest rated specials are vari- 
ety format, followed by general 
drama and then documentary. The 
same ranking applies to ratings for 
regular shows. 

Nielsen found that the rating 
level of the preempted shows had 
a direct effect on the rating level 
of the speeial. For example, where 
preempted shows averaged a rat- 
ing of 22.6 for the two weeks prior 
to replacement, the specials going 
into the timeslot averaged 30.3. In 
preempting low rated shows (with 
an average of 12) the preempting 
specials plunged to an average of 


be saddled with such heavy finan-'g3 





HUB’S WHDH: ‘WE'LL 
DOUBLE AS U, TOO’ 


Washington, Sept. 12. 
WHDH, Inc., of Boston's tele- 
vision channel 5, became the first 


jin the nation to propose a joint 


VHF-UHF operation. 


WHDH told the Federal Com- | 


munications Commission it would 
like to telecast its programs on Bos- 
ton’s channel 26 as well as on 5, 
simultaneously. 

In its recent series of actions de- 
signed to promote UHF usage, FCC 


proposed that stations with V fre-| 


quencies also telecast programs 
over a U channel at the same time. 

WHDH said, in effect, that it was 
moving early in the hope of getting 


channel 26, which the company said | 


is the most desirable of UHF chan- 
nels possible for Boston use. 


NBC News did the show for 
WNBC-TV,. because NBC prexy 
Robert Kintner didn’t want to 
trust the important local news 
event to 23 local staff. And some 
$60,000 was reportediy poured into 
the effort by NBC News, which 


supplied the services of Chet Hunt- 
ley and several of the webs regu- 
lar correspondents to detail for 
the tv and radio (via WNBC Radio) 
audiences the minute-by-minute 
returns from the many precincts 
and election districts of the five 
boroughs that make up the city. 

NBC had some 50 stringers in 
the field, who constantly fed the 
latest returns to the web's studio 
8-H (the same one used for the 
national elections last November), 
plus about half a dozen of its regu- 
lar men at party headquarters of 
the victorious insurgents and Car- 
mine DeSapio’s vanquished Demo- 
cratic regulars. It paid off. When 
WCBS-TV was reporting 8% of 
the total vote, WNBC- TV's. cover- 
age was up to 40%. 

One of the reasons for the big 
lag of WCBS-TV is that the sta 
tion, armed only with about $12,- 
000 to do the stanza, was forced to 
use the Associated Press precinct 
feeds, and for some reason AP was 
not up to NBC’s*stringer system in 
bringing home the returns. (It's 
considered highly probable that 
when both stations enter the lists 
to compete on Mayorality election 
night in N.Y.C., CBS will be spend- 
ing more money, possibly for use 
in building up its own staff of pre- 
cinct correspondents. ) 

The two advantages that WCBS- 
TV had over WNBC-TV were the 
size of its tote boards and Charles 
Collingwood. Though working at 
one tremendous disadvantage Col- 
lingwood, the Columbia anchor- 

(Continued on page 53) 


CBS-TV's Daytime 
Biz Gets Perk-Up 


Daytime biz at CBS-TV for 
the fourth quarter is perking, with 
70 quarter hours a week out of a 
possible 90 sold out for the noon 
to 5 p.m. period. 

The pre-noon “Morning Plan” 
also is doing well, putting the 
web ahead of last year in overall 








daytime biz. New coin to come 
into the “Morning Plan” includes 
|R.T. French Pet Supplies, more 
Best Foods, Lever and Campbell 


|} Soup biz, as well as Father John’s 
Medicine. 

Out of a total of 85 minutes 
available in the “Morning Plan,” 
the fourth quarter rundown finds 
an average of about 62 minutes 
| written at this date for the month 
of September, an average of about 
,;80 minutes for October ang an 
average of about 70 minutes for 
| November. 

The noon to 5 p.m. period finds 
such shows as “Love of Life,” with 
13 quarter hours sold out of a 
| possible 20, exclusive of some 
| shortterm biz; “As the World 
| Turns,” sold out for the quarter; 
and “Password”, 14 quarter hours 
, sold out of a possible 20, exclusive 
jof some shortterm commitments. 
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Brodkin Hopes for the Best Of 


Two Worlds—Drama and Commerc 


By MURRAY HOROWITZ +7 


There's a lot riding on the suc- 
cess of “The Defenders,” CBS- 
TV's new Saturday night hour 
entry, producer Herbert Brodkin 
feels. He wasn't referring only to 
his own fate or the hit-miss possi- 
bilities in the usual sense. Brodkin 
did refer to the widening horizons 
for adult network drama offered 
by “Defenders,” if it succeeds. 

Brodkin, a producer of such 
¢@ramatic showcases as “Playhouse 
#0" and “Studio One,” said that 
“Defenders” is the ‘first show I've 
ever done for which I could do 
most anything.” Series, which 

reems Saturday (16) at 8:30 p.m., 
ca subjects dealing with abortion, 
merey killing, and upcoming epi- 
sodes on graft and buying of 
judges. The preem episode was 
written by Reginald Rose, whe is 
partnered with Brodkin in the 
series, and is titled “The Quality 
of Mercy.” 

One of the few subjects Brodkin | 
said he felt he could not treat in | 
the series wes that of segregation. 
]t isn't that he was told to lay off 
any touchy racial theme, but Brod- 
kin credits himself with a sixth 
sense in what he could fight about 
and ultimately win and what is 
best to hoid off, perhaps for an- 
oiher day. 

In a rambling account of what 
it’s like to live in the two worlds 
of drama and commerce, he re- 
called that he won the Robert 
Sherwood award for producing 
“Made in Japan” on “Playhouse 
H( a Joseph Stefano play that 
had been rejected previously by 
“Studio One.” It was considered 
toc touchy for “Studio One.” 

Format of “Defenders,” Brodkin 
explained, has a father and son” 
Jawyer team in criminal court en- 
gaged in a variety of cases, offering 
insight inte the good and_ bad 
things in our society. Series grew 
tele- 





out of a Rose two-part play 
cast five years ago cn “Studio 
One.” Web owns half the series 


end Brodkin feels that’s “normal.” 
CBS-TV, he. pointed out, risked 
$2.000.00@ when it ordered him 
and Rose to film 26 hours before 
a sale had been made. 

“The amazing thing.” he opined, 
“is that after the order was given 
they didn’t try to mastermind us. 
They either trusted us or they felt 


they wouldn't control us in any 
case.” He said his first script re- 
ject, dealing with abortion, went 
through anyway. He was high in 


his praise for the creative freedom 
given him by CBS-TV. 
doing six 


Rose, in addition to 
out of the 26 initia! scripts, is 
supervising all the writing and 
working closely with Brodkin. The 


running leads are E. G. Marshall 
ana Robert Reed. Sponsors are 
Rirown & Williamson, Lever Bros., 
and Kimberly-Clark. 

Brodkin has mixed _ feelings 
about following the highly-rated 
Perry Mason,” who never loses & 
It'll be the “unreal” followed | 


Case 

by the “real.” he mused, wonder- | 
ing aloud whether that'll prove | 
cut good or bad. Senationalism in | 
Defenders” is being avoided. | 


Rrodkin feels the dramas in the 
series depict a world within which 
operates and “which we think 


nest.” | 


is { 


PUREX TV SPECIALS 
IN OCT. 19 KICKOFF 


series of full-hour 

urex Specials for Women" on 
NBC-TV is set for Oct. 19, with the 
topic “What's Wrong With Ameri- 
can Men?” NBC News correspon- 
dent Pauline Frederick will con- 
tinue as commentator on the ser- 





First in the 


ses 

Additional properties are cur- 
Tt y being sifted by exec produc- 
er Irving Gitlin and producer-writ- 
er George Lefferts. It's a one-a- 
month series getting daytime slot- 

g. with Purex also sponsoring a 
five one-hour nighttime 
specials. “World of 


series of 


entertainment 
Bob Hope” is set for the kickoff, 
Oct. 29 





Holman to WABC Radio 
Sam Holman has joined WABC 
Radio, N.Y., aS program supervisor 


He comes to the ABC flagship 
from WLS, Chicago, where he held 
® similar post. 











What Status Quo? 











New York. 
Editor VARIETY: 

If to suggest that television can 
be improved by encouraging the 
viewing of certain programs is a 
defense of the status quo, then the 
box last week on Show magazine 
was an accurate characterization 
of Huntington Hartford's editorial 
—as well as some areas of TIO 
activity. 

It seems a shame that a new 
magazine which chooses to be a 
cultural non-conformist should be 
brushed off with a_ wisecrack. 
After all, just to suggest that tele- 
vision might not be a vast waste- 
land does not automatically place 
one to the right of laissez-faire. 

Louis Hausman 
(Director, Television Information 
Office) 





How to Run Down A 
Good Radio Station 
Without Really Trying 


Kansas City, Sept. 

One of the most unusual law- 
suits in the history of broadcasting 
here is on the docket of the Jack- 
son County Circuit Court, seeking 
appointment of a receiver and 
liquidation of the KPRS Broad- 
casting Co. Edward H. Pate Jr., 
president of the company, is the 
plaintiff, and his wife, Mrs. Eu- 
genia L. Pate and Andrew Carter 
are named as defendants. 

Negro owned and programmed 
for negroes, the station has been 
generally regarded here as sue- 
cessful. Originally the station was 
in nearby Olathe, “Kans. but was 
purchased and moved to Kansas 
City in 1952 as the only station in 
the country entirely owned and op- 
erated by negroes 


The petition in the court of 
Judge Richard H. Koenigsdorf al- 
leges that in the last two months 
the plaintiff and defendants “have 
come to a point of irreconcilable 
conflict with respect to the opera- 
tion and policies of this station.” 

In a secret shareholders meeting 
the defendants fired Pate as man- 
aging director Aug. 15. Pate, his 
wife, and Carter each own 3214 
shares out of 125 total. The suit 
further mates that the board is 
deadlocked over station manage- 
ment, the defendants are charged 
with being inexperienced in han- 
dling advertising sales, and the 


c © ’ 
P&C’s ‘Oz’ Buy 

Procter & Gamble has bought 
}complete sponsorship of “Wizard of 
|Oz,” the Metro pic being telecast 
\for the fourth time by CBS-TV. 
|Benton & Bowles is the agency. 
| Judy Garland starrer is slated 
for Dec. 10 from 6 to 8 p.m. P&G 
| will use the 12 commercials avail- 
jable for its multiple line of prod- 
ucts. 


“Travel the Stars 
Keys NBC's Promo 
' Kickoff on Season 


NBC-TV is dropping tune-in ad- 
vertising in newspapers to promote 
the new season. but the network 
is taking a number of new steps 
in the way of promotion this fall. 

First of them is to uptempo ac- 
tivities by Al Rylander's five-man 
promotional services unit at NBC. 
This crew is going to increase the 
number of promotional junkets, 
|mainly to New York, by the web's 
| program personalities. Last season, 
|Rylander had about a dozen of 
|the web's stars come east from 
| Hollywood to appear on NBC-TV 
daytime shows, NBC Radio shows 
and be available for press inter- 
views and the like—all with a 
mind teward plugging the new sea- 
son's stanzas. 

This vear the number of travel- 
ling fronters to New York will be 





at least 200 and probably more 
like 30 between now and mid- 
October. 


Junketing from Hollywood be- 
gan vesterday (Tues.) when Barry 
Sullivan ef “Tall Man” hit town. 
On Thursday (14), Dick Powell, 
who's to front his own NBC-TV- 
aired anthology this year, will ar- 
rive. For each, over a four-day pe- 
riod, promotional services has lined 
up appearances on all NBC-TV 
daytime programs coming from 
New York. Each will do maybe 
half a dozen print interviews and 
each will appear on at least three 
NBC Radio programs. Rylander is 
shooting at the potential of ‘“100,- 
000.000 impressions,” in order to 
increase the tv audience for a 
star’s program premiere. 

Besides Powell and Sullivan, the 
list of personaliites being brought 
to New York includes Spring By- 


ington (“Laramie”), William Dem- 
arest (‘Wells Fargo”), Beverly 
Garland (“Dr. Kildaire”), Shirley 


Booth (“Hazel”) and Martin Gabel 
(“Cain’s 100"). At the leasf, each 
one will appear on six NBC-TV 
daytime shows. 

Topper is that by Oct. 15, when 
the other starts have finished their 
N.Y. tours ‘some of them will hit 
the road in two or three key cities 


TV Network Premieres 


(Sept. 13 - Sept. 23) 


FRIDAY, SEPT. 15 
International Showtime (tape), Variety, NBC, 7:30-8:30 p.m. Proc- 
ter & Gamble via Leo Burnett. 


SATURDAY, SEPT. 16 
The Defenders (film), Drama, CBS, 8:30-9:30 p.m. Brown & Wile 
liamson via Ted Bates, Lever Bros. via Ogilvy, Benson & Mather, 
Kimberly-Clark via Foote, Cone & Belding. 


SUNDAY, SEPT. 17 
Follow the Sun (film), Action-Adventure, ABC, 7:30-8:30 p.m. 
Kaiser via Young & Rubicam, Liggett & Myers via McCann-Erickson, 
Car 54, Where Are You? (film), Comedy, NBC, 8:30-9 p.m. Proc- 
ter & Gamble via Leo Burnett. 
DuPont Show of the Week ‘tape, film, partly color), NBC, 10-11 
p.m. DuPont via BBDO. 


TUESDAY, SEPT. 19 
Cain's 100 (film), Action-Adventure, 10-11 p.m. Participating. 


WEDNESDAY, SEPT. 20 
The Joey Bishop Show (film), Comedy, 8:30-9 pm.. Procter & Gam- 
ble via Leo Burnett and American Tobacco via Sullivan, Stauffer, 
Colwell & Bayles. 


SATURDAY, SEPT. 23 

Saturday Night At the Movies (film, partly color), Features, 
9-10 p.m. Participating 

Connie Francis Show (tape), ABC, Wednesday, Sept. 13, 9-10 p.m. 
Beecham via Kenyon & Eckhardt. 

White Paper No. 7—Angola: Journey To War (film), NBC, Tues- 
day, Sept. 19, 9-10 p.m. Sustaining. 

Bell & Howell Close-Up—Walk In My Shoes (film), ABC, Tues- 
day, Sept. 19, 10-11 p.m. Bell & Howell via McCann -Erickson. 

Ernie Kovacs Show (tape), ABC, Thursday, Sept. 21, 10:30-11 
p.m. Dutch Master Cigar via Erwin Wasey, Ruthrauff & Ryan. 

Assasination Plot at Teheran (film), ABC, Saturday, Sept. 23, 
7:30-8:30 p.m. Participation. 


| 


No ‘Wrong Way Corrigan’ Here; With 














Fichmann 19 Weeks and Not So 
+ Who said television news cov- 
erage is an in and out affair, with 
Manson to Emmy: ‘Have [cameras and correspondents 
. plunging in to catch the highlights 
and then running? That wasn't the 
A Heart Give a Break , case at all in tv’s coverage of the 
: - Adolph Eichmann trial. 

To TV Music Scoring According to Bill Corrigan, of 
Eddy Manson, arranger-conduct- |CBS-TV, who acted as the pooled 
or-composer for tv, has registered {Vidtape editor of the three net- 
le beef with the Academy of Tele- 1 Works, he was one of three Ameri- 
oe ‘ . can correspondents who remained 
| vision Arts & Sciences. with the trial from start to finish. 
| The beef, in the form of a let- |The other two U.S. correspondents 
| ter, maintained that the people |Who stayed with the 19-week trial 
who actually do the scoring of mu- throughout were Homer Bigart of 
sic for dramatic and variety shows |the N.Y. Times and Bob Bird of 
|are being overlooked when the |the N.Y. Herald Tribune. Even 
| awards are made. Manson called |the U.S. news wire services de- 
/for an additional music category, |Pended on local men for coverage 

“Best Music Scoring of A Dra-/|@8 the trial progressed, he said. 
matic or Variety Show," as well | Corrigan acknowledged that dra- 
| as continuance of the present cate-|matie interest lagged as the trial 
| gory, “Outstanding Contribution | continued. He is proud, though, 
|in the Field of Music.” {that the networks kept him there, 
| Said Manson: “Certainly, Leon- | How much the webs used from his 
| ard Bernstein deserves recognition |Gaily one hour vidtape wrapup was 
| for being the messiah of good mu-|another matter, That depended on 
sic, but then so do the Henry |daily editorial judgment and the 
|Mancinis, the Dave Roses, the |4mount of material used, if any, 
| Billy Mays, and a few dozen others | Varied from day to day. Individual 
|who specialize in giving a show | Scheduling of stations also played 


deadlock resulted in the loss of a for further promotion), Rylander | that final touch of direct emotional |@ Part. WABC-TV, N.Y., ran a half- 


location for FM facilities for which 
application had been filed. 


is bringing east the entire cast of 
| (Continued on page 54) 


hour daily report on Eichmann 
while the trial was in progress, 
with Jim Bishop anchor man and 


impact, of style, of polish and of 
| trouble-shooting.” 








Proxmire ... Never By Proxy 


By JAY LEWIS 





Washington, Sept. 12 

One of the leading, self-styled 
experts on television in Congress 
these days is Sen. William Prox- 
mire (D-Wis.). His interest in the 
subject appears to exceed that of 
many members of the broadcast- 
law drafting Communications Sub- 
committee, of which he is not a 
member. 

The Senator, a member of the 
upper chamber’s tight little band 
of die-hard liberals, is something 
of a phenomenom for having been 


elected to the same seat left va- 
cant by the death of Sen. Joseph 
R. McCarthy (R-Wis.). Proxmire 


a Harvard man, is as far out in his 
own way as McCarthy was in his 

His interest in tv has become 
fairly well-known in recent 
and he has been invited from time 
to time to speak about the medi- 
um’s shortcomings before outside 
groups. 

‘In fairness, he jumps at the op- 
portunity to praise worthy pub- 
service efforts and has inserted in 


ears, 


the Congressional Record the full 
scripts of several network pro- 
| grams in this category.) 

| One of his memorable appear- 


jances was in the midst of the pay- 
ola-quiz uproer early in 1960 when 
he was a member of a panel with 
| then Federal Communications 
|} Chairman John Doerfer. 

Result was an unusual spectacle 


narrator. 

Corrigan said the Eichmann trial 
|was one of those events where the 
interest was greatest before the 
actual event and then simmered 
;down sharply. At the beginning 
jabout 400 correspondents from all 








of a head-on collision between two 
case-hardened dogmas. Proxmire 
parroted the line 
women’s groups whose criticisms 
of tv programming has become 
rote. 

Doerfer, who at that time felt 
he was the chosen leader to ward 
off those who would shackle broad- 
casting with impossible regula- 
tions, voiced the views of industry 
legalistic apologists. Any moves 
to deprive broadcasters of their 
freedom wes both wrong and un- 
constitutional. 

Doerfer, livid over Proxmire’s 
opinions, waxed very emotional in 
his defense of broadcasting. It 
was a spectacle but a sad 
since absolutely no light was cast 
On the problem. 

About a month ago, Proxmire 
took part in another panel. He 
spoke before the first Mid-Career 
Seminar for the American 
en in Radio and Television 
ducted by the TV-Radio Center at 
Syracuse U 

Past AWRT president Esther 
Van Wagoner Tufty, of Tufty News 
Service and NBC in Washington, 
wrote a revealing account of 
Proxmire’s impact on the seminar. 

Her article, in part: 

“Sen. William Proxmire came to 
address our seminar of women in 
radio and tv and how different a 
‘senator sounds away from Con- 


of the Various | 


one, | 


Wom-, 
con- | 


| 
jover the world descended on Jeru- 


hewn |selum for the trial. At the windup 
“He managed to irritate some of left “Tscs aur Gee ee 
the faculty and the guest-speakers | ya. not represented by a eestes. 
from the radio-tv industry, al- pondent at the trial’ There were 
{though most of them agreed that |newsmen, though ‘from Soviet 
‘massive doses of public informa- | sohere countries such pee Poland 
|tion’ by the broadcasting industry | snq Fast Germany, as elites Soames 
| would sustain ‘the mood of con- Yugoslavia tats rm 
|cern for our nation’ set forth in siicadaval ee 
| President Kennedy’s recent Berlin Srlipeing the trial in the news 
crisis speech. (Continued on page 50) 
| “What they didn't like was his 


Bt 7 Gee, 
for a week on the three ‘network’ | BBC-TV DRAMA DEPT. 
| Washington stations to prove how | 

FINALIZES ITS REVAMP 


few were ‘programs in the public 


and in a campus atmos- 








interest.’ 
“He brought up ‘the tired old London, Sept. 12. 
story,’ as one industry official put Revamp of BBC-TV’s drama 


dept is now complete. Four new 
|exec producers have been ap- 
‘field- | pointed who will head _ specifie 


it, about the Firestone Hour be- 
ing put off the air... 


“Others criticized that he 


ed skillfully’ the questions (put to | sections of the Corp’s drama out- 
him by the seminar)... put. These are Andrew Osborne 

“But the Democratic Liberal| ‘in charge of promotion produc- 
had his defenders, specially when | tions, e.g. “Maigret”); John Elliot 


he said: ‘The steady drumbeat of | (heads new writing); Robert Barr 
tens of millions of television sets | ‘over documentaries) and Terence 
and radios wired to the nation’s | Dudley (responsibie for serials and 
mind and heart will have massive | series). 

|force in molding the future’.” On Sunday (17), assistant head 
| Proxmire’s utterances, and the|of drama, Norman _ Rutherford, 
|reaction to them, somehow give | takes over the dept. as acting head 
| grounds for a kind of mild despair| of drama while Michael Barry, 
|over the futility of the ceaseless | current play topper, planes out for 
debate over tv between minds that | Radio Eiremann-TV where he will 
| will never meet. be program head. 


a ee 
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NETWORK RADIO COMES TO LIFE 





What Price Specs? 


There's an interesting footnote 


to last Sunday’s (10) Ed Sullivan 


repeat of the Lerner & Loewe special, which was originally 


brought in a few months back 


for about $100,000. Cost of the 


repeat was $32,000—total cost for two showings $132,000. 


NBC-TV's upcoming Lerner & 
will have essentially the same ca 
drews, Robert Goulet, Richard B 
songs (“My Fair Lady,” “Gigi,” 


Loewe spec bought by Chrysler 
st (Maurice Chevalier, Julie An- 
urton); cover the same range of 
“Camelot,” “Brigadoon,” “Paint 


Your Wagon”). Cost of this one—$365,000. 
As far as CBS is concerned it's a case of “the more the merrier,” 
since it was CBS coin that financed both “My Faig Lady” and 


“Camelot.” 





—_—________ 








Collins Pook-Poohs Report He's 


Quitting NAB 


to Reenter Politics 


rN 





Washington, Sept. 12. 

To set the matter straight, Le- 
Roy Collins (Tues.) knocked into a 
cocked hat trade rumors he’s about 
to quit National Assn. of Broad- 
casters to reenter the welter of 
Florida politics. 

Although the NAB prexy hasn't 
lost any sleep about it, circulation 
of the reports obviously hasn’t 
bten designed to help him out in 
his NAB chores. Some industryites 
apparently have lent credence to 
the rumors, and have privately and 
publicly voiced irsitation over the 
situation. 

In a statement given to Vaaierty, 
Collins pooh-poohed the whole 
idea in these words: 

“I am wholly committed to NAB 
for three years. My work consumes 
all my time and energies. We have 
instituted many new procedures 
and services here that I am most 
anxious to help to develop to the 
greatest possible advantage of 
broadcasting. I have no interest in 
seeking any other job, politieal or 
otherwise.” ; 

The rumor was reportedly 
spawned by a Fiorida wire service 
political writer in an over-specula- 
tive, futuristic story for Florida 
papers. It was about who might 
pair off against whom for guber- 
national and senatorial seats in 
years hence. 

Whatever the original dispatch 
said, one word-of-mouth version 
had Collins planning to pit him- 
self against incumbent Florida Sen. 
George Smathers, whose term runs 
out in 1963. 

Another report—apparently more | 
in line with the initial Florida dis- | 
ee to the effect present 

‘lorida Gov. Farris Bryant whose 
four-year term ends in 1965 may 
then make a bid for the Senate 
seat now occupied by Spessard 
Holland—a solidly entrenched con- 
servative. 

Strictly off the west wall, the 
idea was ventured that Holland 
and Collins might conceivably fight 

(Continued on page 53) 


FCC Revamp Man 
Chucks D.C. Wars 


Washington, Sept. 12. 

James M. Landis, former Har- 
vard Law Dean, is back in private 
practice (New York-Washington) 
after an eight-month tour of duty 
with the New Frontier marked 
with more frustrations than suc- 
eess. 
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AG Sponsors AG 
Chicago, Sept. 12. 
Arthur Godfrey is a client 
on his own CBS Radio show. 
He's» a part owner of Blue 
Ridge Vitamin Co., which re- 
cently inked for 26 weeks 
through Peitscher, Janda As- 
sociates, a Chicago agency. 
PJA also placed another 
new-to-network sponsor in the 
show, this one Kitchen Art 
Foods, which makes Py-O-My 
brand cake mixes. The two 
accounts are worth $275,000 to 
CBS. 








Speed NAB Reorg 
With Wasilewski, 
Swezey All Set 


Washington, Sept. 12. 
Reorganization of National Assn. 
ef Broadcasters moved towards 
completion with formal announce- 


ment of appointees to two key new 
posts. Announcements followed 
what NAB termed “enthusiastic” 
endorsement of the appointees by 
the board of directors. 

No surprise, 38-year-old Vincent 
T. Wasilewski was named NAB 
Executive Vice President—top ad- 
ministrative hand under president 
LeRoy Collins and bossman when 
Collins is out of town. 

Director of the new Code Au- 
thority — overseeing both the 
Radio and TV Codes—is Robert D. 
Swezey. He will be charged with 
oparations of both the Hollywood 
and New York Code branches. 
Under the revision plan adopted 
by the NAB board last June, 
Swezey is supposed to have two 
top aides—one for Hollywood and 
one for New York—to help him 
enforce the Codes. The separate 
Radio & TV Code Review Boards 
will continue. 


The revision scheme—a compsite 
of Collins’ ideas and those of the 
NAB Board — had called for an 
executive vicepresident and code 
director, both with broadcasting 
experience. 

Swezey is amply qualified on this 
score. He’s served with NBC, the 
old Blue Network (general counsel 
and board secretary), executive 
veepee and general manager of 
Mutual Broadcasting System, and 
gen. manager and part owner of 





In a piece of unhappy timing, 
Landis’ resignation was announced 
shortly before disclosure that he 
had been named as a corespondent | 
in a divorce suit. The White House 
insisted it was purely coincidental. | 

Landis was tapped by President | 
Kennedy after his election to draft 
recommendations for revamping 
Federal Communications Commis- 
sion and other regulatory agencies. 
The report of the old-time New- 
Fair Dealer set forth ambitious 
overhaul schemes which were put 
in form of Presidential reorganiza- 
tion plans to Congress. 

“Most of them struck opposition, 
and the FCC plan met a quick 
death, mainly attributed to the in- 
creased powers it would have con- 
ferred on fledgling Chairman 
Newton Minow. Legislation em- 
bodying parts of the plan was 
signed 10 days ago by the Presi- 
dent. 





WDSU Broadcasting, New Orleans. 


The 54-year-old Swezey has also | 
| been Chairman of NAB's TV Board 


and was instrumental in drawing 
up earlier versions of the Codes. 

Wasilewski's lack of actual broad- 
casting experience had reportedly 
stirred some mild gripping, but he’s 
widely thought of as the most valu- 
able tool the Association has in 
handling complex legislative and 
regulatory dealings. Only 38, ! 
Wasilewski was elevated to v.p. for 
Government affairs (lobbying) 
about 15 months ago 

Both men were, according to the 
procedure laid down in the re- 
organization plan, named by Col- 
lins and approved by the board 
via a small poll. NAB said it could 
not furnish a meaningful tabula- 


tion since it was not “yes” or “no” 
questionnaire, with most of the let- 
ters containing general comments 
on both men’s abilities. 
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MAY BE BEARDED 
BUT IT'S BOUNCY 


Network radio appears to be on 
the long road back from nowhere. 
National advertisers are coming 
back into the network picture, 
indie stations are warming up to 
web affiliations, and network radio 
execs are bouyant over biz potent- 
ialities in the coming years. 

Network radio’s estimated 1960 
gross of $43,000,000 is expected to 
show a 20% rise this year. The 
upward trend has been sparked by 
a k of national advertisers who 
have latched onto network radio as 
the cheapest buy in town. Among 
the major products again spreading 
their wares on the sightless kilo- 
cycles are General Foods, Campbell 
Soup, Sylvania, Bristol-Myers, 
Thomas Lemming and Mennen Co. 
R. J. Reynolds was among the first 
of the bigtime advertisers to return 
to the network radio fold about 
three years ago and the tobacco 
company is sustaining a heavy four- 
network radio schedule through the 
forthcoming year. 


Network radio’s hottest commod- 
ity is news and it’s expected to 
grow hotter along with the de- 
teriorating world situation. When 
the public wants news, it still tunes 
in radio for instantaneous reports 
around the clock. 


The networks’ international news 
facilities, financed by the big 
brother television affiliates, give 
the radio webs a powerful selling 
pitch to advertisers. This factor 
is also of key importance in hold- 
ing radio net affiliates in line and 
also trying to latch on to the 
national hookups. Some indies are 
also trying to go network for the 
networks’ varied public service 
programming as a protective screen 
against blasts from the new FCC 
regime 

While radio web execs welcome 
the recent business pickup, their 
economic horizons are limited by a 
severly depressed price structure. 
Network show ratings, as measured 
by Nielsen's national surveys, are 
low relative both to television and 
to indie stations using local surveys 
which measure both in-home and 
out-of-home listenership. 

The radio webs are trying to 


| break out the in-home rating trap 


by developing a new survey geared 
to radio's portability as an out-of- 
door and in-car medium. Jim 
Duffy, ABC Radio’s sales chief 
pointed to the fact that while there 
are 49,450,000 radio homes, there 
are over 170.000,000 radio sets in 
circulation. “Nielsen is not and 
cannot measure our full audience 
through a predominantly in-home, 
survey and as long as advertisers 
are buying cost-per-thousand statis- 
tics, we cannot get a fair price for | 
network programming.” 

On the basis of several success-/ 
ful product campaigns on network | 
radio, Duffy expects the forward | 
surge in billings to continue. An 
increasing number of advertisers, 
he said,. are now taking advantage 
of the relatively low outlay for all- 


network spreads and the marketing | 
flexibility in buying network time! 


in six-week flights, rather than the 
_—— commitments necessary in 
v. 

Duffy, incidentally, claims a lion’s 
share of the recent radio network 
boom for ABC. Already 20% over 
last year’s billings, the ABC web 
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Don Coyle Envisions Int'l TV As 
Giant Ad Medium; U.S. in Vanguard 


* 





Not-So-Dumb ‘Hazel’ 


Out of the 30-odd episodes, 
there'll be one segment of the 
new NBC-TV series, “Hazel,” 
done in color. Observers were 
confused for awhile as to why 
the web ordered a tint-up of 
just one show, until they real- 
ized that the stanza, sched- 
uled for Nov. 2, was about the 
lead character's attempts to 
talk her boss into buying her 
a tv set—not just any old set, 
but a color set. 

She gets it—and then sits 
down to “watch” Perry Como’s 
show. For getting Como to 
appear on her stanza, “Hazel” 
fronter Shirley Booth will ap- 
pear thee night of Nov. 1 on 
Como’s program, aiso on NBC- 
TV. To NBC, this is a standard 
cross-plugging arrangement, 
but with a “colorful twist.” 


British Com] TV 


Sponsor Tab For 
July: $19,068,000 


London, Sept. 12. 

Total expenditure (including tak) 
of advertising on commercial tv 
amounted to $19,068,000 for July, 
according to Media Records. From 
this $1,733 200 was taken by the 
government as excise duty, leaving 
the total revenue for all commer- 
cial tv stations at $17,334,800. 

Individual totals for July run 
this way: Asapciated-Rediffusion— 
$3,659,600; Associated TeleVision 


lands) —$1,794,800; ABC-TV (Mid- 
lands) —$756,000; ABC-TV (North) 
—$1,204,000; Granada-TV—$3,908.- 
800; Scottish-TV—$940.800; TWW 
—$1,316,000; Southern-TV — $915.- 
600; Tyne-Tees-TV — $744,800; 
Anglia-TV—$397,600; Ulster-TV — 
— and Westward-TV—$212,- 





TEXACO’S 2506 FOR 





Texaco, which hasn’t bankrolled 
‘any tv entertainment programs to 
speak of since the days of Milton 





(London) — $1,290,800; ATV (Mid- | 


ENTERTAINMENT SECS. 


By HERM SCHOENFELD 


International television {is 
emerging as another critical arena 
in which America and the Soviets 
are pitting their economic and 
creative resources in the race to 
dominate the minds and markets 
of the world. In an embryonic 
| stage at present, international tv 
now looks as if it will break out 
in the next three or four years as 
a major communications factor 
and, as such, a key element in the 
cold war strategy. 

At the present time, the U.S. 
is way out in front. Russia may 
have its sputniks, but we have our 
westerns. While American-made 
action-adventure shows are being 
widely bought by overseas tv 
stations, the Russians are having 
trouble at this point in getting 
global distribution for their tv 
shows even when they try to give 
them away. Some 200 Russian- 
made episodes were recently 
picked up by Thailand tv broad- 
casters on a virtual cuffo basis, 
in general, the heavy propaganda 
accent in the Soviet shows is 
blocking the global acceptance now 
enjoyed by made-in-U.S. product. 

But U.S. tv execs are not com- 
placent in light of the demon- 
| strated Russian talent to pick up 
| quickly the appropriate techniques 
jin any given sphere. What applies 
to programming also goes for the 
competition to supply technical 
and financial assistance to, other 
countries now developing their tv 
facilities, a race in which for the 
| moment the U-S. is also far ahead. 
| Don Coyle, president of ABC- 
; TV International, estimates that 
| foreign video is now at the stage 
where America was back in 1947- 
50. With the groundwork prepared 
by 55,000,000 sets in circulation 
abroad, a total just topping the 
figure for America alone, foreiga 
| tv is on the threshold of a tremen- 
dous breakthrough as an _ inter- 
|mational advertising medium. 
| ae the American market is 
|thoroughly saturated and sharp 
gains can only be made by one 
network at the expense of the 
others, international tv represents 
a wide open frontier for the 
American tv industry as a whole. 

With set circulation abroad 
guaranteed to multiply in the next 
few years, the next major advance 
in this area, according to Coyle, 
will hinge on the development of 
an international transmission sys- 
| tem whether by a satellite or other 
| devices. That will eliminate the 
| present cumbersome practice of 
(Continued on page 50) 
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Berle, is returning for a brief pe- | 
riod of time to such programming. | 


Sponsor has bought $250,000 worth CBS R e Affi 
| adio ils 


of spots on NBC-TV programs and 
October. , | 


the spread will cover the month 
Texaco has spots going into most 





of 
| of the web's early evening stanzas 


Convene Mon. (18) 


| —“Wells Fargo,” “1, 2, 3-—Go,” 
| “Bullwinkle,” ‘National Velvet,” | Opening gavel of the eighth an- 
Laramie” and “International pual CBS Radio Affiliates Con- 


Showtime.” 

Sponsor, which recently changed 
|agencies (from Cunningham & 
| Welsh to Benton & Bowles), de- 
cided to spend a bit more in enter- 
tainment underwriting. Otherwise, 
| Texas Co. is heavely in news pro- 
| gramming. 





vention will sound on the Star- 
light Roof of New York's Walderf 
| Astoria Monday (18) with Arthur 
|}Hull Hayes, President of CBS 
| Radio, as principal spokesman fer 
ithe network. Sessions will con- 
ichude the following afternoon. It 
lis anticipatéd that as much as 80% 
of the network's 206 U.S. mainland 


ffiliates will be in attendance. 

for the last quarter of this year is a 
has climbed 200% over the same Bob Hope & Co. Pays J. Frank Jarman, v.p. and gen- 
period last year with sales still} 1 50 000 f 5 , “7 or gory WDNC, ——— 
coming in. $ p i , Wi ac as chairman oO ne 
’ or tations convention committee. John S. 
“ Denver, Sept. 12 |Havyes, President, Post-Newsweek 
BBC Man for lrish TV Metropolitan Television Co of | Stations (WTOP) Washington, D.C. 
: Denver has signed a contract to! will act as chairman of the board, 
, Dublin, Sept. 12. } purchase KCSJ-TV and radio in|CBS Radio Affiliates Association. 
Michael Berry, head of drama} Pueblo, Colo., for $1,250,000. MTC| William S. Paley, CBS board 


for BBC-TV, has been appointed | owns KOA-TV, and FM here. The |chairman, and Dr. Frank Stanton, 


program controller of Irish Tele- 
vision. 


| 
| Pueblo outlets are operated by Star 


| President of CBS, will attend, as 


He is shifting from the | Broadcasting Co., a subsidiary of | will upwards of 40 key CBS Radio 


BBC for three years to organize! Bankers Life & Casualty Co. of | executives from New York, Phila- 
the day-to-day running of the! Chicago. delphia, Boston, Chicago, St. Louis, 
Irish service, under American-born | William Grant, president of | San Francisco and Los Angeles 
Director-General Edward J. Roth.| MTC, said the Pueblo radio station} CBS Radio talent scheduled to 
The service starts in December. | will be sold since KOA Radio al-| perform at banquet entertainment 
Barry started work this week. |ready serves much of that South-| Monday evening includes Carol 
Berry was an actor-producer be-| ern Colorado community |Burnett and Richard Hayes, plus 
fore joining the BBC in 1938 as a KCSJ-TV, like KOA-TV, is an/|the Norman Paris Orchestra. Also 
producer. He was upped to head| NBC affil. Bob Hope is a major | booked to perform are the 


of drama in 1951, 


stockholder of MTC. 


Clancy 


Bros., male quartet. 
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half-hour by half-hg 
half-hour by half-hg 
_ half-hour by half-h¢ 


Who’s watching what when? 
The latest National Nielsen* 
says that half-hour by half-hour 
during the nighttime telecast 
week, ABC-TV programs show- 
ed their competitive strength 
so: ABC-TV took 39 out of 51 


firsts and seconds. More firsts, 
that is, than Nets Y or Z. More 





our by half-hour by | 
our by half-hour by 
our by half-hour by 


seconds than Nets Y or Z. And, 
obviously (and importantly), 
less thirds. Looks like you, too, 
can have a good time on 


ABC Television 


Source: Nielsen National TV Report, Aver- 


age Audience, all sponsored time periods, 
two weeks ending Aug. 20, 1961s Mon. 
thru Sat., 7:30-11 PM, Sun., 6:30-11 PM. 
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Sell those big-buying young adults with . 
BREAKFAST CLUB, FLAIR, SPORTS and YOUNG ADULTS: 
SPECIAL EVENTS on ABC Radio. You'llsel BUY MORE BEVERAGES 
those younger families with more mouths 

to feed .. . more needs to fill. The need to BUY MORE FOODS 

entertain is filled more often and that'swhy BUY MORE EVERYTHING 


young adults represent your best market 


for beverages and foods. And ABC Radio ABC RADIO i 


has the highest percentage of young adults 


in network radio.* F IRST WITH YOUNG ADULTS 


*Call your ABC Radio Sales Representative for the facts. 
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EAST-WEST-PAAR BERLIN CRISIS 


Paar’s Proffer to Sen. Javits 


Jack Paar has told Sen. Jacob Javits (R-N.Y.) he’s willing to 
come to Washington to explain to the Senator and his colleagues 
about the Berlin incident. That is, if they have any doubts about 
the affair after seeing the slated showing of the film over NBC-TV 


last night (Tues.). Paar’s wire to 


defend the entertainer during last week’s senate debate, went as 


follows: 


“It is my honest and patriotic opinion that the reports 
the White House and Congress have received of my activities here 
(in Berlin) are inaccurate and based on the distortions of one anou 


ymous American reporter. I did 


approval and cooperation. I do not believe that any of these fine 
officers did or would do anything incorrect. Nor would lL. Every- 
one should withhold judgment until the show is seen 

“Senators are being quoted here as being ‘shocked’ at what 
They haven't seen the program nor has anyone but a 


they saw 
few members of my staff. It is in 
ful report of what is happening 
the American Sector) has called 


count of what is happening here. 

“I want you as my senator from New York to know I will be 
available at your convenience to discuss with you and your col- 
leagues anything you wish, if you feel it necessary after seeing 


the program.” 


Javits, one of the few’ solons to 


nat 


nothing without the U.S. Army’s 


my opinion an honest and ‘truth- 
here in Berlin. RIAS (‘Radio In 
it the best and most human ac- 








West Germany Steps Up TV Beaming 





To East Sector Despite Viewing Ban 


Berlin, Sept. 12. + 


Berliners can’t see 
Berlin any longer, 
stations are now 
increased number 
of theatrical films fn an attempt 
to compensate East Berlin and 
East German viewers for the loss 
of western cinema entertainment. 
Also western teletime has been in- 
creased since the beginning (Aug. 
13) of the Commie blockade of 
the East-West sector border. 
How much the Eastern people 
ean exploit this possibility is a 
matter of speculation. The Com- 
ile authorities in the other sector 
medina oe once the Nazis—made 
the reception of W-German tv pro- 
gram illegal in their territory. He 
who's caught violating this rule 


Since East 
films in West 
W-German tv 


telecasting an 


faces heavy punishment. Inciden- | 


tally, special antennas mounted 
for better reception of W-German 
tv programs had to be removed. 
The so-called Free German Youth, 
the E-German commie organiza- 
tion, has called upon all its mem- 
bers to help authorities on their 
search for such “Illegal viewers.” 
It’s a grotesque and unfortunately 
rather sad situation. Number of 
caught persons is sald to be yery 
high 

The economic situation of most 
W-Berlin cinemas has become very 
tough. The loss of (E-Berlin) audi- 
ence is bitterly felt. Nearly all 
cinemas located along the border 
lines have been closed 

Yet not only W-Berlin, also East 
Berlin, feels the effects of the un- 
holy situation. In some instances, 
the Red crackdown backfired. 
That goes for the opera, theatre 
and orchestra ensembles which 
employed a considerable number 
of W-Berlin singers, actors and 
musicians. 

Red authorities asked them to 
move over to East Berlin but near- 
ly all refused. It’s said that more 
than .100 artists alone have left 
the E-Berlin radio station and the 
E-Berlin State Opera. Also Walter 
Felsenstein’s highly reputed Kom- 
fische Opera ensemble and the late 
Bert Brecht’s Berliner Ensemble 
which both had W-Berlin artists on 
their payroll, feel the effects. 
Under the current circumstances, 
the E-Berlin ensembles will hard- 
ly be able to stage bigscale pro- 
ductions. 


28 NEW SHOWS FOR 





BRIT. WESTWARD-TV 


London, Sept. 12. 
The winds of change will blow 
through Westward-TV in Septem- 


ber when the fall skeds bow. The | 
West kng-| 


station, which serves 
Jand, will have no less than 28 
new programs, eight of which will 
be locally-originated. 

According to general manager 
Bill Cheevers, new directors, tech- 
nicians and administrators have 


been taken on to cope with the 
increased local output. 


| 





Brace to Beirut To | 


| . : ’ 
| Operate Time-Life TV’er 

Clayton H. Brace, currently with 
the Time-Life Broadcast stations 
KLZ-AM-TV, Denver, will take 


over the company’s first overseas 


|property, Compagnie Libanaise de 
Television (CLT) in Beirut, Leb- 
| anon. 

As operations manager, Brace 


will have overall charge of station 
management, including program- 
| ming, production, sales administra- 
| tion, promotion and engineering. 
| Prexy of CLT is General Soleiman 
meen Station operates on two 
channels, one in Arabic and one in 
;French and English and is the 
| country’s only video outlet. | 
Brace will fly to Beirut late this | 
|}month along with Sig Mickelson, | 
'veepee of Time-Life Broadcast | 
|who negotiated the Time Inc. in- 
terest in the station. 


Equity, Brit. Com! 
Tele Dig in For 
Protracted Battle 


London, Sept. 12. 

British Actors’ Equity tightened | 
up a loophole in its campaign to) 
hike thesps’ fees on the U. K.| 
}commercia! tv stations. Union is- | 
}sued instructions to members not 
}to sign any film contracts without | 
| clearance from h.q. as these could 
fill the gap Equity is trying to cre- 
ate in programming. 
| This does not constitute a ban 
jon feature film productions or film | 
'destined for BBC-TV or even film | 
|which carries a guarantee that it| 
| will not be shown on ITV until the 
dispute is over, says Equity. | 

According to Gerald Croasdell, 
union’s general secretary, talks be- 
tween commercial stations and 
Equity have broken down although 
the former has agreed, in princi- 
ple, that actors’ fees should be in- 
creased when. a show is networked. 

Says Croasdell: “We modified 
our demands very considerably but 
ITV's offer was still a long way 
from what we are prepared to 
accept. No further meetings have 
been fixed and we've been told 
that a change in ITV’s attitude is 
very unlikely.” 

Effect of the Equity ban on sign- 
ing for shows after Nov, 1, it’s estt- 
mated, will be hitting program 
planners about now, although any 
noticeable effect on the screen 
isn’t likely for some weeks. Com- 
mercia! stations’ stockpile of pro- 
grams is limited and a clause in 
Equity’s dispute agreement allows 
shows to be projected only once | 
during any dispute | 

Insiders, here, 
and hard-fought battle. 




















j}caused one of the 


| entertainment 


predict a long | 


AAMY OFFICERS 
TAKE THE RAP 


Washington, Sept. 12 

The Jack Paar Berlin caper 
most furious 
eruptions of Congressional wrath 
over a tv personality since the ex- 
pose of Charles Van Doren. Usually 
mild-mannered lawmakers such 
as Sen. Leverett Saltonstali lost 
their equilibrium over the inci- 
dent, and many words were spent 
in Capitol Hill over the Army 
lending itself to commercialism 
that had dangerous international 
overtones. 


In New York, NBC, Paar’s em-| 


ployer, had nothing to say about 
the matter, other than stand by 
the explanation sent the network 
by Paar, who is still in Europe 
The Army officers responsible 
were slugged with the main as- 
sault by the solons. Paar was 
mildly defended by some as just 
doing his job, but some formi- 
dable Senators heaped eaustic crit- 
icism on the NBC-TV showman 


Attack in the Senate was led 
off by Mike Mansfield — inter- 
rupting ironically, the consider- 


iation of a bill setting up a US 


Disarmament and Peace Agency 
Eleven columns in the Congres- 
sional Record were devoted to the 
Paar-Army incident under the title 
“TV SPECTACULAR AT BERLIN 
LINE OF DIVISION.” 

“What really matters,” said Man- 
field in the columns of the Con- 
gressional Record, “is that we 


,bear in mind that what is trans- 


piring in Berlin is not a tv spec- 
tacular but a matter which has the 
overtones of a profound tragedy 
and it is not to be made into some 


|kind of a game, for the personal 


profit of personalities from the 
world. Comic re- 
lief may have a place even along 
the Berlin wall, but one would 
hope that it might be in better 
tte. . & 

Sen. Saltonstall said he was 
shocked because “the incident” 
might have led to a shooting scene, 
even though it may have been 
staged... It was a surprise to me 


that our officials could lend them- | 


selves to such a show. I do not 
see how it could help to achieve 
understanding by our citizens in 
the U.S. of the problems which 
face us in Berlin; it puts the prob- 
ems in a different tone from that 
we should think about.” 

Sen. Hubert Humphrey charged 
that the U.S. “has something else 
to do besides provide a backdrop 
for tv shows. If ever there was 
a chauvinistic action, this was it. 
This is the very kind of thing 

hrushchev seizes upon .. .” 

Sen. Burke B. Hickenlooper said 


he was “utterly shocked that at al 


time of tension, probably one of 
the greatest we have had, the Gov- 
ernment of the U.S. .. . lends it- 
self to the advancement of a com- 
mercial program, in which the in- 
dividual operates in a particular 
Situation for personal revenue. I 
think it should be condemned.” 

Sen. Jacob Javits, of N.Y., who 


(Continued on page 50) 
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Brit. A-R Pact for 13 
Full-Hour ‘Gunsmokes’ 


London, Sept. 12. 
Associated-Rediffusion, London's 
| weekday commercial web, is about 
to sign with CBS for 13 of the 
new-look, hour-long “Gunsmoke” 
(“Gun Law” here) programs. 

Initialer is pencilled in for Oct. | 
17 which means Britain would see 
|them before the U.S. 








Senate Keeps Eye 
On Paar’s Show 
For ‘Violations: 


Washington, Sept. 12. | 
Senate Communications Sub- 
lcommittee has assigned a top 
watchdog to look for any trespass- | 
jing on communications laws on to-! 
night’s (Tues.) Jack Paar NBC- 
|TV program. The slated showing 
of the hotly denounced Berlin 
| border taping involving the Army | 








j will tbe given close scrutiny by| 
| subcommittee staff director Nick} 
| Zaple. 

| If there is any violation, it 


would be the possibility of a net- 
| work letting one of its showmen 
(Paar is not a newsman under FCC 
|equal time rules of last summer) 
| become involved in a dangerous 
}international incident. A subcom-| 
mittee source said this conceiva- 
bly could fall within the broad} 
i“public interest” authority vested! 
jin the FCC by the Communica-| 
| tions Act. 

No complaints were received in 
| advance of the airing by the FCC, 
} from either the Senator's involved 
|in denouncing Paar last week or| 
|from the public. 


Amer. Safety Razor’s 
Notre Dame Grid on AM. 


Chicago, Sept. 12. 
ABC Radio has sold its skein} 
| of 10 Notre Dame football broad- | 
| casts this fall to American Safety 
Razor Co. A-S-R is buying the 
second half of the games, with 
the first half, as per station clear- 
ance arrangement, to be sold local- 
ly in each market. Order came 
through just prior to one for a 
quarter sponsorship from Paper 
Mate, which lost out 
Network's sales through August 
of this year are reportedly ahead 
of the full 12 months of 1960. 


| 


' 





| 














Those Pupils at PS.8 to) 


Federal Communications Chairman Newton Minow should crack 
down on “live” crime instead of speechifying about the make- 
believe, televised variety all the time. : 

The suggestion came from Sen. Karl Mundt 
of the Senate Rackets Subcommittee probing gambling operations 


Sen. John L. McClellan (D-Ark 
he wasn't directly criticizing t 
“simple logic” 


ter, BN: ¥.., 


easy marks for local bookies. 


She complained that two Rochester stations—WHEC and WBBF 


—broadcast racing results which 


of the juves. Both outlets, according to the Subcommittee, halted 


the racecasts after FCC relayed 


would dictate laying down some rules about broad- 
casts and telecasts of racing news, 

During the hearings, another Subcommittee member, 
Curtis (R-Neb.) contended, howev 
with Congress for failure to make appropriate laws as with FCC 

A letter to Minow from a school teacher was made public com- 
plaining that an epidemic of gambling fever among her pupils 
Mrs. R. Robert Abbott, who teaches at East High School in Roches- 
wrote the FCC Chairman that many of her teenagers 
apparently are loaded with “amazing amounts of money” and are 


Washington, Sept. 12. 


R-S.D.), member 
} Subcommittee chairman, stressed 
he Commission, but added that 


Ser. Carl 
er, that the fault lay just as much 


stirred the horseplaying instincts 





the teacher’s complaint to them. 


NBC's Kintner May Be Recalled = 
For Senate TV Hearings on Sex; 
Violence’; Ad Agency Boss Appears 


Washington, Sept. 12 
Five closed-dvor sessions by the 
Senate Subcommittee on Juvenile 
Deliquency into alleged network 
tv malpractices have been held 
since last Thursday (7), Capitol 


| Hill sources report, and there now 


seem to be plans for several more 
sessions before the end of the 
week. 

It’s understood that the subcom- 
mittee, headed by Senator Dodd, 
will probably recall Robert E. 
Kintner, prexy of NBC, to testify. 
Kintner might well be joined by 
Walter Scott as well. Scott is 
executive vicepresident in charge 
ai NBC-TV. 

There are reports that the 
vestigation will inevitably go 
yond a study of video's direct 
effect on juve viewers. It might, 
reliable reports indicate, include 
an investigation of news handling 
at all tv networks 

Though apparently having no di- 
rect bearing on the present closed 
door sessions by the solons, tha 
Jack Paar incident in Berlin Jast 
week, so roundly denounced on the 
Senate floor, appears to have been 
the catalyist for the intensified in- 
vestigation 


in- 


be- 


David Levy, former NBC-TV 
program veep, who appeared at 
the first session ‘on the day Kint- 


ner was there! 


tative 


is said by authori- 
Washington sources to have 


highlighted during his testimony 
the sex and violence angles that 
had come so frequently before, 
Levy was described unoflicially as 
a witnes ih no axe to grind,” 
but was sworn, under subpoena, to 
reveal all the information he had 
on the subject 

So far the committee has been 


closed-mouthed on Capitol Hill as 
to the content of the behind-the- 


door meetings. It was reported 
that Alan Courtney, a former NBC 
veep and now with MCA, and 
Hugh (Mal) Beville and James 
Stabile, both NBC-TV stripers at 
present, were subpoenaed yester- 
day (Mon.), and the previous Fri- 
day reportedly had as witnesses 
Mort Werner, new NBC-TV pro- 
gram hoss, and George Gribbin, 
head of Young & Rubicam ad 
agency. 


It's believed that as many as 
35 NBC employees will be called 
before the hearings close. But be- 
sides NBC, belief here is that ABC 
and CBS will get their chance to 
testify before too much longer. 


Sullivan Still Wants 
To Do Show in Berlin 
Despite Paar Rhubarb 


Prior to the Jack Paar-Berlin in- 
cident which raised Washington 
outcries, Ed Sullivan announced 
plans to entertain the men of the 
40th Armored in West Berlin with 
a show in October. Sullivan said he 
would tape two shows in West 
Berlin, at the same time, for tele- 
casting CBS-TV Sundays, Oct. 8 
and 15. The CBS personality is 
going ahead with his plans. 

Guestars will be flown into West 
Berlin on a chartered Pan Ameri- 
can jet, arriving there in the first 
week of October. Producer Bob 
Precht planes to Germany to work 
out details of the show with rep- 
resentatives of U.S. commandant. 
Maj. Gen. Albert E. Watson 2d 
was reported to have endorsed the 
idea when it was forwarded to him 
for final approval by the Washing- 
ton office of Defense Secretary 
Robert S. McNamara 





105 ‘LONE RANGERS’ 

INTO SYNDICATION 
Hollywood, Sept. 12 

Telesynd been formed as a di- 
vision of Wrather Corp. for syn- 
dication of “Lone Ranger” series, 
made available for its first off-net- 
work run There are 104 available 
of more than 200 segments filmed. 
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Fomine humorist named Josh Bill- 
ings once defined laughter as “the sen- 
sation of feeling good all over and showing it 
principally in one place.” ‘This Sunday night 
at 10 (NYT) the place will be the NBC Televi- 


sion Network. 


The program is called “Laughter, U.S.A.,” and 
it’s kicking off the new season's “Du Pont Show 
of the Week,” a full-hour entertainment series 
of variety, drama, music, and programs that 


won't quite squeeze into anyone’s mold. 


As the opener, Project 20's “Laughter, U.S.A.” 
will be chronicling some of the things that have 
kept America grinning, giggling and guffawing 
—from old frontier to New Frontier, from Davy 


Crockett’s jests to Jack Paar’s guests. 


Sensible viewers will be relieved to learn that 
the show will make absolutely no attempt at an 
analysis of humor or at a clinical explanation 


of why people laugh when they do. 


Such studies, it’s felt, are better left to scholars 


like Dr. Freud, who once made it crystal-clear 


that our risibilities are tickled when “the sub- 


ject suddenly effects a cathexis of the super-ego, 
which in its turn alters the reactions of the 


ego.”” And how do you like those apples? 


Nope, ‘Laughter, U.S.A.” will eschew the pro- 
fundities and simply trot out the examples. 
With narrator George Burns as guide, we'll be 
shown how the printed page, vaudeville, the 
circus, burlesque, the movies, radio and TV 
have kept the nation’s funnybone tingling 


across the generations. 
| 


HAVE THE SIGHT-GAGS of the early silent 
movies ever been equalled? Don’t answer until 
you've watched Buster Keaton’s home-made 
houseboat disappear below the sea at its 
launching, with an undaunted Keaton —stand- 
ing majestically on the prow—going right down 


with his ship. 


Is so-called ‘‘sick humor” peculiar to our times? 
Well, back in Civil War days, Artemus Ward 


was fracturing the people regularly with lines 


like, “I have already given two cousins to the 
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war and stand ready to sacrifice my wife's 


brother.” 


IS TODAY’S SATIRE sharper than that of yes- 
teryear? Maybe. Butamong “Laughter, U.S.A.’s” 
exhibits is a saloon scene in which a penniless 
W. C. Fields persuades a well-heeled Westerner 
to risk his cash against Fields’ IOU’s in a game 
of two-handed poker. “Consider yourself hon- 
ored, sir,” says Fields haughtily. “I don’t ordi- 


narily offer my IOU’s to absolute strangers.” 


Through film, tape and still photographs, the 
program will demonstrate how welcome a com- 
modity humor has been in good times and bad. 
(Some people, if you'll permit us to invert an 


old joke, only laugh when it hurts.) 


But most of us, thankfully, have a broader 
comedy base than that. As the show will point 
out, babies laugh even before they can talk. 
Come to think of it, babies can do several things 
before they can talk, a couple of which are no 


laughing matter. 


As overseer of the premiere offering in the Sun- 
day night series, Donald Hyatt is but one of 
several NBCers (others: Irving Gitlin, Lester 
Gottlieb and Eugene Burr) who'll be master- 
minding shows for the highly variegated Du 


Pont line-up. 


A few attractions from that line-up: ““Heming- 
way,” the story of the late author, with drama- 
tized excerpts from his works; “A Thing Called 
Jazz,” a study of jazz from New Orleans to 
George Gershwin; and “The Battle of the Pa- 


per Bullets,” a drama about the Nazi plot to 


win the war with bogus currency (we hear it 
failed). 


More samples: ‘Police Emergency Squad,” an 
on-location portralt of one of New York's 
Finest’s very finest services; “Happy with the 
Blues,” a musical tribute to composer Harold 
Arlen; and ‘Merrily We Roll Along,” a tale of 
America’s romance with (we almost said “in” 


the automobile. 


GETTING BACK to “Laughter, U.S.A.,” you 
might be interested in knowing which one of 
the many comedy bits selected for the show 
drew the loudest belly-laughs from the pro- 
gram’s staffers (even after they'd viewed the 


whole procession dozens of times). 


Well, the honor goes to a film sequence involv- 
ing old-timer Billy Bevan’s efforts to pump 
water into a pail. Each time he works the pump 
handle, the stream of water just overshoots its 
mark. He keeps setting the pail down farther 
and farther away, but the water stubbornly 


leaps past the container each time. 


In desperation, the mystified Bevan finally 
moves the vessel to a point so distant that it 
can’t possibly be passed. Now, beaming with 
visions of victory, he walks all the way back to 
the pump, vigorously works the handle, and 
out comes... the most hesitant, the most piti- 


ful of trickles. 


There’s precious little hope, 
insists the staff, for any viewer 
who doesn’t break up at that 


finish. Such a viewer, you might 





even say, is beyond the pail. 
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Why WNBC-TV bought 
Seven Arts Vol. II 


Says Pete Affe: 

“The stars and titles 
among these Warner Bros. 
Films of the 50's’ 

from Seven Arts will 


ADD NEW VIGOR 


to WNBC-TV’s MOVIE FOUR. 

Marner tims ctinecos” =~ With these block-busters 
& complementing the 
See NBC-TV network movies, 
ocean ae Saturday night will be 


Literary Properties — “Romancero” by Jacques Deval... 
Rev &state — The Riviera of the Caribbean, Grand Bahama, in construction... 


£5 Se SERIO ECE, SS, A SE LE a oe 








PETER M. AFFE, Station Manager 
WNBC-TV, New York, N.Y, 









SEVEN ARTS 
ASSOCIATED 
CORP. 








A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


& 
NEW YORK: 270 Park Avenue YUkon 6-1717 a real ‘ni ht out at home’ 
CHIC ‘GO: 8922-D N. La Crosse, Skokie, II]. ORchard 4-5105 


DALLAS: 5641 Charlestown Drive ADams 9-2855 
L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 


TR A A 7 1 
For list of TV stations programming Warner Bros. ‘'Films of OF eW Of viewers. 


the 50's’’ see Third Cover SRDS (Spot TV Rates and Data) 











Wednesday, September 13, 1961 


LOCAL TV & 


SYNDICATION 


43 





VIDFILMERIES IN ‘LIVE’ YEN 





iv Gets An Agent (Wm. Morris) 


Ziv-UA 
duction of network telefilms. 
Ziv, 


and William Morris are close to making a deal on pro- 


which has failed to get a single program on network air- 


time this season, is currently negotiating with the talent and sales 
organization to rep its new pilots. This will mark the first time in 
the history of Ziv that its sales were handled on any regular basis 


by an outside organization. 
Evidently, 
work out will hinge on pilots in 


appear. Ziv will maintain its ow 


the deal*that the two companies are now trying to 


which William Morris performers 
n syndication selling organization. 


The pending Morris representation is for web pilots only. 
Status of Four Star, the Dick Powell-Tom McDermott tv film 


production house long repped 
brought on the probable tieup 
Star rival. McDermott wants to 


by Morris, may have partially 
between Morris and Ziv, a Four 
set up a private selling organiza- 


tion for Four Star rather than rely on the reppery. 


Four Star, it's undevstood, 
$3.006.0C0 in back feces due the 





has yet 


to settle with Merris on 


reppery 








Gov. Meyner Sez He Has a Group 


Of Clients to Purchase WNTA-TV 


Philadelphia, Sept. 12. 

New Jersey Governor Robert B. 
Mevner, who last week. formally 
filed a brief with the Federal Com- 
munications Commission cGpposing 
the sale of Newark N.J. tv station 
WNTA to the National Educational 
Television web, said he has a group 
of Jerseyites interested in purchas- 
ing the station if the application is 
denied and would fight to the last 
ditch to hold it. e 

“I think there is ‘a place for ed- 
ucational TV and I'm not going to 
argue against it,”” Gov. Mevner said 


in a panel program on WRCV-TV 
(10). “But I think New Jersey is 
entitled to one station—the one | 
we have. The law instructs the 
FCC to allocate television stations 
among tie several states. New 
Jersey is certainly a state. We 
have 6,000,000 people and we 
should have at least one TV 
station.” 

“Philadelphia has three tv sta- 


tions, New York City has six. Penn- 
syivania has 11 and New York 
State, 22. Take one of those three 
in Philadelphia, or one of the six 
in New York City. But we are en- 
titled to local coverage of Jersey's 
community interests and activi- 
ties,’ the Governor declared. 

Gilbert Seldes, dean of the An- 
nenberg School of Communications 
at the Univ. of Pennsylvania, 
argued the case for educational tv 
on Marcia Rose Shestack’s 
Up” program. Seldes asked If Gov. 
Meyner thought present local cov- 
erage of WNTA was satisfactory. 

“We intend to find out if Mr. 
Minow is sincere, and, if he is, he 
will make the station live up to its 
obligations,”’ Meyner replied. 

NET recently purchased WNTA 
for $6, = 000 pending FCC ap- 
proval. Gov. Meyner indicated that 
if the sale is denied and the sta- 
tion is forced to orientate its broad- 

(Continued on page 53) 


ITC's Abe Mandell: 





Japan TV Booming 


Abe Mandell, sales topper of In- 
dependent Television Corp., re- 
ports a continued tv boom in Japan 
and forecasts a free market for 
Japan in the near future. 


Recently returned from a trip 


to the Far East, Mandell said Japan | 


currently has about 12,000,000 sets 
in operation, with from 8 million to 
® million registered. He said one 
hour vidfilm series there are very 
popular and much in demand. All 
Japan, he added, is now covered by 
stations. He predicted that the, 
current system of allowing each | 
station a dollar allocation for buy- 
ing of foreign product will 
ended by a free market. The dol- 
lar allocation step in Japan fol- 
lowed more restrictive measures of 
years past. 


Mandell, while in Japan, sold the | 


fifth year of “Lassie,” “Whiplash,” 
“Supercar” and a group of Medal- 
lion pix, which ITC is distributing 
in the Far East. 


In the Philippines, he sold -35 | 


different series to a new station 
and a package of pix., with total 


sales there put at $175,000. 


“Speak | 


be | 


4 
?* 





Millenium 
Chicago, Sept. 12. 

You can't be too kind to the 
tv audience. To create a word 
of mouth for its now premium 
feature film program on Sun- 
day nights, WBKB here teed 
off with “Kitty Fovle” and ran 
the film straight through—with 
neo commercials. 


A number of grateful view- 
ers wrote in that they liked 
the idea and hoped that the 


station would continue to show 
good pictures without spon- 
sorship. 











No Slowdown On 
Features-to-TV; 
$6 Unloads Em 


Sales of features, pre-'48 as well 
as post-48s, have continued to 
build up momentum through the 
summer as more and more stations 
get their pix programming ready 
for the fall, according to Robert 
Seidelman, v.p. in charge of syn- 
dication for Screen Gems. 


SG, in the past two weeks, has 
concluded four more large scale} 
pix sales. In addition, SG has sold 


a number of smaller pix groups to 
NBC stations that are planning to 
'play pix locally behind the web's 
“Saturday Night At the Movies.” 

SG’s recent large scale pix sales 
includé two to Capital Cities Broad- 
casters, the fifth major station 
group to buy Columbia post-’48’s. 
Capital Cities’ WTEN, 
N. Y., and W 
| N. Cc, each bought a total of 350 | 
| Pix. of which 210 are post-'48’s. A 
similar group of 350 SG pix was! 
bought by KLZ-TV, Denver. Also 
KLAS-TV, Las Vegas, Nev., bought 
400 pix from Screen Gems. 

NBC stations that have recently 
bought SG pix are KRCA-TV, Los 
Angeles, for 50 post and pre-'48 pix; 
| WNBQ, Chicago, for 15 first-run- | 
}ners; WRCV-TV, Philadelphia, for 
51 mixed pix. In addition, WBAP- 
TV, Fort Worth, bought SG’s 50 
post-’48 action pix. The 50 action 
package also was 
KHJ-TV, Los Angeles. 


tures, which kicked off last Decem- 
| ber, are now sold to a total of 53 
| stations. 
| age, also post-'48s, 
| tional 17 markets. 


ABC Films Expands 
| Its European Setup 


| ABC Films reports opening of 
five new sales offices in Europe 
and will now be covering the for- | 
eign market from HQ’s in London, 


is in an addi- 





Paris, Frankfurt, Stockholm and 
Rome. 

Great Britain division will be| 
under direction of Don Angel. 


Northern Europe will be handled 
by Mrs. Margaret Jansson out of 
Paris with suboffices in Frankfurt 
and Stockholm. Hugo Lodrini in | 
Rome will handle sales in the | 
}south of Europe. 


Albany, | 





picked up by 


SG’s 210 post-'48 Columbia fea- | 


The post-'48 action pack- | 


METRO, 4 STAR, 
06 OL TING PAGE 


Major vidfilm companies scan- 
ning tomorrow’s horizons z:e tak- 
ing steps to get into the “live” act. 
The “live” countdown now encom- 
passes Four Star, Metro TV and 
Screen Gems, with others champ- 
ing at the bit. 

An unrelated development, but 
one which has major significance 
in syndication, is the onrushing 
| pattern of releasing the 60-min- 
ute series into the market-to-mar- 
ket hopper soon after the network 
ride. That development has been 
paced by MCA-TV, followed by 
20th-Fox and now Metro TY. 

The “live” yen stems from what 
appears to be the handwriting on 
lthe wall for the '62-'63 season. For 
the first time in years, it looks like 
the vidfilm curve on the three net- 
works is due for a dip. Most vid- 
| film companies consider themselves 
ishow biz outfits. Why not change 
|with the times? If there’s going to 
| be a resurgence of “live.” why get 
| caught with your celluloid down? 
An’ affirmative answer to these 
|questions, plus the normal desire 
ito diversify, has put company after 
| company into the “live” act. 
Metro TV has made a deal w ith | 
Harry Anger on two. projects. 
| Anger, initial producer of the hour 
|“Perry Como Show,” formerly was 
iv.p. in charge of tv for General 
|Artists Corp. Two projects encom- 
pass a comedy format, of a half- 
|hour or full-hour length, titled 
{The Crazy Club,” and a half-hour 
| game show, titled “You Don't Say.” 
{Both are Anger originated pack- 





| ages, with Metro TV assuming fi- | 


jnancing and selling rights, in re- 
e for partnered ownership. 

Four Star has acquired the Heat- 
er-Quigley Enterprises and Heater- 
Quigley Productions, in its “live” 
bid. Robert Quigley produced many | 
radio shows and Merrill Heatter 
was associated with “We, the Peo- 
ple.” and “You Are There” and! 
created the formats of “What's It 
For?” and “Top Dollar.” 

Screen Gems has an association | 
with Dan Enright for game shows | 
and is working on possible vid- 
taped adaptations of past Columbia” 
Picture hits. SG also is acting as 
the sales agent for a weekly busi- 
ness show, in the pubaffairs genre, 
|which could make it on ABC-TV 
if enough sponsor coin is gar- 
‘nered. Qutlook for the latter 
though at this late stage looks dim. 
| However, a vidfilm house getting 
|into the “live” pubaffairs act is in- 
|dicative of the flexible approach 
being taken by at least one of the 
majors to the shows it feels can 





| Four Star may be among the 
jleaders to get into the “live” act, 
but there’s no definitive word when 
that house will get into syndication. 
Metro TV, though, wifh much less 
property on its shelf, is moving 
rapidly on the off-network hour 
series. “The Asphalt Jungle” and 
“The Islanders,” both Metro prop- 
erties on ABC-TV, is being put in- 
to syndication for telecasting lo- 
cally starting Dec. 1. “Islanders” 
;consists of 24 hourlong episodes | 
jand “Jungle” comprises 13 hours. 
Twentieth-Fox recently released | 
“Five Fingers” and “Hong Kong,” 
both off-network hour entries, cop- 
ping the ABC-TV o&o’'s in its ini- 
tial sales splurge. 
| MCA-TV, which opened the 60- 
minute spree with four off-network 
hour series, is doing fine. The four 
series now have been sold in 70 
markets. Newest deals include 
KJEO, Fres:\.; KID. Idaho Falls: 
KNOE, Monroe: WKST, Youngs- 
town; KODE, Joplin; WMCT, Mem- 
phis; KTRK, Houston; WLKY, 
Louisville; and KTTS, Springfield, 
'Mo. Four «MCA-TV series are 
“Riverboat,” “Suspicion,” ‘“Cim- 
arron City,” and “Overland Trail.” 


40 Groucho Markets 


The 250 half-hours in “The Best 
be Groucho” off-network — series 
have been sold in 40 markets, ac- 
cording to distributor NBC Films. 





| 





|Funt’s ‘Candid Camera’ Technique 
For Industrials, Sales Promotion 





DJ Goes Underground 


Muscle Shoals, Ala., Sept. 12. 

Sooner or later, everybody 
felt confidant, the deejays of 
this country would be forced 
to go underground. 

It has happened. 

Disk jock Doug Viar of 
WLAY here is entertaining his 
listeners from the confi,ning 
walls of a fallout shelter. 

Viar, 19, of Dyersburg, 
Tenn., went into the shelter at 
3 p.m. Sunday (3), and expects 
to remain underground until 
Sept. 24. 

Three hours per day he will 
broadcast from his 11x6.5-foot 
cubicle. To keep him com- 
pany and in case of emergency 
he’s got a_ telephone line 
handy. 

Viar’s stunt wes set up in co- 
operation with Colber County 


Civil Defense organization, 
which helped him plan his 
supplies. 





7“ 
? 





BBC ‘Antigone’ As 
WNEW-TY Special; 
Indie's Live Binge 


acquisition of the Shakespearean 
|“Age of Kings” cycle, Metropolitan 





Broadcasting Co.'s general manag- | 
'er Bennett Korn has picked up a 
| two-hour-plus BBC production of 
the Greek classic, “Antigone,” for 


|showcasing as a special on WNEW- 
|TV in New York ind WTTG-TV in 
;Washington. No date has been 
firmed for the drama as yet 

While Metropolitan is picking up 
ithe tab for the New York and 
| Washington showings, National Ed- 
jucational Television has bought | 
‘the rights for the rest of the coun- 
try. That parallels the deal made 
jon “Age of Kings,” for which | 
| Metropolitan paid around $50,000 
jalso for N.Y. and Washington, | 
while NET, primed with contribu- 
tion from Standard Oil, bankrollers 
of the series, paid about $100,000 
for rights to the rest of the coun- 
try. 
Korn is also pencilling in an 
early morning adult educational 
series for WNEW--TV. It'll be in 
the 7:30 to 8 a.m. slot 

While riding with a flock of syn- 
dicated and off-network shows, 
WNEW-TV wil! also be giving a 
strong accent to live or taped pro- | 
gramming during the forthcoming | 
season, topping the other New 
York indies in this department. 
Headed by David Susskind’s “Open 
End” series, the live-tape roster 
includes “PM East — PM West,” 
Dr. Albert Burke’s “A Way of 
| Thinking” series which is slated 
to continue on the station despite 
Burke's temperamental blowup 
which cancelled last week's out- 
ing, the wresting and horse-racing 
stanzas and the flock of moppet- 
| slanted shows with Sandy Becker 
jand Sonny Fox. In addition, the 
jindie will continue to program reg- 
‘ularly special community-angled 
| shows throughout the season, such | 
jas its recent “Race ‘for Mayor” 
stanza. 


Book-of-Moath Club’s 
2-Minute Book Reviews 


Book-of-the-Month Club has a 
fresh twist on commercials—a two- 
minute book review. 

Bankroller, which has been in 
| tv at other times, is beginning spon- 
sorship Sundsy (17) of WNBC-TV's 
(N. Y.) “Meet the Press.” The two- 
minute closing “commercial” will 
consist of a new book review by 
Clifton Fadiman, tagged with no 
more than a 15-second mail solici- 
tation “for further information.” 

Fadiman is a member of the 
Book Club editorial board. 














Allen Funt Productions is set- 
ting up a division for production 
of industrial films, the decision 
coming after a highly successful 
sales promotion film in the “Can- 
did Camera” technique for Ram- 
bler car dealers. 

Although the company has made 
more than a score of industrials 
in the last decade, it’s been virtual- 
ly all over-the-transom business 
with the company handling the 
stepchild production when and if 
regular programming work al- 
lowed. 

Prexy Funt says there are sev- 
eral reasons for the decision to go 
after the industrial business and 
handle it on a regular basis. First, 
|he’s discovered that the interview- 
jing can be handied most effective- 
\ly by staffers other than himself. 
|Otherwise, business firms are wak- 
ing up to the effectiveness of fresh 
approaches in promotion films and 
there’s a definite desire to bust 
out of the nuts and bolts formulas 
}of the past—“happy workers, we're 
such a fine company etc.” And he's 
|discovered, contrary to previous 
belief, that the Candid Camera 
technique of hidden mike and 
iecamera is not necessarily a one- 
shot proposition for a company. 
Firms that used the approach a 
\few years ago are coming back for 
repeats. 

Industrial clients of Funt have 
jincluded Saturday Evening Post, 
Honeywell, Ronson, Nash-Kelvina- 
tor, Bristol-Myers, Seagrams, 
Schenley, Campbell's soup, Sim- 
mons matresses, American Heme 
magazine and Eastman Kodak, 
j;which ordered the only Candid 
{Camera film work ever done in 
color. Funt org also has done a 
number of tv commercials, dating 
back to the old Phillip Morris nose 








test, and both sponsors of the 
Sunday night CBS-TV, “Candid 
Camera,” wil) this year be using 
;Candid Camera blurbs (Bristol- 


Myers and Lever Bros.). 

One important condition of the 
Funt technique applied to the in- 
| dustrial film is a superior product 
with high public acceptance. Funt 
says he once started a production 
for a company ‘had accepted pay- 
;ment, in fact) and had to quit be- 
cause results of the candid inter- 
views were negative. 
| No such problem arose in shoot- 
ing interviews on the Rambler, 
where ownership apparently ap- 
proaches pathological pride from 
time to time. Candid Camera in- 
terviews for Rambler, conducted 
by Candid Camera staffers Tom 
O'Malley and Ben Joelson, con- 
stitute high endorsement of all the 
compact’s best features. Alternat- 
|ing, O'Malley and Joelson posed as 
|salesmen and customers in off-the- 
| cuff talks with a variety of owners. 
Film is leaded with human inter- 


jest, humor and believeability. 
| First customer of the new divi- 
sion will be Armstrong Cork. 


|Blurbs also are underway for All 
‘and Bufferin. 


$0-Market Sale 
On NBC ‘Mounties’ 


NBC Films has spaded some syn- 
die coin out of the sparse markets 
|in the sale of the Canadian adven- 
jture series, “Royal Canadian 
| Mounted Police,” to McCulloch 
|Corp., maker of chain saws and 
farm equipment, Los Angeles. 

Entering video for the first time, 
via Fuller & Smith & Ross agency's 
coast office, McCulloch is placing 
the series through dealers in 80 
rural markets. Most of the deals 
are understood to be barter with 
stations getting the films in ex- 
change for McCulloch blurbs 

Markets are those that ordinarily 
havg a thin budget for syndicat: 











oe 


properties, such as Selma, Ala; 
Jackson, Tenn.; Columbus, Miss.; 
Mankato, N. D.; and so on. How- 


ever, larger markets in agricultural 
areas are also scheduled, including 
St. Louls and Minneapolis. 
Films will run for 26 weeks 
(Continued on page 53) 
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they felt the needle in 6 








(all 6 ABC owned radio stations started a 


ABC acts to produce action! Every month a major public 
service effort on ABC owned radio stations reaches out to 
six of the nation's largest metropolitan areas—New York, 
Chicago, Pittsburgh, Detroit, Los Angeles and San Francisco. 
Each month a new stimulus to community action springs from 
each city’s most stimulating station. Recently a polio vaccina- 
tion campaign on ABC stations was spearheaded by appeals 
such “local” talent as Eleanor Roosevelt and Henry 

in New York, John Wayne and Red Buttons In Los 
Angeles, Pie Traynor and David MacDonald in Pittsburgh. The 
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community action polio-vaccination drive) 


result: action! The anti-polio drive is just the beginning. Month 
after month these public service projects will reach ever- 
larger audiences in six of the nation’s largest markets. This is 
the kind of living radio that produces community action. This 
is the kind of living radio that produces action for the sponsor 
who knows where to find it—on ABC owned radio stations! 


ABC OWNED RADIO STATIONS 


WABC NEW YORK WLS CHICAGO KGO SAN FRANCISCO 
KQV PITTSBURGH WXYZ DETROIT KABCLOS ANGELES 











TV-FILMS 





VARIETY 
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six different markets are covered. 





ARB SYNDICATION 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week results of that tabulation will be found weekly in Vartetry. Coupled with the rating 
performance of the top ten network shows on the local level, the Varirry-ARB charts | 
are designed to reflect the rating tastes of virtually every tv market in the U. 8. 


(*) ARB’s May-June 1961 survey covered a multi-week peried. Syndicated shows 


sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 


In the syndicated program listings of the top ten shows, rating data such as the 
werage share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc, is furnished. Reason for detailing an 

‘ract picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


HART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. The 








C HARLOTTE, N.C. 











STATIONS: WBTV, WSOC. *SURVEY DATES: MAY 15- JUNE I1, 1961 
“FOP TEN NETWORK SHOWS AV. I TOP ee ree _a—- AV. AV. | TOP COMPETITION * av. 
RK. PROGRAM—DAY—TIME STA. RTG. _— PROGRAM—DAY—TIME DISTRIB. RTG. SH. PROGRAM STA. RTG. 
L Gunsmoke (Sat. 10:00-10:30)......... WBTV 42) e 
2. Checkmate (Sat. 8:30-9:30). ........ WBTV 41 || 1. Whirlybirds (Tues. 7:00)... oncee MEN ac. Ge 23 64 Assignment Underwater .WBTV 13 
8. Price Is Right (Wed. 8:30-9:00)....... WSOC 40 || 2. Death Valley Days (Fri. 7:00)........ WBTV....U.S. Borax 21 64' Fabray; Hong Kong..... WSOC il 
4. Perry Mason (Sat. 7:30-8:30) ..WKTV 38 || 3. Manhunt (Tues. 8:00)............... WBTV.....Screen Gems 20 eee eee --..WS8C 32 
5. Candid Camera (Sun. 10:00- - 30)....WBTV 37 || 4 Sea Hunt (Thurs. 9:00)... ........... sw . Ziv-UA 19 39; Asphalt Jungle ......... WBTV 29 
5. Dobie Gillis (Tues. 8:30-9:00 ..WBTV 37 || 5S. Shotgun Slade (Wed. 7:00).....:..... WSOC.....MCA 17 43|Feature Film ........... WBTV 19 
5. Have Gun, Will Travel (Sat. '9: 30-10). . WBTV 37 || 3. Ceoronade 9; M Squad (Thurs. 7:00)...WSOC.....MCA; MCA 17 49 Smith Show ............ WBTV 18 
5. Route 66 (Fri. 8:30-9:30) ............ WBTV 37 || 5. Two Faces West (Thurs. 8:00)........ WBTV..... Screen Gems 17 38| Donna Reed ............ Wwsoc 27 
6. Perry Come (Wed. 9:00-10:00)........ Wwsoc 36 || 5. Johnny Midnight (Sat., 10:30)........ WBTV.....MCA 17 50 | Tall Mian;°20's........... Wwsoc 16 
7. Jack Benny (Sun. 9:30-10:00) eer. a 34 jj 6 Blue Angels (Tues. 7:30)............ WBTV.....CNP 14 ht eee: Wwsoc 32 
7. Real McCoys (Thurs. 8:30-9:00)......WSOC 34) 6. Dang Robin (Fri. 8°30).......... puss WE eee Ziv-UA 14 26 Route 66 ..... Gascunydau WBTV 33 
7. Wagon Train (Wed. 7:30-8:30). ....... wsoc 34! | 
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STATIONS: WFLA, WTVT, WSUN. *SURVEY DATES: MAY 15- JUNE 11, 1961 
1. Wagon Train (Wed. 7:30-8:30). ...... WFLA 43 || 1. Tightrope (Fri. 7:00)................ WTVT.... Screen Gems 24 57 | Magoo & Movies ........ WFLA 14 
5. hay ee ee, Gaeeaes Wee | aa) © Med ot ent Ot. Ot... WIVT.... ITC 22 46|77 Sunset. Strip ........WSUN 18 
3. Ed Sullivan (Sun, 8:00-9:00)... 12... WIVT S7i, 2. Pioneers (Bion. 7:60). ......50.scees. WTVT.... Roebeck 22 54 Brothers Brannigan...... WFLA 15 
4. Perry Mason (Sat. 7:30-8:30)......... WTvT 35 || 2. Yogi Bear (Wed. 6:00).............. WFLA..... Screen Gems 22 44 | News; Sports; Weather...WTVT 27 
5. GE Theatre (Sun. 9:00-9:30)......... ecw 4 3. Sea Hunt (Tues. 7:00)............... WFLA.....Ziv-UA 20 39| Theatre; News: Weather WTVT 26 
Sead ewe 900-10:00). 1... WFLA _—-$2|| & Blue Amgels (Thurs. 7:00)........... WFLA.... CNP 19 51|Mounted Police ........ WIVT 14 
6. Price Is Right (Wed. 8:30-9:00)... WFLA 32 || 4. Death Valley Days; 26 Men WFLA.....U.S. Borax; Two Faces West......... WIVT 14 
6. Dennis The Menace (Sun. 7:30-8:00).. WTVT 32 (Wed. 7:00) ee ee a ABC 19 44 
6. Candid Camera (Sun. 10:00-10:30). ee = 5. Huckleberry Hound (Thurs. 6:00)..... WFLA..... Screen Gems 17 39 News; Sports; Weather..WTVT 26 
6 omeeer a aaein abi: “WIVT 32 || 5. Quick Draw MeGraw (Tues. 6:00).....WFLA..... Screen Gems 17 37 | News; Sports; Weather..WTVT 27 
6. Gunsmoke (Sat. 10:00-10:30).........WTVT 32 || 5. Shotgun Slade (Sat. 10:30) ....... WTVT.....MCA 17 45| Box Office ............ WFLA 14 
T ULS A STATIONS: KVOO, KOTV, KTUL. *“SURVEY DATES: MAY 15- JUNE 11, 1961 
ap | 1. Brothers Brannigan (Sat. 9:30)....... KOTV.....CBS 28 57| Lawrence Welk .........KTUL 17 
1. Andy Griffith (Mon. 8:30-9:00)... — 50 || 3° Leck-Up (Fri. 8:30) veseesees, KOTV.....Ziv-UA 22 47/77 Sunset Strip. |...) KTUL 18 
2. Gunsmoke (Sat. 9:00-9:30).......... KOTV 49 || 2. Third Man (Thurs. 9:30) ........... KTUL.....NTA 22 49 CBS; Rpts; Eye Okla  )  KoTV 13 
3. Have Gun, Will Travel (Sat. 8:30-9:) KOTV 42|| 3. Huckleberry Hound (Thurs. 6:00)..... KTUL.....Screen Gems 18 38 SHemtley-Biciaikley Sebbeennda 20 
4. Wagon Train (Wed. 6:30-7:30)....... KVOO 40 || 4. Manhunt +— 7. ibid 34> 5Sre awae ae — - 7 — — sia Siete KOTV 4 
: : . : ? 4. Two Fates West (Wed. 8:00) ........KOTV..... reen Gems | Ree FOND 4 «occ ce ccsy KVOO 
5. Candid Camera (Sun. 9:09-9:30). ..... KOTV 36! 4. Johnny Midnight (Sat. 10:00).......- KOTV.....MCA 17 43|Report ....::.......... KVOO 13 
6. Garry Moore (Tues. 9:00-10:00)....... KOTV 35 || 5. Yogi Bear (Mon. 6:00)............... KTUL.....Screen Gems 13 oe, eer ee eae KVOO 21 
00-9:30) KOTV 34) Huntley-Brinkley ....... 
7. Hennesey (Mon. 9:00-9:30) ......... || 6 Quick Draw McGraw (Wed. 6:00)..... KTUL.....Screen Gems 10 See coe KVOO 22 
7. Red Skelton (Tues. 8:39-9:00)........ KOTV 34 Huntley-Brinkley ....... 
¥ : : KOTV 33 6. Tightrope (Sat. 16:00) ....KTUL.....Screen Gems 10 25 Johnny Midnight ....... KOTV 17 
8. My Line (Sun. 9:30-10:00)..........- 6. Death Valley; Dawson (Wed. 9:30)....KVOO.....U.S. Borax; Naked City ............. KTUL 23 
9. Rawhide (Fri. 6:30-7:30)............. KOTV 32 ABC 10 19 
~ + | J 
NEW ORLEANS STATIONS: WWL, WDSU, WVUE. *SURVEY DATES: MAY 15- JUNE I, 1961. 
ra "Wagon Train Wed. 6:30-7-30) ...... WDSU 38 1. Brothers Brannig’n (Thurs. 9:30-10:30)WDSU ....CBS 24 55 | Silents/Kovaks ......... WVUE 9 
: a Interpol .. ode 
2. Danny Themas (Mon, 8:00-8:30).....WWL 37|| 2. Jim Backus (Mon. 8:30) .......... WWL......CNP 22 34 or - Pn eta otal 4 
2. Leck Up/Gedfrey (Fri. 8:30) ....... WWL..... ZIV UA 22 gp | Seven mm Saracee ..... 
2 Garry Moore (Tues. 9:00-10:00)...... WWL 37 Midis - 20 “4 77 Sunset Strip ........ WVUE 24 
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4. My Line (Sun. 9:30-10:00) ...--....WWL 33) Assignment Underwater (Tues. 10:00/\WWL...... NTA 19 42| Midnight/Emmy ........WDSU 20 
5. Candia Comore (Gun. 9:60-6:30). ...WWL 31) 4. Amos & Andy (Fri. 10:30) ........... WDSU.... CBS 19 e6 | News Sports Weather ...WWL 12 
5. Price Is Right (Wed. 7:30-8:00) ..... wDSsU Sf 6 mas ee C4. Oe... woeu wre 1s “ -~ age 200 WWD 10 
5. Dobie Gills (Tues. 7:30-8:00).......... WwWL 31)| 5. Death Valley/Alabama (Mon. 9:30)..WDSU.... US Borax 18 31| Peter Gunn  WvUE 20 
5. Red Skelton (Tues. 8:30-9:00)-...... WWwL 31)| 5. Ramar of The Jungle (Sat 8:30)..... WDSU.... ITC 18 64 | Two Gunn/Kangaroo .... WWL 9 
5. Gun-Travel (Sat. 8:30-9:00)...... -.. WWL 31|| 5. Blue Angels (Sat. 9:30)....--...... WWL..... CNP 18 29 | First Run Theatre ...... WDSU 24 
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i. Andy Griffith (Mon. 8:30-9:00)...... WREC 40|| 1. Sea Hunt (Thurs. 9:30)............WHBQ.... ZIV UA 2 oni a totes pce - 
2. Gunsmoke (Sat. 9:00-9:30) ......... WREC 37 || 2. Brothers Brannigan (Sat. 9:30)...... WREC.....CBS 24 Gia“ Os care 1 
8. Gun-Travel (Sat. 8:30-9:00)......... WREC 36 |) 3. Highway Patrol (Mon.-Fri. 6:00)...... WREC..... ZIV UA 21 55 | Huntley Brinkley .......WMCT ll 
4. Candid Camera (Sun. 9:00-9:30)..... WREC 34|| 4 Peoples Choice/Cisco Kid (Wed. 7:00). WMCT.... ABC/Ziv UA 17 41 | Wagon Train ........... WwMCT 17 
5. Hennesey (Mon. 9:00-9:30).......... WREC 32|| 5. Trackdown (Thurs. 6:30)........... WREC..... CBS 14 3g| Malibu Run ............ WREC 17 
6. Garry Moore (Tues. 9:00-10:00).....WREC 31 || 6 Amos & Andy (Sat. 6:00)............ WREC.....CBS 13 ei. io vee eecees —— «6S 
7. My Line (Sun. 9:30-10:00) ......... WREC 30 || 6. Whirlybirds (Tues. 6:30).......... --WREC..... CBS 13 32|/Laramie ..............°WMCT 14 
1. Naked City (Wed. 9:00-10:00)....... WHBQ 30|| 7. Meet McGraw (Tues. 9:30)......... WHBQ.... ABC 12 21 | Bugs Bunny ............ WHBQ 14 
8. Rawhide (Fri. 6:30-7:30)............ WREC 29 || 7. Popeye (Sat. 10:00)..............+° .WHBQ.... UAA 12 44|Garry Moore ........... WREC 34 
9. Danny Thomas (Mon. 8:00-8:30)..--.WREC —_28|| 7. Tomb Territory (Thurs. 7:00)........ dag <-olaaaa ae A 
9. Dobie Gillis (Tues. 7:30-8:00) ...... WREC 28 (Sat. 5:30).......... WREC..... ZIV UA 12 42 ace Reel TT wee 19 
9. 77 Sunset Strip (Fri. 8:00-9:00). .... WHBQ 28 || 8. US Marshal/JFK (Thurs. 9:30)....--WMCT.... NTA 10 22 Eng ~ Se aa | WHBQ 25 
DI: iS MOINE a STATIONS: KRNT, WHO, WOI. *SURVEY DATES: MAY 15-JUNE If, 1961. 
eam | as 1 1.D Robin (: 30) _.... KRNT.\... 7IV U: | ee ee 
1. My Line (Sun. 9:30-10-00) — SS necting, apatites pled ng ~ Rg or * 
29 Candid Camera (Sun. 9:00-9:30)....KRNT 41 2. Death Valley Days (Thurs. 9:30).... .-US Borax 23 50 | Steel/Circle _...........KRNT 24 
3. Red Skelton (Tues. 8:30-9:00) _.. KRNT 40 |) 3. Manhunt (Wed. 9:30)......--....... Screen Gems 153 Ee ere WHO 19 
8. Garry Moore (Tues. 9:00-10:00).....KRNT 40 || 4. Mr. Ed (Tues. 6:30) ................ MCA 13 30 | MacMurray Thea. ...... WHO 9 
dy Griffith ( 8:30-9:00) KRNT 38 | : : a a: WHO 25 
4 a y Griffith (Mon ; 30-! 3 ae || ae eemeerepe (Sat, 10:30). isicieeic sic aes Screen Gems 13 52| Laramie ... ...WHO \ 19 
4. Hennesey (Mon. 9:00-9:30)............ KRNT 38 || 4. Two Faces (Thurs. 9:30)............ Screen Gems 13 26| Big Pic/Eddie/MLBB ..WHO 2 
5. Gunsmoke ‘Sat. 9:00-9:30) +++++-KRNT 36 | 5. Interpol (Tues. 6:30 sisteclahaistanine “.kEC 11 26 | Weather/News .......... WHO 18 
6. Gun-Travel (Sat. 8:30-9:00) ..KRNT 35 || 6. Amos & Andy/MLBB (Sat. 12:00).... KRNT.....CBS 10 g3 | Huntley Brinkley ......WHO 19 
a4 ho M (Tk 9:00-9:30)...- WHO 34 ; : Capt. Kangeroo ......... KRNT a 
‘roucho Marx 1urs ) °* || 7. Huck Hound (Thurs. 6:00) es, eer Screen Gems 9 23| Davey Goliath ......... KRNT 1 
8. Checkmate (Sat. 8:30-9:00).........KRNT 33 || 7. Popeye (Sat. 8:00 AM)............. WHO..... UAA P) a a RN ete KRNT 1 
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Perils of Covering a Hurricane 


Houston, Sept. 12. 


With the Texas Gulf Coast under threat of the worst hurricane 


since 1900, KHOU-TV, Houston, 


turned its entire facilities and 


personnel over to the U. S. Weather Bureau for continuing reports 


on Carla’s progress. 


In the threatened strike of the storm that saw 500,000 evacuees 
by Monday, Gulf Coast tv audience witnessed the progress of 
Carla for more than 12 hours on U. S. Weather Bureau radar as 
picked up at the Bureau's Galveston headquarters by KHOU-TV. 
Since the tv station had cleared through Washington on the cover- 
age and was the Bureau's official outlet, the reports were moni- 
tored and relayed by more than 100 radio stations in the area. 

KHOU-TV news director Dan Rather and Bureau officials were 
broadcasting from the fifth floor of the HQ in Galveston, which 


was flooded in an estimated five 
and the weather men had been 
on short food rations. 

The high water knocked out 
Galveston that was relaying the 


feet of water. By Monday, Rather 
on duty for 72 hours and were 


the second microwave length in 
radar track of the hurricane eye 


250*miles out in the Gulf, and the station went to emergency 


transmission Sunday noon when 


the main transmitter lost power. 


While a third of Galveston’s population had evacuated by 
Monday, the Gulf island city was relatively safe because of the 
17-foot seawall built after the hurrican of 1900 had killed 6,000 


people 


During the 36 hours of continuous reports up to Monday noon, 
KHOU-TV was preempting all web and iocal programming with 
the weather officials as total authority. 








Controversial Chi Documentary 


May Get WBKB Airing After All 


Chicago, Sept. 12. 

That locally - controversal doc- 
umentary on Chicago, which Denis 
Mitchell produced for the BBC-TV 
last year, may finally get an air- 
ing on WBKB this fall. Station ap- 
parently feels now that the heat 
(applied against the film by the 
Chicago Tribune and sister paper, 
the American, and echoed by the 
Mayor and others of the city’s 
power elite) has cooled down suf- 
ficiently to make a public showing 
possible. While the ABC o&o hasn't 
issued any announcement of an in- 
tended telecast, there are clear 
indications that it is no longer 
afraid of the “censors.” 

First indication was that the 
management of sister ABC station, 
KGO-TV, San Francisco, exhibited 
the film to a private VIP gather- 
ing a few weeks ago. The second, 
and more significant sign, is that 
WBKB plans to spring the film as 
a surprise on a group of ad agency 
people and. television columnists 
today (Tues.) at a luncheon at 
which the Chi station will make 
a pitch for its new fall lineup. 

The Denis Mitchell film, titled 
“Chicago: First Impressions of a 
Great American City,” will be 
shown to the group as an example 
of the “brave and creative” spe- 
cials WBKB is capable of. The sta- 
tion had invested, with the BBC, 
in the production of the film and 
contributed camera crews and 


other creative assistance in ex- 
change for the U.S. rights. 


When reports filtered in from 
certain newspaper sources in Eng- 
land, after the single BBC show- 
ing. that the film was not a pretty 
portrait of the Windy City, the 
brouhaha began and WBKB had to 
yield to the pressures. 


Filmaster Ltd. 
Art Tintpixers 


London, Sept. 12. 

Howard Connell, a director of 
B.C.G. production company, has 
been appointed executive producer 
of Filmaster Productions Ltd, a 
new company arising out of B.C G. 
Sydney Brett is the chairman, 
Colonel George Lane the man- 
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Unger’s Pay-TV Slot 


| Oliver A. Unger has joined Home 
| Entertainment Co. as exec v.p. and 
|member of the board of directors. 

Unger, formerly chairman of the 
board and prexy of National Tele- 
film Associates, will supervise and 
|provide programming for _ the 
|wired pay-tv system which HEC 
|has developed and is ready to 
| franchise. HEC prexy Martin Leeds 
said Unger will supervise and pro- 
vide programming for the pay-tv 
system. 


Brasselle’s Stock 
Offering on Vidpix 


Washington, Sept. 12. 

Lunar Enterprises Inc., N.Y., 
told the Securities and Exchange 
Commission it hopes to net $583,- 
937.50 from a new stock offering 
to develop pilots for proposed tele- 
vision film series during the next 
year and, also, to use for work- 
ing capital. 

Lunar, of which Henry K. Bras- 
selle (Keefe Brasselle) is presi- 
dent and Martin J. Machat, secre- 
tary, wants SEC to register 125,000 
shares of common stock to be 
offered for public sale at $5.75 per 
share. Ehrlich, Irwin & Co. will 
handle the sale, earning almost 72 
cents per share in commission, 
plus $17,968.75 in expenses. Also, 
Henry Ehrlich, a principal of the 
underwriter has exercised an op- 
tion to purchase 30.000 common 
shares at five cents per share. In 
addition, 12.000 more common 
shares are involved in warrants 
at the five-cent rate to a limited 
group, SEC records indicate. 

Lunar told SEC that two of its 
properties, “Beachfront” and “Joey 
Trouble,” have been financed by 
CBS-TV, and that one property, 
“Warrant for Arrest,” has been 
financed by ABC Films Ine 

Before the proposed new issue, 
the company has 317,000 shares 
of common stock outstanding. 
Brasselle owns 47.31%; Machat, 
18.92%; Robert Milberg, 18.92°; 
and Ehrlich, 9.46%, according to 
SEC records. 








Off-Network Educ’l TV 


Now there’s off-network educa- 
tional tv series. “Atomic Age phys- 
ics,” series originally telecast on 
NBC-TV’s “Continental Classroom” 
in ’58-'59, is slated for telecasting 
on N.Y. Daily News indie WPIX, 
starting Oct. 2. 

The physics course will be part 
of the tv N.Y. Regents bloc of 
daytime programming on the sta- 
tion. It will be telecast from 2 to 
2:30 p.m., Monday through Friday, 
by WPIX. Series is produced by 
Learning Resources Institute. 


SG in Marx Bros. 
TV Series, But As 
Animated Figures 


The Three Marx Bros. will be 
brought together again by Screen 
Gems for a tv comedic series to be 
produced in the new Tri-Cinema- 
tion process. Through this new 
animated process, Groucho, Chico 
and Harpo will be represented visu- 
;ally by life-like figures that will 
talk ‘except for Harpo; he'll 
whistle). 

Brother Gummo represented the 
three Marxes in the negotiations. 
Over the past 10 years the Marx 
Bros. have turned down repeated 
offers for them to appear together. 
Tri-Cinemation process allows them 
an opportunity for a tv vehicle 





ous production schedules. 

Tri-Cinemation sculptures are 
now working on the first models for 
the Groucho, Chico and Harpo 
figures. The last pic that the 
brothers made together was “Love 
Happy” in 1950. Since their last 
film, Groucho has had his own 
comedy-quiz series on NBC-TV, 
now going into svndication after 10 
years on network. 

The producers of the new series 
hope to get some of the writers of 
the old Marx films to work on the 
new tv series. SG acquired the Tri- 
Cinemation process through an 
agreement with Chris Diatsintos, 
Albert Hecth and Robert Brahm. 
The trio, in addition to constructing 
the Tri-Cinemation fisures; also 
will handle the actual filming. 


TOLEDO’S $750,000 
TV STUDIO FACILITY 


Toledo, Sept. 12. 
Community Broadcasting Co.'s 
| WTOL-TV shifted its studio opera- 
tions from the Hillcrest Hotel to 





son and Huron Sts., in downtown 
Toledo, last week. Coincident with 
the opening of the new facilities, 
built at a cost of more than $750,- 
000, Thomas S. Bretherton, v.p. 
| and general manager, said that the 


panded from 15 minutes to a full 
half-hour, Monday thru Friday, 
from 11 to 11:30 p.m. 

New program, “Eleventh Hour 
News Final,”’ will have newscasters 
| Oscar Huff, WTOL-TV news direc- 





ron, and Orris and Doug Tabner 
| participating in the presentation. 
|Two additional radio-equipped 
| “News-mobiles” have been adde 
| by the station. 

| Among the program changes will 
| be the replacement of the Jack 
| Paar show with a late evening film 
| series, Monday through Friday, at 
11:30 p.m. Fiims from the new 
“61 for 61” series and “Films for 
the 50’s” are planned. 


Vidfilm Chatter 




















without getting involved in ardu-| 


its new production centre at Jack- | 


late evening newscast will be ex- | 


68 H wood-Made Telefilm Series 
With $135,000,000 Budget Allocated; 
Take Up 707, of Webs’ Prime Time 





6 . . b] 

Kildaire’ Gets Around 

Metro - Goldwyn - Mayer Tele- 
vision’s new “Dr. Kildaire” series 
will set an international television 
precedent by premiering in three 
separate countries within an eight- 
day period. 

Hour series will premiere on the 
Canadian Broadcasting Corp. net- 
work on Saturday, Sept. 23. Its 
American premiere, on NBC-TV, 
comes five days lated, Thursday, 
Sept. 28, at 8:30-9:30 pm. Just 
three days later. on Sundey, Oct. 1, 
the series will debut on the BBC- 
TV network. 


Foreign deals on “Dr. Kildaire” 
were made through NBC Inter- 
national. 


Chi: Mucho Magoo 
Vs. ‘Wagon, Allen 


Chicago, Sept. 12. 

WGN-TV, having garnered tall 
| ratings last season with UPA’s 
“Mister Magoo” series in a half- 
| hour format, is expanding the 
| show to a full hour this fall and 
| slotting it at 7 p.m. Wednesdays, 
|opposite Steve Allen, “Wagon 
| Train,” “Alvin and the Chip- 
munks,” “Top Cat” and the Joey 
Bishop show. Indie station is also 
creating a half-hour strip, with « 
live framework, out of the five- 
minute installments in UPA’s new 








shows are distributed by Tele- 
vision Personalities Inc. 


Enlargement of the “Magoo” 


show will be done chiefly through | 


the use of travelogs, which are to 
be narrated ‘with the typical 
myopic mistakes, of course) by a 


can do a good imitation of the 
| voice created by Jim Backus. Sta- 
tion has the permission of UPA 
| prexy Henry Saperstein to do the 
jlocally invented travelog bits, 
| which will interlard the cartoons. 
They'll be written by Roy Brown 
|and produced by Frazier Thomas. 
| WGN intends to get maximum 
mileage from the “Dick Tracy” 
| segs by combining them with the 
“Q. T. Hush” cartoons in a live 
|; context that will feature Ray Ray- 
;mer as a running character, Sgt. 
| Pettibone. 

It’s appropriate that the Dick 
Tracy show should wind up on 
| WGN-TV since the station's parent 
| newspaper, the Chicago Tribune, 
has been the originating point of 
| Chester Gould's still cartoon strip 
for the past three decades. 





tor, Jim Van Sickle, Clem Gend- | 





‘New Haven WNHC-IV's 
Triphammered Spread 
On Safety Editorials 


New Haven, Sept. 12 

WNHC-TV, New 

| week launched an editorial policy 
|with a statement on the state’s 
highway death tol] which had 
several repeats over the weekend. 
| Station general manager Howard 
|W. Maschmeier says “There will 


“Dick Tracy” series. Both cartoon | 


WGN-TV discovery who supposedly | 


Haven, last | 





d direct and other directors e 
a pean Russell, the Duch- WOR-TV Now Claims 
s of Argyll and Connell. mf ° ° 
gree told Variety: “Our first Bo ere 
wing Loward indies 


project, due to start shooting soon, 

will be a series of 30-minute color 

telefilms called “The World Of RKO General indie WOR-TV 
Art.” We have Pietzo Annizoni has analyzed the summer Nielsen 
under contract and he will tour the figures and comes up with the 
art centres of Furope interpreting claim that viewer preference dur- 
the works of the masters for th2 ing night hours is away from webs 
layman. The material will be date- | and toward the independents. 
less and though we shall be aim-| Latest Nielsen New York metro- 
ing at a superior market the pro-|politan reports, says the station, 
grams will definitely not be egg- | shows indies up from a combined 
head.” The art series will be fol-!17.9% average aud share, 9 p.m. 
lowed by a skein called “The His-|to midnight, Sunday through Sat- 
tory of Fashion,” in which Pierre | urday, to a combined 27% average 
Balmain will be using Paris’ Blue- | share. 

bell Girls to interpret different WOR says its average aud share 
phases and trends of fashion over has gone up 105% to lead the 
the centuries, | indies. 


| be no set time for future station 
editorials but, they will appear 
| whenever it is deemed necessary 
that the public be informed in 
depth on matters of government, 
social problems, economic and civic 
affairs in general which touch 


Jerry Hyams, John Mitchell and 
Lleyd Burns head contingent of 
Screen Gems brass to Coast ... 
Metro TV, opening a Chicago 
office, named Ed. Montanus as 
central sales manager. Montanus |*'* Cc dirut resident.” 
most recently was associated with |°YCTY | SuBecticut resident. 

NBC Films as central division!  Initialer featured Gov. John 
manager . . . Wolper Productions |Dempsey and State Police Com- 
has added four more segments to Missioner Leo Mulcahy with the 
its “The Story of” documentary | former chiding ihe state legisla- 
series for Ziv-UA. New producer | ture for turning down a program 
assignments for the series include | Cf minimum. standards for drivers 
William Kronick, John Goetz, MeI| licences proposed by the latter. 
Stuart, and Arthur Swerdloff . . | The editorial was aired twice 
Donald Kluaber, v.p. and national | Friday night (8) and seven more 
sales manager of Seven Arts As- {times over the weekend. Spead was 
sociated, to Puerto Rico and Virgin | topped by telecast of a half-hour 
Islands . . : Jason Rabinovitz, di-| pubservice film on the problem 
rector of business affairs for Metro titled, “Signal 30,” telecast Sun- 
TV, to Coast lday night at 10:30 p.m. 





Hollywood, Sept. 12. 

| Approximately $135,000,000 has 
been allocated by Hollywood tele- 
filmeries for upcoming season's 
network skeds. Accounting for 
bulk of this record outlay of studio, 
|network and bank money are 68 
different series that can be cate- 
gorized in five brackets. 

Calculated on the accepted basic 
cost, give or take a few thousand, 
of $60,000 for a half-hour show 
and $100,000 for an hour spread, 
the average term of 26 weeks (gen- 
erous for hour shows), Hollywood's 
68 consuming more than 70% of 
the webs’ prime time skims past 
the 125 million mark. Programs 
geared for the syndicate market 

(perforce and not choice) and 
occasional] film specials boosts the 
| total by another $10,000,000 even 
if half-hour shows are cheaper by 
the dozen. 

The year's top supplier of tele- 
films is MCA’s Revue with eight 
series. Warners is second with 
seven and then, in order, Screen 
Gems six, 20th-Fox and Four Star 
five apiece and MGM-TV with 
four. The many singles are off- 
shoots of star-produced own series. 
It is still to be determined how 
tape is to be eventually classified, 
now hotly disputed by crafts and 
guilds. 

To break down the 68 series into 
their dominant formats, the encom- 
passing result would be five- 
pronged, to wit: action-adventure, 
situation comedy, animated car- 
toon, pure drama and cops ’n’ rob- 
bers. Most of the westerns will 
still be with us and always will, 
say the producers whose talisman 
is the horseshoe. Only change this 
| year is that they'll be longer. 

Hour shows will be more sus- 
ceptible to earlier demise than 
| their shorter rivals because of mul- 
| tiple sponsors who buy in minutes 
for 13 weeks and less. Once the 
ratings come up short, they’l] shop 
{around for livelier shows. Also 
| vulnerable are the hours that 
| thrive on violence, the edict against 
such displays of physical vis-a-vis 
placing them off limits to the FCC. 


‘Whiplash’ Seri 
| Independent Television Corp.'s 
“Whiplash” has been picked up by 
Consumers Cooperative Assn. of 
Kanszs City, for schduling in 11 
|midwestern markets. Deal marks 
|the entrance of Consumers Co- 
operative Assn. into fulltime spon- 
|sorship of a syndicated series. 
| Agency is Potts, Boodbury, Inc. 
Client previously had bought par- 
|ticipations. Deal puts “Whiplash” 
{series in 98 markets. ¥ 
The foilowing markets were 
| bought by Consumers Cooperative 
|Assn.; Sioux City, Ia.; Topeka, 
| ‘an.; Ames-Des Moines, Ia.; Ft. 
|Dodge, Ia; Great Bend, Kan; 
| Witchita-Hutshinson, Kans.; St. 
Joseph, Mo.; Lincoln, Neb.; Sioux 
Falls, S. Dak.; Rapid City, S. Dak., 
and Kearney-Hastings, Neb. 











TILLMAN, CON ED 
STILL GOING STEADY 


Romance between John Tillman, 
on-the-spot reporter WPIX, N. Y., 
and sponsor Con Edison burns 
bright. Yesterday (Tues.), the two 
celebrated their 12th anni together 
on the station’s “Three Star News” 
at 7:10 p.m. Monday-through- 
Friday. . 

Crew used by Tillman is a regu- 
lar Fox Movietone Unit—camera- 
man, soundman, electrician. Most 
story leads come from the Daily 
News city desk. (Indie station is 
owned by Daily News.) On an aver- 
age day, it takes from four to five 
|hours to gather materia) for the 
evening's 15-minute show. Tillman 
|edits, introduce and conducts his 
own show. On the rare when the 
city is quiet and news is slow, Till- 
'man uses one of a number of in- 
terviews and special features, held 

jin abeyance for such contingencies 
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As the CBS Television Network moves into another new season with the largest nationwide 
audiences, its viewers again eagerly look forward to the most exciting program line-up on the 
air—the return of such popular comedians as Andy Griffith, Jack Benny, Danny Thomas and 
Red Skelton...another season with variety’s greatest headliners, Ed Sullivan and Garry Moore 
..and the return engagement of other great stars who gave the CBS Television Network more 
top-rated programs last season than the other two networks combined. And to add to the 
excitement, the nation’s viewers can look forward to new formats, new faces, new ideas. 
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Example: Saturday night takes on added dimension when television’s top-rated program 
Gunsmoke goes to a full hour, and E.G. Marshall stars in a dramatic new courtroom series. 
And viewers can also anticipate a season of very special “specials’”—Victor Borge...Danny 
Kaye...Leland Hayward...Leonard Bernstein...and Sir Laurence Olivier supported by one of 
the most distinguished casts ever assembled in a powerful two-hour drama. All in all, it 


strongly suggests that in the intense competition for viewers DOM IN ATE , 


the CBS Television Network and its advertisers will once again 














50 





RADIO-TELEVISION 


LARTETY 


Wednesday, September 18, 1961 





Mobil Oil Nuts About Rosser Reeves 
Hard Sell and Chips in $6,000.00 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


Even in the blue-sky semantics 
of Madison Ave., it’s 
like a miracle when 
that does $3 billion in annual sales 
makes a $6,000,000 advertising de- 
cision in less than a minute after 
execs have seen the agency's pitch. 
That's how fast Mobil Oil wigs 
acted (positively) to Ted Bates 


T 


sentation on ad campaign pro- 


posals for the coming year 
Besides being the kind of okay 
3 generally subjected to the 


long mull by eight echelons of 
executives, the Mobil nod repre- 
sented a radical change in the 


ympany’s advertising approach 
m both a media and copy stand- 


And in less time than it takes 
» run off a fast, fast, fast Anacin 
jlurb, Mobil bought not one plan 
but two, the second being prepared 
initially by Bates strategists strict- 
ly as an alternate. as 
The either or proposals  in- 
volved extensive buys of prime- 
time entertainment programs on 
ABC or CBS, with the balance of 
the coin to go to full-page news- 
paper ads and spot television Spot 
tv was the loser as Mobil latched 
on to both network spreads. NBC 
was out of the running when the 
other networks came through with 
station lineups to suit Mobil’s dis- 
tribution pattern, which doesn't 
cover all U.S. markets and by- 
passes the Southeastern states com- 
pletely 

The Bates presentation contend- 
ed that gasoline can be sold like 
soap, cigarets or drug products— 
ie promoted like packaged 
»ds---that most gas is purchased 
plain people and the advertis- 


£0¢ 
bi 
ing 


doesn't have to be for the 
board of directors as it is with 
most oil companies. Same time, 


Bates has toed the old line to the 


extent of “CBS Reports,” “Eve- 
witness to History” on CBS and 
the 6 p.m. news and American 


League pro football on ABC. 
The buys were made iate in the 
season (July), but where possible 
the agency picked shows with a 
high percentage of male viewers 
Agency research had shown that 
the gas buying decision falls 70% 
to the men, although wives may 
do a lot of the actual purchasing. | 
Campaign will break Sept 25 | 
and will go very heavy through | 
the first five weeks of the fourth 
quarter. It will lighten up from 
then on through the Christmas 
holidays, which are a low period 
for volume sales of gasoline. | 
Copy line, created by Bates | 
chairrnan Rosser Reeves, is the 
agency's “most secret document,” | 
but It's a safe bet that the “Unique 
Selling Proposition” will be there 
just as the network dispersment | 
is there, following the party line 
of Reeve’s hardsell opus, “Reality 
in Advertising,” the book that got 


the agency the oil account in the | 


first place 

Shows on CBS include 
and Gladys”; “Ichabod”; 
mate’; “Investigators”; “Twilight 
Zone"; “Frontier Circus”; and 
the aforementioned pubservice and 
news. ABC lineup includes “Chey- 
enne’’; “New Breed”; “Ben Casey”; 
“Bus Stop”; “Adventures in Para- 
dise’; “Roaring Twenties”; “Ozzie 
and Harriet”; “Target — Corrup- 
tors”; “The Hathaways”; “Straight- 
away”; “Naked City”; and football 
and the news. 

Agency feels if it can prove to 
a company whose annual sales are 
$3 billion that advertising pays 
off, there's no limit to what the 
future ad budget can be 

On a personal level, the Mobil 
push has some extra dramatics. It 
shapes as a competition between 
two of Madison Ave'’s most color- 
ful practitioners. a species, inci- 
dentally, that’s becoming as extinct 
as the whooping crane Ogilvy, 
Benson & Mather prexy David 
Ogilvy, and high domo of the Shell 
histrionics that saw the oil com- 
pany take a $15.000.000 plunge 
into print, and Bates chairman 


“Pete 
“Check- 


Reeves, are former brothers-in-law | 


(Ogilvy remarried) who have nur- 
tured a long-standing rivalry to the 
momentous point of who could 
join the most exclusive private 
club. No telling what will happen 
when the pair face off with two oil 


something | 
a company | 


{companies and more than $20,000,- 
'000 in amunition. 
Lucky Pierre 

Presidential press secretary 

Pierre Salinger, “for his part in 
an unprecedented mobilization of 
jtelevision in Presidential commu- 
jnication,” has been named to re- 
|ceive the Pulse 1961 “Man of the 
| Year” award. 
He'll be honored Oct. 18 at a 
| luncheon at the Plaza, which will 
also mark the 20th anni of Pulse 
in the research field. 

Up and down: Barry Biederman, 
formerly with Mogul, Williams & 
Saylor, and Howard Robin, former- 
ly with Cohen & Aleshire, have 
joined the copy department of Len- 
Inen & Newell. 
| Half stripes for George R. 
Christie and Tod Moore, Ted Bates 
account execs who have been made 
assistant veepees. 

( 


_ East-West-Paar 
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explained he knows Paar, cau- 
tioned that before condemning 
Paar, “we should see the report... 
as to who was at fault.” At least 
five other Senators had words to 
say on the subject of Paar and in 
one form or another all expressed 
shock and concern. 

On Saturday (9), the day after 
the incident hit the Senate head- 


| lines, the Defense Dept. relieved 


one officer of his duties in Berlin 
and admonished another as the re- 
sult of an investigation into the 
Paar affair. 

Six officers (including two col- 
onels) and 50 armed soldiers of 
the U.S. took position at the Fried- 
richstrasse border point while the 
film was made for Paar. 

Paar disclosed from Europe that 
he had asked the Army for only 
two things in making his Berlin 
shows, the first of which (the 
Friedrichstrasse stanza) was aired 
last night (Tues.) in the regular 
Paar NBC-TV time, The two things 
were that he be allowed to meet 


_a soldier who was to be decorated 


for courage in a border incident 
and to have a jeep stationed at the 
border against a sign reading “you 
now are leaving the American sec- 
tor.” 
asked for the 50 soldiers. 

It was Lt. Col. Dallas Hoadley, 
Army information officer in Ber- 
lin, who was relieved by the De- 
fense Dept. for “improper per- 
formance of duties.” Col. John R. 
Deane Jr., commander of the Sec- 
ond Battle Group was admonished 
for evidencing “poor judgment” in 
diverting trrops from their regular 
duties. 

Now that he’s left Berlin, Paar 
expects to visit Moscow, among 
other places in Europe. 











Corrigan 
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on the opening day in April was 
| the space flight of cosmonaut Gaga- 
|rin. Then, he noted, there was the 
| ill-fated Cuban invasion and other 
|dramatic hijinks which put the 
Eichmann trial in the news back- 
| ground. 

Capital Cities Broadcasting, un- 
;der its exclusive deal with the Is- 
raeli government, did the camera 
work. Corrigan worked as the 
pooled vidtape editor for the three 
| webs, which made their deal with 
| Capital Cities. As editor, he worked 
out a system of time cues, noting 
the footage he wanted for his one 
hour wrapup by ticking off the 
time of the sequence desired. Cor- 
rigan said he didn’t have the time 
to see the footage after it had been 
shot and then edit in. There were 
daily plane flight schedules to meet 


which prevented the more timely | 
His system also allowed | 


method. 


He added that he had not | 





| 
| 


| 
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for newscasting. Now 40 years of 
age, he had been west coast blreau 
manager for the web and head of 
the news division of KNXT, Los 
Angeles. 

He said his own interest and 
background prompted the Eich- 
mann assignment. It had the fas- 
cination of watching “a snake” 


| Corrigan is of the Gpinion that the 


verdict, expected in early Novem- 
ber, will be guilty. 

“Eichmann didn’t have horns. 
He looked so ordinary in that glass 
cage,” Corrigan mused, agreeing 
that this facet made it all the more 
horrible. 








————EEE 


Don Coyle 
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bicycling prints all over the map 
and, even more importantly, will 
make possible instantaneous pick- 
ups of news events in any corner 
of the globe. 

For Coyle, a regularly operative 
news network will spearhead the 
advance of international tv into 
other cooperative 


efforts in documentaries, public 


affairs shows and straight enter- | 


tainment. The current accent on 
American-made shows abroad, ac- 
cording to Coyle, is dictated by 
the need to fill programming time 
with some kind of acceptable ma- 


terial. But these shows have not 
been designed for the foreign 
market and hence may lose 


ground to programs produced with | 


an international common denom- 
inator. Initial stabs in the direction 


of international co-production have | 


been evidenced in the 
teamup of Westinghouse Broad- 
casting with the BBC, CBC and 
Australian network for docu- 
mentary shows. 

Coyle is certain that the ad- 
vertising dollar will be attracted 
to international tv 
which can give global circulation 
to products whole retaining local 
identification through each nation- 
al outlet. In that respect, Coyle 
rates international tv as more ef- 
fective than the several attempts 
by U.S. mags, such as Life, Time 
and Readers Digest, to hit the 
global market with local editions. 

Coyle also foresees advertising 
agencies adopting the international 
pattern. Just as agencies switched 
from regional to national coverage 
with the advent of radio and tv 
networks in the U.S., so will the 
trend towards consolidation and 
centralization of world marketing 
be accelerated with the maturing 
of international tv system. 


already 











Aaron & Zousmer 








in the DuPont series prepared as | 


a completely independent pack- 
age. Though hired initially on a 


| straight fee basis, A&Z's position 





| 


| nies). 


| from Berlin), 


| 





for notations to U.S. tv editors of | 


| Short sequences which 
extracted for insertions 
shows. 

Corrigan, in N.Y. waiting for a 
|reassignment, had previous CBS- 
|TV experience in on-the-spot edit- 
ing. He had worked on the winter 
Olympics and the Republican and 
[anne conventions, in both 
cases \ feeding vidtaped excerpts 


could be | 
in news | 


was sufficiently bettered by their 
first show so that they got the 
indie packaging contract. If the 
idea for the third show is accepted, 
it too will be done as an indie 


| production. 
“U.S.0.” 1s basically straight 
entertainment, although it 


was 
initially pitched as kind of a 
public service event.” Using the 
service organization peg, the hour- 
long stanza has new acts by 14 
name performers (plus clips of 
original U.S.O. 
Dick Powell, Lena Horne, 
Debbie Reynolds, Danny Kaye, 
Jack Benny, Edie Gorme and 
Sseve Lawrence (who do a bit 
Danny Thomas, 
Marilyn Monroe, Merle Oberon, 
Bob Hope, Bing Crosby and Joe 
E. Brown are included. So are 
former Presidents Eisenhower and 











| Truman. 
Esty’s Tint Blurbs 
William Esty ad agency 


seems to love tint tv. Two of 
its top clients, R. J. Reynolds’ 
Salem cigs and Baliantine 
Beer are going to color-up 
their commercials this fall on 
NBC-TV. 

Esty has decided to push 
Salem in color blurbs even if 
the particular Saturday night 
motion picture it sponsors on 
NBC-TV is in black-and-white. 
Decision to go all multichrome 
on the Saturday movie sked 
comes after some small Esty 
experiments in color for the 
client. Ballantine’s blurbs on 
“Sing Along With Mitch” will 
all be in color, 


programming | 


as a medium | 


touring compa- | 





TV-Radio Production Centres 


IN NEW YORK CITY... 


NBC's “elder statesman" Harry Bannister married last week in N.Y. 
to Frances Kaplan. They're honeymooning in Sante Fe, New Mexico 
“wee Clurman, special programs coordinator for NBC News, re- 
turned from Belgrade last Wednesday (6) at 7:30 p.m., took his wife 
Adele to the hospital at 10:30 and greeted a new son, Andrew William, 
at slightly past midnight . . . Ex-cop-turned tv performer Barney Mar- 
tin is already signed to do “Guys & Dolls” next year at the Beixshire 
Playhouse, after a between-tv-takes appearance there last week in 
“South Pacific” ... Rex Goad, NBC News director, remained in Europe 
for vacation after finishing web assignment in covering Belgrade 24- 
nation powwow .. . Jack Perkins from here to Washington office of 
NBC News as Tom Pettit moves from Philly to here ... Marlene Burch- 
field becomes new gal Friday to WNBC Radio program boss Steve White 
ee Alan Sands, the radio packager, has renewed his ‘Your Guide to Good 
Health” skein for another 52 weeks on KRDO, Colorado Springs... 
Rick Sklar, lately of WINS, becomes program director of WMGM, and 
Arthur J. Wander was made assistant to WMGM topper Arthur Tolchin 

. . Merrill E. Joels finishes month’s stint as gabber on WEVD... 
Reserve Lt. Col. Charles Davidson, normally operations engineer with 
WOR-plus-tv, is participating in a special staff visit with Gen. Curtis 
LeMay to o.o. Air Force operations in Europe. 

“Lassie” crew (Jon Provost, June Lockhart, Hugh Reilly, Lassie and 
owner Rudd Weatherwax) in at weekend to kick-off eighth season on 
CBS-TV ... Bob Stewart and Frank Wayne to be executive producer, 
and producer, respectively, on CBS-TV’s “Password” to debut Oct. 2 
Clint Eastward in last week to plug his new Gothic Label recording, 
“Unknown Girl,”...CBS News correspondent Harry Reasoner enroute 
to Portugal and Angola to narrate upcoming “CBS Reports” on Angola 
unrest... Dick Van Dyke will be in and out New York Sept. 23 week- 
| end while on personal appearance tour during production respite on new 








CBS-TV series. Morey Amsterdam, same show, hits Gotham from 
| Sept. 24 to Oct. 3, after appearances in St. Louis and Illinois .. . 
Gertrude Berg of “Mrs. G Goes to College” will be in week Sept. 26- 
Oct. 2 

Irish-Indian novelist Aubrey Mennen joins CBS News Rome corres- 
pordent Winston Burdett on tour Rome's ancient Forum on “Accent” 
series Saturday (17 CBS News correspondent Charles Kuralt, 
slated for vacation this week, is flying down to Rio to cover the tense 


| Situation in Brazil . . . Bruce Mannix handed assignment to produce 
| “Street of Love” on “U. S. Steel’ Wednesday (20) which stars Millie 
| Perkins in live tv debut and has “Checkmate” star Doug McClure as 
special guest. 
| Durwood Kirby returned from New England holiday to prepare 
| for his hosting duties on “Candid Camera” which begins second sea- 
son Oct. 1... Zsa Zsa Gabor doing a “Candid Camera” sequence in 
| New York ... Carl Ward, CBS-TV v.p. and director, Affiliate Rela- 
| tions, due back this week from month’s Bermuda vacation. 

CBS News’ Eric Sevareid will return to the U. S. later this month 
| and be based in N. Y. Sevareid, who has been stationed in London since 
1959, recently returned from South America, where he was working 
on a “CBS Reports” program on Brazil .. . Av Weston, CBS News pro- 
| ducer and director in Europe, to Berlin to supervise shooting for an 
| upcoming “Eyewitness” program ... Shelly Manne, top jazz drummer, 
has been cast in an episode of ‘“‘Hennesey” . .. “CBS Reports” producer 
| Bill Leonard goes back to school Sunday (17). An alumni of Dartmouth 
| Leonard will record the indoctrination and early days at Dartmouth of 
George Waruhiu, son of a Kikuyu tribal chieftan, under an educational 
‘exchange program for an upcoming “CBS Reports” program on inter- 
national education . . . WNTA Radio has picked up the syndicated 
“This Is Steve Allen” show for airing ... “Prospects of Mankind” 
begins its third successive season Monday (18) on National Educational 
Television stations across the country. Metromedia’s WNEW-TV, N. Y., 
and WTTG-TV, Washington, are the two commercial stations carrying 
the series .. . CBS News correspondent Prescott Robinson on Monday 
(11) began permanently handling the “New York Report” segment of 
WCBS-TV's “The Seven O'Clock Report.” Robinson had been substi- 
tuting for Robert Trout on the “World and National Report” portion 
of the program. Harry Reasoner took over that segment starting Mon- 
day (11)... WQXR is broadcasting 10 hours a week of FM multiplex 
stereo programming .. . Options on two Goodson-Todman quiz shows 
| have been extended, “Say When” on NBC and “Number Please” on 
ABC ... Martin Block returns to air Sept. 23 for a weekend deejay 
stint on WOR ... Mutual radio network signed 17 new affiliates 
this month. 


Marty Roth, tv writer-producer, to California to confer regarding 
properties . . . Dick Kellerman, Irving Gitlin’s administrative assist- 
ant at NBC News, named winner of the first annual Kenneth Flynn 
Award for Administrative Efficiency . . . Beatrice Pons has a regular 
featured role in “Car 54, Where Are You?” .. . Phil Cohan, former 
CBS flack, was p.r.-politica! advisor to James Lanigan in the recent 
successful fight to unseat Tammany sachem Carmine DeSapio... 
| R. Peter Straus, president of WMCA, elected a member in the Young 
| Presidents’ Organization. 


'(N HOLLYWOOD ... 


Pat Weaver looked around for a week and takes off for Rome, Paris 
and London in his dual capacity as board chairman of McCann-Erick- 
son International and teletopper . . . Jim Cox pulled out of Kennedy, 
Walker & Cox agency to berth up at Ecco-Fonic, manufacturer of elec- 
tronic devices . . . Art Rush easted to talk up Roy Rogers at the net- 
works for half-hour live musical western ... KRCA was all set to take 
Art Baker for 13-week test (pre-NBC) in a singalong daytime strip 
when he decided it would be too much work. And he was the one who 
started the whole thing ‘must've been listening to Mitch Miller). He’s 
the dean out here of the community sing leaders .. . NBC-TV will make 
new prints of the 30 oldies it bought from 20th-Fox for Saturday nights. 
Don’t want those scratchy fiims and anyway tv requires a different 
density ... Bob Light, managing director of So. Cal. Broadcasters Assn, 
hurled the lie at X-TRA News. the round-the-clock news station, that 
it was being harrassed because the signal comes out of Mexico (Tijuana) 
with the slogan “news over L. A.” .. . Bill Conrad, the original Mar- 
shal Dillon on radio’s “Gunsmoke,” is directing a segment of ‘“‘Target— 
The Corrupters.” It’s called “Play- It Blue,” a rehash of the payola 
mess ... Dick Boone recalls when he was paid $15 a show for broad+ 
casting Dodger games back in 1948. 


IN BOSTON ... 


Thomas J. McDonough, manager of TV Guide's northeast region, 
named to direct the mag's newly established national automotive adv. 
sales unit with headquarters in Detroit, and feted at going away party 
by Hub tv and adv. fraternity at Nick’s . .. Herbert B. Leonard, exee 
producer of “Route 66," and “Naked City,” in for press conference 
with tv editors at Madison hotel, where “Route 66” crew is quartered 
making three Hub episodes, Monday night (11)... Erward J. Shaugh- 
nessy, graduate stud at BU school of pubrelations and communications, 
won 10-day tour of inspection Radio Free Europe facilities in West 
Germany and Lisbon from WBZ radio . . . WEEI running series of 
specially prepared spots saluting the Jewish New Year .. . WEEI edi- 





torial writer Dick Horne taped Rep. Chet Hollifield, Calif., in Wash- 
, (Continued on page 56) 
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because 
leveland is 


different from | 
etroit... ¥ 





























and because people are different in diferent markets... Storer programming is different! We put together a flexible 
format to fit the needs of each community. . . making it local in every respect. Result? WJW-TV now rates first* , 
in Cleveland from sign-on to sign-off. WJBK-TV Detroit has the highest* share in any four station market 
. . . Further evidence that Storer quality-controlled, /ca/ programming is liked, watched and listened to. 
Storer Television Sales, Inc. has up-to-the-minute availabilities. Important Stations in Important Markets. 


*ARB-July 1961 
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OPEN END MISS AMERICA PAGEANT | BYLINE—JIM BISHOP Teerorees 
(Sinatra Clan—What Makes It; With Bert Parks, Don MoNeill, Producer: Vincent Dempsey , 
Run) Marilyn Van Derbur, Honey 15 Mins., Sat., 11 p.m. * r | F ll U 
With David Susskind, Jackle Glea-| Dreamers, Hamilton Trio, Glenn | WABC-TV, N.Y, ; e1eé Fouow- p omment 
son, Ernie Kovacs, Marya Man-| Osser Orch, others On the strength of his commen- | ¢ ’ : 


nes, Toots Shor, Joe E. Lewis, 
Leonore Lemmon, Richard Geh- 
man 
Producer: Jean Kennedy 
Director: Arthur Forrest 
120 Mins.;: Sun., 9 p.m, 
PARTICIPATING 
WNEW-TY, N.Y. (tape) 


Coss a Joe E. Lewis, a Jackie 
Gleason and an Ernie Kovacs into 
the “Open End™ gabfest arena, | 


and the chances are if you only} 


talk about vacuum cleaners you'll 


come up with some refreshing 
entertainment. But script it to a 
thematic “Sinatra Rat Pack,” | 


adding a Marya Mannes, a Toots 
Shor, a Leonore Lemmon and a 
Richard Gelman for tantalizing 
and somewhat dubious casting, and 
the David Susskind talkie-talkie 
(now bracketed within a 9 to I1 
framework on WNEW-TV in its 
switchover from WNTA-TV)  be- 
comes something else again. Had 
they stuck to vacuum cleaners, it 
might ive been 
It's unfortunate that 
half-hour, when the Sinatra clan 
was tossed out the window and 
possibly the effects of inmibing 
the real stuff and manifesting it- 
self. couldn’t have opened the pro- 
gram, with the resulting mood and 
byplav sustained through the two 
29urs 

But those who stayed with it to 
approximately 10:30 were rew arde 
with a free-wheeling exchange 
that saw the Lewis-Gleason-Kovacs 
triumverate unloosed from their 
shackles, with Joe E. in particular, 
once the bars were down, off an 
running in peak form. He was far 
and away the standout attraction 
of the koffeeklatch brigade. 

The idea of dissecting the Sinatra 
clan might perhaps have been pro- 
vocative if approached in mean- 
ingful sociological terms—what 
makes ft tick, if they’re products 
ef our society today, etc. Handled 
by people who sneak this jargon, 
it could have brought up interest- 
ing and telling results. But to ex- 
pect a Toots Shor or the coterie 
in whose bloodstream runs show 
business to take issue with a fel- 
low performer can only lead to, in 


the words of Miss Mannes, “back- | 


scratching and evasiveness.” Which 
is precisely what happened. 

\s the lone iconoclast on the 
panel, Miss Mannes, of course, 
stuck to her guns, until she was 
drowned in the comic byplay. As 
far as she was concerned, it was 
a waste of good time devoting two 
hours to the subject; to her the 
“yack” represented a_ tarnished 
{mage without style (she was will- 
ing to concede that Sinatra alone 
had talent), lacking decency or gal. 
lantry and whose forte was brash- 
ness and arrogance. (Oddly enough, 
Richard Gelham, who has authored 
a book on the clan, preferred to 


remain mute throughout the pro-| 


gram.) : 
Gleason was the most persuasive 
in countering the Mannes attack, 


a good show. | 
the closing | 


Producer: Paul Levitan 
Director: Yern Diamond 

150 Mins., Sat. (9), 9:30 p.m. 
PHILCO, OLDSMOBILE, TONI 
CBS-TV, from Atlantic City 





year. However, there is still some- 
thing special about Ameri- 
ca.” Tais contest is the mother of 
them all, having first shown that 

it could develop into a cause cele- 
bre throughout the country. Today, 
it’s become big business. Besides 
this Atlantic City spectacle, there 
is Miss Universe, Miss World, Mrs. | 
America, Miss Teen Age America, 
and myriads of local contests 
enough to have nearly every girl 
bring home some kind of gonfalon 

|! The Atlantie City annual, finals 
of which were staged in that city’s 
Convention Hall, Saturday (9) prob- 
ably carries the most interest. It’s 
'a traditional tournament in which 


ition 
L1ss 


55 girls representing their cities 
and states vied for honors that 
will bring beaucoup cash, and a 
scholarship. Winner as everyone 
knows, was Miss North Carolina 
|(Maria Beale Fletcher) who was # 
{former Radio City Music Hall 
Rockette and daughter of former 


| dancers Beale & Peggy. | 
| The proceedings again were 
emceed by Bert Parks, who han- 
dled the session well, both in re- 
| ard to the rigid conventions at- 
|/tendant to this contest, and with 
| regard to the elements of enter-| 
tainment introduced to break the 
|pace of the show. Parks was on 
|/hand in a variety of assignments 
including songs, one of which was 
|/the perennial “Miss America” | 
theme, and special material done 
in conjunction with two previous 
Miss Americas. The Honey Dream- 
ers sang and The Hamilton Trio 
contributed a dance. 

The anchor setup in the booth 
comprised Don McNeill and Mari- 
lyn Van Derbur (Miss America 
1958) both of whom made pleas- 
ant chitchat without throwing any 
appreciable light on the proceed- 
ings. 

The major segments of the show 
| were the parade of the beauties, 
|the bathing suit parade, the talent 
exhibitions, the impromptu answer- 
ing of questions on light and seri- 
; ous subjects, and finally the selec- | 
tion and crowning of the queen. 
The winner did a song and dance 
to her own taped recording, which | 
|had some novel ideas. The talent | 
exhibits, generally, were of an ex- 
tremely high level. There were 





several good classical 
voices, a sparkling pianist and} 
others who indicated that they 


could get along professionally. 
Generally the Miss America se- 
lections have been of high calibre, | 
the elevation having come about | 
;some years ago, when the major | 
| prizes became college scholarships. 





lit seems that beauty and brains | inologists. 


| lin 


| colorful 


tary for this station's daily cover- 
age of the recent Eichmann trial, 


Jim Bishop has been assigned this | 


15-minute segment to extend his 
genre of personal journalism into 


(BBDO; D. P. Brother) jtelevision. The MHearst-syndicated 
Beauty pageants seem to be a/columnist has apparently been 
major industry at this time of/given carte blanche in turning out 


these quarter-hour video essays 
and he'll touch upon current news, 
personalities, human interest fea- 
tures, etc. Bishop kicked off with 
a report en Berlin and next week 
he’s doing a story about bullfight- 
ing which gives an idea of series’ 
range 

As he has with his newspaper 
column, Bishop is bound to devel- 
op a parallel tv following. He is 
an immediately attractive person- 
ality with a plain, rugged, con- 
fidence-inspiring commentary free 
of any stylistic flourishes but punc- 
tuated with the sharp and natural 
images of a perceptive reporter. 

Bishop's Berlin report was 
pegged to the elevator railway line 
“Two Tickets To Freedom”) in 
that city which was the main ex- 
odus route for the East Germans 
until the Reds sealed it off. He 
briefly traced the history of the 
Berlin crisis and, with the help of 
some undistinguished film clips 
made during a recent trip there, 
he contrasted the conditions of life 


in the east and west sectors of 
the city. Throughout, Bishop's tone 
was sober and objective and, at 


the end. even optimistic about the 
possibilities for peace. Herm, 


CRIME & PUNISHMENT 

With Clete Roberts 

Executive Producer: Collier Young 
Co-Producers: Homer Canfield, 
Ludwig Gerber 

Director: Canfield 

30 Mins., Fri, 9 p.m. 

WNEW.TV, N. Y. (syndicated tape) 
Clete Roberts, the Los Angeles 

news commentator, and Collier 

Young, the producer, got together 

to package this weekly half-hour 

series consisting of interviews with 

convicts, largely from California 

penal institutions. First program, 

as seen in New York, was a maud- 

piece of quasi-sociology that 

was more a revelation of misery 


}and squalor of this one criminal’s 


mind than a revelation of any 

larger meaning or perspective. 
“Mark” was the name of the mur- 

derer interviewed by Roberts, 


| whose questions were often harsh. 


Mark, 
prison 


33, had killed a man in 
who had called him a 
“punk,” prison terminology, said 
the interviewee for homosexual. 
(Ore or two words of Mark’s defi- 


and pop/|nition were deleted from the tape, 


although it was Roberts who had 
pressed him so insistently for the 
definition that was ap- 
parently given.) 

There may yet prove to be value 
in a series on criminals, but bet- 
ter light might be shed on the sub- 


| ject, not by criminals, but by crim- | 


So far, it is safe to say 


fully at ease and with a positive |can be combined in the young|that “Crime & Punishment” is 


point of view. If a Sinatra, as Miss 
Mannes declaimed, typifies the 
frivolous pattern of our time, the 
fact remains that to Gleason he’s 
much more entertaining to have 
around than “that bum with the 
megatone.” 

For all the premiere’s inade- 
quacies, “Open End's” return is 
one of the better welcome signs 
for the new season. Rose. 





THE REJECTED 
With Margaret Mead, Dr. Karl M. 

Bowman, Dr. Erwin Braff, Bis- 

hop James A. Pike, Rabbi Alvin 

Fine, Morris Lowenthal, J. Al- 

bert Hutchinson, Thomas Lynch, 

Al Bendich, Harold L. Call, Don- 

ald S. Lucas, Les Fisher. 
Writer: John W. Reavis Jr. 
Director: Richard Christian 
Producers: John W. Reavis Jr., Irv- 

ing Saraf. 
69 Mins., Mon. (11), $:30 p.m. 
KQED, San Francisco (vidtape) 

“The Rejected” is a deep-prob- 
ing documentary of a highly taboo 
theme. homosexuality. 

Produced by KQED for the Na- 
tional Educational Television Net- 
work. it may set off shock waves of 
reaction around some of NET's 50- 
odd stations. Yet it deals with 
this complex subject in a matter- 
of-fact down-the-middle manner, 


covering it quite thoroughly and, 
foc the most part, interestingly. 
Show starts with KQED General 
Manager James Day’s “disclaimer” 
that is, “the problem exists .. . 
and the first step to. solution fs 
(Continued on page 54) 


\things of this era. Jose. 
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SPIKE MILLIGAN 
With Graham Stark, Bill Kerr, 
Mario Fabrizi, Valen:ine Dyall, 
the Alberts, Bernard Hunter, 
Alec Bregonzi, Graham Leaman, 
Bob Todd, Louis Mansi, Bruce 
Lacey, Sheree Winton 
Writer: Milligan 
Producer: G. B. Lupino 
30 Mins., Tues., 8.55 p.m, 
BBC-TV, from London 
Many attempts have been made 
to translate the verbal sparks of 
the radio show, “The Goon,” into 
tv. None, so far, has ignited, al- 
though “A Show Called Fred,” in 
the early days of the commercial 
web, pleased a minority without 
crowding the ratings. Spike Milli- 
gan, with Peter Sellers and Harry 
Secombe, was one of the guiding 
spirits of goonery. Unlike his col- 
| leagues, who've settled for more 
orthodox careers in movies and 
| vaudeville, Milligan’s been left on 
la limb, without a@ showcase. 
This initialer was an 
! corral him into a workable format 
| Offered as “a series of unrelated 
incidents at current market value.” 
it lived up to its title. It was an 
example of disconnected fooling, 








with no theme but the inconse- | 


quential. 


The episodes, most less than a| 


effort to | 


merely morbid, Art. 


* 
* 
* 
* 
* 
»* 
» 


minute long, embraced such japes 
as Milligan behind a bank-counter 
using bananas as currency, con- 
ducting Handel's “Water Music” 
whilst in full evening dress and 


winning a standing-still race, giv- 
ing a take-out of the weather-for- 
cast, and finally singing a love song 
before film of atomic explosions. 
In between times, custard-pies 
were thrown, a view of black-ny- 
loned legs led up to a male face, 
and a stuffed bear took part in a 
| police identity parade. 

The trouble with all this “Hellza- 
| poppin” stuff was not so much the 
material—which ranged from the 
hilarious to the flat-on-the-back— 
but that it lacked any connecting 
thread of personality. Even the 
“Goon Show” had a set of voices 
that recurred and acquired famili- 
arity. Milligan is wrapped in ano- 
|/nymity and let things happen to 
| him 

The show thus seemed a highly 
private caper, which brought the 
occasional splutter of yocks but too 
often seemed in need of an inter- 
preter. The film bits made great 
play with superimposure’§ and 
| speeding up the frames, and some- 
; times captured the charm of the 


} 
(Continued on page 54) 








being dowsed with pails of aqua, | 





PM East-PM West 
A lot of tape’s been tapped since 
the premiere three months ago of 


“PM East-West” on WNEW-TV, 
N.Y. (and all Westinghouse sta- 
tions). A then-and-now appraisal 


of the show’s components and its 
entertainment quotient is ali to 
the good for there is little doubt, 
particularly insofar as the eastern 
hour origination is concerned, that 
the cross-the-board late night dis- 
plays of recent vintage betray a 
greater savvy and finer apprecia- 
tion of biz values. Despite 
the handicaps and limitations of a 
single thematic thread for any 
given night (which seem to be 
having a more deleterious effect 
on the Frisco-berthed PM West), 
“instant specials,” now 


show 


these be- 


ing helmed by Mert Koplin, who} 


took over production reins about 
a month ago, generate a more 
spirited and meaningful continu- 
itv. True some of those protracted 
slumber-inducing tnterviews and 
chintests are overextended, but on 
the whole “PM East” today 


mental essentials of good enter- 
tainment. 

Case in point was last Thurs- 
day's (7) hour episodic on “the life 
times of Betty Comden and 
Adot!tph Green” in which the high!y 
gifted collaborators had themselves 
a family ball (with their respec- 
tive spouses on tap, along with 
composer Julie Styne). It was an 
engaging 60-minute 
(with intermittent interruptions 
for updated scores on the N.Y. 
primaries) propelled by host Mike 
Wailace’s q&a stance. Aside from 
the solid musical contribs (“On 
the Town.” “Bells Are Ringing,” 
“Do Re Mi,” etc., and with musi- 
comedy actress Phyllis Newman 
(Mrs. Green) lending a strong 
assist), it offered an interesting 
insight into showfolk as_ people. 

As a fitting afterpiece, the Ter- 
ence O’Flaherty-hosted “PM West” 
brough on songwriter Wolfie Gil- 
bert for a 75th birthday memora- 
bilia melange, together with Buddy 
De Silva and director Morton Da 
Costa in a give-and-take designed 


LASSIE 
With Jon Provost, June Lockhart, 
Hugh Reilly, Carl Benton Reid, 
Robert Armstrong, Lennie Geer 
Producer: Robert Golden 
Asso. Prods.: Bonita 
Wrather, Don Castle 
Director: William Beaudine Jr. 
30 Mins., Sun., 7 p.m, 
CAMPBELL SOUP 
CBS-TV (film) 
(BBDO) 
That hardy perennial, “Lassie,” 
returned to CBS-TV Sunday (10) 
for its eighth season with consider- 


Granville 


| ably more production values than 


| the series generally shows. For the 
setting of the season's initialer was 
the Grand Canyon and what other 
background can beat that? 

Both Jon Provost as the young- 
ster and June Lockhart as his 
mother are now in their third year 
in these roles which long were 
portrayed by Tommy Rettig and 
Jan Clayton, respectively. That’s 
an asset in itself, for time has 
helped the family audience which 
this Wrather Corp. production at- 
tracts to accept them in the parts. 

But star performer, as per usual 
|is Rudd Weatherwax’s collie in the 
|} title role. In keeping with the 
| format, “Lassie” again turned hero 
|for the kickoff episode to save 
| young Provost from a fall into the 
leanyon, This feat was accom- 
| plished with the aid of a blind 
man who was aware of the inci- 
dent. The sequence evidently was 
designed to show that while sight 
is important there are other im- 
portant senses too. 

With “Lassie” falling in the 
7 p.m. Sunday slot, there may have 
| been some competition from ABC- 
TV’s Walt Disney show, an hour 
| program which starts a half hour 
|earlier. But that’s going off in 2 
|couple weeks to be replaced | 
“Maverick” reruns. Withal, th 
| wholesome filmed series is assurec 
|a top rating among younger view- 
| ers for another year. Direction, 
io supporting players led by Carl 
Benton Reid as the blind man, 
gave the principals a fine assist. 

Giib. 
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has 
been getting down to the funda- | 


roundelay | 





| primarily to show the advantages 
} OL musical therapy. 

; Perhaps even more to the point 
jwas Monday night’s (11) showcas- 
jing of George Jessel — a warm, 
;candid “this is my life” appraisin 
}of 53 years in show business. I 
anything it offered a revealing in- 
sight into Jessel the man, which, 
under the probing, sympathetie 
;questioning of Mike Wallace and 
‘|Joyce Davidson, was more signifi- 
cant for its betrayal of the honest, 
) Sincere sentiments of a showman 
who was not always riding the 
,crest; a man afflicted with frustra- 
tions, despair and loneliness; of pe- 
rious (long after the initial cycles 
of success) of going broke; years 
of bitterness at Hollywood (having 
lost “The Jazz Singer” to Al Jol- 
son and making a series of bad 
pictures, of reaching out for warmth 
and comfort and dubious happiness 
through unsuccessful marriages— 
from Florence Courtney, now a 
reader in a Science Church: to 
Norma Talmadge, to Lois Andrews 
|(their daughter is now 20 years 
old). 

As a “confession” and valedic- 
tory, it was an hour of revelation, 
with Jessel announcing his retire- 
ment from show business this 
year to pursue a writing career. 
|(He’s presently working on “Elegy 
In Hollywood" as a sequel to his 
|"*Elegy In Manhattan”). Had Nixon 
been elected, it’s very likely, say@ 
Jessel, that he would have been 
chosen as Ambassador to Ireland, 
a portfolio he would have cher- 
ished 

It was an hour full of reminise- 
jence and pointed editorial foot- 
notes, spanning a career that 
started with the Imperial Trio in 
the Bronx (at $450 each week) 
through the early vaude days (Gus 
Edwards, Eddie Cantor, et al), hig 


eighth months of schooling, 
|through the era of the Fannie 


| Brices, the Jimmy Walkers, Zieg- 
jfeld, his career in legit and pic- 
jtures, the 60 days of one-niterg 
with Eddie Cantor, the era of pro~ 
iducing for 20th-Fox, his hobnob- 
| bing with Presidents and ultimate- 
jly his status as Toastmaster 
General of the U.S. 

Of Jolson he says: “He was the 
greatest entertainer that ever 
lived; Sinatra and all the others 
came fourth or fifth. He was a man 
primarily interested in himself, 
but he was so much greater than 
anyone else that his weaknesses 
must be forgiven.” 

Defining a friend: “Someone who 
| says how are you, without asking 
how you did last night.” 
| 
| There wasn’t a laugh in the 
hour. Rather, it was less of Jessel 
the entertainer (although he did 
intersperse the hour with such 
standards as “My Mother's Eyes,” 
“Will You Love Me In December?” 





“April Showers,” et al.) than a 
serious as-he-wishes-to-be-knowa 
|“writer” commenting on _ people, 


their foibles and himself. Rose. 





Summer Sports Spectacular 

CBS-TV’s primetime summer 
sports show gave Major League 
baseball some competition last 
week, at least in New York 
_ The 7:30 to 8:30 p.m. show in 
its last half hour was stacked 
against the New York Yankees on 
WPIX, and even the Mantle-Maris 
homer derby must have lost a few 
viewers to the vidtaped version of 
the Women’s World Championship 
Softball game. It was a thriller 
that went 19 innings and featured 
a pitcher, Joanie Joyce (Frances 
Merriwell by any other name) who 
was hurling her third game of the 
day, who struck out 40 opposing 
batters—and lost, 2 to 1. She was 
with the Stratford, Conn. elub, 
three years champs, facing the 
young Whittier (Calif.) Gold Sox, 
tourney outsiders who went all the 
way. 

Game also featured some of the 
fanciest fielding since Tinker to 
Evers to Chance, and all in all wag 
a fairly startling exhibition of fem- 
me masculine prowess. 

Play-by-play and commentary 
were handled by former Major 
Leaguer Frankie Frisch and reg- 
vl-> “Summer Sports Spectacular” 

nan Bud Palmer. Palmer's 
2 was not expert, but plenty 
4.e for a man who blankets 

e sports scene from slalom run 
to poolhall. Several innings, of 
course, were skipped in the hour's 
coverage, but all highlights were 
captured thoroughly, even though 
camera angles were somewhat lim- 
ited by facilities. Bill. 
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Collins 


Games Continued from page 35 GEES 


it out for the governor's mansion 
ter Bryants exit. That is, if Hol- 
nd, who's been in the Senate 
since 1946, decides not to run for 
another term. And so far, there 
have been no indications he wants 
to leave. But Bryant, under state 
law, can’t succeed himself and will 
have to look for another spot. 
Collins’ statement does not flatly 
rule out the possibility of a ven- 
ture into politics, after his three- 
— contract with NAB runs out. 
ut the rumors implied a more 
immediate ankling from NAB, e.g. 
the 1962 Senatorial primary against 
Smathers. 


It’s not unreasonable to believe 
the circulation of the resignation 
report in the broadcasting industry 
was at least partially the work of 
those who still feel unkindly about 
Collins’ helmsmanship. It’s a trick 
used in politics frequently. Spread 
the story that a congressman is 
laying plans for running for higher 
office. The tactic tends to weaken 
his position among his electorate 


, ton. 
which might feel it's been used |"".rnira reason I work here is | 


as political steppingstones. 


Also, the victim of such a rumor 
is placed in the awkward position 
of either ignoring the false report 
(thus giving rise to suspicion it’s 
true) or denying it (and having 
some not believing the denial). The 
denial, too, is often construed as 
a pledge, while genuine at the 
moment, might have to be broken 
in event of unforeseen changes 
later on. 











Plight of Networks 
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even larger out-of-pocket expen- 
diture. Yet there’s not even the 
certainty that the affiliate station 
will even take a program, particu- 
larly in the area of public affairs. 
if there’s an opportunity to share 
in the sponsor loot, they’ll go for it. 
If it’s unsponsored, as with “CBS 
Reports” last season, the network 
is lucky if it gets 50° clearance. 
Such are the conditions that have 
prevailed. 

The time is approaching when 
NBC will have to renegotiate a new 
longterm contract for continuance 
of the World Series as a free-tv 
sports entry, a circumstance that 
could possibly involve a $12,000,- 
00U outlay. Failing to meet the 
price could invite a moveover to 
pay-tv—an opening wedge in the 
sports arena that could send 
feevee off and running. But, for 
the first time, the question is now 
being posed: Why shouldn't the 
stations, along with the network, 
share in this heavy financial load 
since they, too, reap the profit and 
the audience? 








= 
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with options on future 13-week 
cycles. Agency is allowing stations 
to slot the series any night of the 
week between 6 and 9 p.m., figur- 
ing those hours as prime time 
viewing for rural folk. 

McCulloch sale is part of a cur- 
rent NBC Films selling strategy 
that is seeking out potential spon- 
sors that haven't been in tv be- 
fore, but who can be fitted to a 
particular series. As an NBC 
Films spokesman put it, revert to 
what syhdicators originally did— 
fit the client to the show. 

F&S&R has labeled the lineup, 
“The McCulloch Farm Network.” 
and the agency is predicting a dra- 
matic sales rise from the video 
exposure. The NBC Film spokes- 
man takes it a little further, pre- 
dicting the company will be in net- 
work within a couple of years. 


eee 
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them. The public will not take any- 
thing but professional quality.” 

Hiken wouldn't say it of him- 
self, but the well-informed, gray- 
haired creator of.“Sergeant Bilko,” 
is a man who gives his friends the 
impression he ‘is dedicated to his 
job, and since he knows tv best, 
despite its profound faults, that’s 
where he does it. 

Hiken is meticulous even as to 
why he shoots “Car 54” in New 





York instead of Hollywood, His 
average day runs from about 8 a.m. 
to 9 or 10 or 11 o'clock at night, 
because not only is he the producer 
and fulltime director for “Car 54,” 
but has a finger in the writing of 
all the series’ episodes. Right now, 
with six half-hour films in the 
can, Hiken is busy working with 
his writing team (Tony Webster, 
Terry Ryan, Will Glickman and 
Syd Zelinka) on the next eight 
scripts in the 32-week series. 

Why does he work in N.Y.,, 
place where nearly everybody else 
(except for Bert Leonard, pro- 
ducer of “Naked City”) says it’s 
impossible to film a tv series? 
“One,” Hiken says, “I don’t want 
to leave New York. 

“Two, there is a huge reservoir 
of offbeat, great talent here, and 
the faces are new to most of the 
country’s tv watchers. 

“We had a meeting the other 
day,” the producer of the comedy 


about New York cops said. “It was | 


with the agency people, who 
watched six episodes and then 
asked me where I managed to find 
all those new faces. Those new 
faces were Paul Ford, Al Lewis, 
Gene Baylis and Maureen Staple- 


because the program is not about 
the Beverly Hills police depart- 
ment.” 

Maybe the real reason Hiken 
prefers New York goes back 25 
years, when he started in radio 
writing a local program for Jack 
Lescoulie on the Coast. Together, 
they made $5 apiece a week for 
doing a “grouch” show for a L.A. 
credit clothing house. “Ten bucks a 
week for the two of us—and we 
were fired just the same.” 


Gov. Meyner 
Gls Continued from page 43 Eas 


casts to New Jersey his purchasing 

oup would pick it up for 
ess than one-third that price 
($2,000,000). 

Seldes objected that the North 
| Jersey area was blanketed with en- 
| tertainment by the New York City 
stations and there was no necessity 
for a Newark commercial outlet. 
|“If you insist on continuing as a 
| commercial station what you will 
;get is a lot of cheap movies 
;crowded with commercials. Any- 
| thing else would be too expensive 
to produce. You would sacrifice 
the pick of the educational pro- 
grams from 50 other outlets just 
,to operate as an entertainment 
medium which fundamentally can’t 
compete with the network shows.” 

Gov. Meyner replied that edu- 
cational programs are very limited 
\in appeal and that UHF stations 
should handle them. “The Board 
of Regents in New York would con- 
trol the programs and New Jersey 
has a different concept of educa- 
tion than New York. In our state 
the school boards are autonomous. 

“There is talk that the new sta- 
tion would beam its broadcasts at 
\a three-state area—New York, New 
| Jersey and Connecticut. We would 
get one-third of its programming 
| and probably have to pay for that.” 








Charlotte, N.C._—Ray Barath has 
joined the announcing staff at 
| WSOC-TV. He was formerly pro- 
|gram director for WIST Radio in 
| Charlotte. 








Primary Coverage 
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man, was explicit and considerably 
more enlightened about the com- 
plexities of local politics than one 
might have expected of a man 
| who, professionally, is not involved 
| too often in covering the local po- 
litical scene. 

Chet Huntley headed the WNBC- 
TV team. His work was good, but 
his versatility was muted compared 
to Collingwood’s. Merril Mueller 
seemed a bit lost, but then he had 
the toughest job on the NSC team: 
covering from the studio floor the 
mass of small district races in 
Manhattan and environs. The in- 
formation was so complex that his 
suffering was bound to show and 
it did. 

WNBC-TV took to the air at 
10:30 on Thursday (7) night, sec- 
onds after the polling places had 
closed. WCBS-TV came on about 
40 minutes later, although before 
11 p.m., the station did carry some 
bulletins. As for WABC-TV—prob- 
ably because the loca) station be- 
longing to ABC-TV didn’t even 
have the budget of a WCBS-TV— 
the coverage was dismal. Little 
was done. It was almost as if the 
ABC flagship had decided not to 
compete. How Jim Hagerty, ABC 
| News boss, felt about all this is not 
clear. Art. 








Up Canada Way the TV Network 
Sales Picture Is Much Brighter 


Toronto, Sept. 12. 

On the number of new sponsors 
buying into the network of the 
cross-country Canadian Broadcast- 
ing Corp., all regular programs 
available for sale cross the board 
have been sold within six weeks. 

Among new sponsors planted are 
Pepsi-Cola of Canada Ltd., Philips 
Electronics Industries Ltd., Coca- 
Cola of Canada Ltd., Ralston Pu - 
rina Ltd., Westminster Paper Ltd. 
Returning to the Canadian web is 
Procter & Gamble, which has 
bought into “Playdate” and the 
“Juliette” shows, Toronto-originat- 
ed, besides the “Garry Moore 
|Show” and “Car 54, Where Are 
|You?” All specs have also been 
sold. 

It’s the declaration of Douglas 
| Nixon, director of CBC network 
| programming, that “this is a rec- 
ord in the history of CRBC televi- 
sion.” 

Commercial programs include 10 
Canadian-produced shows occupy- 
ing six hours of network time each 
week, these ranging from “Play- 
date,” a 60-mins. drama series, 
through music and variety shows— 
“Don Messer’s Jubilee” ((Parade,” 
“Country Hoedown,” “Juliette” 
and “The Tommy Ambrose Show™ 
—to such panel-quiz programs as 
“Front Page Challenge” and “Live 
a Borrowed Life” and sports cove 
erage embodied in the NHL series 
and the “King Whyte Show.” 
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Bell Telephone Hour 
Bell Science Series 
Threshold (Specials) 
Bob Newhart Show 
Du Pont Show of the Week 
Adventures in Paradise 
Cheyenne 

Naked City 


Circus 


Target: The Corrupters 
Minnesota Twins 


Some Fall Shows in 
ich Ayer Clients Have Full 
or Shared Sponsorship 
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Maverick 
Thriller 
Today 
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Baseball 


N. W. AYER & SON, INC. 


Donna Reed Show 


The Investigators 


Capt. Kangaroo 
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Pirates Baseball 
Red Sox Baseball 
Phillies Baseball 
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recognition (of the problem) . . .| probably the most interesting por- 


and discussion of facts.” 

Then it plunges right Into an- 
thropologist Margaret Mead's dis- 
course, which sets homosexuality 
in a societal perspective 

Dr 
” rf 

linte 


tk Frisco’s Langley Porter 
Cl and ex-president of the 
American Psychiatric Association, 
relying heavily on Dr. Kinsey's 
statistics, draws the dimensions 
and variations of the problem, con- 
eludes with a brief discussion 
(largely a quote from Freud) of 
methods of “treatment.” 

This is followed by what, in 

some respects, is the show's high 
spot, the appearance of a three- 
man panel composed of the presi- 
dent (Harold Call), executive sec- 
retary ‘Donald S. Lucas: and treas- 
urer (Les Fisher) of the nationwide 
Mttachine Society. 
off-camera narrator’s voice 
asks, “What do other homosexuals 
think ahout the so-called queens?” 
ynd Coll start the panel discussion 
by saving, “We think the ‘swish’ 
or the ‘queen’ represents actually 
a small minority within the whole 
homosexual grouping, but to the 
public this is a sterotyped view . . 
hy which all homosexuals are 
judged, it seems.” The trio ex- 
plains the Mattachine Society. 
herdauartered in Frisco with 
hrarches in New York, Chicavo, 
Boston and Denver, aims “to dis- 
pel part of this stereotvned pic- 
ture” through “work in education, 
research and social service .. . it is 
not a pen-pal organization, nor it 
Is an organization for homosexual 
contacts . we are calling for a 
change of law because we know the 
nmunber of homosexuals is large.” 
The panel discusses marriage “as 
2 coverun” (no good, savs one of 
the panelists) and Call emphasizes 
that “protecting the young is one 
of the important planks in the 
Mottachine platform.” 
Al Bendich reports on 
the status of the laws covering the 
subject and Frisco District Attor- 
ney Thomas Lynch tells of enforc- 
ment of these laws. Or lack of en- 
forcement, because of difficulty in 
prosecuting 


*h 
The 


lawyer 


Dr. Erwin Braff, director of 
Friseo’s Bureau of Disease Con- 
trol, discusses—very dispassionate- 


lv—a fascinating, if rather revolt- 
ing, aspect of the problem. Says 
the doctor: “Here in California, 
San Francisco and Los Angeles 
show that approximately 75°7 of 
males with early infectious syphilis 
have acquired their infection from 
other males. The same can be said 
of other large citles in the coun- 


trv—New York, New Orleans, 
Kansas City.” Dr. Braff’s segment 
is highly unusual, extremely re- 


vealing, and next to the appear- 
ances of the Mattachine officers, Is 


Karl Bowman, former direc- 


tion of the show. 

The whole show has a great deal 
of vitality and is blessed by John 
W. Reavis Jr.’s clear, simple and 
uncompromising script and Rich- 


ard ChriSstian’s no-hokum direction 


Stef. 
SHARI LEWIS SHOW 
With Clive Rivell, Jackle Warner, 

Ronald Radd 
Producer: Robert Scherer 
Director: Bob Hultgren 
Writers: Saul Turttetaub, 

O’Kun 
30 Mins.; Sat., 10 a.m. 
PARTICIPATING 
NBC-TV, from N.Y. 

Shari Lewis is back and the kids 
can join Lambchop and Charlie 
Horse in a half-hour of fun. There 
is also Jackie Warner, Clive Rivell 
and Ronald Radd to fill out the 
moppet show, which has more than 
an idle attraction for oldsters 

Same singing words of praise 
for the entertainers can't be ap- 
plied to the commercials. There 
seems to be just too many ot 
them. In the half-hour on the 
preem Saturday (9), the count was 
seven urgent messages. to buy 
Shari trotted out her puppets to 
push the items, ranging from 
Remeo’s spinning wheel to Na- 
bisco’s Honeys. as well as deliv- 
bring some of the pitches herself 
We may live in an affluent societs 
but kids can’t trigger the buying 
of everything and in such a short 
space of time. 

To Shari’s credit, it’s still a 
lively show. She dances, sings and 
manipulates her puppets with en- 
gaging style and humor. An able 
assist is offered by supporting 
plavers, Clive Rivell and Jackie 
Warner, the man in the oversized 
pull dog. Preem episode centered 
around the game of baseball and 
the commercial-punctured 30 min- 
utes held not a single error for 
the players. Horo 


Lan 





THE TALL MAN 
With Barry Sullivan, Clu Gulager, 
others 
Producer: Frank Price 
Director: Lesley Selander 
Writer: David Lang 
30 Mins., Sat. 8:30 p.m. 
R. J. REYNOLDS 
NBC-TV (Film) 
(William Esty 

In its second vear on NBC, “The 
Tall Man” continued its oater tra- 
dition last Saturday (9) with the 
preeming of its first show of the 
new season. No appreciable changes 
in format, content or any other as- 
pect wore detectable in the seg, en- 
titled “Full Payment.” 

The basic element which is the 
peg for all episodes is the relation- 
ship between Billy the Kid (Clu 
Gulager) and Sheriff Pat Garrett 
(‘Barry Sullivan) which is some- 
thing of a wise guy kid brother 


;sworn to level the community to 


|the situation. 
| 


'town rallied to its defense and cap- 
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bth in the 


NATION! 


in retail sales 


per household* 


That’s Minneapolis-St. Paul, 
with retail sales of $4,649 per 
household. In this key mar- 
ket, KSTP-TV is the first 
television station serving 
810,800 homes, 


100,000 WATTS » NBC 
MINNEAPOLIS * ST. PAUL 


being kept in line and protected by 


a loving older brother. Format 
holds up sufficiently as scripter 
David Lang has the town threatened 
by a notorious gang who have 


get at Billy who had killed a mem- 
ber of their group. In high noonish 
fashion, the town members are 
frightened and prefer to hide 
rather than protect Billy who they 
consider wholly expendable, leav- 
ing Garrett and the Kid to handle 


All was well in the end as the 


tured the gang, thus saving Billy 
and the community. It wasn’t any- 
thing new in the horsetail and gun- 
smoke department but the seg man- 
aged to hold interest as Sullivan | 
and Gulager handled their acting | 
chores competently in their respec- 
tive drawled and mumbled fash- 
ions. Program has appeal for those 
whose tv diet is based on oats and, 
although not particularly special, 
provides reliable fare in its frame- | 
work for the Saturday 8:30 p.m. 
half-hour slot Kali. 


DATELINE ROME: FASHION IS} 
NEWS 

With Tex Antoine, Carol Knox 

Exec Producer: Alvin Perlmutter 

Producer-Director: John Dorsey 

Writers: Stan Burnett, Al Seeger 

30 Mins., Sunday, Sept. 10, 11.15 





p.m, 
ALITALIA 
WNBC-TV, N.Y. (tape) 

Fashion may be news to women. 
But to a man who has had any as- | 
sociation with the selling world, | 
fashion—whether down the ramp, | 
nN a mag spread or on video—is | 
an endless round of plugola 

WNBC-TV’'s “Dateline Rome: 
Fashion Is News” was by any other | 
name a half-hour blurb for Macy's | 
department store with the excep- | 
tion of three one-minute spots for | 
Alitalia airlines, which probably | 
flew emcees Tex Antoine and Carol | 





|exploring religious experiences 


Inside Stuf—Radio-TV 


WGN Radio has entered the derby for AM supremacy in the Chicago 


market via the latest Nielsen radio 


report. The Tribune-owned station 


is claiming first place on the basis of homes reached per quarter hour, 


from 6 a.m. to midnight. Based on t 
it averages 63,400 homes per day. 


he Nielsen survey, WGN calculates 
Second station is WIND (Westing- 


house) with 54,000 homes, as WGN construes the report, and the 
runners-up in order are WLS (ABC), WMAQ (NBC) and WBBM (CBS). 
Period covered was from May 8-June 18 and June 26-July 9, when 
WGN benefits from play-by-play broadcasts of Cubs games. 

WGN now claims it has the second largest listening audience in the 
U.S., with WOR, New York, the only station to reach more homes. 


Arthur Hull Hayes, Prexy of CBS Radio, appeared on the Arthur 


Godfrey program last week (Thursd 


ay) to explain the technical aspects 


of CBS Radio NetALERT new system of communication between that 


network and its affiliates 


Godfrey-Hayes conversation was taped on Tuesday (5). During their 


talk, the incredible happened. CBS 


News department received a bulle- 


tin announcing Moscow's rejection of U. S. atom bomb test proposals, 
and instantly used NetALERT facilities for first time to flash affiliated 


stations. Million to one shot, but it 


happened. 





WIIC in Pittsburgh, in cooperation with the Pittsburgh Council of 
Churches will present an in-depth documentary, “Divided We Stand,” 


in 
Pittsburgh area, on Monday, Sept. 


different church groups in the 


18 


Hourlong religious special was produced by WIIC pubaffairs direc- 


tor, Ray Stewart. It has been 
show a number of unique experienc 
worship takes in a variety of religi 
of the high-church Episcopalians to 
Quakers. 





researched for six months and will 


es and the various forms religious 
ons ranging from the complexities 
the simplicity of the silent-meeting 














Foreign TV Reviews 





Keystone Cops—but not 
There were also some strangely 
cruel gags, such as twisting legs 
and other physical assaults, which 
were somewhat disquieting. 

In fact, Spike Milligan still 
seemed an odd-man-out, a guy with 
a rapier wit who can't find a form- | 
fitting scabbard. Maybe he should | 
return to radio, which is far more 
suited to unrealism. Producer 
Barry Lupino was fine, and sup- 


often. | 


Continued from page 52 





matters. Mary Mackenzie, Anthony 
Sagar, and Hazel Hughes skillfully 
supported, and the production, by 
Wilbert Lloyd Hughes, was exact 
in detail and fluently paced. 

Otta. 


NBC’s Promos 


amas Continued from page 44 Ged 











Knox and crew over in exchange | porting thesps made a good show | “Here’s Hollywood,” the daytime 


for the exposure 

Twenty-one Paris and Rome de- 
signers were represented in the 
parade line of models, and, as far 
as could be figured, 21 Macy’s re- 
makes “line for line” and 


|«stiteh for stitch’—also were rep- 


resented. Antoine said it takes real 
fashion experts years of experience 
to spot the real news in a fashion 


jrunoff, but in the case at hand all 


it should have taken is a brief hud- 
dle with a Macy’s buyer 

Models were set against Rome 
backgrounds, but static direction 
and crude editing leveled any dra- 
matie effect. 

For the record Antoine and Miss 
Knox advise that the fashion head- 
line this year is one word— 

Shape.” The flare, the whirl and 

the spiral are prominent. Show 

gets a repeat Friday (15) at 7 —_ 
Bill. 


SUMMERTIME 
With Sue Bennett, 
Trio, N. E. Civie Ballet, 
Play-Tonics, Victor Mondello. 
Producer-Director: Thomas Knott | 


Frank Petty 
the 


30 Mins., Wed. (6) 10:30 p.m. 
WBZ-TV, Boston 

| WBZ-TV, the Westinghouse out- | 
llet in Boston, produced one of 
ithose local television rarities — an 
jentertainment show that is enter- 
taining—in this nostalgic, delight- | 
|ful 30-minute romp through music 
of the 20s. 

| Drawing on their own solid mu- 
|sical backgrounds, exec producer | 
|Win Baker and producer-director | 
Tom Knott took a talented miss, a | 
swinging trio, a ballet company, a 
barbershop quartet and an oldtime | 





|banjoist, waved their batons and | 
‘ereated a light and _ refreshing | 
show. 


| With the exception of The Play- | 


| Tonics, a slick barbershop quartet 
|from Jersey, all talent was local— 
; vocalist Sue Bennett, Frank Petty 
Trio, N. E. Civic Ballet and banjo- 
ist Victor Mondello. 

{| Vidtaped at the Hub studios, 
|“Summertime” skillfully overcame 
that static something usually im- 
posed by facility limitations of a lo- 
cal station. The show had scope 
and movement, thanks to imagina- 
tive set designs and production 


income, 





techniques. Guy. 


of faces. Otta. 


| 

THE MONEY 

With Leslie Dwyer, Hazel Hughes, 
Mary Mackenzie, David An- 
drews, Anthony Sagar, Gerard 
Lohan, Peter Dolphin, Linda 
Gardner, Diarmid Cammell 


| Writer: Philip Mackie 


Producer: Wilbert Lloyd Roberts 
60 Mins., Fri., 8:25 p.m. 
BBC-TV, from London 


Although money-grabbing Is not 
a very novel theme—but what is? 


| —Philip Mackie came up with a 
|neat and satisfying item in “The 


Money.” Story concerned the dis- 
covery of a box holding $30,000 by 
a lowly-paid clerk, Henry Peacey 
(Leslie Dwyer). He was a frugal 
man, who'd always lived within his 
even managing to put 
some away for a rainy day, His” 
wife had no fur coat, and his son 
couldn’t get a lvan from him in 
order to buy a share in a garage. 

The box had been found by his 
other son, Tom. And another boy 
had been with him at the time. The 
latter’s parents went along to 
Henry and demanded a 50-50 share 
of the loot. For the question was— 
would honest Henry give the 


| money to the police, or hang on to 


it for himself? | 


In fact, he surrendered it. But 
here Mackie provided an ingenious 
twist. He kept back $2,000 for him- | 
self, for this was the amount of | 
his annual paycheck. He could 
spend it gradually without drawing 
attention to himself. His younger 
boy had bought a dollar box of 
chocolates and been immediately 
found out, for he could never have 
afforded it on his 10c pocket- 
money every week. Thus Henry, | 
too, for all his protestations of 
honesty, was corrupted by the 
need of money. His only fear was 
being found out 

The script was deftly written, 
with spruce and accurate dialog, 
and smoothly acted. Leslie Dwyer 
was fine as the penny-counting 


| top 
| channel—kind of a rating guessing 





strip. “Hollywood” 
half-hours in N-:Y. 

Additionally, promotional serv- 
ices has arranged a “Channel Win- 
ner Contest” among 50 of the 
NBC-TV affiliated stations, each 
one of which has been supplied 
with about $2,500 worth of mer- 
chandise to give winners in local 
markets. Gimmick is to pick the 
10 shows on the affiliate’s 


will shoot 15 


game. There will also be a coloring 
contest run with the help of 30 
dailies around the country. This is 
to plug the color aspects of the 
NBC spectrum this season. 

As far as print advertising {s 
concerned, NBC brass insist that 
while they will definitely drop 
tune-in ads (they say they have 


| research to prove that all past use 


of tune-in ads couldn't raise a new 
stanza’s rating more than one per- 
centage point on the Nielsens), 
they will nontheless spend more 
money in print ads this year. Web 
is upping the print budget from 


| $650,000 to $750,000, NBC reports, 


and the coin will be used in ads 
designed, institutionally, “to build 
the image of NBC as the country’s 
biggest network in every way.” 





Scranton, Pa.—George W. Cyr, 
formerly program and operations 
director of WGR-TV, Buffalo, has 
joined WDAU-TV and WGBI-AM 
here. He’il be PD and operations 
director of both stations. 





——=_ 


oT) 
|\\BROOKS 
7 COSTUMES 


3 West 6ist $1, W.Y.C.-Tol. PL. 7-5800 


























BOYS OVER 18 
Part time. Day time work only. 
Hours to suit. Leading publisher 


seeks 3 neat well spoken men to in- 
terview public on a@ new promotion 
project. No selling Involved. Man- 
ager will train you. High commis- 
sion plus bonus. 106 W. 42nd St., 








Henry, who really only communi- Room 511 at 6:36 A.M. or 5:30 P.M. 
: a : ONLY or Phone WI 7-5474. 
cated with his family over financial ' eee 
a | 

















Edward Petry & 





= 





BEST IN 
SPOT 
RADIO 


WFAA ....0+..Dallas-Ft. Worth 


WAP . nc ececcees Kansas City 


covecccceces Albuquerque 
coccvccssccccces sAtiante 
cccnccccccvccces + Buffala 
soeeeceseceeeses sChICAZO 


oseeesees Duluth-Superior 
eevescccececs s+ Houston 


MFAB ... cc. use eeeccces 


WIE cocccccccecees Milwaukee 
KSTP .....Minneapolis-St. Paul 
WTAR ....Norfolk-Newport News 


WIP nc ccccnees. Philadelphia 
«+ -Portiand 


WRN ...ecceeeeeee Richmond 
KORA... cceeeeeee Sacramento 
WOAL ...ceeceeeee8an Antonio 
KEMG ... cc ceseneee SON Diogo 
RMA... .6sccccees Shenandoah 
HREM .occncceseee s+ SPOKANE 
WETO ..........Tampea-Oriands 
HVOO ..ecccwcsccccvees Tule 


Omaha 


WIAR ....cccceee ss Providence 
WEW YORK + CHICAGD - ATLANTA - BOSTON + DALLAS - DETROIT - LOS ANGELES - SAN FRANCIBED + JT. LOUIS 


eee ent 
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AFTRA-SAG Vs. The Agencie 


% Continued from page 1 g= 





on talent, there has-been tremen- | 
dous abuse in this regulation, there 
is definitely conflict of interest in- 
volved.” AFTRA said it will care- 
fully review the entire SAG move! 
when regulations come up for re- 
newal in June 1962. 

Writers Guild of America had no| 
comment at this time on SAG's 
dictum. Exec Director Mike Frank- 
lin said: “Because WGA had 
reached agreement with AMG some | 
time ago, which agreement has not | 
yet been finalized, comment on this | 
matter would not be appropriate | 
or in keeping with understanding | 
WGA with AMG.” 

Talent agencies greeted SAG pro- | 

sals with mingled reactions. | 

ost vociferous was Harry E. Sok- | 
olov, attorney for Charles K. Feld- 
man, and his Famous Artists Co., 
who stressed that the firm has sev- | 
eral million dollars tied up in plays | 
and outstanding literary properties 
in reliance on waivers granted by | 
the Guild. 

Agent James A. Saphier indicated 
he agreed with SAG, and said he! 
didn’t think agerts should play a 
dual role because there is a con- 
flict of interest. 

Target Is MCA 

The immediate target of the 
BAG decision is Music Corp. of 
America. MCA is the largest talent 
agency in the world, while Revue 
is among the largest producers of 
films for television. 

SAG's move more or less antici- 
pates a long-rumored action by the 
Federal Government to _ force 
divorcemént of both elements, pos- 
sibly via an antitrust action. 

Originally, the SAG waivers ex- 
pired last Dec. 31. But renewals 
were taken under consideration 
with decision to be announced by 
Oct. 1. 

At MCA, a spokesman declared 
that it was still too early to an- 
nounce what course MCA would 
take until the SAG decree had 
been thoroughly digested. How- 
ever, since MCA has been living 
with this prospect for about a year, 
insiders feel that its plans have 
been completed “down to the last 
paper-clip.” There is a report cur- 
rent that several MCAites, includ- 
ing veepee David (Sonny) Werblin 
and Herman Citron from the Bev- 
hills office, would take over the 
agency functions as a_ separate 
entity from Revue. 

Another section of the new SAG 
proposals forbids agency commis- 
sions on minimum fees. Another 
important provision would ban an 
agency from acting as a casting 
office. The regulation says: “Pack- 
age show representation shall not 
include casting, negotiating or 
drafting actor employment con- 
tracts, acting as a payroll depart- 
ment, handling of claims, or dis- 
putes under actors’ collective bar- 
gaining agreements or similar’ 
services.” 

Morris Agency Alse 

This provision hits the William 
Morris Agency as well as MCA. 
The Morris office, which has a 
policy of not owning any packages 
on its own, has been doing this 
work for the artists who own pack- 
ages. In this respect, the American 
Federation of Television & Radio 
Artists, has a provision which 
makes it possible for a performer 
under contract to an office which 
is casting a package, to hire an- 
other agency to get a job in that 
setup. Failure to get on that show 
makes it an arbitrable offense. 

The effects of the new regula- 
tions are too grave to cause im- 
mediate comment by most of the 
majors. It's still to early, they say, 
or they haven't compl«tely studied 
the new conditions. 

Restore Competition 

However, general feeling is that 
the new SAG rules will restore 
the maximum competition to the 
ageney field. Agencies, which do 
not have production outleis, have 
been cavilling that the MCA own- 
ership of Revue makes it possible 
for them to snag top stars from 
any office with promises that 
they'll be in one of their telefilm 
packages. 

Just what the new corporate 
setup will be at MCA isn’t known 
as yet. MCA controls just about 
half of the agency business, which 
accounts for about 13% of the 
total income of .the entire, MCA. 


| 


| panding its 


| continued waivers. Now, GAC, like 


| questions only came to 39. 


Prince Littler Resigns 


London, Sept. 12. 

On the day efter the publi- 
cation of Associated TeleVis- 
fon’s annual report and ac- 
counts. Prince Littler an- 
nounced that he will resign the 
chairmanship of the company 
after the annual general meet- 
ing of stockholders on Sept. 
28. He will continue to serve on 
the board. Sir Robert Renwick 
has been named to succeed 
Littler as head of the com- 


pany. 
Littler asked the board to 
relieve him of the chairman- 
ship, since he believes that 
with the increasing diversifica- 
tion of the company’s invest- 
ments abroad, the chairman 
should be available more than 
is possible for him owing to 
his other commitments in this 
country. Since its formation 
some years ago, ATV has ex- 
panded into an organization 
with overseas interests fn Aus- 
tralia, the U. S. and Canada. 





ed 


sents 87% of the income at MCA, 
it’s likely that this is the section 
that will be kept by present owner- 


One of the mysteries in the cur- 
rent setup is the role of General 
Artists Corp., which is now ex- 
agency. GAC had 
applied for a production waiver 
and since then rescinded the ap- 
plication. However, SAG, in an- 
nouncing the names of the dozen 
agencies that had production waiv- 
ers included GAC. 

It was an open secret that GAC 
would have been making plans to 
go into production had the SAG 


other offices, will be limited to 
building up its agency business. 


Truman’s ‘Oven-Ender’ 

















|\==mms Continued from page 1 — presidential years. This project, 
leisurely pace of Susskind’s four | however, obviously gave Susskind 
|hour interview with former Vice-|an edge in securing Truman for 
President Richard N. Nixon during | “Open End” at the regular $1 fee. 


the Presidential race last fall. Dur- | The 26-week Truman series, as yet 
ing that session, the sum total of unsold to any network, is being 
|produced by Talent Associates- 

Susskind’s interview with Tru-| Paramount. Peretz W. Johannes 
man on “Open End” has no direct | has joined the company as associ- 


‘relation with Susskind’s projected | ate producer and film coordinator 


26 half-hour episodes on Truman’s | for the Truman series. 


will 
-to 


Make a date—now—to meet a brand new au- 
thority on the nation’s top markets...mar- 
kets covered and nailed down by America’s 
largest and most powerful independent 
radio-&-TV chain: RKO General. 


This man-of-all-answers is your new RKO 
Genera] National Sales Division sales execu- 
tive. He was hand picked to work with you. 
He’s been proven tops. And he’s buzzing 





structure. Because Revue repre- 


Brit. ATV's ‘Mission Accomplished 
On ITC's Contrib in North America 


London, Sept. 12. 

Independent Television Corp., 
the wholly-owned subsidiary of As- 
sociated TeleVision, has had a prof- 
itable trading period for the year 
ended April 30 last, according to 
Prince Littler’s report to stock- 
holders of the parent company, is- 
sued in London last week. He con- 
gratulated the American manage- 
ment on its success. 

Under the heading “Our North 
American Venture,” the ATV top- 
per recalls the circumstances 
which led originally to ATV’s 50% 
buy into ITC and the subsequent 
decision to obtain complete con- 
trol. One of the first plans of the 
management when it started to cre- 
ate programs for British audiences, 
he observed, was to provide enter- 
tainment of a standard which 
would have a ready market over- 
seas, particularly in the North 
American continent. But the man- 
agement was conscious of the fact 
that the history of selling British 
entertainment in America had been 
fraught with difficulties and, in the 
case of the motion picture indus- 
try, many failures. It was felt that 
to produce programs of the quality 
that would sell to an American 
audience, was a further spur to 
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New York: 1440 Broadway, LOngacre 4-8000 
Chicago: Tribune Tower, SUperior 7-5110 
Hollywood: 1313 No. Vine, HOllywood 2-2133 
San Francisco: 415 Bush Street, YUkon 2-9200 


the competitive spirit, which he 
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believed was the basis of good 
broadcasting. 

The board was very quick to 
learn that just to send somebody 
to the U.S. to sell programs, with- 
out having an efficient and well 
directed organization, was merely 
a waste of time. For this reason 
therefore, it was decided some 
|years ago to buy a half interest in 
a substantial American corporation 
—ITC. In the light of experience 
it was decided that if the operation 
of the American company was to 
be truly effective in the company’s 
interests, no less than complete 
control would suffice. 
reason, ATV bought the other half 
of ITC, and once having acquired 
control, took steps to strengihen 
the management and reduce over- 
heads. 

The success of the American 
company, Littler frankly admits, 
depends on the quality and amount 
of films which ITC is able to make 
available. In the past this vital 
supply was insufficient, but meas- 
ures are being taken which should 
assure the supply for the future. 
These include “Whiplash.” “Sir 
Francis Drake,” “Ghost Squad,” 
and “Supercar.” 

One of the main features of the 
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with the latest word on every corner of every 

county reached by the RKO General chain. 

New York City: WOR-TV, WOR AM/FM 

Boston: WNAC-TV, WNAC-AM, WRKO-FM 
THE YANKEE NETWORK 

Los Angeles: KHJ-TV, KHJ-AM/FM 

Detroit-Windsor: CKLW-TV, CKLW-AM/FM 

Memphis: WHBQ-TV, WHBQ-AM 

San Francisco: KFRC-AM /FM 

Washington, D.C.: WGMS-AM/FM 


To learn more about the service, flexibility and data-in-depth that will help you make 
faster decisions, better decisions, and decisions that put more muscle into every dollar you spend... 
call your loca! RKO General Station or nearest RKO General Nationa! Sales Division Office. 


at 
GES 
of 





NOEPEr 


O8nr Ra, 
Oe 
e 









For that . 








RADIO-TELEVISION 


VARIETY 


Wednesday, September 13, 1961 








From The Production Centres 


Continued from page 50 Game 


—— 








ington, Monday (11) on civil defense. Material to be used as part of 
documentary on civil defense, being produced by WEEI as part of the} 
( _ seven station series, “How Serious the Challenge,” to be aired. 
on EEI, Oct. 11... WBZ radio saluted on 40th anni by Joint Civic | 
pelle in ‘of Greater Springfield Station’s first broadcast on Sept 19, | 
1921, emanated from the roof of the Westinghouse plant in Springfield | 

WBZ-TV starting film show, “Movie 4,” based on selections made | 
by viewers from list of 76 pictures from station’s library, and running | 
contest for top 10 selections .. . Oct. 15 is target date for new W RO-| 
TV transmitter and tower iacilities. The new tower, 1,049-ft., 
in Rehobeth, Mass. for the Providence, R. I. station. 


IN CHICAGO... 


Bob Dressler, ex-WNBQ producer, has joined the pubrelations staff 
of Field Enterprises (World Book Encyclopedia’ to handle the various 
radio and film projects there ... Josh Brady has severed his ex- 
‘lusivity with WBBM Radio and will freelance. He retains a couple 
»f shows on the station, however . WGN-TV, cutting down “10th 
Hours News” to a 15-minute format, will retain only Jim Conway and 
John R. Thompson in the show. Weatherman Ned Locke picks up a new 


chore as ringmaster of “Bozo”. Alex Dreier getting a 5:45 p.m 
news strip on WBKB, in addition to the one at 10:15 p.m. . WNBQ 
teeing off its series of prime time specials next Monday (18) with a 


installment of “Artists’ Showcase” . Joe Foss tapped to 
live musical shows on WBBM. 


special 
emcee a pair of 


IN LONDON... 


Ton British writers have been signed by Southern-TV to script three 
30-minute dramas which will be this station's contribution to the 
“little network.” They are Ted Willis, Alun Owen and Lukas Heller 

BBC Radio bagged Noel Coward to talk about acting for a Network 
Three production : Dennis Price plays the lead in Granada-TV's 
“Colonel 


new satirical stint Trumpers Private War” which bows on 
Friday ‘15) . Associated-Rediffusion is restarting two quiz shows. 
“Take Your Pick” with Michael Miles and “Double Your Money” with 


BBC-TV fixed news bulletins 
25th anni of tv in November 


for the seventh season... 
BBC celebrates its 


Huzhie Green, 
at 915 pm. nightly 


Fach department has been paged to put on a major program with the 
acceut on the future-——not the past . Radio and tv retailers’ Assn. is 
asking the Pilkington Committee ‘currently studying the future of 


broadcasting: to receive a deputation which will urge an interim tech- 
nical report betore the end of 1961. 


IN PHILADELPHIA... 


Bob Knox, WIBG staff announcer for the last 25 years. named di- 
rector of broadcast standards and public affairs for the Storer chain 
outlet Harvey L. Glascock, veepee and general manager of WIP, 
appointed chairman of the radio-tv group of the United Fund campaign 

Deejay Bud Brees celebrating 11 years with WPEN this week 
Barry Magarick switching his “Folklore” session from WHAT to WDAS. 
with coffee house, record shop and bookstore sponsors .. . James C, 
Hagerty to be keynote speaker at the Broadcasters’ Promotion Associa- 
tion seminar, at the Waldorf-Astoria in New York (Nov. 6-8 “Pix- 
anne,” created by Jane Norman, WCAU-TV moppet program adds 
laily stanza to regular Sat. morning show. Jon Provost and Lassie ap- 
pear in taped segments during this week as kick-off salute ... WCAU- 
TV acquired the M & A Alexander post-)0 package in the fourth film 
purchase of the season. 


IN DETROIT 


WWJ-TV, WJBK-TV and WXYZ-TV have joined together in the 
publishing of a brochure extolling tneir finest shows. Prochure goes 
to about 5.000 community leaders . .. Death of J. E. (Ted) Campeau, 
CKLW prexy, mourned by industryites who counted him a tough 

ympetitor but warm friend. Speculation is varied as to his successor 

WXYZ is cooperating with a bowling publication in promoting the 
sport by featuring a contest revolving around identifying the voice of 
4 famous personality WW4J-TV gave full-coverage to the Silver 
up Trophy Race of unlimited hydroplanes on the Detroit River. Don 
Kremer and Ron Gamble described the contest 


1N PITTSBURGH 


WWSW has now locked up three major sports attractions here airing 


Steelers’ pro football, Pitt football and the Rens’ pro basketball with 
full sponsorship. Its tv counterpart, WIIC is carrying these games 
too, but the Pitt games come in on tape on a delayed basis . KDKA 
has Pirate baseball and Penn State football and has the rights for 
Hornet hockey . John Eastman has joined Pitt's jazz station, WAZZ- 
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| ‘Storer’s WJW Scrams 
NBC as Radio Affil 


Cleveland, Sept. 12 

WJW, part of the Storer chain 
and an NBC radio affiliate, plans 
going independent. It’s understood 
the station will move out of the 
NBC orbit no later than Jan. 1 and 
perhaps sooner if the network can 
line up a new outlet for this key 
| area at an earlier date. 

| While WJW-TV 1s a CBS tele- 
| vision affiliate, CBS Radio's Cleve 














|as a movie projectionist .. . 


will be | 


| Wise 
| ried in cooperation with the Washington State Restaurant 
| winners garnering free meals at restaurant of choice . . 


|WCCO-TYV will carry seven of the Vikings’ 


| appearing at 


| Thomas H. O'Connor, radio program director for 
| public 


FM from KNOB-FM, Los Angeles. On Sept. 18, the station is expanding 
its programming to make it a fulltime jazz station . . . Singing pianist 
Joan Bayles set for guest shots on Tom Finn’s “Pittsburgh Tonight” on 
KDKA-TY. She is currently at the Living Room , . . John Stewart, | 
who has a popular feature on “Program PM” called “John’s Other 
Life” related his experiences last week as a planetaruim worker and | 
Anita Bryant, in town to promote for} 
Columbia, cut five comedy routines for use on the Rege Cordic show | 
on KDKA Porky Chedwick, one of WAMO’s top personalities, 
| planning a big show in November at the new Auditorium 


IN MILWAUKEE... 


Leonard A. Schindler, general manager, WOKY, ankled for spot with 
advertising concern, with Rosa Evans, WOKY staffer pinchhitting, | 
pending replacement of Schindler .. . Sam Hale, WOKY disk jockey, | 
emceed “Back to School Dance,” at George Devines’ Million Dollar 
Ballroom Sun. (10) . Charles Schultz, prez, Local 248. UAW, of 
Allis-Chalmers, interviewed by WISN’s News Director Don Froelich on 
station’s “Sound of Ideas,” program. Duo covered pros and cons of 
32-hour work week ... After 18 years on “Top o’ the Morning” radio 
show on The Milwaukee Journal station WTMJ, Gordon Thomas has 
shifted to new “Gordon Thomas Show,” cross-the-board at 4:05 to 
5:55 p.m. Gordon Hinkley replaced Thomas on “Top o’ the Morning.” 

. WITI-TV’s Public Conference “Has Role of Labor Union Changed?” 
Peter J. McCormick, Coordinator of General Materials of Milwaukee 
Public Library, moderated panel comprised of labor leaders and An- 
thony Lucheck, Professor of Labor, Education, School for Workers, 
U of Wisconsin Extension Division, Madison ... “Dial Druyy” is new 
WTMJ show, cross-the board 3:05-4 p.m., with Grant Krueger and Ex- 
ecutives Trio (live) and John Drury host... . WISN-TV plans telecast- 
ing CBS “College of the Air” course, “The New Biology.” Incidentally, 
WISN-TV in public service effort will provide time Sundays for series 
produced by Milwaukee Council for Adult Learning. 


SEATTLE—SPOKANE—TACOMA ... 


Sporteaster Bob Robertson of KTNT-TV, Tacoma, and the Channel 
11 crew that has telecast games of the Coast League pennant-winning 
Tacoma Giants were guests at a tv-appreciation party at the ball park 
after the Giants cinched the pennant . . . Robert Harris has joined ra- 
dio sales staff of KOMO after 10 years as salesman for KOL . KING 
Radio is carrying on a cooperative promotion campaign with Seattle 
area barbers. Shops keep their radios tuned to KING; station programs 
a special salute to the shops and giving customers a chance to win the- 
atre passes . KHQ-TV, Spokane, is telecasting two German language 
courses, “Guten Morgen II” and “Guten Morgen III” in cooperation 
with Spokane School Distriet. Morning classes air five times weekly 

KOMO-TV is including an audience participation game, “Time Out 
—Dine Out.” on two daytime programs, “Gateway” and the “Katherine 
Show.” Game features a scrambled word gimmick: is being car- 
Assn, with 
Radio KING 
d.j.s Frosty Fowler and Bill Terry have challenged enterta‘ner-golfer 
Phil Harris to a match during the Greater Seattle Open Invitation 
tourney, September 13-17. Match is getting a buildup on the station. 


| Producer: 





HOW SERIOUS THE CHAL- 


LENGE? 
With Allan Jackson, others 
Nornan Kramer 
Writer - Assoc. Producer: Irwin 
Krakowsky 
50 Mins., Wed. (6), 9:10 p.m. 
WCBS Radio, N. Y. (tape) 


The seven owned & operated 


| radio stations of CBS began a series 


of seven public affairs programs 
last Wednesday (6) that promises 
to be pretty darn good, although, 


in N. Y., this output was beard from 
9:10 to 10 p.m., a bad time for @ 
top show. 


Each of the seven o&o’s is to do 
one of the broadcasts, all bearing 
the catchall title of “How Serious 
the Challenge to Our Economy,” 
and each of the outlets will carry 
the others’ work. WCBS Radio 
under the segis of assistant publie 
affairs director Norman Kramer, 
did one ealled “Credit Buying— 
How Serious the Challenge to Our 
Economy?” It was an exhaustive 
study of the dangers and strengths 
of buying on time. Everybody got 
into the interview set from 
Consumers Union (anti) to many 
big banking firms (some pro, some 
con), and the net result was 
thoroughness. Interest was sus- 
tained reasonably well through 
careful editing of the many and 
various interviews, and Allan Jack- 
son, the narrator and five WCBS 
Radio “reporters” did their inter- 
locking jobs well. 

It might benefit listeners if the 
CBS Radio o&o's prepare complete 
transcripts for public use; the first 
in series was as complete a primer 
on credit buying as probably can 
be found anywhere. Art. 


British ATV 











ame Continued from page 55 aumma 


IN MINNEAPOLIS ... 


KSTP-TV to intro weekly half-hour color show featuring Choral- 
aires singing group. Station also planning to do two other regular 
shows. “Treasure Chest” and “T. N. Tatters,” in color Norm Van 
Brocklin, coach of new Minnesota Vikings entry in National Football 
league, to have own show, “Van Brocklin Reports,” on WCCO-TV. 
Rollie Johnson, station’s news director, will handle emcee chores. 
road games . Echoing 
Phil Foster expressed here recently, Jack E. Leonard, 
Flame Room, admitted a preference for appearances on 
the Jack Paar show to guest spots with Ed Sullivan. “A guy can be 
himself ‘on the Paar show),” Leonard said. “Sullivan’s show is too 
confining. Nothing personal there, but a guy working on his program 
has to stick to the script.” Announcer Bob Lazich is a newcomer 
to the WTCN staff... Press agent Stan Moress in town to ballyhoo 


views comic 


Margie” series .. . Clellan Card observing eight anni playing Axel 
on WCCO-TV's “Axel and Nis Dog,” oldest continuous kids’ show in 
Twin Cities 


1IV BALTIMORE 


John T. Wilner, v.p. and director of WBAL AM-FM Engineering, has 
returned from 30-day inspection junket of European radio and tele- 
vision facilities ... Hugh Reilly of “Lassie” was a recent visitor. Met 
the press and taped a few spots for the local showing .. . WMAR-TV 
launched its “Films of the 50s” with “Blood Alley” Friday night... 
Robert L. Bryan appointed sales manager at WJZ-TV. He replaces 
Robert E. Newsham who goes to Detroit office of Television Advertis- 
ing Representatives ... “Port that Built A City,” nation’s only mari- 
time program, begins 11th year on WMAR-TV Sunday, Sept. 24... 
Frank R. Santilli is new manager of the WAYE Travel Bureau. . 
WBAL will direct 
service activities of WBAL AM and FM ... Bert Claster, presi- 
dent of Romper Room, Inc., announces that the show includes a 
physical fitness segment to augment national exercise program urged | 
by the President. 


IN CINCINNATI 


Robert Gordon upped from WCPO-TV sales manager to assistant 
general manager of Scripps-Howard stations in Cincy and Cleveland. | 
Before joining the organization a year ago he served various capacities 
with stations in Syracuse, N. Y., Tupelo, Miss., and Tulsa, Okla... . 
Joe E. Ross, co-star of “Car 54; Where Are You,” on hand for WLW-T | 
fall previewing of NBC programs . . . Crosley tv personalities joining | 
entertainers from. Beverly Hills and "other niteries in gigantic spec- | 
tacular at River Downs race track for benefit of juvenile rehabilitation. | 


now 














land outlet is WGAR and it will |Spansored by AGVA and AFM locals ... WLW radio pioneer helicopter | 
remain that way as will ABC | traffic service enters fourth year with Cincy copter cop Lt. Arthur 
———— Jj Radio’s deal here with WJMO |Mehring having logged 1,511 hours in the air. | 
————— + 
San Antonio—William L. (Bill) 
| 
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GEMS, ic. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


PL 1-4432 
HOLLYWOOD 


28-page report is the detailed anal- 
ysis of ATV’s interest in other com- 
panies, both at home and abroad. 
On the American continent, for exe 
ample, it has continued to develop 
interests in Canada by investment 
in radio and tv. Its Canadian sub- 
sidiary 1s Canastel Broadcasting 
Corp., which now has interests ia 
CJCH, the Halifax, Nova Scotia, 
commercial radio and tv station, 
and in Vantel Broadcasting, the 
Vancouver commercial tv station. 

In Australia, ATV has invest- 
ments in a number of tv broadcast- 
ing stations in Sydney, Adelaide, 
Brisbane, Canberra, etc. Invest- 
ments in British companies include 
British Relay Wireless and Televi- 
sion, Planned Music, the company 
operating the Muzak concession in 
Britain and certain other territor- 
ies, and Pye Records. 

As already reported ATV’s trad- 
ing profit for the year ended April 
30 last, amounted to $17,953,320, 
an increase of more than $2,800,000 
on the previous year. Taxation 
takes a bite of just over 50% and 
after other minor payments the 
net profit to the company amount- 
ed to $8,811,740. Total dividend 
for the year has been hiked by 
10% to 60% and this -will involve 
a payout of $3,189,900. 
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What advantage is there In 
@ BONDED's four-city service? 


Orders can be placed in any 
@ office and coordinated for 
most efficient handling. 
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MUSICIANS’ EMPLOYMENT BLUES 





AFM, MGA Kiss & Make Up as Pact 
Ends Bitter 3-Year-Old Differences 


The three-year-old conflict be-+¢ 


tween the American Federation of 
Musicians and the Musicians Guild 
of America is coming to an end 
through an agreement between the 
65-year-old parent Federation and 
the Coast independent union of re- 
cording musicians. Herman Kenin, 
president of the AFM, said in New 
York Monday (11) that the pact has 
been approved by the organiza- 
tion’s international executive board 
and Cecil F. Read, Musicians Guild 
prexy, stated he expects formal! ap- 
proval by his group in Los Angeles 
promptly. 

Under terms of the agreement, 
which has been in negotiation for 
several months, the board of di- 
rectors of the Guild recommends 
the dissolution of the Guild to its 
membership and the Federation 
agrees to reinstate with full mem- 
bership rights those musicians who 
have been expelled from the par- 
ent body. The AFM also pledges 
the continuation and extension of 
practices and policies approved by 
the Guild. 

Terms of the agreement provide 
that the Guild dissolve “as soon as 
possible.” Another provision states 
that the AFM will seek to negotiate 
changes in its existing disk agree- 
ments so that 50° of the monies 
now payable to the Music Perform- 
ance Trust Funds will be paid to 
the individual musicians who con- 
tribute to the making of the disks. 
Additionally, the AFM reaffirms its 
policy 
payments for recording musicians 
in all other fields. 

Restore AFM Membership 

Full, uninterrupted membership 
rights are granted by the AFM to 
those expelled or otherwise disci- 
plined because of their Guild ac- 
tivities and all fines are nullified. 
The Federation reaffirms its policy 
to grant all tooters employed un- 


der its contract jurisdictions the 
right to ratify the contracts its ne- 
gotiates 

By April 1, 1962 the AFM will 


set up in Los Angeles a recording 
musicians committee that shall ‘ad- 
vice with the Federation on the 
bargaining proposals and negoti- 
ations and all other matters affect- 
ing their interests. 

Read noted that all the major 
objections originally leveled By the 
Guild against the AFM had been 
resolved by changes affected and 
pledged by the parent body. Kenin 
stressed that the felling that Ied 
to the agreement was that “the in- 
terests of professional musicians 
could best be promoted by the con- 
solidation of their total economic 
and political power into a single 
union.” 


Dallas Symph Slates 3 
$1 Concerts; San Antonio 
Symph Sets 11-City Tour 


Dallas, Sept. 12. 
The Dallas Symphony Orchestra 
will give three $1.concerts next 
season, costs of which will be un- 
derwritten by the Dallas Morning 
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to seek residual or reuse | 


Decca Distrib Shifts 


Decca Distributing Corp. has 
made several changes in its branch 
management personnel. 

John Schlee has been moved to 
the post of San Francisco branch 
manager. He's been with Decca 
for six years and for the past two 
years has directed the label's ac- 
tivities in Detroit. Into Schlee's 
vacated spot goes Mario De Filippo 
who has been the company’s Buf- 


The Buffalo management slot falls 
to Maury Bloom, who has handled 
promotion for Decca in the Buffalo- 
Rochester-Syracuse areas for the 
past three years. 


Jubilee Preps 2 
New Series Plus 








Jubilee Records is busy on sev- 
eral projects. The diskery is prep- 
|ping two new catalog lines, some 
| additions to an existing series and 
is also working on a marketing 
plan it recently incepted. 

In recent years the label's em- 


phasis has been on its “2000 
Series,” a comedy line. A new al- 
|bum catalog, called the “5000, 
| Series,” is in the works which will 


contain as its initial release a Della 
Reese package of four unreleased 
tunes and a sampling of other ma- 
terial she has previously waxed for 
| Jubilee. Also in the “5000” line 
| will be an LP by. Piero Soffici, 
|Italian pop composer-arranger- 
|conductor, which was recorded in 
| Italy; an album by pop organist 
{Otto Weiss and a platter by the 
| Deaxville Trio. 

| In the singles end, the label is 
| starting a “9000 Series” which will 
| be devoted to country and western 
material. First two platters in this 
line will be by newly-signed Rink 
Hardin and the Runabouts. In the 
comedy line, Jubilee has slated 
four new releases, which include 
|disks by the Richie Bros., Lee 
| Tully, Rusty Warren and Roy Au- 
brey. 

In connection with the “1000” 
line, the diskery has come up with 
a marketing gimmick aimed at the 
rack jobbers. It consists of a “grab 
bag” which is a_plastic-wwrapped 
package containing three random 
LPs. The package is done up to 
hang on a rack display for super- 
markets et al. The “1000” series 
contains 145 platters, all of which 
|} ar2 being used for the grab bags. 
Most distribution efforts are 
| being placed on the new lines and 
the comedy series. Jubilee is leav- 
ing the “1000” line for the grab 
| bags and distrib reorder requests 
| but is not planning any additional 
releases or promotion on it. 











falo branch manager since 1959. | 


‘Grab Bag’ Plan 


PARIS INDIE TO CUT 
UA ALBUM SERIES 


The concerts will be given in the |, Alan Douglas, who heads his own 
Dallas Memorial Auditorium down- | !Mdie disk production firm in Paris, 
town, which holds 10.000 persons. | has been set to produce a series of 


News. While popular in price, they 
will not be “pop” in character. 
Each will have an arresting the- 
matic idea. 


Proceeds of the events will go to 
the maintenance fund of the or- 
chestra. 


| albums for United Artists Records 
|in Europe. 
Initial Douglas 


production for 


First date will be Saturday or | United Artists is an album by Billy 
Sunday, Jan. 27 or 28, with Laszlo | Strayhorn, “The Peaceful Side of 
Somogyi, the Hungarian conductor, | Jazz,” which includes a number of 
on the podium. He will direct the | tunes written by Strayhorn with 
orchestra in most of its tour dates. | Duke Ellington. The abtbum 
Second concert is scheduled for | recorded in Paris during the film- 
Feb. 21 with Donald Johanos, resi- | 17g of the upcoming UA pic. “Pars 
dent conductor, batoning. George | Blues,” which was scored by EIl- 
Solti, new senior conductor of the | inston. 
orchestra, will preside at the third | Douglas, who came in from Fu- 
concert March 28. rone to work out the deal with Art 
—- Talmadve, diskery’s veepee-gener”! 

8.A.’s Fall Swing manaver, was an indie producer in 
San Antonio, Sept. 12. |the US. before moving to P2ris 

Dr. Victor Alessandro, director |Sever-1 years ago to join the Rar- 
of the San Antonio Symphony Or-|clay disk firm. For the past vear 
chestra, has disclosed that 11 cities he has onerated as an indie nro- 
in Texas. Arkansas and Kansas (ducer on the Continent. svecializing 
will be included ‘n the orchestra’s|in murcie with an international 
fall concert. series. 


‘flavor as well as jazz. 


was | 


4.000 JOBS FOR 
50,000 TOOTERS 


By EDDIE KALISH 


With the exception of a select 
minority, . S. musicians have 
got it pretty bad. That’s the opin- 
ion of Irwin “Irv” Kostal, orches- 
trator, “composer and arranger 
whose work has been represented 
on Broadway, tv, films and re- 
| cordings. He estimates that there 
are only about 3,000 jobs in this 
country for musicians and with 
an enrollment in the American 
Federation of Musicians of around 
250.000 members, that’s about 83 
men for each available spot. 

The evils which have created 
this situation are numerous as 
pe sees it. The basic problem 





is one of educating the public 
first to accept and later to demand 
| more live music around the coun- 
jtry and on tv. With the pub- 
| lic so attuned, he feels, work for 
|the musician will begin to pick 
|}up on the local level as well as 
{in the major cities where it is 
| now centered principally New 
York and Los Angeles. 

Kostal sees the biggest misfor- 
tunes for the tooter in tv, for sev- 
eral reasons. For one thing, and a 
point on which he is most adam- 
ant, there is the area of back- 
ground music for dramatic and 
other shows. This, he said, is almost 
always previously-recorded music 
and in most cases the recordings 
used are implemented without 
consent of the disks’ creative per- 
sonnel. 

In other cases, the music is re- 
corded in Europe by musicians 
there because of lower costs. thus 
depriving American tooters of jobs 
on two counts. About 90° of the 
music used on tv, he asserts, is 
recorded in Europe. 

‘Live Show’ Scarcity 

Another element is the scarcity 
of “live musical shows” pro- 
grammed for television. They can 
almost be counted on the fingers 
| of one hand. The situation is even 
more complicated by the fact that 
| about 400 musicians cover all of 
| tv. CBS and NBC have staff 
'orchs of 65 men apiece in New 
York and on the Coast who play 
all the live shows on the webs. 

In Chicago, the AFM made a 
| deal a few years ago to protect its 
|/men in N. Y. and L. A. and called 
for a reduction in the staffs there 
by about five or six men a year 

(Continued on page 62) 
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ASCAP Pubs Sue Dallas, 
_ Houston Guilds on Welk, 


Judy and Satchmo Shows. 


Dallas, Sept. 12. ° | 


The Dallas Theatre Guild and 
the Houston Theatre Guild, lack- 
ing ASCAP licenses, have been 
sued for copyright infringement. 

Suit claims ASCAP music was 
used in the Lawrence Welk Show 
Aug. 8, 1960; “An Evening with 
Judy Garland,” on Feb. 21, 1961, 
and in the “Louis Armstrong 
Show,” on May 2, 1961. 

Named defendants are Nichols 
International Corp., J. David 
Nichols, Mrs. Nichols Jr. by 11 
musie publishing companies. 

Each seeks damages of the mini- 
mum $250 statutory award, plus 
counsel fees, in the local Federal 
district court. 


MAITLAND JOINS WR 
AS VEEP OVER S415 


John K. (Mike) Maitland has 
joined Warner Bros, Recores as a 
veepee and exec director of sales. 
Maitland comes to the WB stable 
from Capitol Records where he had 
been president of the distributing 
cornoration. 

Maitland’s responsibilities will 
include all areas of WB sales and 
the lines the company distributes 
including Challenge, Republic, Cal- 
linpe and Valiant. Reporting to 
Maitland will be WB district sales 
monagvers Stu Woodruff in the east: 
Pab Summers, midwest: Fran How- 
jell, Coast; Dick Tobin, south, 











BMI's Breakthrough Into Oldie 
ASCAP Firms Via Big 3 Subsid 
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20th Buys O’Seas Clicks 


20th-Fox Records has picked up 
a couple of foreign masters of click 
overseas tunes for release in the 
U.S. immediately. The purchase is 
tied in with the diskery's recently- 
announced move into the singles 
field. 

Tunes picked up are “Moliendo 
Cafe” and “Autumn in Cheyenne.” 
Former master was obtained from 
Polydor in Argentina through 
Deutche Grammaphon and _ the 
latter was purchased from Ariola 
in Germany. Cover disks on the 
tunes have been made here, but 
20th Fox intends releasing the 
originals. 


Name Bands Give 
“Shot in Arm’ To 
Freedomland 


Top bands and name chirpers 
have been a “big shot in the arm” 
for Freedomland, the New York 





park’s managing director, Russ 
Levy. According to polls conduct- 


jnew entertainment pclicy  insti- 
ituted this year, 75° of the week- 
end after-6 p.m. trade is drawn by 
the lure of live talent. 

On weeknights, it’s reportedly 
| about 50-50 on how many come be- 
lcause of the entertainment and 
those who are there for the rides 
jalone. No matter what their mo- 
|tives, the park is drawing around 
| 15.000 people Saturday nights. 





an estimated 67,000 Sunday eve- 
nings. 

Weeknights usually find attend- 
ance around 5,000. In terms of dol- 
lars and cents, it amounts to a 
cool $25-$30,000 take on a Satur- 
day night between 6 p.m. when the 
evening price of $1.95 for every- 
thing (as opposed to $2.95 by day) 
goes into effect, and midnight 
when the park closes. 


tation of big bands and femme 
vocalists has meant an additional 
attendance of 25,000 over what the 
park would have done with strictly 
scale, lesser-known outfits. Partial- 
ly as a result of this Freedomland 
will continue to operate on week- 
ends after its regular full-week 
season ended yesterday (Tues.). 

The weekends will continue the 
|name entertainment policy night- 
ly through mid-October and pos- 
sibly through the end of the 
month. By the end of the full sea- 
son, about 20-25 groups and vocal- 
ists will have appeared in the 
Moon Bowl section of the park, 
an area set up for dancing and lis- 
tening a la the 1930s. 

Levy says that an entertainment 
program for next vear is being 
worked on. He figures that the | 





amusement park, according to the | 


ed to gauge effectiveness of the | 


about 8-10.000 Friday nights and | 


Levy estimates that the presen- | 


The Big Three (Robbins, Feist 
& Miller) is now considering set- 
ting up a Broadcast Music Ine. 
publishing affiliate. This will mark 
BMI’s first breakthrough into old- 
line ASCAP firms that are pie 
company subsidiaries. 

It is understood that the new 
BMI firm, which will be a subsid 
of Robbins, was pressured into 
existence by 20th-Fox and Metro, 
co-owners of the Big Three, because 
of the increasing number of BMI 
writers working on their film and 
tv product. Other major studios 
with ASCAP music publishing 
branches have been studying the 
situation for some time as they've 
watched their pic scores, title 
séngs and tv music move into the 
BMI fold. 

The rising amount of shows, 
with music by BMI writers, that 
Metro has set for tv this coming 
season perhaps was the key factor 
in the projected move towards the 
affiliate setup. For example, the 
scores for two new series out of 
|the Metro lot, “Cain's Hundred” 
jand “Dr. Kildaire,” were written 
by Jerry Goldsmith, s BMI pactee. 
And even last year’s Metro offer- 
ing, “Asphalt Jungle,” although 
dumped for the new season, had a 
score by Calvin Jackson, another 
| BMI writer. 

On the film end, 20th has up- 
jcoming “Tender Is The Night” 
scored by Bernard Herrmann; “The 
| Battle Of Bloody Ridge,” with a 
| score by Sonny Burke, and “Swing- 
jing Along” for which Ray Charles 
jis writing the title song. Herrmann, 
| Burke and Charles are BMI write 
'ers. And for the Metro lot, BMI 
|writer Duane Eddy wrote the 
}songs for “Ring of Fire” and “A 
| Thunder of Drums.” 
| Francis Day & Hunter, corporate 
| affiliate of the Big Three in Eng- 
| land. At one time was interested in 
setting up a BMI firm to be called 
| Transatlantic Music Corp. 


| 

‘Cleffer Jerry Herman’s 

An ASCAP Writer But 
BMI Collects His Coin 


Jerry Herman, writer of words 
and music for the incoming Broad- 
way legituner, “Milk and Honey,” 
is operating under two flags. He's 
signed to FE. H. Morris Music as an 
ASCAP writer, but his perform- 
ance money is being collected by 
BMI as a writer-pactee. . 

The double society situation 
stems from Morris’ dissolution of 
its BMI affiliate, Meridian Music, 
last June. Herman had originally 
signed with BMI as well as with 
Morris for its Meridian setup. 
However, when Buddy Morris, 
firm's topper, got on the ASCAP 
board earlier this year, he decided 
to wind up the activities of the 
10-year old Meridian firm which 
|} had been getting a $125,000 an- 
| nual guarantee from BMI. 
| Herman, who has his off-Broad- 
way score for “Parade,” published 
in Meridian, two seasons ago, was 











|newly-instituted price structure at | retained as a Morris writer, It 
|the park has been a distinct draw.| was decided that since his decal 
| but the entertainment element has | with BMI still has another car as 
|also been a very hefty —— lrun, Morris would publish | his 
jmext year, he asserts, Freedom- | «ijk and Honey” score in Vogue 
land is planning a bigger enter | Music, a Morris holding company. 
tainment program than this year’s. | 


_ tof weeks. 


An attempt to use names for 
daytime shows is in the works as 
jan attempt to hypo daytime biz! 
|in much the same fashion as at | 
| night. However. the day idea will 
; be aimed at the juve trade with! 
jentertainers figured to have mop- | 
pet appeal. } 








{ 

Fox’s Japanese Trek | 
Harry Fox, agent for publishers 
jin the collections of mechanical 
|royalties, headed for Japan last 
|week for huddles with execs of 
Jasrac, his representative in Tokyo. | 
The discussions will center on | 
the expansion of Jasrac’s collec- 
tion activities to other areas and | 
a buildup of promotion program. | 
Fox expects to be there a couple. 





‘lo 


Vogue is a BMI affiliate but re- 
ceives no subsidy from BMI as did 
Meridian Music. 

Morris has no active plugging 
force in its Vogue setup so there- 
fore the pluggers who usually 
work on its ASCAP catalog, will 
now be promoting the “Milk and 
Honey” tunes that will be cleared 
through BMI. 

Herman, who is not vet 30, has 
still another score to go this sea- 
son. It’s “Madame _ Aphrodite” 
which is set to open off-Broadway 
about a month after “Milk and 
Honey’s” Main Stem preem Oct. 10. 





Colpix Tags Millie Vernon 

Millie Vernon, blues and pop 
singer, has pacted to Colpix on @ 
ngterm contract. 
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Kenton, Mancini Pic Packages 
Pack Power; Other LP Reviews 


“KENTON’S | will add it to thelr sing-along col- 


STAN KENTON: 


WEST SIDE STORY” (Capitol). 
Sian Kenton and Leonard Bern- 
stein are apparently made for each 
other. Seldom has a show score 
(and now a pic) been given such a 
vivid jazz treatment. Bernstein 
has composed a solid base from 
which Kenton, with the aid of ar- 
ranger Johnny Richards, takes off 
in exciting instrumental ex- 
cursion. The Latino touches and 
tha stylized big orch sound give 
the score values that'll pay off 
the diskery as well as United 
A, is once latter gets the pic into 
Gis mution 
HENRY MANCINI ORCH; 
“BREAKFAST AT TIFFANY’S” 
(RCA Victor Henry Mancini has 


ymposed a fresh and lively score 
for the upcoming Audrey Hepburn 


Paramount starrer, “Breakfast at 
Tiffany's.” In this package, Man- 

ni takes his orch through the 
score with the care of a man who's 
looking after his own and it 


merges as a highly attractive lis- 
tening item that will go over with 
th onsumer as well as the pro- 
grammer. The photo of Miss Hep- 
burn on the jacket cover is a 
come-on that’s hard to resist 

MILES DAVIS: “IN PERSON 
FRIDAY (AND SATURDAY) 
NIGHT AT THE BLACKHAWK, 
SAN FRANCISCO (VOL. I & ID” 
Columbia). Miles Davis ts one of 
the few jazz diskers who continu- 
ally works his way into the pop best- 
seller lists. He has a double par- 
lay here that’s sure to continue 
his streak. Both volumes are on 
the spot recordings 
Biackhawk, a popular S.F. spot, 
and have caught Davis in top 
trumpeting form. Working with 
well-oriented quintet, Davis 
run3 through long, but constantly 
interesting riffs that seem _ to 
gather momentum as he _ goes 
along. The packages are being 
gold separately but the buffs are 
sure to want ’em together. 


his 


GEORGE SIRAVO ORCH: 


“EVERYTHING GOES! THE MU- 
SIC OF COLE PORTER” (Epic). 
Cole Porter's melodies can stand 
up without his lyrics especially 
when George Sirvao takes hold. 
The maestro has taken only nine 
songs from Porter’s vast reper- 
toire but they are an excellent sam- 
pling of the writer’s works. Siravo 
brings a change of pace to this 
Porter package that makes it a 
solid spinning bet. Running from 
the big ballad style of “So In Love” 
to the lighthearted “Rosalie,” the 
set is packed with versatility, both 
Porter's and Siravo’s. 

ROBERTA SHERWOOD: “MY 
GOLDEN FAVORITES” (Decca). 
Roberta Sherwood’s power-packed 
pipes can dress up a standard like 


“These Foolish Things” as well as 
a new item such as “Make Some- 
one Happy,” from the current 
legituner Do Re Mi.” Ralph 
Burn has given her some lively ar- 


rangements to work with and she 
takes it all in her stride. Such 
other sides as “Stormy Weather” 
and “How Deep -Is The Ocean” 
could be pulled out for juke play. 
MARTIN DENNY: 
TICA” (Liberty). The 


styling of 


Hawaiian 


ri niliar ballad items. Familiarity |the year at his emporium Don | also registers with showtunes like | 
In this case, however, is a plus | Glasser and his crew opened yes- “If Ever I Should Leave You,” 
because it gives Denny a head |terday (Mon.). “Younger Than Springtime” and | 
start torts. “This Is My Beloved" Chuck Foster follows for four “My Funny Valentine.” 
and 7 el “hes forty” ah poh ng oF de weeks, with Buddy Blair taking; During her stay at the Mermaid 
tunes that are sure to get pro- over Oct. 30. George Doerner 'S|Room, Miss Vaughn had a CBS 
pel aa od ple gta) tog ge pol yee . tag os 9 Bs Pipa 
bs . Ss 4eS- | should nave serve B s 
ANN-MARGRET: “AND HERE (ter Lanin’s orch kicks off the '62| audition base for jobs in similarly 
SHE IS RCA _ Victor). Ann- | season. lstyled intimeries Gros. 
Margret has created some sort of | 
single storm for the Victor label |f 


and now the diskery has packaged | 


her within a group of standard 
material that continues to show 
her know-how with current sound 
values Her songstress savvy 
takes hold of such an oldie as 
“Baby Won't You Please Come 
Home” as well as the more recent 
“Kansas City’ with equal assur- 
ance. Marty Paich has given her 
ai orch-arranging backing that’s 
sure to win over the juves and 
may even grab some adult interest. 


MITCH MILLER & THE GANG: 
“YOUR REQUEST SING ALONG 
WITH MITCH” (Columbia). This 
is the same old sing-along story 


but still a profitable one. And 
with Mitch Miller’s tv show soon 
due for a steady run on NBC, this 
new one could be his biggest, yet 


The formula of his previous clicks 
is followed through with similar 


, mellow 


| ON” (Epic). 
'the Dauphin Trio in the growing 


made at the, 


songs that make up a distinctive |59 to the Cheraton Palace, San 
repertoire that'll take the Dau- Re wn ; 
phins far. | a ae ee . 
avine evameas & saving |, After 12 sescons ot the Revel 
VOICES: “MUSIC OF GEORGE Y°! oe ae Ge ean 
|GERSHWIN” (Camden). This is four months— itney a also | 


lof value. The Living Strings and|!9 years in t b 
ithe Living Voices surround the | ‘Both hotels are owned by 
Canadian Pacific Railways). 


{rich instrumental and vocal treat- 


‘Mc@UIRES REUNITING 


“ROMAN- | 


Martin Denny's group | Skyway, has inked a hefty lineup 
brings lush aural values to some!of name bands for the balance of 





| lection. 


RITA FAYE: “RITA FAYE’S 
AUTOHARP” (Capitol), The auto- 
harp, an offbeat but extremely 
instrument, is excellently 
suited to hymnal offerings In 
this collection, Rita Faye runs | 
through a stream of religiosos with 
a reverent strum. Her autocharp 
and repertoire are built up by a 
background of a_ well-organized 
choral group. There’s a big mar- 








L phdeecrity WELK 


ket for this kind of inspirational . i ia 
stuff and Rita Faye will grab a lot nts er WO : 
of tt in this try. THE LEN} NON SISTERS 
PETE SEEGER: “PETE SEE- | Sad Movies” BOW “I| 
GER STORY SONGS” ‘Columbia Don't Know W hy I Love You Like | 





For his debut disk in the Columbia | 1 Do 


stable after a long string of indie 
a aes Gi to te Whitney Exits Toronto 
For Hula Date; Meantime 
| Union Pickets CPR Chain 


Village Gate in N.Y.’s Greenwich } 
Village for his own kind of folk | 
Toronto, Sept. 12. 
Maxie Whitney orchestra, in- 


festival. It was a wise move. for 

the disk has a spontaneous and ex- 
cluding the leader, nine musicians 
and Roy Roberts, vocalist, have 


hilarating sound that the turn- 
table folkniks will eat up. ‘‘Wash- 
ington Square,” “John Henry” and | 
“The Foolish Frog” are some of 

planed from Toronto on a year’s 
contract with options, to open 
Sept. 22, at the Sheraton Royal 
Hawaiian Hotel, Honolulu. 


the folk stories that Seeger makes 
Pulling up local stakes, wives 


memorable. 
and families of the Whitney Orch 





THE DAUPHIN TRIO: “MOVIN’ 
There’s a place for 


folk movement on disks. The boys 
have a bright sound and a fresh 


approach to the traditional items. | fying out of Toronto totalled an 
“Mule Skinner Blues,” “Ox Driv-/ extra 38. Whitney and his wife 
ers,” “The Rider's Caravan” and | have seven boys. They succeed 
“Bowling Green” are some of the | pjeson Thals and his sidemen who 


played the Banff Springs Hote! for 


a lowprice LP that offers plenty ‘hn gummi’ teeniba. 


10-tune Gershwin catalog with a 
Whitney has just completed a 
ment. The interpretations are stock | third album—"Flight to Hawaii"’— 
but they are pleasing and the $2.98 | for Columbia, to be released with- 
tab will keep it rolling in the mar-| in the month 

ket. Gros Meanwhile, the Toronto Musi- 
cians Union plans putting all 11 
CJR hotels on its unfair list, with 
some 700 employees of the Royal 
' York Hotel, Toronto, finally break- 


FOR NITERIES & DISKS) ine 07, 3 nesotistions with the 


Legit isn’t going to break up 
Combo Review 








the McGuire Sisters’ act. Although 
the girls split this summer to allow 
Phyllis (“the middle one’) to play 
the title role in “Annie Get Your 








Gun” in summer stock, they'll be JANET VAUGPN TRIO 

back together again for fall Park Sheraton, N.Y. 

trioing. | During the past summer Janet 
he me ” - winde | Vaughn has dressed up the re- 

my thts Gane te the tee volving podium tn the Park Shera- 

Guires will tape a tv show here con's comfortable Mermaid Room 

ond thea head ter Lenden to av- with her good looks and a light 

sear at the Talk of the Town Club. |>ra"d of instrumental offerings. 

I Hers is a pleasing instrumental 


They then return to the States for 
their semiannual date at the Desert 
Inn, Las Vegas, Other nitery en- 
gagements and Coral disks 


lounge act that makes no demands 
from the listeners and supplies a 
warm musical backdrop for lone- | 
{ly tipplers or romantic duos. 

| Leading a piano and bass, played 
by Art Kuter and Joe Levinson, re- 
spectively, Miss Vaughn gives the 
melodic grouping a winning, liting 
quality with her nifty fiddling. Her 
style is primarily Continental but 
the schmaltz poured into gypsy 
melodies, etc. is easy to take. She | 








Memphis’ Name Bands 
Memphis, Sept. 12 

Don Campbell, Peabody Hotel 

manager and major domo of the 




















Longplay Shorts 








The Four Amigos, a vocal group from Puerto Rico, make their LP 
debut on Capital Records this week Mercury Records’ fall pro- | 
gram includes three Galaxy samplers, one of pops, one of standards | 
and one of classical. The rest of the Septen mber releases include eight | 
pop, one jazz, four classical, 11 EPs and three Perfect Presence Sound 
albums ... Alan Lomax was married Aug 36 in Wellfleet, Mass., to 
Antoinette Marchand. The folk song collector's first LP for Caedmon 
was “Songs of Courtship.” | 

Sultan-Worth Productions (Arne Sultan & Marvin Worth) produced | 
three comedy LPs for United Artists; Pat Harrington Jr.’s “Some Like 


It Hip,” Louis Nye’s “Here's Nye In Your Eve” and Don Knotts’ “An | 
Evening With Me”... On Sept. 19 CKLW, Detroit, will devote its | 


entire broadcasting day to Time Records with an 18-hour. program 
called “Birth of a Label” Phyllis Diller, who's currently out on 
Verve with “Phyllis Diller-Laughs,” goes into N. Y.’s Blue Angel 
Sept. 21... Maxime Ferris, producer of language records, has signed 


| with Synthetic Plastics Record Corp. to handle sales and distribution 


ippy results and the homefolks | of his product. 


ihe od) 





Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








| CONNIE FRANCIS 


PA Oe. WEEE Ae IGAING <6 icieiceeisieividese si 


| JOHNNY RESTIVO 


| BOB CREWE 


eo ccccccccccescceccs MOLLY WOOD 
(MGM) seeeeeeeee (He’s My) Dreamboat 

Connie Francis’ “Hollywood” (Acuff-Roset) is tailor-made for 
overall impact because of the vocal drive and rocking push that 
comes across in an attention-getting manner. “(He’s My) Dream- 
boat” (Acuff-Roset) sails along a blues-ballad stream that’ll win 
over the spinners, too 


eeeeeeee 


* . s 


PATTI PAGE 
BROKEN HEARTS, PILLOW FILLED WITH TEARS 


(Mercury) Dark Moon 
Patti Page’s “Broken Hearts and ¢ a "Pillow Filled With Tears” 
(Spankat) will bounce along the jock and juke circuit for @ « 
big payoff because of the piping lilt an@ the barrelhouse beat. 
“Dark Moon” (Jamiet) shines with a likeable country & western 

tempo and a vocal tracking that’s quite attractive. 
* . - 


FLOYD CRAMER YOUR LAST GOODBYE 
(RCA Victor) ....... ayo vee bho ee soon iy x: 0b tg3k oa 
Floyd Cramer’s “Your Last Goodbye” (Cigmat+) is another 
keyboard click. This time out,Cramer is backed by strings and 
a rhythm section to heighten the haunting theme. “Hang On” 
(Cigmat) is an instrumental swinger that will brighten the juke 
ctreuit. 


JERRY BUTLER ... 
(Vee Jay) 


oeeeeerevesee 


0600 60s seek nineteen ae 


Sceaseabpneletees seeeeeeeeees-- Aware of Love 
Jerry Butler’s “Moon River” (Famous*) is a moody, romantic 

ballad that is played up in the “Breakfast at Tiffany's” pic and 

will be played up by the spinners because of this mellow inter- 

pretation. “Aware of Love” (Conrad-Curtom+) is an okay ballad 

with an uptempo sound to draw some juke interest. 

. . . 


.. TONIGHT 
ere eeeeececeeeee dhe Other Girls 

Jay & The Americans’ “Tonight” (G. Schirmer*) is the 
Leonard Bernstein-Stephen Sondheim ballad from “West Side 
Story” in a rock ‘n’ roll form and it works for current juve 
tastes with this new group. “The Other Girls” (Triot) has a 
lighthearted sound and a message that the young disk buyer 
will understand. 


ROBERT WEEDE 


(United Artists) 


OTe eT TTT eT eC TT Te SHALOM 
CROCA Vater) 6 nsies 0 ..eeeeee+-As Simple As That 


Robert Weede’s “Shalom” (Voguet) is a big ballad showtune 
(“Milk and Honey”) with a cheery message and a big vocal 
treatment that makes it a good programming item. “As Simple 
As That” (Voguet) is another ballad from the same show sung 
by Mimi Benzell but it doesn’t have the same pop spinning values. 


© . - 
REE, VRS EMIIN 6.5. 6p8:s:ee sie lsracvieve eas . WELL I ASK YA 
Sere . High Stepping Drum Majorette 
Bobby Vinton’s “Well I Ask Ya” (Hollist) will gather up 


spinning power because of the vocal excitement that’s pitched 


right for the teen set. “Hip-Swinging, High Stepping Drum 
Majorette” (Quartet*) marches along with a vigorous beat and 
a vocal attack that will win over some highschoolers. 
* 7 - 
ARETHA FRANKLIN ...... OPERATION HEARTBREAK 
(Columbia) ........ »++ss+ Rock-a-Bye Your aay 
Aretha Franklin’s “Operation Heartbreak” (Blackwoodt 


sews up a@ blues sound with solid vocal values that have a strong 
spinning appeal. “Rock-a-Bye Your Baby With A Dixie Melody” 
(Warock-Mills*) brings out the oldie with a piping punch that 
will attract the juke crowds. 

s * . 


ROBERT KNIGHT .......... DANCE ONLY WITH ME 
Saar peg tasers iets Because 
Robert Knight's “Dance Only “With Me” (Gilt) steps along 
with a brisk beat that's sure to roll with the jock and juke trade. 
“Because” (Chappell*) is just a fair workover of an oldie that 
has better disk versions in its hopper. 
- - . 


6. de. ee. wie . eee 


.... THE MAGIC AGE IS SEVENTEEN 
ee | ee Doctor Love 


Johnny Restivo’s “The Magic Age Is Seventeen” (Chappell 
Styne*) was arranged as a promotion tieup for Seventeen mag 
but it emerges as a good entry for the teen trade in the writing 
and vocal departments. “Doctor Love” (Trinity+) fills the 
familiar rocking prescription with a sound that a lot of teeners 
take to. 


eee Gt se 66.0 4 eee 


o . 7 
JAMES MACARTHUR ...... THE IN-BETWEEN YEARS 
CRGGOE) 5.00. .00 Sarasantaea Perret. ef, 
James MacArthur's “The In-Between Years” (Decembert) 


features a cramatic 
rocking vocal sound 
for a jive pickup. 


recitation filled with teenage hokum and a 
(by Johnny Power) that makes it a natural 
Flip side continues the pattern for similar 


results. 
. s . 
CARL DOBKIN JR. ............ A CHANCE TO BELONG 
ee cae tpiss loiersiatieie ieee Sawdust Dolly 


Carl Dobkin Jr.’s “A Chance To Belong” (Januaryt) is @ 
country-styled ballad with a strong feeling for pop moods and 
it should have a fine spinning run all over. “Sawdust Dolly” 
(Leeds*) is a brisk rocker with a swinging impact for today’s 
young market. 

* e . 


Pieters reeeeeeeeeeeees PM GOING HOME 


(ABC-Paramount) .................. One More Lie 

Bob Crewe's “I’m Going Home” (Tomorrow’s Tunest) swings 

with a strong rhythmic line and a vocal blast that will hit the 

spinning circuit with plenty of force. “One More Lie” (Satur- 

day+) develops an interesting rocking blues line and the dra- 

matic vocal shout gives it a chance to win over the spinners. 
* . * 


SLEEPY KING ................ PUSHIN’ YOUR LUCK 


C369) 3 ss: +sseeeeeeess The King Steps Out 

Sleepy King’s “Pushin’ Your Luck” (Drury Lanet) pushes 
along country lines with a vocal pitch that wilt bring the pop 
spinners to its side, too. “The King Steps Out” (Joy*) has the 
rhythmic G@rive that usually does well in juke play. Gros. 


eee eee 
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TV Comm’ Producer Parlays Disk 
Documentary Hobby Into 326 Sideline 





If you're looking for a hobby+ 


that can be worth $20-$32,000 gross, 
about $25,000 net a year and which 
only costs $1,000 as an initial in- 
vestment,, then Bud Greenspan is 
the man to see. He's a producer of 
tv commercials 9 a.m. to 5 p.m. for 
the Dancer - Fitzgerald - Sample 
Agency, and a producer of spoken- 
word documentary records in his 
spare time. 

All told, he’s produced eight 
such documentary disks for six 
different labels. The $1,000 in- 
vestment doesn’t include time “if 
you count time as money,” he says, 
but it does cover assembling the 
necessary tapes and other materials 
to put one of these documentaries 
together. The diskery absorbs all 
other costs and he points out that 
he’s made 200-300° profit on the 
platter on advances alone before 
it is ever released. 


Promotion is the key to selling 
this type of disk. Greenspan be- 
lieves. He has produced albums 
that he felt were quite salable for 
labels that didn’t give them such 
of a promotional boost, so they 
fell on their respective faces. 
Others, given the right touch, have 
sold quite well, he says. His 
“Great Moments in Sports” platter, 
which was marketed as a Father's 
Day promotional tie-in with Gillette 
razors, sold 1,000,000 copies. 

Gift Item 

As the foregoing illustrates, 
documentary disks have a gift item 
potential. But a far greater and, 
although Greenspan doesn't pro- 
duce with this specifically in mind, 
more feasible market is the area of 
education. He and two partners 
have formed an outfit called “Audio 
Aides" through which he sells his 
disks to schools and institutions. 
But the company is run like any 
other distributor in that he buys 


Canada’s Moxie Whitney 
Orch Into Henolulu Room 


Honolulu, Sept. 12. 

The Sheraton chain is importing 
'the Moxie Whitney orchestra from 
/Canada to follow Pierson Thal’s 
| group in the Royal Hawaiian Hotel 
| Monarch Room starting Sept. 22. 
| Whitney outfit has been featured 
at the Royal York Hotel, Toronto, 
during the winter seasons and at 


Banff Springs Hotel for the past) 


| 12 summers. 

| Thal has been a mainstay of the 
Monarch Room for a record five 
years. A Sheraton source says Thal 
is “concluding negotiations to ap- 
pear at the Sheraton-Palace Hotel 
in San Francisco.” 


Retail Sales Of 
Phonographs Fell 
Sharply in June 


Washington, Sept. 12. 
Retailers of phonographs took a 
drubbing during June. Electronic 
| Industries Assn. reported sharp de- 
| clines in retail sales of both mon- 
|aural and stereophonic sets. And 
| sales for the first half of 1961 were 
\lagging far behind last year. 

However, as a possible harbinger 
\of better times, EIA statistics 
| showed healthy increases in factory 
sales during June as distributors 
| began beefing up stocks of both 

monaural and stereo sets. 

| Stereo retail sales declined from 
| 194,891 sete in May to 152,950 in 
June, while monaural purchases 








Longhair Buffs Help 2 
Chi Al Fresco Concert 
Series Set New Marks 


Gept. 12. 

Chi's two al fresco concert se- 
ries—the north suburban Ravinia 
Festival and the ” :e Grant Park 
series near the Loop—both topped 
|last year’s attendance figures by 
considerable amounts in the just- 
| finished season. 
| Ravinia’s primary increase in at- 
tendance was for its standard sym- 
| phony fare despite an increase in 
| musical potpourri events. The 1961 





jattendance for the 18 symphony | 


concerts by the Chicago Symphony 
Orchestra was 71,2799, compared 
with 54.444 last year. Folk music, 
jazz, ballet, chamber music, drama- 
tie readings and four children’s 
/concerts accounied for 126,983, an 
increase of 2,040 over the 1960 
series, 

Attendance at the Grant Park 
| Concerts this summer was estimat- 
led at 387,250 by the Chicago Park 

District, up 118,250 from 1960. This 
| was the highest Grant Park figure 
since 1955, except for the freak 
year of 1958 when Van Cliburn 
| drew 150,000 persons to the lake- 
|front bandshell for two concerts 
| immediately after returning from 
|his Russian triumphs. 

Two Rodgers and Hammerstein 
| programs drew the largest crowd— 
| 60,000. A pair of Gilbert & Sulli- 
‘van concerts pulled 52,000 and an 
|opera program featuring Eleanor 
| Steber drew 41,000. 


Philly Orch, AFM 
In Pact Deadlock 


Philadelphia, Sept. 12 
The Philadelphia Orchestra mu- 
sicians may duplicate the recent 
|Metopera hassle. The contract for 








his records from the diskeries and | dropped from 62,328 in May to 49,.- | the symphony tooters is stifl_un- 


then sells them. He has no hold- 


out arrangement. 


The trick to the successful docu- | Outfits as against 1,424,080 through | 


mentary disk is the subject matter 


and interpretation of this matter. | Sales totaled 399.360 for the first | 
Greenspan not only assembles his half of this year compared with | 


material but also writes the scripts 
his narrators will use in decument- 
ing the platters. He maintains that 
these records are not just listen-to- 
once-and-put-away items, but are 
listened to over again and that they 
have some snob appeal among disk 
buvers. 

Among the subject matter on 
disks he’s produced are the United 
Nations, Nuremberg Trials, great 
moments in sports, World War II 
and Congressional hearings. He's 
planning LPs on fave jokes of top 
world personalities as told by 
them, the American Negro, the 
World Series, bloopers, and great 
moments in pix and legit. The 
World War II and Nuremburg 
hearings albums, which are double- 
sleeve packages, sell for $7.95. 

Greenspan says he has no treuble 
getting labels to release the plat- 
ters and that he has, in fact, had 
offers to do this type of material 


for labels as a full time job. But it's 
just “an avocation" with him, he 
states, “that fortunately turned 
out.” 





Newly-Fermed Troubador 
Productions Maps Dozen 


Concerts, Readies Nov. LP °"°” 


Peter Rachtman has formed 
Troubador Productions for the pro- 
duction of concerts and to operate 
in other aspects of the music and 
entertainment business 

'roubador plans to produce at 
least a dozen cohcerts during the 
coming season. Schedule includes 
three dates with the Dave Brubeck 
Quartet. Rachtman will 
Brubeck in Orlando, Fla., Jan. 26; 
Tampa, Fla., Jin. 27, and at N.Y.’s 
Town Hall, Feb. 21. Also on the 
outfit’s schedule is another Town 
Hall concert with Josh White for 
Sept. 23. 

Rachitman also plans an 
into the ‘disk field with his 
bador company. He's already 
fox November release an LP titled 
“The Flame of Resistance,” a mu- 


entry 
Trou- 


sical documentary of the 42-day 
rebellion of the Jewish under- 
ground in the Warsaw ghetto. | 
Script was written by Isadore 
Haiblum. 


set | 


183 in June. Through June of this 
| year, retailers sold 1,264,997 stereo 


| June last year. Monaural retail 


440,963 for the same 1960. 
Factory stereo sales were pegged 
| at 142,450 in May ani 197,179 in 
| June. But the increase failed to 
make up the lag from the 1960 pace 
| Of 1,395,510 sets sold through June 
of that year. For the first half of 
1961, 1,136,084 faciory stereo sales 
| were registered. 
| Monaural factory purchases rose 
| from 53,887 in May to 61,533 in 
June. 


COMMAND KICKING OFF 
| NEW CLASSICAL LINE 


| Command Records is starting a 
| classical line to be handled by the 
label's “Stereo 35” process of re- 
| cording on.35mm magnetie film 
instead of tape. Series of five first 
| releases will be demonstrated to- 
| night (Wed.) at a meeting of some 
300 record dealers from the New 
York Metropolitan area at the 
Waldorf-Astoria Hotel, N.Y. 
The “Command Classics” line is 
slated for public release Sept. 18 
j and will contain Brahms’ “Sym- 





| phony No. 2 in D, Op. 73;” Pic- | 


| tures at an Exhibition;” “Capriccio 
Espagnol” and “Capriccio Italien;” 
Ravel's “Daphnis Et Chloe, Suite 
No .2;" and Rachmaninoff's “Sym- 
No. 2 in E, Op..27.” 





Maybe Disks Don’t Pay 
| Bat Neither Does Crime 


Houston, Tex., Sept. 12. 
The Sunshine Twins. Oral Gay 
and Ora Ray White. were jailed 
;here for car theft. The twins had 


Started a new disk labe]—Sunshine. | 


The White twins, both guitar 
| OY Opry.” They moved to Housten 
last March and set up business at 
the Harbor Light, a local tavern, 
where they entertain the customers. 


DeVol-McHugh to Score 

| “Wonders of Aladdin’ Pic 
Frank DeVol and Jimmy Me- 
, Hugh will score “Wonders of Alad- 
; din,” Embassy-Metro Christmas re- 





|lease with Donald O'Connor 
starred. 

McHugh is partnered in a music 
| Publishing venture with Embassy 


} prez Joe Levine, 


\signed and the Philadelphia Orch 
|management and the Musicians 
| Union Local 77 haven't as yet 
| settled on grounds for discussion. 
Prospects of a possible stalemate 
loomed, similar to that two years 
|ago when the first two concerts 
|were cancelled. The initial re- 
- hearsal date is skedded for Sept. 25. 


The symphony musicians pre-| 


‘sented their demands earlier this 
'year. They asked for an increase 
of $47.50 over their present $177.50 


|'weekly minimum, a 40- week sea- | 
|son instead of their 32-week vear, 


and they also sought better con- 
ditions on the road and an easing 
off in the number of services. 

The management called the de- 
mands “ridiculous” and countered 
| with proposal “in kind’—a reduc- 
tion in pay. 

The musicians settled with the 
theatres for a 4° increase across- 
the-board this year (rehearsals, 
doubling, ete.) and with another 
4% hike slated for next year in 


the two-year agreement. A general | 


Int] Musicological Society's 
Impressive Agenda; 1,000 Attend 





Grauer, Already in Jazz, 
Steps Into Classical Field 
Washington and Offbeat Records 

have been taken over by Bill 

Grauer Productions. It's a branch- 

out for Grauer, who's been sglid 

on the jazz front with the River- 
side label, into the classical and 
humor fields. 

The deal was set between Grauer 
|} and Washington's prez Bob Bialek. 
lA longtermer was signed with 
| Bialek to serve as the new opera- 
| tien’s classical and specialty artists 
| & repertoire director. Grauer Pro- 

ductions will open offices in Wash- 


ington, D.C., which will be headed 
by Bialek. 
Hi-Fi Co 
‘Hi-F1 Component 

Biz E Mil 

Iz yes 

Although the high fidelity com- 
ponent industry is still relatively 
small, accounting for some 3-5° 
of the entire home entertainment 
industry, an overall volume of 
$50,000,000 is expected by 1969. 
This projection belongs to Abe 
| Sehwartzman, exec director of the 
N.Y. High Fidelity Show running 
Sept. 14-17 at the Trade Show 
Building. 

Most of the companies in the 
hi-fi field are privately owned and 
closely held, so total industry sales 


figures are hard to come by. Hew- 
ever, it has been reliably estimated 











that sales thus far in ‘61 are run- | 


ning about 8° ahead of the com- 
parable period last year. 

| Schwartzman expects that the 
industry will have the best quarter 
in its history because of the im- 
pact that FM stereo is having on 
the component market. “People all 
over the country,” he says, “have 
been getting the stereo broadcast 
equipment even though only a 
dozen stations thus far are slereo- 
casting.” 

“The industry is on the verge 
'of what may be its biggest break- 
through,” he added, “and we are 
planning to spend several hundred 
thousand dollars starting this fall 
in an all-industry promotion to 
create and even greater demand 
for hi-fi components.” 

There wil] be some 125 exhibi- 
tors on display at the N.Y. Hi-Fi 
Show and more than 400,000 visi- 
tors are expected during the four- 
day event. 





5°> increase was won for the nitery | 


tooters, where the scales vary de- 
pending on the rating of the club. 
Top price for a six-day week is 
$130 at the Latin Casino. Pa- 
lumbo’s pays $115-a-week, but 
couples this with fringe benefits, 
health and sick allowances, life 


insurance, etc. 
J 





Victor’s Pic Score Binge, 


| ‘Tiffany's; Now ‘Smoke’ 


has latched on to} 


RCA Victor 
| its second major pic score prop- 
| erty of the season. Already out 
with Henry Mancini’s “Breaktast 
at Tiffany's,” the diskery will fol- 
| low up with a “Summer and 
Smoke” package cf the Elmer 
Bernstein score. 


In addition to its push en the 
LP, Victor is readying a single re- 


present | players, have appeared on “Grand! lease ef “The Theme from Sum- 


mer and Smoke" etched by pian- 
ist Peter Nera. 


Mecatime, Famous Music. —s 


lishers of both scores, has laid out 
a hefty promotion program for the 
“Tiffany's” score. Eddie Wolpin 
firm’s general professional man- 
ager, has blueprinted a national 
spread by his plugging department 
which wiil have eight men on the 


read this week working on the 
main song from the pic, “Moon 
River,” which has Johnny Mercer 
lyrics to Mancini’s music. There 


are aiready 12 record versions of 
ithe tune. 


PAPPY DAILEY RIDING 
HERD ON UA C&W 


H. W. (Pappy) Dailey has joined 
United Arttsts Records to head its 
country & western department. In 
his new assignment with UA, 
Dailey will continue to operate out 
of his Houston base, where he will 
be in charge of future product in 
the c&w area for the label. 


Initial release to be issued by 
NA under Dailey’s supervision is 
}an LP, “Country Hits,” featuring 
| such performers as George Jones, 
Jimmy Blakley, Leon Payne, Bill 
| Mack, Claude Gray, Errie Noack, 
James O'’Gwynn, Perk Williams 
Jape Richardson, Herby Reming- 
ton and Car! Sauceman 
' 








| 


ASCAP’s L.A. Doubleheader 
For Biz; Survey Rundowns 


The American Society of Com- 
posers, Authors & Publishers will 


hold two membership meetings in 
Beverly Hills next Thursday (21 
and Friday ‘22) at the Beverly Hills 
| Hotel. 

| First meeting will be devoted to} 


lar business mat- 


| the Society's regu 


|ters during which reports will be 
| made by ASCAP president Stanley 
|Adams and other officials. At the 
Friday meeting there will be a vis- 
ual presentation by Joel Dean of 


‘the Society's sui 


By BILL RANDLE 


Nearly 1,000 of the best known 
musicologists in the world as- 
sembled Sept. 5-12 at the Columbia 
University-based joint 8th Con- 
gress of the International Musico- 
logical Society and the 27th An- 
nual Meeting of the American Mu- 
sicological Society. Re presenta- 
tives from 25 countries including 
England, France, Germany, Hun- 
gary, Holland, Yugoslavia, Switzer- 
land, Italy, Belgium, Israel, Viet- 
Nam, Poland, Russia, Denmark and 
Spain met im a series of 28 sym- 
posia and roundtables that were 
held in New York, New Haven, 
Princeton and Washington, D. C. 

A number of concerts and official 
receptions and fermal exhibitions 
highlighted the Congress and in- 
cluded the Fromm Music Founda- 
tion Concert, lecture demonstra- 
tions of the RCA Mark II Elec- 
tronic Sound Synthesizer, a Char- 
les Ives Concert, a N.Y. Pro Musica 
Concert, an organ recital by Carl 
Weinrich, Paisiello’'s “King Theo- 
dore in Venice” presented by the 
Juilliard School of Music and the 
Music Performance Trust Fund, 
|and Library of Congres concerts 
by the Juilliard String Quartet, 
Roberta Peters. and Walter Tram- 
pler. Major exhibits during the 
Congress included those of the 
Hispanic Society of America, the 
instrument collection of the Metro- 
politan Museum of Art, the Pier- 
pont Morgan Library and the NY. 
Publie Library. 

Sessions besan Sept. 2 with 
opening remarks by music his- 
torian Paul Henry Lang and offi- 
cial greetings from Jacaues Barzun, 
the Columbia University Provost; 
Donald Grout, president of the 
American Musicological Society; 
Friedrich Blume, president of the 
International Musicological Society, 
and Vaidimir Federov. president of 
the International Music Council. 

Majer Symposia 

Major symposia included Must- 
cology and the Phonogravh Record, 
the Employvment of Sociological 
Metheds in Music Historv. the Nea- 
politan Tradition in Opera. the 
| Contribution of Ethnomusicology 
to Historical Musicology, and the 

(Continued on page 60) 


Hei Show Chairean 
| Raps Move to Extend 
Stereo B’ casting to AM 


The current push to have a 
system of AM stereo broadcasting 
approved by the Federal Com- 
munications Commission after its 
recent okay of FM stereo broad- 
casting is being opposed by Rich- 
ard Ekstract; chairman ef the N.Y. 
Hi-Fi Shew which opens tomorrew 
Thurs.) 








Says ‘Ekstract, “The AM _ fre- 
|qguencies have abdicated their 


jsponsorship of good music en the 
air in favor of the ‘Top 40° rock ‘n’ 
roll records and the like, and I 
strongly urge they remain a news- 
and-pop music system. Stereo 
broadcasting should be reserved 
to FM frequencies which are with- 
out static, distortion and inter- 
ference.” 


Orfeen Violated His 0’seas 

Rights, Mex Singer Claims 
Mexico City, Sept. 12. 

Singer-actor Aguilar has 


Luis 
filed a $40,000 action ayainst the 
Orfeon label, alleging that plat- 
ters he waxed for the diskery have 
been issued by Columbia Records 
for foreign release. 

Aguilar came upon duplicatien 
of his records during his midyear 
visit to Spain to make a picture. 
He bought the Columbia platters 
and brought them to Mexico to 
support his move for redress. 

Lega] department of the Na- 
tional Assn. of Actors now has the 
matter {8r adjustment. Orfeon 
assertedly admitted it had ceded 
foreign rights to the Aguilar rec- 
ords to Columbia 


| LESTER LANIN EXPANDS 





Charlotte, N.C. Sept. 12 

The Lester Lanin orchestra of- 
fice here has expanded with Joe 
Saitta in from New York to assist 
Nev Wagner who is Lanin’s per- 
sonal manager 

The Lanin outfit will open ap 
joffice in Washingts 
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Wk. On Chart Label 
2 10 £MICHAEL : 
= Highwaymen ¥ wip lata aseis Siatata pinatein) 9s Sib ies UA 
1 6 TAKE GOOD CARE OF MY BABY 
oe re re ere Liberty 
4 § HURT 
oe Timi Yuro tert eee eee ce reece eeeeees Liberts 
8 5 LITTLE SISTER 
ns I ere ey tee Victor 
id 8 £WHO PUT THE BOMP 
ee ee re oer ABC-Par 
“7 6 DOES THE GUM LOSE 1vs ‘FLAVOR 
NTT ee Do 
5 lf WOODEN HEART 
Joe Dowell sate e cece seco eees .-5n ish 
6 8 MOUNTAINS HIGH 
Dick & Dale See La 
16 6 WITHOUT YOU 
SR SII 5.5, so: whascsnsbd wee be aera Cad 
3 8 £SCHOOL’S OUT 
U. S. Bonds : Ra ee ene OR eee Leg 
13. 5 CRYING 
Ray Orbison eee Mor I 
~9 12 #43.LAST NIGHT 
BE 4 so ae dado wrodaca pice ea neaaar a S 
il 14 TOSSIN’ AND TU RNIN’ 
I INO, 565s es ce ie vied wewae ss Beltone 
36 § MY TRUE STORY 
ree ror . Be ne 
32. § BIG COLD WIND 
eee ee ee ere : Dot 
21 6 MEXICO 
ee ee ree Monun ent 
12. 17 KNOCK ON YOUR DOOR 
OO OE OE ear ee Cade a 
22 #6 £4YOU'RE THE REASON 
Bobby Edwards seve eeeceeeces Crest 
31 6 CANDY MAN 
Ray Orbison |. : -Monument 
30. 11 JUST DON'T ‘UNDERSTAND 
Ann Margaret rae Victor 
~20 8 DON’T KNOW WHAT YOU'VE GOT 
Ral Donner 2 Gone 
26  § FRANKIE AND JOHNNY 
Brook Bexton seeeee Mercur’s 
14. 10 PRETTY LITTLE ANGEL EYES 
; ce re ee Dunes 
~ 28 8 HILLBILLY HEAVEN 
Tex Ritter Capit 1 
~ 33. 2 YOU MUST BEEN A BEAUTIFUL BABY 
Cr re Ate ) 
“15 24 +#3xI FALL TO PIECES 
NINES i 5 2) ae titra ciate peeiane gia andor e-8 5 D CA 
85 § BLESS YOU 
Tony Orlando ................--++-++-: Epic 
24 6 AMOR 
O_o nese Perr ear ee ee eae Atco 
19 8 LET FOUR WINDS BL ow 
Rr ae ae Imperial 
29 +4 LET ME BELONG TO YOU 
= Brian Hyland sete esses ne eescesecess ABC Par 
34. 7 4A LITTLE BIT OF SOAP 
Jarmels dc ascauie Tee aeotiay wichasitaidis Laurie 
“44 9  LOVER’S ISLAND 
Blue Jays Vaieieis arcade Milest one 
— $8 MORE MONEY FOR YOU AND ME 
Se. Four Preps ....................++--+:: Capitol 
49 2 THIS TIME 
CC ee ee Liberty 
40 11 MISSING YOU 
; I oo mec ila  seidy dapane 2 Dunes 
— 2 KISSING ON THE PHONE 
2 RTI 5 Pe 18 arene 2s pec cee tale igh oye ABC Par 
23.14 +&23LET’S TWIST. AGAIN 
; Cc hubby Checker we eeeeetecceee: Parkw ay 
25 § IT’S GONNA WORK OUT FINE 
; Po. Fe. eS  . , rre Sue 
18 13 SEA OF HEARTBREAK 
— ae RR SR ee ee eee ee Victor 
— i SAD MOVIES : 
_____——_—_—s« Ste Thompson .........0.sccevsecee: Hickory 
27. #12 TOGETHER 
7 ee MGM 
38 «#11 + NEVER ON SUNDAY 
7 : Chordettes Pe Oe ree Cadence 
— 6 FOOT STOMPIN 
ee rn Ee ee _Felsted 
i716 ¥ LIKE IT LIKE THAT 7 
_—s Cris Kenner sesesesosees _sesesees Instant 
47 3 IT’S YOUR WORLD 
_ _.. Marty _ NIRS ene ee eee Col 
46 9 A THING OF THE PAST as 
oe ee ey ee Sceptor 
43 13 DUM DUM : 
___Brenda Lee_ hs abt ha Rea Aa Us tiie Decca 
— 1 LET’S GET TOGETHER 
: ___ Hayley Se re nn re Vista 
— 1 ONE TRACK MIND 
a ___ Bobby Lewis_ errs Te Beltone 
ae i THAT’S MY DESIRE 
NI 5 cc a, ars Gras arate ras earn bite Oecd a Dot 











tionalism, morbid appeal, or drama- 


| Dorothy Baker's 
ia Horn” 


; men whose struggles for artistic ex- 


| without 


Concept of the New in Music From 


| published in advance for the Con- 


jand included materials contributed 


;cois Lesure (France), 


| Roger 


i len 


Roland Gant’s ‘World 





In a Jug’ a Palatable 
Low Key Jazz Novel 


By ARNOLD SHAW | 
Whether for reasons of sensa-| 


the jazz novel from 
“Young Man With | 
1938) to Garson Kanin’s 
“Blow Up a Storm” (1959) has in 
large measure been a clinical study 
of self-destructive personalities, of 


tic impact, 


pression have’ inevitably been 
accompanied by excesses of one |§ 


kind or another. Although “World 
in a Jug” (Vanguard; $3.95) is not 
he first of its genre, it is a wel- 


yme departure that the main char- 
acter ts not a lush or a dope addict 
nor is the narrative a naturalistic 
graph of his disintegration and 
jownfall 

By comparison prota- 


with the 


_— »9f many jazz novels, pianist- 

ocalist Larry Alden is an “ad- 
justed” person, Magnetized by the 
music as a youth in New Orleans, 


drifts out of medical school to 
become a pro sic lem an. But he has 
ravaging ambition to soar to the 
career is marked by no 
itous rise or fall, nor is his 
hed by the garish, weird or 
acabre incidents that allegedly 
ar tl of most jazzmen. His 
besetting sin 
| 


yp } S 


> Ves 

g is rather that he is 
rifter, a man whose carefree na- 
on irresponsibility, a 
who wants basically not 
involyved—and is, in a 
arge sense, uninvolved either with 
people or his music. He drifts into 
narriage with a Hollywood starlet, 
lrifts out of it without much tra- 


usician 


to become 


later loses a girl much his 
junior without much_ heartache, 
and eventually gives up a Negro 


orphan whom he has “adopted,” 
without any great emotional dis- 
urbance. In a sense, he is a stereo- 
type of the “carefree” jazz pioneer, 
and the narrative is low-keyed and 
any real dramatic tension 
The most baffling aspect of 
“World in a Jug” is the resound- 
ing critical reception which it re- 
ceived in England and on the Con- 
tinent. Reviews excerpted on the 
book jacket are dotted with refe- 
rences to F. Scott Fitzgerald, hy- 
perbole about “the best fictional 
work on jazz yet” and accolades | 
like “something unique in fiction: 
an authentic glimpse into the 
rhythmes of a jazzman’s mind.” 
One may be on a complete loss to 
explain this since “Jug"’ is neither 
a firstrate novel or, as a jazz novel, 
does it offer fresh probes into the 
nature of the jazzman or incandes- 
cent insights into the music itself 
Apart from anachronisms like the 
use of “businessman's bounce” in 
the 20s and technical slips like re- | 
peat references to “36 bar chorus,” 
there are at least two jazz novels | 
to which the jacket blurbs are more 
applicable: “Paris Blues” by Harold 


Flender and “The Horn” by John 
Clel'on Holmes 
eine A A 








Musicological 


aeaeee Continued from page 59 ——_—~_ 


the Ars Nova to the Present Day. 
Roundtables were diversified and; 
ranged from Criteria for Accul- 
turation, the Physiological Bases of | 
Musical Hearing, Problems of 
Editing and Publishing Old Music, 
Lute Music, to the Singing. School 
Movement in the United States. 
The official language of the Con- 
gress was English but a number of 
contributions were presented in 
German, French, Italian and Span- 
ish by international figures. 

Major papers were prepared and 


gress and the various discussions 


by American and_ international 
scholars like William Austin, Myro- 
slaw Antonowytch (Holland), Fran- 
Luiz Heitor 
Correa de Azevedo (Brazil), Char-' 
les Seeger, Nils Schiorring (Den-| 
mark), Milton Babbitt, Wolgang 
Boetticher (Germany), and Eman-! 
uel Winternitz, among others. 

Eminent musicologists well 
known to American trade sources 
included Hans David, Alan Lo- 
max, Charles Seeger, Bruno Nettl, 
Sessions, Gilbert Chase, | 
Carleton Smith, Irving Kolodin,| 
George List, Mantle Hood, and Al-! 
Luper who participated in| 





panels at the various sessions, 


RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 



































































































































































































































This Last No. wks. 
wk. wk. on chart ; 
ae 
1 1 8 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 
2 8 86 CAMELOT (Columbia) 
Original Cast (KOL 5620) 
3 4 $11 LAWRENCE WELK Dot) 
Yellow Bird | DLP 3389) 
6 384 GREAT MOTION PICTURE THEMES (UA) 
Various _Artists ‘UAL 3122) 
5 2 55 NEVER ‘ON SUNDAY (UA) 
Soundtrack (UAL 4070) 
6 8 5 JOHNNY MATHIS (Columbia) 
Portrait of Johnny (CL 1644) 
4 5 12 ELVIS PRESLEY (Victor) 
Something — for Everyone (LPM 2370) 
8 12 18 CARNIVAL (MGM 
Original Cast E 3946 
9 v 14 KINGSTON TRIO (Capitol) 
Going Places T 1564 
10 7 #19 #=\MITCH MILLER (Columbia) 
Tv Sing Along CL 1628 
11 11 7 FRANK SINATRA (Reprise) 
Sinatra Swings (R 1002 
12 10 71 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
13 13 8 ARTHUR LYMAN (Hi Fi) 
Yellow Bird (1004 y 
14 14 40 EXODUS (Victor) 
Soundtrack (LOC 1058) 
15 16 6 U. S. BONDS (Legrande) 
Dance Till Quarter to Three (LLP 3001) 
16 28 24 PAUL ANKA (ABC-Par 
Sings His Big 15 (ABC 323) 
17 20 7 FRANK SINATRA (Capitol) 
Come Swing With Me ‘W 1594) 
18 22 2 EARL GRANT (‘Decca 
Ebb Tide (DL 4165 
19 21 14 RICKY NELSON (Imperial) 
Rick is | 21 (LP 9152) 
20 15 8 HARRY BEL AFONTE (Vv ictor) 
Jump Up Calypso ‘LPM 2388) 
21 17 + RAY CONNIFF Columbia) 
Somebody Loves Me (Cc L 1642) 
22 31 26 #;>FRANK SINATRA (C apitol) 
All the Way (W 1538) 
23 25 33 LAWRENCE WELK (Dot) 
c ‘alcutta (DLP 2539) 
24 — 84 RUSTY WARREN (Jubilee) 
Knockers Up p (JLP 2029) 
25 19 18 =|EDDIE HARRIS (Vee Jay) 
Exodus to Jazz (3016 
26 «32 6 DAVE BRUBECK (Columbia) 
Time Out (CL 1397) 
27 18 26 RAY CHARLES (Impulse) 
Genius Plus Soul Equals Jazz (A-2) 
28 — 32 #£#LIMELITERS (Victor) 
Tonight: In Person | (LPM 2272) 
29 80 20 #£=AL HIRT (Victor 
Greatest Horn in the World (LPM 2366) 
30 26 12 =PAT BOONE (Dot) 
Moody River ( DLI a 3384) 
81 44 $8 GONE WITH THE WIND (WB) 
Soundtrack | (WB 1322 
382 «6384 2 JOSE JIMINEZ | Kapp) 
The Astronaut | KL 1238) 
33 — 21 >FRANK SINATRA (Reprise) 
Ringading Ding (R 1001 a 
34 86 2 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Various Artists, Vol. Ill (LOP 1509) 
35 85  #$2 MITCH MILLER (Columbia) J 
Your Request (CL 1671 
86 — 32 THE ALAMO (Columbia) 
Soundtrack (UL 1558) 
37 — 1 DAVE GARDNER (Victor) 
Ain’t That Wierd ‘(LPM 2335) 
88 43 23 =MITCH MILLER (Columbia) 
Happy Time Sing Along (CL 1568) 
39 48627 3 SOUTH PACIFIC (Victor) 
Soundtrack (OL 4180 
40 41 2 PETER NERO (Victor) 
New Piano in Town ‘LPM 2383) 
41 42 8 PETER NERO (Victor) 
Piano Forte (LPM 2334 
42 50 4 CONNIE FRANCIS (MGM) 
More Greatest Hits (E 3942) 
43 37 19 BOBBY DARIN (Atco) 
Bobby Darin Story (LP 33130) 
44 23 2  LIMELITERS (Victor) 
Slightly Fabulous ‘LPM. 2393) 
45 — 45 ELVIS PRESLEY (Victor) 
G, I. Blues (LPM 2256) 
464 — 2 LA DOLCE VITA (Victor) 


47 $ FOUR PREPS (Capitol) 


Soundtrack (FOC 1) 





Four Preps On Campus (T 1566) 








PERCY FAITH (Columbia) 
Mucho Gusto (CL 1639) 








DUANE EDDY (Jamie) 
Girls, Girls, Girls (3019) 








iso— i 
49 — 4 
$0 — 87 


MANTOVANI (London) 
Music From Exodus (LL 3231) 








A Rat ic ste An nlite ae 
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Inside Stuff—Music 

The third in a series of RCA Victor's Distributor Advisory Council 
meetings will be held during late September and early October in 
Dallas, Pittsburgh, Newark and Seattle. Directing the conclave will be 
David Finn, Victor’s manager of record distributor relations. Attend- 
ing will be regional delegates elected to represent all the diskery’s 
distributors at these informal sessions. The meets are designed as an 
opportunity in which mutual problems and programs can be studied 
and discussed in order to create better relations and more profitable 
operations for the benefit of dealers as well as the distributors and the 
manufacturer. 





\Ewen’s ‘Popular Music’ 
Informative Paperback 
Covering US. Scene 


David Ewen’s “History of Popu- 
lar Music” (Barnes & Noble; $1.50) 
is designed to be an inexpensive 
handbook of historical and bio- 


graphical materials related to 
American popular music from 
colonial times to the _ present. 


While it is limited in coverage be- 





Bartolome March, son of Spain's multimillionaire Juan March, will | 


sponsor a new Latin Song Festival to be organized annually during the | 
summer months in Palma de Majorca. He reportedly will offer 500,000 
pesetas ($8,500) to the winning tune. Heavily-endowed Majorcan song | 
fest is expected to give the Balearic playground a preferred spot in| 
the Spanish circuit of chanson events which include Barcelona's Medi- | 
terranean Song Festival and the National Song Festival at Benidorm. 





| 

The New York City Center Ballet will feature an “electronic ballet” | 
called “Electronics” this season. It will be danced without an orchestra, | 
but to recorded music created by electronic instruments. George Bal- 
lanchine of the Ballet will be honored by officials of the New York 
Hi-Fi Show, being held Sept. 14-17, at the Trade Show Building, for 
advancing “the cause of good music in this country and also the aa 
of high fidelity components” through his work with the Ballet. 





Kapp Records is making the most of its single by Bill Dana doing his! 
Jose Jiminez zstronaut routine. For one thing, the diskery has changed | 
the title of Dana’s latest LP from “Jose Jiminez at the hungry i” to} 
“The Astronaut.” Latter is the title of his click single. In another move, | 
Kapp is reprising a previous Jiminez album, “More Jose Jiminez” and | 
changing its title to “The Submarine Officer.” Both moves have been | 
made to capitalize on the exposure being pulled by the single. 





Two folk song collections written as an aid in the study of foreign 
languages have recently been released by Mills Music, with companion 
record albums made available simultaneously. The disks are produced 
by Bowmar Records. Both books and platters, called “Songs for the 
Italian Class” and “Songs for the Russian Class,” are by Ruth DeCaesar 
who has done similar projects in other languages. 





Maestro Denny Vaughan of Queen Elizabeth Hotel's Salle Bonaven- 
ture plushery in Montreal returns from vacation Sept. il, same night 
MCA’s Canadian thrush, Joan Fairfax, opens a three-frame return date 
there. Bob Harrington batons during Vaughan’s seven-week absence. 





| interested 
(and students on a beginning or 


New $3,00°,000 Bandshell Set For 
Chis Grant Park Concerts in ‘63 





Chicago, Sept. 12. 

Grant Park, Chi’s lakefront free 
concert site, will have a new $3,000- 
000 bandshell and amphitheatre for 
its 1963 sgison. Half the amount 
has been donated by the A. Mont- 

omery Ward Foundation (‘set up 
fy the widow of the founder of the 
mail order firm) and matching 
funds will come from the Chicago 
Park District’s surplus corporate 
funds. 

The new shell calls for a major 
reconstruction of the site, includ- 


a 
? 


‘Suspend Narcotics Rap 
Vs. Little Willie Johns 


Greensboro, N.C., Sept. 12. 

William Edward (‘Little Willie) 
Johns, rhythm & blues singer, 
received an 18-month sentence, 
suspended for five years, and a 
$250 fine on a narcotics charge 
here last week in the criminal divi- 
sion of Guilford Superior Court. } 

Johns, 23, of Miami, pleaded 
guilty to the unlawful possession 





ing a stage sunk seven feet below | 
the street level. 
ual seats will rise to a height of 40 | 
feet above ground, and the entire | 
amphitheatre will seat from 20,00 
to 23,000 persons. The current lay- 
out has all seats and ground seat- 
ing level with the shell. 

The Grant Park series notched | 
one of its best seasons in decades | 
this summer. The Park District | 
estimates that 387,250 persons at-| 
tended the 1961 concerts, and in- | 
crease of 118,250 from the preced- | 
ing year. 


Revamped Platters Draw 
Overflow Valencia Crowd 


On Spanish Cities Tour 


| 





Valencia filled its bullring to 
capacity last week with an overflow 
turnout of over 20,000 for The 
Platters, Los Cinco Latinos, Javier 
Fleta, Juan Jose, Nieve Lulion, Elia 
Fleta and several promising chirps 


who made their debuts earlier this | 
summer at the Benidorm song fest. | 
The revamped Platters arrived | 


from Milan for their opening stand 
in a tour that will take them and 
the others programmed to the bull- 
ring in Alicante, where The Plat- 


ters proceed on their own to a| Electric 


three-night engagement at Tito’s in 
Palma of Majorca, followed by a 
one-nighter at the San Sebastian 
Tennis Club. 

Valencia bill, sponsored by Mad- 
rid newspaper Pueblo and the SER 
radio chain, was emceed by Jose 
Luis Pecker. 





Batoner’s Homicide Sentence 
Mexico City, Sept. 12. 

Jose (Pepe) Villa Perez, director 
of .Mexican musical combo unit 
billed as Mariachi Mexico, has 
been sentenced to an eight-year 
prison term for homicide. 

Perez shot and killed a Treasury 
Dept. employee last Christmas fol- 
lowing a violent quarrel stemming 
from an auto accident. 


Rows of individ. | 


Valencia, Sept. 12. | attachments to high-fidility or other 


of marijuana. 


RCA BOWS 3 NEW TAPE 
PLAYERS AT 0’SEAS CLUB 


In a further push into the tape 
field, Radio Corp. of America has 
come up with three new tape re- 
corder players, using RCA's maga- 





cause of its handbook format and 
size it still contains a tremendous 
mass of information previously 
unavailable in a single source. It 
should be of considerable value to 
laymen and_ teachers 


survey level. As source material 
for advanced students and trade 
professionals, it is seriously lim- 
ited by the necessarily restricted 
nature of its contents. 

Ewen rapidly surveys the his- 
tory of American music from the 
earliest publications (The Bay 
Psalm Book, William Billings, 
etc.) of the colonial period through 
the Revolutionary War. The growth 
cf an American culture and in- 
digenous music materials is re- 
lated by Ewen to the social and 
economic factors involved in the 
growth and development of the 
new United States. 

The majority of the historical 
emphasis is on the post-Civil War 
period and includes chapters on 
minstrelsy, ragtime and the blues, 
jazz, musical theatre, Tin Pan Al- 
ley, and the emergence, from 1910 
on, of the modern American popu- 
lar song as developed by giants 
like Porter, Berlin, Kern, Gersh- 
win, and Rodgers. The emphasis 
in the book is on the songwriters, 
the creators of the original ma- 
terial, rather than the performers. 
Brief biographical studies and 
career sketches are well written 
end highly informative. 

There is much in the book that 
is significant, particularly in the 
area of social change and its im- 
pact on popular music. While 
Ewen doesn’t go into the area in 
depth he points out the important 
social and economic changes that 
have historically affected the mu- 
sic business and, as a result, the 
popular song in America. This is 
an area that more and more is 
going*to be studied by serious re- 
searchers in the field, especially 
the influence of technology on the 
form of the music itself; e.g., the 
influence of the 45 and LP rec- 
ords, new style jukeboxes, stereo, 
tape splicing, the echo chamber, 
multiple dubbing, etc. 
marred by a number of factual 
errors, Some are in the Civil War 
section. 

In the jazz section Ewen has 
Fletcher Henderson's big band | 
originating in 1920 and breaking | 
up in 1924 when actually Smack’s 
band did not exist until late 1923. 


Greerwich Village 
A Bit Out of 


British Disk Best Sellers 


London, Sept. 11. 
Johnny Remember Me. Leyton 





(Top Rank) 

You Don’t Know...... Shapiro 
(Columbia) 

Reach For The Stars. . Bassey 
(Columbia) 

Wild In The Country. Presley 
(RCA) 

Well, I Ask You .. Kane 
(Decca) 

Halfway To Paradise .. Fury 
(Decca) 

RE a veduwot ieee Clark 
(Pye) 

Se Shadows 
(Columbia) 

Quarter To Three..... Bonds 
(Top Rank) 

That's My Home ....... Bilk 
(Columbia) 








Venus Rey Heads. 
Mexican Tooter 


Mexico City, Sept. 12. 
Venus Rey, who waited to be- 


Folk Festival 

Key at Grossinger’ 
* The first of what is expected will 
|be an annual event was held last 
| week (4-10) in the seemingly incone 
gruous setting of Grossinger’s, the 
|upstate New York resort-hotel re- 
treat which caters mostly to the 
posher gentry and their families. It 
was the first Annual Folk Music & 
Guitar Festival, sponsored by Goya 
Guitars Inc., manufacturer and im- 
porter of the instruments, which 
brought an air of Greenwich Vil- 
lage’s Washington Square et al, to 
the normally less earthy Gros- 
singer atmosphere. 

Goya's idea in setting up the fest 
was to push folk music and, in the 
process, advance the use of its 
guitars. It was not organized as a 
| moneymaking venture in the usual 
|music fest sense; in fact the pro- 
| ceedings were costly to the com- 
| pany. It is a relatively new outfit 
i(eight years old) which has been 
| trying, with some degree of suce 
| cess, to make a dent in the guitar 
| market and has recently come out 
| With a folk model which triggered 
a” idea for the program. 





Activities included concerts, syme 
posiums, group singing, contests 
guest appearances and full use of 
| the Grossinger facilities. Special 
|Tates were set up te enable folk 
}enthusiasts to attend the outing, 


come head of the Federal District | These rates included everything, 
Union of Musicians for over two | the full meals, use of the grounds, 
years (he first began electioneer- |700™S. Tariff ranged from $14-per- 
ing Nov. 29, 1959) attained his | Person-per-day on the weekdays to 
goal last week. Musicians voted | $21 for the weekends. That's about 
him in by 965 votes against 412 | fill ihe normal Grossinger bottom 
i ng j | Ss. 
for opposition candidate Felipe Contest Bice 





Rand. 





zine loading tape cartridge system 
in control dual purpose units. The | 
units are in compact styling weigh- 
ing slightly more than 13 pounds. 

According to Raymond W. Sax- 
on, vicepresident in charge of mar- 
keting who introduced the new 


|units yesterday (Tues.) at the dedi- 


cation of a music lounge at New 
York’s Overseas Press Club, the 
players have an added advantage 
of serving as separate units or as 





sound systems. | 

Also speaking at the music 
lounge dedication were RCA execs 
Martin H. Bennett, veepee for con- 
sumer products and George R. 
Marek, veepee-general manager of 
|the disk division. 


EMI’s Metcalfe Huddling 
With Cap Coast Execs 


Clifford Metcalfe, a director of 
& Musical Industries 
(EMI), is in Hollywood from his 
| London base for two weeks of dis- 
| cussions with senior execs of Capi- 
|tol Records and Cap’s electronics 
subsid, EMI/US. 

| Purpose of Metcalfe’s visit is to 
|improve longrange planning and 
|coordination between EMI Elec- 
tronics Ltd. and EMI/US. During 
his stay in L. A., he will attend the 
|International Data Processing Ex- 
| hibit at the Statler Hilton and the 
|ISA Instrument-Automation Con- 
| ferenece at the L. A. Memorial 
|Sports Arena. 

|__In mid-October, A. Bruce Rozet, 
EMI/US veepee-general manager, 
and Daniel C. Bonbright, Capitol 
veepee in charge of the company’s 
electronic’s activities, will travel to 











r° 


Gator Rie | 


Editor, VARIETY: | 
New York. | 

Having just read some of the | 
comments made by Jimmy Mc- 
Hugh, Alan Livingston, et al, about | 
state of the pop music industry, I} 
decided that a few words from| 
Bobby Darin’s personal secretary | 
might be in order. 

It should be mentioned that a 
song a la “Splish Splash” is not the 
easiest to write, and that Bob- 
by recently collaboraied with 
Johnny Mercer—together they 
wrote “Two of a Kind.” Although 
I am anything but a rock and roll 
adict, facts are facts. I doubt 
whether any of our socalled “good 
,music” writers can actually write 
a rock 'n’ roll song. The young 
writer has grown up with the kind 
of music he is writing and, there- 
fore, has a true feeling for it. The 
older, longer established writer, 
feels contempt for rock ‘n’ roll and | 
and tends to lock it out. 

Who knows how many “great” 
songs these young writers have 
stacked in their closets? Bob 
Crewe, for example, has dozens. 
He is constantly writing songs of 
quality. No doubt many will be 
standards some day. There is no 
doubt in my mind that he will 
reach the heights on Broadway. 
However, his creativity and imagi- 
nation also enables him to write a 
“Silouhettes” or “Magic Moon”... 
I’ve made my point. 

Sincerély, 
Harriet Wasser, 




















\England and Europe 





(Secretary to Bobby Darin) 


Leon. 

There was no violence in elec- 
tions, chiefly because of absence 
of adherents of Tirso Rivera, re- 
cently deposed. But troubles of 
the local musicians’ union appar- 
ently are not over yet. While Leon 
ceded victory to Rey, Rivera said 
that he will continue his protests 
for the “unlawful storming” by Rey 
supporters of union headquarters 
a few weeks’ back, when he was 
away. 

Rivera claims his overthrow was 
“unconstitutional” and that he had 
been elected at meetings when ma- 
jority of members of union had 
been present. He said that he will 
not give up the fight to win back 
the presidency of the union. 


ART TALMADGE BEEFS UP 
UA RECORDS’ MANPOWER 


In the eventuality of his moving 
up tothe presidency of United 
Artists Records, Art Talmadge, 
diskery’s veepee-general manager, 
has bolstered his exec lineup with 
two new veeps. They are Si Mael, 
who becomes v.p.-controller, and 





| Norman Weiser, who becomes v.p. 


in charge of advertising, marketing 
and public relations 

The appointmenfs of Mael and 
Weiser follow the naming of Chet 
Woods, formerly of Mercury Rec- 
ords, aS a vicepresident, and Jerry 
Raker as national sales manager 
of the company. 

Mael has been associated with 
the UA diskery since its inception 
four years ago as controller of the 
firm. Weiser, who's been in the 
music biz for the past 20 years, 
joined UA last October. He’s also 
publicity director for ARMADA 
(Assn. of Record Manufacturers & 
Distributors of America). 


B’klyn Par’s 12-Day R&R 
Clocked OK $149,860 


The 12-day holiday rock 'n’ roll 
show at the Brooklyn Paramount, 
which wound up last Tuesday (5), 
hit a satisfactory $149,860, accord- 
ing to the theatre's managing di- 
rector, Gene Pleshette. He de- 
clared that the 12 days of exces- 
Sive heat cost the boxoffice at least 
$50,000. Promoters of the 
were Roulette’s Records’ Morris 
Levy; personal manager Nat Tar- 
nopol, who handles the topliner 
Jackie Wilson; and deejay Mur- 
ray Kaufman, who also appeared 
on the show. Group was _ incor- 
porated as Namo Productions. 

Appearing in the layout, in addi- 
tion to Wilson and Kaufman, were 
Clarence (Frogman) Henry, Etta 
James, Jerry Lee Lewis, Vibra- 
tions, Ral Denner, Belmonts, 
Bruce Bruno, Frank Gari, Linda 
Scott, Curtis Lee, Cleftones, Re- 
gents, Chanteis, Joanie Orlando 
and Bryan Hyland. 





show | 


In addition to this, Goya spon- 
sored a collegiate folk singing con- 
jtest throughout the week which 
|had 23 contestants from 11 groups 
| Participating. These people were 
| Put up as guests of the company. 
| The contestants were selected on 
| the basis of tapes sent to the com- 
| pany and approved by Oscar Brand, 
|folk singer-personality, who di- 
rected the fest. Several hundred 
applicants from over 50 universi- 
ties and colleges were screened. 
Contest winner received a disk cone 
tract audition, a guitar, and will be 
used in future Goya promotions, 
The idea of the program was to 
|reach the students with their gui- 
| tar message. 
| Probably the most expensive 
feature of the fest for Goya was 
the lineup of professional folk 
talent it collected for appearances 
and lectures during the program. 
In this area, the company had to 
pay the going rates some of these 
entertainers charge for a regular 
club appearance or the like, which 
in some cases ran high. Among 

(Continued on page 62) 


Capitol Records’ Kidisks 
Hitting Package Market 
With Reissues on 9 LPs 


Capitol Records’ kidisks are 
going to the package market. For 
the first time, Cap is reissuing 
some of its most popular juve items 
in LP form. 

A’ total of nine 12-inch kiddie 
LPs will be released including 
three Capitol Record Readers. (The 
Record Readers coordinate the re- 
|}corded sound with read-along il- 
lustrations for the young listeners.) 
In the new LPs, the Readers will 
have full-color cartoon strips in- 
side the double-fold packaging. 

Heading the release is “Bozo at 
the Circus.” The original recording 
will appear as both a compact 33 
double and as the title selection 
in a 12-inch disk containing three 
other kiddie stories. 

Alan W. Livingston, now Cap’s 














| v-P. for creative services, first 
}launched the children’s series in 
1946. 


‘Fantasticks’ LP Bowing 
With the Show in London 


} MGM Records is releasing its 
original cast LP of “The Fan- 
tasticks” in London in time to co- 


incide with the opening there of 
the click off-Broadway tuner. A 
'British edition of the Tom Jones- 
Harvey Schmidt show, now in its 
16th week at the Sullivan Street 
| Playhouse, N. Y., is slated to open 
|Sept. 7 at the Apollo Theatre in 
|the West End. 

The “Fantasticks” album has re- 
portedly sold over 10,000 copies 
here since its initial distribution 
Jast summer. — 
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Australian key cities this week... ,, “BS I aramount seston ae poe no staffs in the studios. He states 
K 13039 Saxophonist Roland Kirk inked to 7 ee oe ae eee ec oetckave of | iat for motion pictures it’s dit-|! YOU'LL HAVE TO SWING IY 
| Mercury recording contract DEDDEINAES, A ee ee ficult to assemble orchs which 
€ y 0 sither one or two disks will be 











Toshiko-Mariano Quartet a: Os- 
ear Peterson did respective fill-in 
stints for Horace Silver Qui ntet 
last week at Birdhouse, C! 
“Cannonball” Adderly set for fort- 





night stay at same club, Sept. 27 











Louis Armstrong uses two 
Nore.co ‘Continental’ Tape Re- 
corders at home and always takes 
them with him on his worldwide 
concert tours. Says Louis, “I tape 
phono records and airshots all 
the time and if I'm in the room 
talking with friends, my NorREL- 
cos keep right on copying with 
the volume turned down.” Louis 
also finds the choice of three 

‘ds convenient, using the slow- 
€ 173 ips, for interviews and 


speech recordings, the 334 speed 
for some music, and the 74% speed 
for live recording. He says, “I've 


tried lots of tape machines since 
I got my first one in 1948, but 
Norecco is the one for me.” Now 


there are four models in the 





nal sihins, ae 


|NoreLco ‘Continental’ line, each 
|designed for specifie functions. 
The ‘400'—3-speed, 4-track stereo 
and mono recording and play- 
back, completely : self - contained 
with dual record/playback pre- 
amps, dual power amps, two 
speakers and stereo microphone 
The ‘300’'—4-track stereo play- 
back: mono record/playback. 3 
speeds. The ‘200’ — 4-track mono 
record/playback; facilities for 
stereo playback. The ‘100’—100 

transistorized, battery - operated, 
7-lb. portable. Records, plays 
back up to 2 hours on one ree! 
All are products of North Amer- 
ican Philips Co., Ine., High Fidel- 


itv P oducts Division, Dept. LL10, 
230 Duffy Ave., Hicksville, L.L, 
| New York. (Adv. 


| participants, 














produced from the tapes gathered 


and will be released probably in 
December. The contest winner will 
likely get a disk contract from the 
label 
The e most successful aspect of 
the roceedings seemed to be the 
discussion periods and_ related 
ents. Least appealing to the reg- 
hee hotel guests, but a feature 
{which was very popular with the 


were the all-night 
songfests which seemed to occur 
leach night into the wee hours. 
|Hotel guests with no interest in 
| the folk proceedings were increas- 
lingly bugged by the happenings 
and 
the diningroom when each new 
folk activity was announced. As a 
result, probably the least success- 
|ful por tion of the serles was the 
in-concert entertainment which was 
presented as the nightly bill of 


| fare in the 9:30 entertainment spot | 
held by more club-oriented | 


usually 


|performers. Hotel regulars just 


| didn't dig the whole scene and at | *« 


| these times were considerably less 
| than enthusiastic. 

But Jerry Hershman, who with | 

| Goya prexy Edward Hershman cre- 

ated the fest, didn’t-seem to mind 

| this at all. He said that the pro- 





| gram was designed for the partici- | 


| pants. It was promoted through the 


schools and intended to hit this 
|area. Grossinger’s, on the other 
|hand, is in a slump during this 


time of the year usually and was 
looking for something to hypo its 
Labor 
and will probably go with the fest 


again in coming years. The hotel | 


has a college-oriented jazz festival 
each winter 
time, 


regular guests, Hershman felt that 
the festival was successful for 
Goya, which was all he was inter- 
ested in, in the first place, and 
said he planned to possibly shorten 
the festivities to three days in the 
future. “It will be an experiment 
for the next couple of times,” he 
said and figured that there were 
still 
of the format, 
the fest as a first outing. 

i Kali. 


issued grunts and groans in| 


Day-to-Jewish holiday biz | 


at Christmas vacation 


At the risk of offending a few | 











makes this area about the only one 
which has some flexibility and 
room for tooters to work. Films 
are “music oriented,” he avers 

On the jazz scene, club shrink- 
agé is forcing combos out and dis- 
couraging new ones from forming 
Yet Kostal figures that the guys 
who toot on the society circuit and 
do get the club jobs probably, on 
an average, make more than most 
other musicians. Members and 
leaders of some of these groups 
can do $15,000 and up per annum 
which is considerably more than, 
say, the Met musician who earns 
about $7,600 a year for his Met 
and related activities 

The average American musician 
earns about $7,000 a year accord- 
ing to Kostal, who figures it takes 
about 10 years of study and star- 
vation to get to the place where 
a tooter can earn $200 a week. 
There are not enough jobs and 




















MR. PAGANINI 


FAMOUS MUSIC CORPORATION 
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HIT, REMINDERS... 
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DOES YOUR 
CHEWING GUM 
LOSE ITS FLAVOR 


Lonnie Donegan and His 
Skiffle Group—DOT 


THAT'S MY DESIRE 
Pat Boone—DOT 
The Letterman—CAPITOL 
Jan Avugust—MERCURY 


“WILLS MUSIC, INC. 
1619 Broadway New York 19 
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% Currently HEADLINING Latin Quarter, New York City 


BILLY WILLIAMS 


And His Revue 





745 FIFTH AVE., 


«x 

*« 

* 

* 

* 

*« 

x 

¥ Variety (Sept. 6) said... 

* Billy Williams is vigorous and forthright and his tempo comes 
«x 

x across smoothly as well as forcefully ... group of five 
* 
* 
*« 
a 
x 
_ 
al 
+. 
*« 
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“ambitious undertaking .. . 


voices which provides stirring rhythms . . . six piece band 
‘accentuates the beat... a tapster and a femme trumpeter 
all add up to stirring entertainment . . . visual as well as 
aural upbeat .. . comedy and a lot of entertainment that 
create a turn filled with excitement.” 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, 


NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO ¢ MIAMI * HOLLYWOOD «+ LAS VEGAS » DALLAS « LONDON 


President 


























“GIVE MY TOY TO THE BOY NEXT DOOR” 


Words and Music by Charles Tobias 


some bugs to be worked out | 
but was pleased with | 
| Eleveath Floor Music, Inc. — Tobias & Lewis Music Publishers 
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NY. Hotels’ Dance Band Shifts As New 
Season Debuts; Plaza’s DJ Pitch 


Pierre’s Cotillion Room wnt | 
eal Lang, having signed Patachou bowed into the 8t. Regis 
liskery vocalists for the | Ag result, latter did only one show 
has put on a special, (11 p.m.) to permit the earlier 
Milton Karle, diners at the Pierre to double 
“hotel circuit’ | over. The Pierre also marked the 
)pening tonight (Wed.)' return to the poditm of Stanley 
n's Shirley Bassey, Melba, originally an orchestra 
Gotham debut, he leader who, because of other duties 
Gogi Grant, Diahann as entertainment director of the 
| Burnett, Vie Da- | Pierre, had been relinquishing the 
Ford & Mimt Hines, baton. 

} Viarguerite Piazza 
a i «Kitt All but the 
C have diskery outlets.|a Negro thrush from England 
wroll. of course, when | United Artists Records, to whic! 

5 - Noy 22. will be riding She was recentiy signed, ts releas 
legit advent into ig her first American disk, “You'l 
imueil Tavlor-Richard Never Know” backed by “Reach 
, il. “No Strings.” For The Stars.” MGM Records, to 
which she was formerly signed, is 
also. getting into the act. MGM 
eiielay has brought out her first and only 
ids. There's a com-|{p “~the Fabulous Shirley Bas 
of orchestral spots. | Joy" and distributed some 50 al- 

; n, long a fixture at) hims in the N.Y. area. 

Astoria, is now at Miss Bassey, who arrived in N.Y 


Plaza’s (N.Y.) veepee 


ploiteer, 
lip for 


»~s ove + & & 


How It'll Work Out 
In connection with Miss Bassey 


the class hotels 
4 \ York have been play- 





Grey 


a] 

















t lark Monte’s Continen- j3.¢ week (6) was feted by Lan 
ty parties in New York, |(pues.) at which her disks were 
r GAS Washing ston. 1S distributed. Patrons who visit the 
Bea before he opens of her disk | 
ink J. Hale’s Celeb- 
I R on of the Sheraton 
ist night (Tuesday) with | 
( Coleman as the Waldorf's The Broadway Palace Theatre's 
attraction. Latter also|and his band headlining, will be 
titers and Jani Sarkozl. | bookings, which have . gone on 
Hansen reopened there on}film, “The Mighty Crusaders”. 
I flicting premieres—a new | Larry Storch and the Johnny Con- 
“UNBEATABLE” 
crowd between numbers or leading a hoked up version of 
TONISHMENT and AWE to the faces of many localites who 
HIS HIGHNESS OF HONKY TONK... 
“BUCKSKIN” 
JUST CONCLUDED 
HOTEL DE LA SALLE, Montreal 


iit succeeding Ted with a cocktailery at the Plaz re 
f LA lnc oy “club privee” | pjaza during Miss Bassey's five 
: tao Palm Beach | } 
| Palace's One-Week 
) 1 - 
Ambassador Hotel) to ace S$ ee 
Milt Shaw, some 14} 
I nd, and debuts there Sept. | one-week stage show fling cor 
v rly a St. Regis fixture.|on a continuous policy. It's a 
was talk of Straeter!either two-a-day or eight-a-week 
i | In addition to Charles, most of 
I tte opened at the Hotel rad Dancers. 
Buckskin Bill Selden, garbed in a striped shirt, sporting a .45 
When You Wore A Tulip,’ Selden never relaxes his ROUSING 
haven't had to line up for cafe space since the late 1940's.” 
Thank You MONTE SIMMONDS 


itter. besides doing white and Gold Room yesterda\ 
‘estaiealiens Hotel, week run will also receive copies 
irey shifted from the 
Regis’ Maisonette es y if ¢ = d 
the St. Regis, has suc- all r 
Genevieve as the fall re-|mencing Sept. 22 with Ray Cha 
at the Sheraton-|break from the periodic headline 
into the Savoy Hilton but} policy. There will be a first ru: 
ast night (Tues.), incidentally, | the show yill have Sarah Vaughan 
and wearing a buckskin vest is UNBEATABLE. Bantering with 
PACE. The IMMEDIATE ACCEPTANCE brings a look of AS- 
VARIETY 
Thank You BERT WILKS 





on eee 


Sept. 1, 1961 


s is to tell you 
You broke all 
nz the raid st season 


what a great job I feel you are doing in 
opening night records, and you did 
As you know, we feel we play 
the best your line, and in my opinion you are one of 
vest of the haat 

is my pleasure to tell you that you are being held over 
jeer than any previous act We want you back for a re- 
rn engagement commencing December 26, 1961, and we also 
want you back for four weeks more in the spring. If you have 
any more open time please advise us. 

Azain my congratulations on a fob well done. 
Sincerely, 


Monte Simmonds 


Chairman of the Board 
HOTEL DE LA SALLE, Montreal 


LAE MS SA ET 
Personal Management: HARRY LAWRENCE 


250 West 57 Street, New York 19, N. Y. 
Circle 6-7166 


ee 
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Thanks DAVE BOSSIN 
and JOE POSTER 











ito the Ball Game, 


jrhythm and 
| separate turns 


Ice Show Review 


lee Follies of 1962 

Los Angeles, Sept. 8. 
“Ice Follies of 1962,” presented 
by Eddie & Roy Shipstad, Oscar 
Johnson; directed by Fran Claudet, 
Kohn; costumes, Renie; 
nustc, Larry Morey; musical direc- 
tion, George Hackett; lighting, 
‘harles Skillings; sets, Dale Hen- 
sy $4 top at Pan Pacific Aud, 

Se 61. 








Stanely 


7 


Messrs. Eddie and Roy Shipstad 
and Osear Johnson launched their 
26th and longest season (48 weeks 
s. 46 last year) Thursday (7) 


vith opening of an 18-day engage- 

Ice Follies of 1962” at 
in | f with a 20% advance 
yver last year. Show as usual is 
colorful combo of extravaganza 


and spectacle, comedy and _ indi- 
vidual numbers keyed to the 
rowd. But somehow it lacks the 


; nd excitement, the overall 
splendor and 
of past years. 
Nonetheless, it’s a frosty frolic 


clivities 


carrying mass appeal and specta- 
tors will find rich reward in the 
beautifully executed numbers, 
flashy b 


Hub Crackdown on 





+ 


In Boston, Belle Barth’s 
A.C. Jam: ‘Indecent’ Shows 


Boston, Sept. 12 





freed on 


show-stopping pro-| 


Comedian B. S. Pully was arrest- 


jed following his opening at the 


Round Table Monday (4) by two 


|vice squad gendarmes who made |} 


notes on his routine. Charged with 
“open and gross lewdness,”’ he was 
$1,000 bai! His case 
comes up for disposition tomorrow 
Wed 

Three members of the Hu 
squad, Sgt. John Ridge, John . 
Murphy and James F. Condon, said 
Pully made obscene remarks dur- 
ing his routine. City Censor Rich- 
ard J. Sinnott, who also has charge 
of Sunday licensing of entertain- 


» vice 


ment spots, banned Pully from 
| working on Sunday. 
Hit 2 A. C. Spots } 


Atlantic City, Sept. 12 } 
Charged with permitting come- 


lade work and particularly |dienne Belle Barth to perform in 


the precision of the Ice Folliettes|, “lewd, indecent and immoral 
in the highly climatic final num-|manner,” Irv Kolker’s Le Bistro is 
ber. Directors Fran Claudet and |scheduled to have a hearing in 
Stanley Kohn have expertly fash-|Newark Sept. 22 before New Jer- 
ioned 17 standout numbers and |sey Alcoholic Beverage Control Di- 
Renie has provided lovely and im-|rector William Howe Dav The 


iginative costumes 

Spectacle always strikes a pop 
tte } 
The Beattys, starting as a graceful 
skating team, soon explodes 

apstick to jar 
then wildly 


charge was filed by ABC. 


agents 


}following three visits to the mid- 
yut in this latest version the |town nitery in August 
»ymedy numbers are best received. } 


Meantime, the City Commission 
has closed the Entertainers’ Club 





its |for 60 days for permitting female 
the crowd, which !impersonators to 
applauds the “Bertram | premises. Louise Mack, operator of 


loiter on the 





the Bull” number, with Dough jthe spot, entered a plea of non vult 
Sears and Dick Cooper; The Ker- |(tantamount to guilt) to the charge 
mon s. in a drunk act; Mr. | —_— 

always a fave, in “Im- 

Swiss”; and finally The 





Crows, a trio of rough-and-tumble 
gents who are the hit of the show 

Six pl duction numbers are 
eaded by “A Winter Fable.” in 
which Ina Bauer figures, and “Hap- 
py Hunting Ground,” Lee Carroll 
standout here 
is an appropriate | 





‘Amore D'Italla” 


opener, carry a Venetian canal 
theme and. featuring Barbara 
Myers, trio composed of Carol 
Caverly, Bill Thomas and Hugh 


Smith, and Janet Champion get- 
ting a particularly big hand as 
The Jester 

Inky's Magic Circus” leans to 
the comedy side, Inky being a 
black bear, with particular moppet 
appeal when a number of small 
tots are lifted from audience to 
ride in wagons with toy lions and 
tigers Another top comedy pro- 
duction number is “Take Me Out 
Carol Caverly 
again particularly scoring and Wall 
& Dova a smash team. “Rhythm 
of the City” also provides colcr 
and spectacle, and fancy blading by 
Barbara Myers, Lesley Goodwin 
and Janet Champion. 

Richard Dwyer, always one of 
the hit performers for his fast 
skating and particularly his fabu- 
lous spinning, socks over a couple 
»f numbers, 4rst with Miss Good- 
vin and again in “Jewels of Fash- 
ion,” assisted by six beauties. 
Magnolias in the Moonlight,” a4 
standard waltz number with each 
season, is smooth and restful as 
eight couples dance. The Jacobys 
and Clark & Carroll also are 
grace in motion in 


George Hackett’s direction of 
Larry Morey’s excellent § score 
atmospherically backdrops num- 


ers Lighting by Charles Skill- 
sets by Dale Hennsy are 
plus factors in overall impressive- 
less of new “Follies Whit. 


Dorothy Shay Tees Off 





D.C. Shoreham’s Season 


Washington, Sept. 12. 

Dorothy Shay will open the new 
season of the Shoreham Hotel’s 
Blue Room Oct. 3 with a two- 
week engagement. The posh hotel’s 
outdoor Terrace is now in the 
summer windup with Toni Carroll 
and Stan Fisher billed. 

The Oct. 17-21 stanza in the Blue 
Room is currently open, but other 
acts booked include Nelson Eddy, 
Oct. 24-Nov. 4; Ted Lewis, Nov. 
7-18; Carol Channing, Nov. 21- 
Dec. 2. 


‘More Niteries 
| Turn to Covers 


i; sic and/or 


Nitery operators throughout the 
country are daced with the choice 
of upping minimums or ciamping 
}on a cover charge. The tendency 
in recent years has been to in- 
crease the bottom spending to the 
point where some Miami Beach 
cafes have food and beverage min- 
imums during season which hit 
$12.50 while New York niteries 
have gone up to $7.50 (Latin 
Quarter). 

The bonifaces seem to be veer- 
ing to the installation of a cover, 
under various names such as mu- 
entertainment charge, 
in the belief that it will eventually 
be cheaper for the custcmer, espe- 
cially on the late shows when 
| many find it difficult to drink up 
to $7.50 in New York 
The trend in recent years has 
been to institute the cover charges. 
On percentage deals with talent, 
| the p.c. is generally based on the 
number of covers attracted to the 
spot. It also has the effect of en- 
abling the customer to pay a lower 
tab without diminishing the oper- 
ator’s profit. This, however, is true 
only in spots not serving dinners 
In most cafes, the minimum gen- 
erally is sufficient to cover the 
cost of a drink and the meal 
The latest nitery in New York 
to jettison the minimum in favor 
of cover is the Viennese Lantern 
which has clamped on a modest 
$1 tab in lieu of a $3.50 and $4.50 
minimum. This has the net effect 
of upping the profit in a rather 





painless manner. Other spots 
such as the Village Vanguard, 
Basin St. East and all the N.Y 


hotels have cover charges 
go under the name of 
charges, entertainment charge, 
dancing charge or other labels. 
The Birdland has an admission 
charge, but should a patron sit at 
a table, there is an additional min- | 
imum. The industry seems to like | 
the cover charge better, and in| 
many cases 80 the customers. | 


which 
music 





| Police Commissioner 


jtrict Attorney 


|Paree girl, 
| 
ter count, 


Prosties Nets 5 


‘Hostesses’ in Raid on Stage Bar 
B. §. Pully Out on Bail 


Boston, Sept. 12. 
A police raid on a downtown 
nightspot early Saturday (9) 


scooped up five femmes, booked 
into the Stage Bar as entertainers 
and hostesses, but booked at head- 
— under different billing. 

our were charged with prostitu- 
fe They and the fifth femme also 
were booked as “lewd, wanton and 
lascivious persons in speech and 
behaviour.” 

The blanket arrests 
lengthy undercover 
by two unidentified 
brought in especially 
from outlying. districts by John J. 
Slattery Jr.. deputy supt. Slattery 
said the girls had made immoral 
proposals to the plainclothesmen 
during their various visits to the 
club, owned by Jeffrey Cafe, Inc 

Two of the femmes _ been 
appearing as exotic terpe! 

The 1 am. raid was or Oe red by 
Leo J. Sulli- 
g complaints from Dis- 
Garrett H. Byrne. 
It marked the second nitery raid 
within a week in Boston. Previous- 
ly, on Monday (4), B.S eged was 
arrested at the close of his act at 
the Round Table, charged with 
“open and gross lewdness.” (see 
separate story Other spots were 
reported under surveillance 

300ked as prostitutes were Mrs 
Carla Bettencourt, 37; Mrs. Shirley 
Gostel, 27; Mrs. Lucan Santiago, 
25, and Judy Fuchellf, 21, all of 
Boston. Gloria DeParee, 26, Bos- 
ton, was charged with being “lewd, 
wanton and lascivious.” A sixth girl 
was i:eleased without charges 

Arraigned before Judge Francis 
X. Morrissey in municipal court, 
the first four pleaded innocent to 
prostitution and lewd 
and lascivious conduct. The De- 
accused only of the lat- 
likewise pleaded inno- 
cent, and cases of all five were con- 
tinued to Sept. 26 


capped a 
Investigation 

detectives 
for the job 


van, followin 


charges of 


HAYDEN’S AGVA PROMOTION 
Dallas, Sept. 12. 
Johnny Hayden, head of the 
American Guild of Variety Artists 
local office is being promoted to 
assistant to the West Coast regional 
director Irving Mazzei. 





—————— 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 132nd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits. 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 





Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.‘s 


BILLY GLASON, 200 W. S4th Sf. 
New York City 19, CO. 5-1316 











B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 
MADE TO ORDER 
110 W. 44th St., N. Y. Cl 5-4660 














WANTED 


3 piece German Singing and Instru- 
mental Combo for new Bavarian Hof- 
brau in Palg Alto, California. 
Please contact 
OHN RICKEY 
Studio Inn, 4219 El Camino Real 
Palo Alto, California 


—_—_—__——— 

















ALWAYS WORKING 


‘WHITEY’ ROBERTS 


Sept. 9—RUTH BEST, Cinn. O. 

. LORCH, Ashville, N.C. 
Sept. 15—ED. SLIGH, Dayton, O. 
Sept. 21—ED. SLIGH, G. Rapids, Mich. 
Sept. 23--W. JOHNSON, Cinn. O. 
Not to be seen on a TV screen 




















DICK 


WESTON «> MARTHA 


LATIN QUARTER 


Management: GEORGE SOARES 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 


AUNT 


Comedy Ventriloquism 
Now 


NEW YORK 
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Bill Miller Deplores Censorship; 
Doubts Nev. Solons Can K.0. Nudes 


s 





Reno, Sept. 12. 

Nevada's attorney general 
opined the state’s gaming i 
carries the all-encompassing | 
power to regulate the entertain- 
ment industry in Nevada-—but it’s 
an opinion that differs from that 
of Bill Miller, 
currently at the helm of Reno's 
Riverside Hotel and casino. Atty. 
Gen. Roger Foley early this month 
held that the Nevada Gaming 
Commission has the broad powers 
to establish standards of suitability 
for live entertainment in the in- 
terest of protecting the public 
against obscene and indecent shows 
produced in connection with lic- 
ensed casinos. 


s10n 


Miller, who now stages the “Min- 
sky’s Follies” at his hotel ‘the 
revenue includes bare’ bvsoms) 


opines the attorney general's opin- 
jon involves cerfsorship and “any 
form of censorship is dangerous.” 

“I have the greatest respect for 
the members of the gaming com- 
mission, but I question whether 
any single small group of people 
is qualified to judge the merits of 
a show,” Miller answered. 

“In the long run, the people who 
either accept a show because they 
like it or condemn a show by not 
patronizing it make the decision 
that any producer must accept,” 
he added. 

Miller, who has staged bra-less | 
shows in both Reno and Las Vegas, 
introduced the policy at the River- 
side early this year in a Frank 
Sennes. production, “Le Crazy 
Horse.” The show did turnaway 
business. He followed it this month 
with a Harold Minsky revue. 

The Golden Hotel in Reno also 
offers a Barry Ashton show using 
undraped femmes 

The local clergy, led by the 
Nevada Catholic bishop, publicly 
condemned shows ‘without 
tioning names of any particular 
club) offering lewd or 
acts. The attorney general's opin- 
jon followed. It was noted by one 
Reno man of the cloth, however, 
the protests were not aimed at 
bare bosoms per se, but at any 
obscene or suggestive movements. 

Miller said his shows’ had 
“achieved public acceptance” and 
represented expenditure of large 
sums of money for production and 
costumes. 

“The fact they include segments 
where partially undraped girls ap- 
pear is incidental, and simply adds 
to the spectacular nature of the 
production,” Miller noted. “Clas- 
sifying them as ‘bare bosom’ shows 
is as inaccurate as classifving them 
as comedy shows or musical shows. 
They contain something for every- 
one and as a result do the business 
we expect of them.” 





(Ottawa Mayor Finds No 
Joke in ‘Mirth’s’ New 5 
Year Ticket With CCEA 


Ottawa, Sept. 12. 
Frank Berge’ “World 
rth” midway was pacted for the 
next five vears by the Central Can- 
ada Exhibition Assn., but Ottawa’s 
Mayor Charlotte Whitten thinks 
CCE should have shopped around 
more before inking Bergen for five 
years again. “Mirth” is on its final 
year of a previous five-year pact 
with CCE. 

CCEA prexy Don Reid, who is 
also a city alderman, told the 
mayor the five-year contract would 
give the midway management a 


of 
M 


better chance to prepare programs | 


each year than if the one-year con- 
tract, reportedly customary in out- 
door show business, had _ been 
signed. 

This was Bergen’s third five-year 
pact with CCE. “World of Mirth” 
played CCE continually for 30 
years, until 1952 on one-year ar- 
rangements. No financial figures 


were release in connection with | 


the new deal. 


has | 


veteran showman | 


men- | 


obscene | 


i 


Canad. Nat’! Exbib. 
Grandstand Show Pulls 
Fancy 3756 Despite Rain 


Toronto, Sept. 12. 

Running a reduced 14 evenings 
this year—of which nine per- 
formances were marred by rain 
and two were sellouts, the Can- 
adian National Exhibition grand- 
stand spectacle showed a gross of 
$375.180, up about $67,000 over last 


year’s total receipts of $308.005 
Nightly average attendance was 
13,700 at the 24,000-seat grand- 
stand show during the 1961 CNE 
at $3.50 Lop. 

Jack Arthur, producer, used a 
cast of about 500. He dispensed 
with an American star this year, 
bowing to demands of a CNE 
directorate that he present an all- 
Canadian grandstand show—ex- 
cept for four acts that he had to 
import from the US. _ because 


Canada does not produce turns of 
this type. 


Because of rain for 12 of the 
15 davs’ annual fortnightly Big 
Fair, the C NE fell disappointing- 
ly short of its 3,000,000 attendance 
goal, but 2.872.500 payvees clicked 
the turnstiles, this down some 90,- 

last vear's total 


000 ‘from 


M waukee Mulls 


| 
| 

| T Curfew 
| Teenage 

Milwaukee, Sept. 12. 

| Theatres, dancehalls and other 
amusement spot operators are 
closely studying a proposal sub- 
mitted by Police Chief Howard 
Johnson to the Milwaukee Com- 
;}mon Council under which the 
present curfew for teenagers 
would be moved from midnight 
to 10:30 p.m. 

| District Judge Christ T. Sera- 
| phim also approved establishment 
of the earlier curfew. Proposed 
ordinance would set up a 10:30 
p.m. curfew for all Milwaukeans 
under 17. Existi! law applies 
only to those under 16 and vio- 
lators are subject to fines ranging 
from $10 to $100, or 30 days in 
jail. 





HULA BEACH BAR INTO 
A PARK EVENTUALLY 


Honolulu, Sept. 12. 

Queen’s Surf & Barefoot Bar 
will continue to be operated by 
ithe Spencecliff chain for three 
|years and four months, city offi- 
| cials have ruled. Spencecliff was 
| sole bidder on the extended lease 
} and will pay the city a minimum 


of $60,000 a vear 

On-beach site e\ 
marked for conversi¢ 
park purposes 


House Comm. to Study 
| Artists’ Work Conditions 


Washington, Sept "2 


lly is ear- 
te public 


The House Education & Labor 
Committee has adopted a resolu- 
tion calling for “ tensive study 


of the conditions affecting the in- 
come and employment of the per- 
forming artists in America.” 
Resolution, introduced by Rep 
Robert N. Giaimo ‘D.-Conn a 
member of the committee, was 
prompted by the recent Metro- 
politan Opera hassle with Local 
802, of the American Federation 


of Musicians. A study of the prob- 
lems facing all artists and cultural 
institutions will be made. Giaimo 
Stated the study wiil 
on improving conditions in this 
sphere. 

Rep. Frank Thompson Jr. ‘D.- 
N.J.) is chairman of the subcom- 
mittee which will conduct the 
| study. 


MATSON LINE'S 
SHOW BOAT 


By AL SCHARPER 


Honolulu, Sept. 12. 
In one form or another the Show 





concentrate | 


| Boat is old as show biz and reaches 

back into the dawn of seafaring 
history to about the time the Phoe- 
nicians first trimmed a Sail. Cleo- 
patra had performers working on 
her barge and a thousand’ years 
ago the Chinese had jugglers en- 
tertaining on their junks. 

Most memorable and _ colorful 
episode in Show Boat annals un- 
doubtedly was in the last century 
when sternwheelers by the score 
dotted the Mississippi, Ohio and 
Misseuri Rivers and were glorified 
by writers ranging from Mark 
Twain to Edna Ferber. 

It is somewhat ironic that the 
Jet Age has produced the latest— 
and most ambitious—form of Show 
Boatery. 

The Matson Navigation Co. 
which operates the two top liners 
making the California-Hawaii run, 
has felt the pinch in the purser’s 
office caused by the speedy jet 
flights to and from the U.S.A. 
mainland, and as so many other 
commercial enterprises have done, 
Matson Lines has altered course to 
the extent it is now using name 
talent to woo more passengers 
aboard 
line and Matsonia. 

When some months ago Matson 
ran up a distress flag in signaling 
travel agencies, it just so happened 
|songwriter (“Flamingo,” etc.) Ted 
Grouya was with Andrew W. Le- 
rios Travel Agency, a division of 
E. F. MacDonald Co. 

Grouya suggested name _ enter- 
tainment and bobbed up with blue- 
print that caught the eye of Mat- 
son’s general sales and ad man- 
ager Monty Vail. 

The pitch is this: entertainers 
get a lavish voyage from Los An- 
geles to Honolulu and put on two 
siows a night en route. At the 
Royal Hawaiian Hotel here they 
also do another, out of which they 
get a cut of the 
terms. Further, during layovers in 
Hawaii, performers can play the 
| military clubs at fatter fees. They 
Sail out on one ship, back on the 
other. 

Name Seagoing Cast 

Initial star-studded cruise aboard 
SS Matsonia, was precisely that 
and proved an unqualified success. 
That some business momentum al- 
ready is evident can be gleaned | 
from fact 452 passengers were | 
aboard ship that can handle 770, 
plus 401 complement of crew and 
attendants. 

That idea if Grouya’s already is 
clicking with showfolk can be at- 
tested to by presence 
Gordon & Sheila Mackae, 
Dandridge and troupe, 
Crosby Bros. Denni 
P} ilip). 

Th lat’ < 
of acts, 
afford. 

On the five-day 
Angeles, 
ballroom 
nings. 

rhe 
their 


has 


Dorothy 
and the 
s, Lindsay and 


a pretty 
one few 


potent 
niteries could 
run from Los 
shows were staved in the 
the three middle 


Crosbys 

full-hour 
become 
ast few 
Petitto 


teed off, 
nitery turn 
well-burnished 

months. Manager 
was along, also the act’s 
regular pianist Fred Otis and 
drummer Lloyd Moreles. The trio 
continues to gain in aplomb and 


it doing 
which 
in the 


Pete 


retain the boyish appeal. Further, | 
they have developed a style of | 
their own far removed from that 
of their dad Bing, and also. in 
harmonizing, they have quite a 


“big sound.” They have the right 
modicum of patter and are partic- 
ularly strong on Ye Olde English 
folktunes. By the time, near clos- 
ing, they get around to a medley 
of Old Dad's disclicks, they have 
imparted their own impact and es- 
tablished their own identity. 

| Following night came the Mac- 
Raes, hends down the best man- 
wife act on the boite belt. They, 
| too, worked an hour and their long 
|polished act, uppointed by their 


old pro poise, rocked the audience | 
(Continued on page 66) 





its luxury liners, the Lur- | 


gate,”on varying | 


on cruise of | 


package | 


eve- 


AGVA-AFM United Front in Hawaii 
Forces Military Clubs Go 100%, Union 

















FOUR LADS 


Ricketts in JAPAN’S STARS 
AND STRIPES writes Monday 
night this versatile quartet pursued 


and captured an SRO audience at 
the NEW LATIN QUARTER. 
Lads are relaxed polished per- 
formers. ..the most exhilarating and 
enjoyable act to come our way 
since Ear] Grant took Japan by 
storm...Don't Miss Them.” 








Texas Bottle 
Clubs Pay Dues 


Houston, Tex., Sept 

have applied for permits to serve 
liquior to their members under the 
new Texas law that just took ef- 
fect. They mailed in checks for 
$103,940 New law 
the minimum fee be $500 for a 
club with as few as two or as many 
as 250 members. A club with more 
than 250 members pays $2 a mem- 
ber. 

| It was 





revealed that 73 Harris 
|County clubs have been closed 
| since January 1, 1960. This district 


| includes i4 counties and the entire 
142 clubs in the district have asked 
for permits and have paid $134,270. 
There will be a three or four-day 
grace period If a club fails to 
| comply its liquor can be seized. 





If the operator is*convicted, the 
penalty is a fine cf $100 to $1,000, 
/or a jail term of as muci. as a year, 
} er both 


The Cork Club turned cut to be 
the largest club in Harris county 


lit re perted 5,256 members and 
Paid in $10.512 

There were 34 applicants from 
Galveston County, ‘with fees of 
$26,330. The largest applicant was 
the Pelican Club at Gaido’s Restau- 


rant, with 1,115 members, and} 
$2.230 to pay There were 1,150 
members apiece reported by the 
|Buccaneer Club, the Galveston 
Club, and the Seahorse Club, which 
have interlocking memberships but 
separate liquor pools 

The sn est club in the district 
is the Rod & Gun Club in Galves- 
ton, with 5( embers 
| 


DALLAS’ OWN VERSION 
OF DANCING WATERS 


Dallas, Sept. 12 
Local Aquacon Inc. has devel- 
oped an electronic device that 


flow and 
Aquacon 


to control the 
Called 


| uses music 
| lighting of water 


j the device uses frequency signals | 
| from any electronic music system | 
to produce an infinite variety of | 


water patterns and color effects in 


indoor and outdoor water foun- 
| tains. 
| According to Paul Spurgeon, | 


prez of the company, if you play | 
a Dixieland record on a hi-fi set | 
connected up to the water system, | 
the water will dance in perfect | 
harmony with the record and in a| 





Some 102 clubs in Harris ede | 


provides that | 


‘ tion 


| field), 


| Gosfield 


Honolulu, Sept. 12. 

1 Joint pressure by American 
Guild of Variety Artists and Amer- 
ican Federation of Musicians’ Local 
677 has forced U.S. military clubs 
| throughout Hawaii to use AFMen 
when buying AGVA talent to en- 
| tertain. 
| Heretofore 
|charge, the servicemen’s 
|have bought much name talent 
(chiefly singers) from the main- 
land and backed them with ayches- 
tras composed of servicemen. The 
servicemen tooters got paid, of 
course, but far under AFM scale, 
it is alleged 

The military clubs knuckled un- 
der when AGVA's western region- 
al rep Irvin Mazzei. now here from 
his Hollywood headquarters, two 
weeks ago issued a ukase that any 

AGVA acts which play the posts 

‘sans AFMen would be fut on 
AGVA “unfair list.” This edict fol- 
lowed cementing of relations be- 
tween the two unions here to ex- 
tent that AFMers won't play for 
non-AGVA acts and vice versa. 

According to Buddy Peterson, 

Local 677 prez, use of military per- 
sonnel bandsmen at the Service- 
men’s clubs as backsioppers for 
professional acts was depriving 
his 800 members of much work. 
There are nearly 100 such clubs 

| that buy occasional talent scattered 

| throughout the 50th state, and 
| only 30 niteries in Honolulu using 
weer’ talent. 

| It is felt here that 
| Navy and air Force clubs had no 
intention of grappling with the 
|}unions, as this could reverberate 

jto the Pentagon. However, there 
is some bitterness covertly echoed 

around the service clubs that AFW 
refuses to let serviceman join; 
and that the fact some earn a little 

side money as musicians on mil- 
itary bases was morale plus, 

Ever since AFM and AGVA held 
concurrent conventions in Las 

Vegas in 1960 such liaison be- 
tween the two as has grown toots 

here has been talked about. 

AGVA, which didn’t organize in 

‘Hawaii until four years ago, al- 
ready is getting AFM help in that 
some civilion spots which used 

AFMen but not AGVAns now have 


the two unions 


clubs 


the Army, 


a 


a 


a 


to go allJ-union, under AFM pres- 
sure. 

According to Peterson, within 
three days after military clubs 


agreed to use AFM members when 
buying AGVA acts one local union 


orch, Oliver Pancini's, got booked 
for 40 one-niters at various mil- 
itary clubs 


New Mexico State Fair 
| Shelling Out $53,000 
| For 10 Days of Talent 


Sept. 12 
the 1961 New 
which opens in 
ll-day run Sept. 
Signing of two 
} television 
aver of “Gun- 
Lorne Greene and 
of NBC's hour-long 
series are skedded for 
personal appearances in connee- 
with rodeo mpetitions in 
Tingley Coliseum Sept 21-22. 
Weaver will solo on final night of 
rodeo Sept. 23 

Opening (14 
days of fair will 
variety shows, without rodeo 
the 12,000-seat hall. Opener 
feature Helen O'Connell, Billy 
3arty, Doberman ‘(Maurice Gos- 
Pepino (Tony Martinez from 
“Real McCoys” tver) and Jimmy 
Wakely and his show 

Closer will be Red Skelton in 
matinee ang evening shows, as- 
sisted by Wakely and loca! talent. 
will headline opening 
night of rodeo on Sept. 15. Other 


Albuquerque, 
Talent lineup for 
Mexico State Fair 
Albuquerque for 
14 set with 
stars of 
eries and 
smoke” series 
Dan Blocker 
“Bonanza 


Was 





cc 


24) 
to 
in 

will 


closing 
be devoted 


and 


names booked, and dates: Andy 
Griffith, Sept. 16-17; Andrews Sis- 
ters, Sept. 18-19-20. Wakely will 


act as host and emcee for ail shows 
all 11 nights 


multitude of bright colors. A slow-| Total talent package, lined up 
er music will produce a smoother | by manager Tex Barron, totals 
flow of water in softer hues, | $53,000. 











6f VAUDEVILIE 


VARIETY 


Wednesday, September 13, 1961 














cc 
‘Name’ Seagoing Floorshows 

< ee Continued from page 65 
a « sea hadn't all the way , well—particularly well until, a | 
across Mrs. MacRae’s sharply | decade ago, the Government made 
h i, satiric takeoffs of Carol| Matson get rid of the slot ma- 
Channing, Zsa Zsa Gabor, etc.,;chines, which at one time pro- | 
end her husband's baritoning with | duced a gross biz of $20,000 weekly 
his own brand of-needling Arthur | for four ships 

vifrey and Edward R. Murrow, The steamship company, as it 
niade it difficult for them to beg'| kept running into heavier and 
off Van Alexander, their long- | heavier seas of airline competition, 
time arranger, had come along to! realized something new was need- 
baton the nine-piece ship's band ed, hence the Show Boat innova- 
for the turn tion, 1961 style 

Next night came Dorothy Dan-| Talent—all of which is booked 
dridge and her spanking new re- | Solely by Grouya—takes one of the 
vue ‘New Acts). Matson Lines got | Ships over, the other back. Already 
a added plus when all the acts | booked for succeeding cruises are 
volunteered to put on a show one Helen Grayco & Spike Jones 
ai son for erew, all hands in-| George Jessel, Helen O'Connell, 
‘luding those from the engine Jimmie Rodgers, Gale Storm, Mel 


room 
May Spread Farther 
That this innovation is being 
eyed with interest can be gleaned 
from fact Bobby Burns, who han- 
dies personals for all Music Corp. 


of America talent out of agency's | 
Hills office, was observed | 


Beverly 
aboard Matsonia. Said Burns, “In 
the words of the song, ‘This Could 
Be the Start of Something Big’.” 

Another self-styled ‘“kibitzer”’ 
was Bil Morrow who has written 
and produced Bing Crosby's radio 
and tv programs for more than 
two decades. Also eyeing the ac- 
tion on inaugural cruise was Jack 
Leonard, the erstwhile singer who 
is now Nat (King) Cole’s roa 
Bianacser 

For talent it is quite a deal— 
luxury suites for selves and im- 
mediate families aboard the ships 
and the chance to latch added loot 
via gigs here in the Hula Isles. 

Bucking the Airlines 

For Matson it Is a potent weap- 
on ia the steamship company’s 

~c intensifying battle with air- 
lines for the tourist dollar. Out- 
look, according to Vail, had beea 
bleak but interest by prospective 
is perking, a salubri- 
ous situation for Matson for au- 
turmn and winter are usually dull 
for the Hula Hop here from the 
mainland F 
underlying economic as- 
pects are interesting. Since back 
I 


passengers 


rhe 


the evra when Mormon mission- 
aries were first passing out Mother 
Hubbards to the Polynesians—circa 
1 
1 


390—Matson has been the domi- 


nant carrier between Hawaii and 
the mainland 
fact Matson freighters haul! all the 


Vast cargo 


years Matson has maintained lux- 
liners to bring in 
ie tourists, a vital artery in Ha- 


passenger 


Se 


sii's economic bloodstream. 
Over the years the liners did 





As a matter of 








DON 
TANNEN 


* 
Starring 


in 12th Week, Tivoli Theatre Revue, 
Melbourne, Australia, ending Sept. 
}6th—Opening Tivoll Theatre, Sydney, 
Sept 19th:— 
Brilliant line of subtle humour 
he had them eating out of his 
hend —''Agon,” “Listener in.” 
Don Tannen departed to big ap- 
plause He is the first of the new 
quallty comedians to come here . . 


hee subtleties were unexpected and 
very welcome.’ —Howard Palmer, 
Sun“ 

Den Tannen is an original and 
sophisticated funny man.’ —H. A. 
Standish, Herald.” 

Direction 
a 


c. 
640, Sth Ave. New York 














| Torme, Margaret Whiting, Hoagy 
| Carmichael, Ray Anthony, Connie 
, Haines, June Christy, Dick Con- 

tino, Jan Murray, Alvino Rey, the 
| King Sisters, Billy Daniels, Romo 


| Vincent, Tony Martin also may 
| 


| swing aboard 
Undoubtedly, 
| Boat-ing will 


Matson’'s 


jers of name stature and ease the 
| burden of costs for promoters and 
| bonifaces hereabouts. 

Too, idea may be adopted by 
}other ship lines, all under full 
|} steam in battling air carriers 
| Matson is harder hit than any 
|other passenger vessels flying the 
| U. S. ensign, for Lurline and Mat- 
| sonia are the only American liners 
; on the high seas which receive no 
Government subsidy. Because they 
have that main and-Hawaiian car- 
go cartage, the Government sub- 
sidizes in part only those U. S 
| steamship lines which compete on 


j Tums against vessels of other 
countries. 

Beaucoup Showmanship 

| With savvy, well-salted show- 


|manship, Matson’s innovation of 
|modern Show .Boat-ing is pegged 
‘on realization top-tier name per- 
|formers can pull biz. The cut- 
{rate tourist trade flies to Hawaii. 
The ships bring the well-heeled, 
| those with leisure time—the type 
| keep streaming in. 

| NBC-TV's~ daytime _ stripper, 
| “Here's Hollywood,” taped the de- 
| parture from L. A. and two disk 
| jocks, Ira Cook of KMPC and Tony 


s | Lease of KRKD, made the voyage | 
In return, over the |to tape impressions and reactions. 
when Matsonia land-| 


| Dockside, 
;ed, were Carmen Lombardo ‘vaca- 
tioning here), American Guild of 
Variety Artists’ western regional 


/chief Irvin Mazzei and Ralph Yem- | 


|puku, largest buyer of American 
|name acts playing Japan and other 
Oriental ports of call. 
lfeels “this sort of salt water cir- 
j cuit will bring renewed interest in 
jmainland performers in various 
| Pacific areas” and Mazzei is high 
lon project in that it widens work 
{scope for AGVAns 

Lombardo: “This is the most 
| interesting new idea I have ob- 
jserved in a long while 
|Hawaii now a state, it behooves 
| American talent to make its pres- 
lence felt more deeply here. This 
is one way it can be done.” 





| Laine Opens Dallas Hotel 
Dallas, Sept. 12. 
| he Statler Hilton will raise the 
{curtain Sept. 21 on fall Empire 
Room activities with Frankie 
| Laine 

| A new policy will also go into 
| effect at the spot with two shows 
{nightly at 8:30 and 10:45 p.m. 











Show)! 
increase work in| 
| Hawaii for top American acts, for | 
it will eliminate travel costs on) 
)the Hula hop, increase locai in- | 
| terest in live American entertain- | 


|} tourist Hawaii is most eager to! 


Yempuku | 


With | 


=| all or part of the circuit. 





LKINS 





ED SULLIVAN SHOW (Aug. 
THE 


“SYMPHONY IN MOTION” 


BOOKED SOLIDLY UNTIL 1962 


Currently Fair Dates Until Oct. 4 
SHAMROCK HOTEL, Houston (Oct. 5 - Oct. 18) 
Continuing Fair Dates and Shrine Circuses 
PALMER HOUSE, Chicage (Dec. 10 thru Dec. 23) 
Direction: G.A.C. 


20) REPEAT ENGAGEMENT 


SISTERS 








~~ Day Unit Pulls 


$38,500 at Oregon Fair | 


Portland, Ore., Sept. 12. 
The Dennis Day show racked up 
a mild $38,500 in nine evening 


| 


and nine twilight performances at | 


Ore. last week (1-9). The two-a-day 
worked on a huge portable stage 
in front of the racetrack grand- 
stand 

The 5,000-seater was scaled at 
$2.50 in addition to a 75c main 
gate tab. Layout included Dennis 
Day Betty Johnson, Ke!roys, Don 
tice, Claude & Jean, The Comets 
10', and Del Milne orch (12). 

A new attendance mark was set 
for the 1961 fair with more than 
225,000 going through the turn- 
stiles. Weather was good for the 
entire period 


Volchok's Shows 
Coordinate With 
Seattle's Expo 


Portland, Ore., Sept. 12. 

Northwest Releasing Corp's Zol- 
lv Volchok details the position of 
his firm in relation to the “Cen- 
tury 21” Expo coming up in‘Seat- 
tle, April 21—Oct. 31, 1962. Port- 
land and other cities on the NWR 
circuit are set to get a great many 
of the attractions following the 
Seattle stint. Volchok’s company 
is acting as advisors to the “Cen- 
tury 21” 
arts, Harold Shaw, but is not on 
| the “21” pavroll. 
| Northwest Releasing will dove- 
tail its bookings with Shaw's dates. 
When Shaw 
the three locations on the fair- 
| grounds—either at the 3,000-seat 


' 





| 


|The Interludes for 





Vaude, Cafe Dates 








New York 


Roberta Sherwood signed for the | 


International, starting March 21 
for three weeks. ... . Derothy Shay 
inaugurates the fall season at the 
Shoreham, Washington, Sept. 22. 
... Teny Willams, formerly with 
The Platters, into the Boulevard, 
L.I., with The Flares, Oct. 6... . 
Jerry Vale started last night 
Tues.) at the Barclay, Toronto 
.. . Sammy Davis Jr. tapped for 
Blinstrub’s, Boston, Feb. 2... . 
Trude Adams to La Fiesta, Juarez, 
Dec. 4. . . Don Ferbes & Joey 
Villa newcomers at the Flamboyan, 
San Juan. 


Chicago 

Elkins Sisters, currently at the 
Shamrock Hilton, Houston, set for 
the Palmer House, Chi, Dec. 10-23 
Kitty Kallen down for the 
Shamrock Hilton Sept. 21 for a 
fortnight ... Phyllis Dorn Quintet 
& Bobby Sherwood set for the 
Sheraton-Jefferson, St. Louis, Sept. 
25 for three weeks, followed by 

a week 
Lottie Brunn inked for a series of 
club dates in the Cincinnati area 
Dec. 9-20 . . . Tommy Timlin on a 
southern tour under the Brumitt 
Agency banner Sept. 29-Oct. 13 ... 
Jee Conti plays the Brown Hotel, 
Louisville, Oct. 6 for two weeks 


,|and the Embers McCurdy, Evans- 


| ville, Oct 
director of performing | 


cannot fill dates for, 


20 for two “For 
People Only” revue inked for the 
Embers Northecrest, Ft. Wayne, 
Oct. 23 for three weeks .. . Dick 
Gregory skedded for the Red Hill 
Inn, Camden, N. J., Oct. 6-8, and 
the Crystal Palace, St. Louis, Oct. 


|} 9-21... Jam MeArt plays the Cork 


| Club, 


Opera House, 800-seat Playhouse, | 


or 6,000-seat Ice Arena—then Vol- 
chok will present shows there as a 
NWR promotion and rent the facili- 
ty the same as any other house. 
The bookings would be at NWR 
| risk and rent yould be paid to the 
“21" outfit for use of the hall. 
| Fair officials want attractions 
running day and date in all three 
spots. Zolly will also continue to 
| book into the 2,600-seat Orpheum 
'and 1,700-seat Moore Theatres in 
downtown Seattle despite the ac- 
tion at the nearby fairgrounds. 
Volchok has just returned from 
a European tour at his own ex- 
pense seeking attractions for his 
office and “Century 21.” He has 
already inked “My 
“Unsinkable Molly Brown,” Victor 


| 


Fair Lady,” | 
;}to Cabaret Concertheatre, 


| Borge, Eileen Farrell, Lena Horne, | 


Morman Tabernacle Choir and Hal 
| Holbrook for Seattle, and all or 
|part of his NW circuit. He has 
pencilled in “Sound of Music,” 
}“Camelot,” “Carnival”; and cur- 
rently is negotiating for Fred War- 
ing, Garry Moere Show, N. Y. Phil- 
|harmonic, Lawrence Welk, Jona- 


|Gariand and Prima & Smith. He 
has set “Young Abe Lincoln” for 
| afternoon showings for two months. 


than Winters, Joey Bishop, Judy | 





Negotiations are under way to 
|sign Danny Kaye as the preem | 
attraction for the New Opera) 
| House. 


; Associated with Volchok & En- 
i german (NWR) are M. M. Mesher, 
| Paramount Theatre, Portiand; Wil 
John 
Hugh 


Hamrick Theatres, 
Pickett, Famous 


Connor, 
| Seattle; 


| Artists Ltd., Vancouver, B. C.; the} 
| Rosenfield, Post Theatre, Spokane; | 


and Doug Isman & Eric Rose- 
|bourne, Edmonton & Calgary. 
|Some of the “Century 21” shows, 
jas well as NWR bookings, will play 
Volchok 
was here for the Belafonte Show. 


| JOEY ADAMS’ UNIT (ALL 
SIGHT ACTS) IN NEPAL 


The sight acts onthe State Dept.- 
ANTA vaude troupe now touring 





| Asia scored on their three-day 
visit to Katmandu, Nepal, last 
| week Unit, headed by Joey 


| Adams, relies on its visual talent, 
largely, because of the language 
| differences which eliminates gags 
as a means of communication. 
Show comprises Chaz Chase, the 
| Buddy Rich Band, Four Step Bros., 
Silky Sisters and was cast by the 
| Associated Booking Corp. Adams 
was requested by the American 
Guiid of Variety Artists, of which 
he is president. 
| Also with the troupe is Cindy 
| Heller (Mrs. Adams) who is along 
as a correspondent for the North 
| American Newspaper Alliance. 





Houston, Oct. 5 for two 


weeks. 


Hollywood 
Arthur Lyman quartet replaces 
Teddy Buckner Dixieland orch at 
Crescendo Sept. 19. Red 
Nichols and his Five Pennies goes 
into Marineland Restaurant's Por- 


poise Room Sept. 19 for nine 
stanzas. .. . Bob Kino reoptioned 
for two additional frames as 


“Oriental Holiday” star at Harris,’ 
Anaheim Patti Page into 
Desert Inn, Las Vegas, Oct. 3 for 
four. . Vivienne della Chiesa 
opens at Holiday House, Pitts- 
burgh, Oct. 2. . 
on Texas concert tour in Lubbock. 
Fort Worth, Austin, Dallas 
Houston. . 


he originated his revue format in 
1958, Sept. 21 with 
Barnes Party.” 
Kathryn Graysen booked 
Cni Chi, Palm Springs, Oct 
mime days . 
set for opening of new 


6 for 


capital as largest nitery in South 
America ... Allen & Rossi opens 


with Paul Anka Sept. 6 at Sands | 


Las Vegas .. . Osear Cartier checks 
into Ben Blue’s Sept. 15 . . . Com- 
edian Larry Daniels joins Jane 
Morgan at Cocoanut Grove Oct. 12 
for three sessions ... Mamie Van 


Doren into Vapors Club, Hot 
Springs, Ark., Sept. 28. 
Kansas City 
Tony Bennett plays the new) 


Cabaret Riviera here through Sept. | 
21. Club has signed Ted Lewis, 
DeCastro Sisters and Joe E. Lewis 
for dates this fall and winter... .| 
Liberace opens the Ruth Seufert | 
Celebrity Series with a date in the 
Music Hall Sept. 22... . Sammy 
Tucker and Marilyn Maye Quartet 
back in town after a USO tour, 
this time playing the Castaways. | 
_.. Pee Wee King following Ernest 
Tubb into the Chestnut Inn. 











Houston 
Gene Austin & Jan McArt into 


ithe Cork Club Oct. 9 for a two-| 


weeker .. . Rutch Clay set for two | 
weeks at the Orbit Room starting | 
Sept. 26 while June Christie moves | 


. . Pete Fountain | 
and | 


. . Billy Barnes returns | 
where | 


“The Billy 
into | 
. . Ray Anthony orch | 


Brasilia | 
Club, now being built in Brazilian | 


into same spot Oct. 17 for a simi- 
lar stretch . . . Local impresario 
J. David Nichols bringing Judy 
Garland here for a third concert 
sometime next February. Mean- 
time, he's booked a series of jazz 
|shows at the Music Hal. Duke 
| Ellington leads off Sept. 7, fol- 
lowed by Al Hirt Sept. 12 and Pete 
Fountain Sept. 25... Harry James 
orch set for one-nighter Sept. 13 
at the Kendall County Fairgrounds 
hall, Boerne, Tex. 


4CECAPADES’ IN MIDDLE 





Pittsburgh, Sept. 12. 

While any kind of a satisfactory 
settlement between opposite union 
factions seems remote in time for 
the opening of the Auditorium 
here on Sunday (17), management 
and labor with the aid of Henry 
Shore, National Labor Relations 
Board regional director, are doing 
everything to iron out the differ- 
ences. Caught in the middle is John 
H. Harris and his “Icecapades” 
which is scheduled as the opening 
attraction on Monday (18). Some 
arbitration may be effected by this 
date but right now it looks rough. 

The AFL-CIO Pittsburgh Build- 
ing Trades Council, who struck 
the Auditorium for 23 days during 
the past winter, filed unfair labor 
practice charges on Friday (8) be- 
fore the NLRB against Allied 
Maintenance Inc., operating con- 
tractor for the Auditorium. Allied 
was accused of “assisting and con- 
tributing to the support” of two er 
three unions representing employ- 
ees hired last week for operational 
maintenance of the big $22,000,000 
building 


| OF PITT UNION HASSLE 





Glaser Back In Action 


Joe Glaser returned to his office 
at Associated Booking Corp. for 
the first time in several weeks on 
Monday (11) for a few hours. The 
ABC prexy injured his back dur- 
ing a robbery at his apartment 
when he resisted the looters and 
was thrown to the ground in @ 
scuffle. 

Glaser will be wearing a special 
brace while several vertebrae in 


{his back complete the healing 











| process. 
SY 
casos FUN-MASTER 
PROFESSIONAL 


COMEDY MATERIAL 
for all Theatricals 
“We Service the Sters” 
Buy Professional — Be Professi 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: 35 for $25 








@ 2 Porody Books, Per Bk. .. $18 @ 
@ 4 Biackout Books, Per Bk. .. 623 @ 
@ Minstrel Budget ... SMe 


How te Master the Ceremonies 


per Copy 
Ne C.0.D‘s “Always Open” 
BILLY GLASON 
200 W. S4th St., M.Y.C.. 19 CO &-1316 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Pretessional Train Yow) 














RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 


Now Appearing 
BRISTOL 
CABARET 
Rotterdam, 
Holiand 
Thanks te 
Lou Von Rees 





mam 
AUDITION FOR SOPRANO 


Thursday, Sept. 14, at 2:00 P.M. 

CHEZ VITO, 30 East 60th Street 

Lyric or coloratura for solo-ensembie 
singing in the world famous New 
York supper club. Must have reper- 
toire of opera, musical comedy, con- 
tinental songs. Enter through office 


building. 
Plaza 5-2025 




















Call for Appt.: LT 











— ——s 


TALENT ILLIMITE 


PERSONAL MANAGEMENT 
TELEVISION — RADIO — RECORDINGS 
NITE CLUBS — STAGE — SCREEN 


Hollywood — Toronte — Moatreal — New York 


514—WE 7-5792, Ext. 624, Montreal 


1-1038, New York 
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LIBERACE 


SPARKLES [N 


EVENING OF ENTERTAINMENT 





on A FEW TIMES IN EVERY LIFETIME A TRULY 


‘ A R 
COMPLETELY TAKEN OUT OF HIMSELF, SHARING 
WITH THE ATMOSPHERE AN EVENING OF EN- 


CHANTMENT, SUCH MOMENTS ARE RARE, 
LOVELY AND P . 


THE SENSATION HAS COME TO ME BUT THREE 
TIMES - - - MANY YEARS AGO WITH THE WHIMSICAL 
MOVIE, "DADDY LONG LEGS," THE "MY FAIR LADY" 
OF REX HARRISON AND JULIE ANDREWS, AND LAST 
MONDAY NIGHT WHEN LIBERACE DEBUTED AT THE 
MEADOWBROOK, 


IT IS AN EVENING OF ENCHANTMENT FROM 
THE FIRST INSTANT THAT THE ELABORATE 
CANDELABRA IS PLACED ON THE GLASS-TOPPED 
PIANO TO THE LAST HUSH AS THE MASTER SNUFFS 























OUT EACH LITTLE FLAME, 
BETWEEN THESE MOMENTS THERE IS LIBERACE 








~ ~ -LITTLE MORE, BUT NOTHING ELSE IS NECESSARY, 
TO, HE IS ALSO A PERSONALITY AND A LEGEND, IN 


A THEATRICAL WORLD WHERE MOST PIANISTS ARE 
NOTHING BUT ACCOMPANISTS, HE HAS BECOME THAT 
PHENOMENON, A STAR, 


HAPPINESS RADIATES FROM THE LIBERACE 
SHOW - - - HAPPINESS AND ROMANCE, ENCOMPASSED 
IS A NEVER-NEVER LAND WHERE MEN SPARKLE 
WITH DIAMONDS, CLANDLES GLITTER, AND GLASS 
PIANOS PLAY TSCHAIKOVSKY. WHO WOULDN'T 
LIKE TO LIVE THERE - - - EVEN FOR AN EVENING, 
FOR ONLY FOUR MORE NIGHTS THAT WORLD WILL 
LIVE AT THE MEADOWBROOK. THOSE WHO DO 
NOT REACH THE DINNER-THEATRE BY SUNDAY 
WILL MISS AN ENCHANTMENT THEY MAY NEVER BE 
ABLE TO RECAPTURE, 











e « e Carole Cleaver 








BOX 239 * PALM BEACH + FLORIDA 


PAUL CRACTRES 





Liberace, 

% Music Corporation of America 
7630 Biscayne Bivd,, 

Miami 38, Florida 


Dear Lee: 


It gives us great pleasure to tell you that YOU BROKE ALL 
EXISTING BOX OFFICE RECORDS for ten performances in the 
Royal Poinciana Playhouse, Palm Beach, Florida! 








Not only was your entire engagement sold out prior to 
opening but all of the standees and extra chairs allowed were sold 
for every performance. FHE DEMAND FOR TICKETS WAS SO GREAT 
THAT I DARESAY WE COULD HAVE EASILY SOLD OUT ANOTHER WEEK, 


The 1961 season in the most fabulous showplace under the sun was 
the greatest in our history and your fine show topped off our record 
breaking year with showmanship, glamor and 9000 satisfied theatre goers, 
If this were not enough, may we also say what a great pleasure it was 
for us to get to know you and your fine staff personally and express our 
sincere appreciation to all of you for your friendly cooperation on 
our publicity and public relations program in connection with your 
appearance. 


IN OUR BOOK LIBERACE 1S RECORDED AS ONE OF THE GREAT 
STAGE ENTERTAINERS OF OUR TIME D WE LOOK FORWARD WITH 
FOND ANTICIPATION TO YOUR RETURN TO THE ROYAL POINCIANA 
PLAYHOUSE, 


Sincerely, 














WHEN YOU SEE LADIES AND GENTLEMEN OF 
THE PRESS JOINING IN WITH THE GENERAL PUBLIC 








IN A TREMENDOUS DISPLAY OF APPRECIATION FOR 
A PERFORMER'S EFFORTS, THEN YOU IMMEDIATELY 








KNOW THAT THE PERFORMER IS A SMASH HIT, SUCH 
ADOW- 

BROOK DINNER THEATRE IN CEDAR GROVE, AS 

"MR, SHOWMANSHIP, " LIBERACE, CAPTURED THE 





HEARTS OF NEW JERSEYIANS IN HIS FIRST SHOW OF 





A ONE WEEK'S ENGAGEMENT. THE SILVER-HAIRED 





DYNAMO OF TALENT HAS PUT TOGETHER A SOLID 





TWO AND A HALF HOURS OF VARIED ENTERTAINMENT 





WHICH IS SURE TO PLEASE INDIVIDUALS OF 





A-N-Y GROUP, 
= -«-«- THE APPLAUSE IS SIMPLY THUNDEROUS 








e¢ ¢ © e » » e THERE IS NO DOUBT IN MY MIND THAT 





LIBERACE IS SHOWMANSHIP PERSONIFIED, 





ooo Wen 
Gary X. Martin 


Announcing 
The Appointment Of . 


Dick Gabbe ~--- Seymour Heller 
New York Beverly Hills 
As My Personal Managers 








VARIETY 
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URRENT BILLS 


WEEK OF SEPTEMBER 13 








NEW YORK CITY 

- Georgie Kaye, Dick 
See Hees Corps de Ballet, Rock- 

Raymond Paige Orc. 











. Berosinis, Rudy Horn, 
t, Captain Danion’s Sea 








00, Trio or Our Sammy, 
LACKPOOL (winter Gardens Pavition) 
& Freddie Lavedo, 


(Hippodrome) — Russ Con- 
Marks, Janie Marden, 
‘Brook Bros., Freddie Mills, Al 
Pat Coombs, Two Heinkes, Den 
Ted Carson, Bells & Beaux 
LASGOW (Empire) — Andy Stewart, 

Powrie & Band, Alex McAvoy, Mar- 

Mitchell, Max Kay, Andrew McKen 
) Ingram, 4 Jays, Cherry Wil. 
Dancers, Richard Hardie. David 


Pipes & Drums ee 5 Sth 


nc -Caaite Drake. 
 & Les Ward, Springfields, Patricia 


LONDON (Palladium)—Harry 
1 ert. Wise Guys, Audrey Jeans,~ 
fendy ’ Wayne, Helene & Howard, 
-R onnie Corbett, Jack Francois, 


_ (Palace)—Johnnie Ray. 





Cabaret Bills 


NEW YORK CITY 


Dave Brubeck, Car- 








ie 


‘ric 
- Greenwich Village. U USA” 


1, Ronni Hall, Karen 


Nina Silvana, Tibor Rakos- 
. Micheline Bardin, Elemar 


MADRID — “Extravaganza 
ie Flores, Jonas Mouras, Nora 


| Shelley Ore . Frank Marti Orc. 
Bushkin Three, Roy 


Ag p— Ma A OLR OR LOP SL AOE LY IN 


HOTEL ASTOR—Eddie Lane Ore. 
LEXINGTON—Virginia 
. Denny Regor, Tony Drake. 


1 bot Ore 
HOTEL NEW YORKER—Joe Furst. 


HOTEL PLAZA— Shirley 
Mark Mont e Continentals. 


HOTEL ROOSEVELT — Milt 
» rc 
inTERNAT! ONAL — Milt Trenier. 


thea McFarland, Ronald Field, 





& DOWNSTAIRS—Lovelady | 


Trueblood & Colston. 


VitLaGe GAT E — Nina Simone 3, Ola- | 
VILLAGE VANGUARD — Miles 
Shirl : 


-“Pablo Candela Limbo 
» Solea Caro, Tito Perez ore. | 


v Ore 
CONRAD HiLTON—“Ooh La La,” 
: Dru & Landell, L 


Lothar Weidemann, Brigitte Voit, Anez & 
Gordon, Gay Claridge Ore., Boulevar- 
Dons (9), Boulevar-Dears (9). 

DOWNSTAGE ROOM (Happy Medium) 
Junie Vincent. 

DRAKE —Dorothy Shay, Buddy Freed, 
—— Blade Orc. 

DGEWATER BEACH — Kim Sisters. 
Don Davis Orc. 

GATE OF HORN—* 
Lionel Stander.”’ Lionel Stander, Norimat 
Be'tkin, Patricia Kearney 

LE BISTRO—Harold Ward, Dave Green 
Sir Gregory, Guy Viveros Trio 

LIVING ROOM - Roberta Sherwood 
Jackie Kahane, Bobby Cole, Joe Par 
Trio 

LONDON HOUSE--Paul Smith Trio 
die Higgins Trio, Larry Novak Trio 

MISTER KELLY’S Felicia Sanders 
jCharlie Manna, Marx & Frigo, Marty 
Rubenstein Trio 

PALMER HOUSE 
Welly Griffin, Mattison 


An Evening w 


Ed 


Carol 


(3), 


Channing 
Ben Arden 


Orc. 

PLAYBOY CLUB — Joe Conti. Marian 
Paige, Stu Gilliam, Raftsmen, Wil! Mer 
Marge Dodson. Bob Davis Trio, } 
Stuart Trio, Harold Harris Trio, C! 


| Jones 
LOS ANGELES 


| BEN BLUE‘S — Ben Blue's “H 
loo,” with Joey Faye, Cully Ri 
| Harry Clexx, Sid Fields, All 
Nona Adams, Joy Healey Dancefs, The 
Domestrics, Iwan Lane & Orc 
| COCOANUT GROVE Myron Cohe 
| | Vivienne della Chiesa, Dick Stab 
CRESCENDO—Mort Sahl, Joannie S 
| mers. 
DINO’S Ruth 
Steve La Fever. 
SLATE BROS. 
tionals 
STATLER HOTEL—"P! 
York, Skinnay Ennis Orc 


® 








ison 


Gillis, Jack F n, 


— Billy Gray, I na 


aymates in New 


THE SUMMIT—itedd Foxx, Toni Har 
per. John Anderson Orc 
VE LITTLE CLUB — Ruth Olay, Dave 


Madden, Eduardo Sasson. 


LAS VEGAS 


CARVER HOUSE—=Billy Ward & Domi 


noes, Barbara Randolph, Lon Fontaine 
Dancers, Marl Young Orc. 
DESERT iNN — Louis Prima. Keely 


Smith, Dick Humphreys, Sam Butera 

Witnesses, Donn Arden Dancers, Carlton 
Hayes Orc.: Lounge: Michael Kent, Dave 
Apollon, Miit Herth, Henri Rose, Bobby 


Sievenson. 
DUNES—Eleanor Powell, Allan Drake, 
Toni Basil, Earl Barton Dancers, Bill 


Revue. Billy Andre, ‘oe Tones, Den- 
is & Rogers, Joseph Mac 

EL CORTEZ—Johnny ‘Ukulele, Princess | 

i Momi, Kahala Twins. 

FLAM 
Carmen De Lavallade, Louis Belison Orc. 
Lounge: Lionel Hampton, Betty Reilly. 

FREMONT—Joe King Zaniacs, Newton | 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy | 
Wakely, Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie Maloney. 

HACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Ryan, Grover- 
Shore 8. 

LAST FRONTIER — Lou Jr.. 
' Virginia Rae, Fritz Becker 

ie vy a Pat Moreno’s “Artists & Models 
of 
| NEVADA—: ‘Les Girls De Paris.” 
Duarte, Moon Puppets. Kay Brown, 
Musso, Johnny Paul, Sparklers 

NEW FRONTIE “Holiday 
Lounge: Ink Spots, “Hot 
fred Kushon. 

RIVIERA—“Gvypsy.” Mitzi Green, Jules 
Munshin, Eddie Innes, Betty McGuire, 
Anne Russell. Lounge: Goofers, Kay 
Steens, Hi-Lads. 

SADDLE CLUB—Jackie Lee Cochran. 

SAHARA—Teresa Brewer, Bobby Kam- 
sen, Moro-Landis Dancers, Louis Basil 
Ore. Lounge: Don Rickles, Arthur Ellen, 
Freddie Bell, George Rock 6 

SANOS—Paul Anka, Allen & Rossi, 
Garr Nelson, George Zak, Copa = 
Antonio oe se Lounge: Da 
page te Morry 
| SHOW BOAT Tew ‘Williams, Wade Ray, 
Twin Tunes 

SILVER SLIPPER—Hank Henry, Sparky 

aye, Red Marshall, Danny Jacobs, 
Taffy O'Neil, Rudenko Bros., Slipperettes, 
George Redman Orc. Lounge: Charhe 
Teagarder, Barbary Coast Bovs. 
|. STARDUST—“Lido de Paris”; Lounge: 
| Billy Daniels, Happy Jesters, Peggy De 





Mosconi! 


Jose 
Vido 
_ in Rio” 


Lips” Levine 





Castro, Micki Lynn, Del-Martins. 
| THUNOERBIRDO—Alice Lon, Larry Dan- 
jels, Harry Nofal, The enrys, Gar- 
wood Van re. Lounge: Lancers, Edi 
Domingo & Norma, Frank Gusto. 
TROPICANA—‘Folies Bergere.” Col 
"| ette Riedinger, Pompoff, Thedy & Fam- 


ily, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron HSal- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Ore. Lounge: Shecky Greene, 
Mafalda Trio, Al DePaulis 4, Dubonnet 3. 
Paul Goupil 4. 


MIAMI-MIAMI BEACH 

AMERICANA—George Arnold Ice Re- 
vue, Phil Richards, Marjii_ Lee, Shirley 
Linde, Johnny Bachemin, Johnny Flana- 
gan, Michael Meehan, Lolo & Lita, Mal 
Malkin Orc., Ice Models. 

BALMORAL “Caribbean Carnival,” 
Gladys Robau, Alicia & Rolando, Rudy 
Faneity, ag Downer, Los Guaracheros, 
Mad bernove Ore. 

DEAUVILLE — “Playmates of Paris,” 
Jay Nemeth, Nita & Pepi, Carla Lucerne, 
Martha Aguilar, Carole Dreyfuss. Shari 





Martel, Marcel Le Bon, the Callahans 
DIPLOMAT—Mandy Campo Orc., Van 
Smith Trio. 
| EDEN ROC—Duke Jenkins Orc., Monroe 
Kasse 5, Mal — Orc., Luis Varona 
| Ore., Ronnie Sav 
| FONTAINEBLEAU—Ziggy Lane, Frank 
oe 
LUCERNE — “Japanese Spectacular,” 
| Shig Toys ata, Mitsu aki, Saja. 
MURRAY FRANKLIN’S — Patsy Shaw 


| Kaye Carole & Tommy, Dick Havilland, 
| Roy Sedley, Sue Lawton, Eddie Bernard, 
Murray Fra n. 

PLAYBOY CLUB — Romer & Howard, 
Jerri Mo see UiFi Quartet, Jerry Shane 

SE —“Caught in Act,” Jack De 
wan Sere Haven, Joe Ross, Jerry New 
by, Linda Lavin, Held & Paul. 


RENO-TAHOE 


CRYSTAL BAY (Tahoe)—Pegey DeCas- 
tro, Pat Collins, Don Lane & Madness, Inc. 
GOLDEN — Barry Ashton’s “Playmates 
Freddie Bell, Norman Rouner 





in Paris,” 


Ore. 
. AROLDS CLUB — “Can-Can” Rev 
Guardsmen, Don Conn Ore. 
HARRAH’S (Reno)—Hank Penny & Sue 


Tones, 
Ranch 


Thompson, George Rock. Pep 
Pepper & —” Abbie Neal & 
Girls, Red Co 
HARRAH'S. 


‘Yrehee) — In South Shore 


|Room: George Burns, 
| Chordettes, 


|| | NEW FACK’S—Barbara 





illaba | 


Mchay, | 


Reddie Orc, Lounge: Maaka Nua Hawaiian | 
3 | | ceded 


INGO—Pearl Bailey, Bill Bailey, | ever. 





Dorothy Loudon, 
Dorothy Dorben Singers & 
Dancers, ton Noble Orc. Lounge: 
Mary Kaye Trio, Jerry Colonna Revue, 
Skeets Minton, Tume Jesters, Rudy Ro- 


darte 
| HOLIDAY—DeCastro Sisters, . Maize 
& oy omg Margaret Ann Ernie 
Mariani Tri 

MAPES— Roberta Linn, King’s IV, Eber 
Lobato Dancers, Betty Ayres’ Sparkling 
Strings. 

NEVADA LODGE (Tahoe)}—Carmen he 4 
lez Trio, Nock-A-Bouts, Jo Ann Jordan 3. 





RIVERSIDE — Minsky’s Follies with 
Bert Wheeler, Lou Levitt Orc. Lounge: 
Kay Stevens, Newton Bros. 

WAGON WHEEL (Tahoe) — Gaylords, 
Andrini Bros., Kay Martin, Roy Aubrey, 
Bobby Pages, Manny Lopez, Magic Vio- 
lins of Mexico, Ron Rose 

SAN FRANCISCO 

BLACKHAWK—.Joe Loco Four 


BLACKSHEEP-—Bill Davidson Ore. 

EARTHQUAKE McGOON’S—Turk Mur 
phy Orc 

FAIRMONT WOTEL — Billy 
Ernie Heckscher Ore 

GAY 90'S—Ray K. Goman. Bee & Ray 
Goman, Joan Brant, Marah Gates Dners., 

HUNGRY !—Phyllis Diller, Joe & Eddie, 
Clancy Knight, Olga Sbragia, Dick Crab- 
j tree Trio ’ 
| JAZZ WORKSHOP—Bobby Timmins 3 
McNair, Salmas 
| Bros., Vernon Alley 3, Mel Young 
| ON THE LEVEE—Joe Sullivan Orc. 
| PURPLE ONION Smothers 
‘Freddie Paris 


| 365 CLUB—Jenny Mack, Paul Gray, Vol- 
Roy Palmer Orc 
— A oo rE — 











Bellydancers 


=e Continued from pace | —— 


grant a visa allowing the 
i mer to work in this country 
—usually for a sixmonth period. 
Two general criteria are used— 
unavailability of the talent domes- 
tically and the rep of the individ- 
ual concerned (whether or not he’s 


er to 


perio 


|got a big name or unusual talent). | 


Clearance Papers 


from the Employment Service for 
both bellydancer and _ bouzouki 
player (from Greece). He said the 
Service couldn't find anyone in 


| either category on their roster of 


jobseekers nationwide, much less 
the D.C. area. The attorney con- 
it would be unusual for 
such types to seek bookings via 
the U.S. Employment Service, how- 


The clearance papers, which 


try permit for the bouzouki player. 


| (He's awaiting outcome of this ef- | they said. 


| fort before trying for the belly- 
| dancer.) 


In such circumstances, INS cus- | P! 
; You want to pass off real Amish- | 


|tomarily consults with unions and 
j}other outfits in the know about 
the domestic labor situation. Kauff- 
man informed {NS that although 
he had no bouzouki specialists in 
his local, he had some names in 
Baltimore and New York. 


The local Immigration Office, 
after deliberation, turned down the 
plea for the bouzouki man on 
grounds one could be found in 
this country. Charles appealed to 
the Regional Immigration Office 
which also nixed the entry permit. 
If a petition for reconsideration 
doesn’t succeed, Charles said he 
plans to appeal to U.S. District 
Court here. 
| The Immigration people, of 
jcourse, are not concerned about 
the union problem and consulted 
Kauffman only for his knowledge 
| in the tooter field. 
| Kauffman, however, is interested 
'in getting the bouzouki, and other 
|Greek and Syrian énstrumentalists 
|into the AFM fold. 





| But so far he’s met a stoney 
language barrier, which he _ sus- 
pects is sometimes a phoney 


| facade 

| It’s All Greek To Him 

The local chieftain said after 

| several futile efforts to get his un- 
ion pitch across to some Mid-East 

}instrument players, he even used 
a Greek-speaking member of the 

| D.C, tooter local to interpret. 

“It's probably the old army 
game, or they could be Harvard 
boys;” he commented. 

Kauffman thinks similar hassles 
and resultant organization prob- 
lems for the AFM might become 
more widespread as the Mid-East 
fad grows. A Suez nitery hostess 
attributes its popularity to the film, 

“Never on Sunday,” which has had 
a marathon run here. 

Buddy Ottenberg, of the Casino 
|Royal, is in the market for a 
| bouzoukist too. But he argues that 
|} AFM is pegging them at too high 
a scale. 

An Immigration Service official 
{confided he went to one of the 
niteries unofficially once, and was 
{surprised to see mostly milky- 
|skin femmes with red or blonde 
| hair. One, he averred, could double 
for Maureen O'Hara. Charles said 


only one or two of the hoofers at 
}at his client's spots were aliens, 





} as $1,300 per acre), 


De Wolfe, 


Bros., 


| life 


Charles gained clearance papers | 


jthat the Amish 


| word for Dr. 
| maker. 
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Dutch Frolic No Pennsy Polka 





keyed to the Labor Day weekend. 
It did just that, and at $1.50 per 
adult the gross was impressive— 
at least locally. 

Shoemaker will go with the 
Kutztown affair at least for the 
next four years—a contract he 
would like to forget says so. 
Meanwhile, with the Lancaster 
property on his hands (and a costly 
bit of property it is—farmland in 
this area frequently brings as much 
the folklorist, 
had to get busy. 

Thus, the 


“Harvest Frolic” 


|rushed into production and almost 
| immediately 


put under taboo by 
the very people Shoemaker sought 
to honor by making their customs 
and beliefs common knowledge. 

Promotion for this Lancaster 
deal, a slick job of ad-pub in all 
the national mags and key news- 
papers, made much of the “Amish” 
angle. 


Amish Say Nix 


The Amish would stand around ' 


and jaw about their phil sophy of 
The Amish would play, and 
work, under the eyes of the tour- 
ists. The Amish, mysterious folk, 
would bare souls. 


That was the big comeon, and it 
worked, Only Shoemaker did not 
consult the Amish about all this. 


| When the local press began the 
|ballyhoo, the roof fell in. The 
Amish do not read Life and Time 
}and the Sunday supplements. But 
they do scan the Lancaster news- 
papers, quite closely. 

First thing that happened was 
bishops forbade 
any participation whatsoever by 
any of their flocks. This put a 
crimp, right away, in the pro- 
jected barn-raisings. 

“What about when they did it on 
the stage, in ‘Plain and Fancy?’,” 
screamed the Pennsylvania Folk- 
life Society— which is a corporate 
Alfred L. Shoe- 


The Amishmen let Dr. Shoe- 


don't bind the Immigration people | maker know that that was an en- 
to a finding of unavailability, didn’t 
|help when Charles sought the en- | dissimilar color. 


| tirely different horse, of extremely 

“They were not Amishmen,” 
“They were play actors, 
land what they said and how they | 
acted was good. They helped peo- | 
ple to understand how we live. 


men as play actors. We are not 
play actors. A barn we know how 
to build, when it is necessary. 
Your barn is not necessary.” 

The barns went up, anyhow, and 
most of the gawking tourists never 
knew the difference between the 
three real (and renegade) Amish- 
men working on them and the 
dozen hired hands who went 
through unfamiliar and often dan- 


gerous motions to maintain the} 


advertised illusion. 
Clerics No Like 
But that wasn’t all. 
Shoemaker’s announced 
of “religious life seminars’ 


Ah, 
schedule 
* quickly 


brought test ti 
a pectesting Feection from Show) hoped to persuade the Pen- 


the Protestant Council of Churches. 
Seems the good doctor leans to the 
theory that, while the formal re- 
ligious influence among the Penn- 
sylvania Plain Sects was Prot- 
estant, the absorbingly interesting 
“folk religion” stems from Old 
World Catholicism, and even more 
than a smattering of Judaism. 

So, the Council also put an un- 
official ban on the “Frolic,” on 
the grounds that it was “making 
a mockery of the sacraments.” 

This apparently, was exactly 
what Shoemaker was counting on 
when he announced his somewhat 
esoteric series: of lectures. Pro- 
foundly, he assured the wroth 
churchmen that they were imagin- 
ing devils where there were none, 
indeed. 

And it paid off. Everyone came 
out to see for themselves. 

Shoemaker no showman? 

Meanwhile, back downtown .. . 

Film house manager, caught in 
the doldrums of August, put away 
the aspirins and the half-empty 
bottles of warm beer and went out 
to help their boxoffice girls and 
ticket men. 

“Guns of Navarone,” on a desul- 
tory third week at Capitol, stuck 
around for a fourth, almost capaci- 
ty week. Across the street at the 
Grand, “Spartacus” also held an- 
other—fourth—week. Even “Gone 
With the Wind,” at the Boyd, and 
on eighth time around (counting 
from original release) brightened 
that particular corner. 

God, of course—Amish, Catho- 
lic, Protestant or what have you— 
had a hand in all this, although 


Continued from page 8 (ee 


credit. Because the rains came— 
but good. So good the “Frolic” had 
to close the gates to all but those 
equipped with skindiving equip- 
ment. 

It was a tough break for Shoe- 
maker, but it did much to endear 
him to the towners. Thousands 
of footloose tourists funnelled into 
the city. Some restaurants went 
out of stock items—not to mention 
specials—within hours. The film- 
eries called in extra help. 

The other tourist traps in the 


area were almost swamped. 
“Wheatland,” mansion home. of 
President James Buchanan (1856- 


60) here, handled 950 visitors that 
day—more than twice the usual 
Saturday play. And every One of 
them plunked down 75c. 

Most were mildly piqued to learn 
that Buchanan was not an Amish- 
man, but a straitlaced Presbyterian 
whose brother—-an Episcopalian 





Scotch-Irish types lacking, 
| pretty 
| business, rain and minor religious 


| theatrical 
| Western 


| thors, 


| late Bertho!lt Brec 
|or two West German theatres re- 


no— | 


|free forces of television 





priest—was married to the sister 
of Stephen Collins Foster, the 


Laer rey of Pittsburgh, Pa. 


Apprised of this, Dr. Shoemaker 


| tilted his beard into the driving 


rain and commented: 

“So it is, so it is. To be sure, . 
the Scotch-Irish are an integral 
part of all this, too. We shall 


have them in it, and in years to 
come, this will be the finest Scan- 
dinavian-type open air museum 
in the world.” 

For the nonce, Scandinavian and 
it is a 
good také-home sort of 


uproars notwithstanding. 


| Gold War & Show Biz 
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prevent beaming of West-originat- 
ing tv shows into East Germany 


|and threatening punishment to all 


“illegal viewers”; and, in turn, 
East Berlin beaming WNazi-style 
| propaganda programs at the 


beefec up U.S. Occupation Forces 
in We.t Berlin; 


(4) It was a week that saw Iron 
Curtain lines drawn on all German 

enterprises, with the 
sector’s concellation of 
productions of Red-inspired au- 
particularly banning the 
ht (although one 
fused to “put an Iron Curtain on 
art.” and proceeded with Brecht 
productions; 

(5) It was a week in which the 
champions of divorcement of art 
from politico fevers won a stun- 
ning victory on the U.S. front, as 
the Leningrad Ballet scored a tri- 
umphant ovation in its Metropoli- 
tan Opera House premiere in N.Y. 
Monday night (11); 

(6) It was a week in which the 
(as ex- 
emplified by the Ed Sullivan 


tagon that junketing tv artists 
could also play a vital morale role 
for U.S. soldiers, as Sullivan con- 
tinued his plans to fly a chartered 
Pan American jet into West Ber- 
lin in October to entertain the 
men and originate two CBS shows 
from the harrassed area. 

Details of these multiple-pronged 
activities can be found in the vari- 
ous sections of this issue. 


Continued from page 2 quusaall 








ceremonies, a company of bag- 
pipers marched into the premises 
and meanwhile, out on a raft, a 
calypso band dressed as_ ship- 
wrecked sailors serenaded the fish. 
Ruby Newman and orchestra and 
vocal sextet, The Show Toppers, 
+ aga the Bermuda Room supper 
club. 

The 200-room Carlton Beach is 
the 26th HCA property. Chain di- 
rected by Sondabend pere and fils, 
includes new Carlton Tower in 
London, New York's Plaza, Barclay 
and Roosevelt; Mayflower in Wash- 
ington, Chicago’s Edgewater Beach, 
the new Royal Orleans in New Or- 
leans, the Palm Beach Biltmore, 
the Quito in Ecuadoror and the 
Charterhouse group headed by El 
Miramar in San Juan. 

The new hotel brings the best 
in modern resort design to the sub- 
tropical island closest to New York. 
General manager is Bing Morris, 
old Bermuda hand and most re- 
cently g.m., of Toronto’s Park 


Shoemaker grudgingly gets the| Plaza. 
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DOROTHY DANDRIDGE REVUE | 


(7) 
43 Mins. 
SS Matsonia (At Sea) 
Honolulu, Sept. 6. 

For the string of fall-winter 
nitery dates she is lining up Doro- 
thy Dandridge has expanded her 
act. In this new turn she cushions 
her chirping with a male warbling 
quartet ‘Ron Townsend, Reggie 
Fields, Doug Lincoln, Don Wyatt) 
and two male dancers of the loose- 
limbed, moderne sort (Don Mar- 
shall, Harold Walker). 

Not only is it the biggest act 
Miss Dandridge ever has had, it is 
her best and, further, will make a 
dent of considerable impact. By 
bulking out the act she, as have 
other name femme singers, now 
actually offers a whole show to 
most niteries. 

When caught aboard SS Mat- 
sonia, en route from Los Angeles 
to Hawaii, in the inaugural cruise 
of Matson Lines’ precedent of 
using name acts to woo passenger 
biz, act was smooth, for 10-day 
break-in date had just been played 
in Bakersfield. 

As expected it is Miss Dan- 
dridge’s razor-keen phrasing and 
subtle songselling which kevs the 
act. After an ensemble teeoff via 
“Sunny Side Up” and “Great To 
Be Here,” she purrs “Got Love?”, 
“Get Kick Out Of You,” “La 
Plume” (in Gallic) and a cha-cha'd 
“Smooth Operator” that leave 
them alternately limp and howling 
for more. 

More it is: “Thing Called Love” 
and two calypsos, “Love Is Cheap 


As Wine” and “Come With Me,” 
“The Continental’ and “Without 
Somebody.” 


Along the route the vocal four- 
some work both with Miss Dan- 
dridge and while she makes four 
gown changes. Dancers Marshall 
and Walker are particularly effec- 
tive when prancing a framework 
for her calypso chants. 

Staging by Stephan Papich is at 
once inventive and very brisk. Ar- 
rangements by Herbie Dell up- 
point Miss Dandridge’s vocal 
prowess. On date 
Alexander, who happened to be a 
passenger on Matsonia, batoned 
Aldo Rosselli's ship band (10), and 
was a plus, of course. 

One of the accruing aspects to 


this new turn is Miss Dandridge’s | 


glittering wardrobe—opening in 
gown of old blue with crystal 
beads and silver sequins; then into 
beaded tangerine with tie on skirt 
over tights; then canary yellow; 
thence, at 
cloak of Chinese red hue with 
gold metallic brocade. Ivory satin 
evening coat marked her entrance. 


The wardrobe is a big credit for, 


Jean Poch. Sharp. 


HANK PENNY & 

SON (7) 
Comedy, Music, Songs 
45 Mins. 

Harrah's Club, Reno 

Albeit Hank Penny and Sue 
Thompson have played the Nevada- 
California show circuit since 1956, 
the group has not been duly re- 
corded in New Acts. And, for this 
reprise on the Reno scene, much 
of the material and songs rate the 
“new” label. What with Penny 
keeping topical on his repartee and 
Miss Thompson (they're Mr. & Mrs. 
in private life) essaying her latest 
recordings. 

Penny has backed his own tal- 
ents (vocal and guitar) with musi- 
cians picked for their instrumental 
abilities and stage savvy. Mark 
Tully capably handles the bass 
chores along with his vocaling, 
Glenn Blair doubles on sax, flute 
and clarinet, Harold (Curley) 
Chalker is on steel console and 
trumpet, Frank Maio takes the 
tenor sax and vocal spots, and Mar- 
ty Allred sits at the drums. Miss 
Thompson plays it solo as the “girl 
type” member of the group. 

Group proves equally impressive 
on the up-tempo and the slow beat, 
wiln nice arrangements, some by 


Blair) and presentation. Miss 
Thompson, who rates the “girl | 
type” description, gets good re- 


“action, and deservedly, with such 
as “You Belong To Me,” “Slow 
Boat To China” and her latest disk, 
“Sad Movies (Make Me Cry).” The 
group is perfect for lounges and in- 
timate rooms. Rapport is no prob- 
lem, and the appeal is not limited. 

Long. 


finale, into enveloping | 


SUE THOMP- | 


BOB NEWKIRK SHOW 

Songs, Comedy 

35 Mins. 

Anaheim Bowi, Anaheim, Calif. 
Apparently looking to plush hotel 

lounge bookings, singer Bob New- 

kirk launched his own nitery pack- 

age as a co-presentation with Clin- 

ton Records, to which he is con- 

tracted. Youngster has everything 


going for him—a solid, rich voice, | 


appealing personality and extreme 
good looks. Format of show, how- 
ever, leaves much to be desired. 
Pretentiously billed as a musical 
revue act features last vear’s “Miss 
Texas,” Leigh Ann Austin, a beauty 


whose buxom charms amply live 
up to anything her home’ state 
ever bragged about, and comic 


Larry Allen. However, there is lit- 
tle attempt at a storv idea or con- 
tinuity with result that the show 
never gets off the ground as a 
whole. Neither performer shows to 
best advantage. 

Maior spotlight is on Newkirk 
himself who delivers variety of 
songs, displaving versatality and 
strong potential 
and polish and lacks suitable ar- 
rangements to properly project 
aualities that are there. Most mate- 
rial is far overstyled and he gets 
bogged down in trving too hard for 
emotional intensity. “Just in Time” 
is a bright entry, while top work 
comes with “Whole World in His 
Hands” and the Israeli “Hava Na- 
geela.” Lack of proper manage- 
ment is sorely indicated in nonpro 
pitch for autographed copies of 
his first record, Greek song titled 
.“Dance of Love.” 

Miss Austin has a pleasing voice 
best used in “I Enjoy Being A 
Girl,” but she hasn't vet learned 
showmanship. Party song, “Davey’s 
Dinghy,” cheapens her 


Allen has bright delivery in a) 


patter of quick jokes, most in sex 
vein and many pretty old. He has 
charm and could spark with better 
material. 

Three-piece Maury Dell trio 
backs with satisfactory performance 
| skill but arrangements do not com. 
plement show or performers 

Dale. 


caught Van) 


MILT TRENIER 

| (With the Danny Long Trio) 
Songs 

| 30 Mins. 

International, N. Y. 

| Milt Trenier formally in a fam- 
ily act labeled The Treniers, is 
| going it alone. He has been around 
| previously, but a brief hasn't pre- 
| viously been filed on his behalf 
in New Acts. 

He is strong rhythm singer. 
Trenier has the beat to attract the 
| youngsters and has ballads to in- 
terest the more mature listener. 
| With his backing by the Danny 
| Long Trio, he becomes a_ hard- 
| driving singer with 
interesting backgrounds. Negro 
| chanteur is also one who will not 
stand still. Witn his peripatetic 
mike he hits every corner of the 
| stage, does impromptu dance 
steps, and thus provides visual as 
well as aural interest ‘ 

At this point, Trenier has th 
drive to entice the juveniles, but 
a large part of his catalog is for 
the elders. He does his work in a 
manner that won't alienate either 
school. Jose. 





PANTO-MANTACS (2) 
Pantomime, Comedy 
15 Mins. 
Skylane Inn, Houston 

Belgian husband-wife team (Eve- 
lyn and Peter Velthoven) are vet- 
eran pantomimists, new to U.S. Act 
is pretty much standard, with a 
couple of new twists. Pantomime 
is nigh perfect, and rubberfaced 
antics of Peter Velthoven are gen- 
erally a plus, as are looks of his 
brunet wife. 

Comedy by one or other of team 
as partner changes costume and 


record behind screen is only so-so, | 


however, and that time seems to 
drag. Numbers include “Figaro” 
and Spike Jones’ “Cocktails For 
Two,” about par for pantomimists. 


Turn is okay for lounges or clubs | 


that book panto acts. Skip. 





GINA MARCA 

| Songs 

| 18 Mins. 

Viennese Lantern, N.Y. 

| Gina Marca, billed as a Roman 
import, speaks rather accentless 


} and fluent Inglese for a newcomer. 
Miss Marca is a pleasant performer 


He needs staging; 


varied and} 


working sans mike and still able to 
carry the room. Her offerings are 
multilingual, hitting operatic ex- 
cerpts as well as standards in the 
pop and classic realm. 

At this point Miss Marca needs 
to infuse color and more excite- 
ment in her repertoire as well as 
her style. Her excerpts have been 
done and sometimes overdone, and 
therefore the need to give these 
|items some distinction and more 
of her own personality. She is 
young enough to pick this deficit 
up in the course of normal experi- 
| ence. 
| Technically, Miss Marea has a 
wellpitched set of pipes, and util- 
ization of the mike could help hev 
by eliminating accent on volume, 
thus stressing the more personable 
facets of the song. Jose. 





CALUM KENNEDY 
Songs 

18 Mins. 

Palladium, Edinburgh 


A three-week stint for duration 
of the Edinburgh Festival gives 
Scot warbler Calum Kennedy a 
chance to aim his act at the many 
overseas visitors. His friendly 


manner puts the payees solidly be- 
hind him and ensures good re- 
sponse. 


Using his disclick, The Hiking 
Song,” as a teeoff, Kennedy's act 


clips along at a fair rate. His 
second song is the _ inevitable 
Gaelic number, “Bratachbanach,” 


which goes over big with the lo- 
cals. A one-time Scots chart-top- 
per is next, “Highland Donald,” 
followed by “Bennie Isle of Skye.” 
He takes time out here to intro- 
duce U. S. accordionist Will Starr. 
Shapely pianist-accompanist Cath- 
erine McLeod takes a bow, too. 

The rousing “Barnyards of Dal- 
gety,” plus handclapping and par- 
ticipation, is always a cinch to go 
well. Perhaps the biggest mitt is 
for “Rolling in the Heather,” 
which wraps up the sesh. 

Most of the tunes offered were 
of a vintage dating back to before 
singer was born. All these have 
been good servants to Kennedy, 
who must now try for another 
“Hiking Song” to get him back up 
the charts. “Gord, 


| LIZA STEWART 
Songs 

20 Mins. 

1 Fifth Ave., N.Y. 

Liza Stewart, a cheerful miss 
doubling into 1 Fifth Ave., out 
of the off-Broadway revue “Fan- 
tasticks,” has given herself an ex- 
cellent start in the cafe field with 
her catalog and delivery. Migs 
Stewart has come up with several 
comedy numbers out of the stocks, 
but which haven't been pushed 
around too much in the trade. 
Result is a rather fresh voice in 
the nightlife sector. Her tunes in- 
clude “Femininity” and “Second 
Hand Rose” latter done as a 
museum piece, but with a rather 
novel approach. Her other tunes 
include standards, most of which 
have some nuances that give her 
a degree of distinctiveness. 

However, 
is but one reason for an excellent 
show biz potential. She has an 
easy and graceful song style and 
delivery. With a flair for comedy 
and a charm in delivering small 
talk, she seemingly is eligible for 
a wide variety of employment. 

Jose. 


Fabian in S.A. 
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that area. Records and films have 
created the bulk of the market 
‘and public response has reached 
|the point where most of the head- 
liners being sent there are able to 
insure profits to the local impresa- 
rios. 

| Valdez works with a group of 
promoters in the various countries. 
|He has been consulting with Eddie 
Elkort, who formerly headed the 
| foreign department of General Art- 
jists Corp., but who is now on his 
/own. He is now workirg on several 
tours in conjunction with Elkort. 
| Valdez feels that the new politi- 
}cal situation in Brazil will not af- 
fect future tours. He _ indicated 
that there is not likely to be any 
new restrictions on either travel or 
money export which will discour- 
age American acts. Because of the 
strong boxoffice created by the 
imported entertainers, it’s unlikely 
that the new administration will do 
anything to disturb the situation. 











.Hall stage bill 





| lum 
| Starr, George Burton, Harry Red- 


her choice of tunes | 








| House Reviews 





Musie Hall, N. Y. 

Russell Markert production with 
Georgie Kaye, Dick Roman See 
Hee Troupe (4), John Alexander, 
Joseph Tekula, Irene Apinee, Jury 
Gotshalks, Mona Elson, Eight 
Notes, Corps de Ballet (Margaret 
Sande, director), Rockettes 
(dances by Markert); special lyrics, 
Albert Stillman; sets, James Stew- 
art Morcom; lighting, Eugene 
Braun; Music Hall Symphony 
Orch, Raymond Paige, director; 
“Come September” (U-I), re- 
viewed in VARIETY June 28, ’61. 





The current Radio City Music 
has its distinct 
moods starting with a nod to the 
Jewish High Holidays with the 
chanting of “Kol Nidre,” the tra- 
ditional Hebrew prayer for the 
Day of Atonement. To a stained- 
glass backdrop with accompani- 
ment by cellist Joseph Tekula, 
tenor John Alexander dressed in 
cantorial garb gives a reverent 
reading of this liturgical air. It’s 


ia well done religious tribute, which 
| incidentally, 


has become a_ spe- 
cialty of the Music Hall produc- 
tion staff. 

After this sombre opening, the 


Russell Markert production takes | 


off into a gay and sprightly session 
in which three outside turns blend 
with the resident staff of talent 
in a lighthearted undertaking. The 
comedy is supplied by Georgie 
Kaye, who has temporarily aban- 
doned his whacky psychiatrist 
characterization in favor of strong 
random bits on femme lunches, 
and a set of assorted lines tha: 
brought a steady yock parade. 


Dick Roman, in two spots, does | 


well in ballad renditions. He's 
given a good setting and the voice 
of Mona Elson who supplies brief 
but effective atmosphere for him. 
The See Hee Troupe, three men 
and a girl, exhibit some excellent 
hand-to-hand acrobatics, impressing 
with a combination of prodigious 
strength and well-designed tricks. 
The Music Hall, come to think of 
it, is one of the very few places 
in New York in which an act of 
this type can be seen. 

The Rockettes punch out one of 
their highly effective routines, and 
the Corps de Ballet takes time out 
for a bit of ethereal choreography 
in the “Silver & Gold” ballet with 
Irene Apinee and Jury Gotshalks 
fronting. The Hall has assembled 
a mixed octet to supply production 
vocalistics which further accentu- 
ate the session. 

In this presentation, the imag- 
inative sets show off the excellent 
staging facilities of this emporium. 
Its extraordinary stage always 
seems to impress as the real star 
of the show. Jose. 


Palladium, Edinburgh 
Edinburgh, Sept. 12. 

“Hey for the Tartan,” with Ca- 

Kennedy, Billy Stutt, Will 


path, Jennie Hogarth, The Ambas- 
sadors (4), The Ken Lomond Trio, 
David Young, Anne Grayson, Lil- 
liane Rose, Tom Lees, Chris Bell, 
Catherine McLeod, Moxon Troupe 
(6), Helen Fowler orch. Staged 
by Claude Worth. 





A long piper standing front-of- 
house, piping the payees in, is the 
scene outside the only Edinburgh 
theatre offering vaude in a city 
chockful of festival culture. And a 
real tartan sesh it is! 

Headliner is Gaelic songster 
Calum Kennedy. Gearing his act 
for the overseas visitors, his song- 
alog includes many auld lang syne 
faves. Calum winds with a couple 
of his disclicks, aided by a looker 
at the piano, Catherine McLeod, 
and bouncy accordionist Will Starr. 

A little standup comic, Billy Stutt 
gets biggest yocks in the comedy 
section. Some clever byplay with 
the customers takes a big trick. 
Other comicality comes from Harry 
Redpath, Jennie Hogarth and vet 
gab-man George Burton. 

The Four Ambassadors are a 
neatiy-garbed beat and ballad com- 
bo, tailor-made for the juves. Their 
Piping of some chart-toppers is a 
pushover with the youngsters, Foot- 
tapping Scot medleys are from the 
Ken Lomond Trio, an act which 
would be improved if fronter in- 
vested in better costuming. 

Sweet sounds emit from teen- 
age songsters David Young & Anne 
Grayson. A slick pairing here by 
stager Claude Worth. Lilliane Rose 


| is an eye-popping blonde; a. pity 
|}she hasn't a voice to match, ale 
i—- slick accordionistics make 


up for her lack of vocappeal. 

| Chris Bell and the Moxon Troupe 
run through some snappy dance 
routines. Helen Fowler orch backe- 
grounds the show in style. Gord. 


| 


Apollo, N.Y. 
Fred Barr & Doc Wheeler pre- 
}sent “The Gospel Caravan” with 
|the Murray Singers, Bennett Gos- 
pel Singers, Soul Stirrers, Cara- 
vans and Swanee Quintet; “The 
Great Imposter” (U). 





An annual event at the Apollo, 
Fred Barr and Doc Wheeler's “Gos- 
pel Caravan” rolled into the Har- 
lem house last Friday (8) with a 
lineup of five groups, emceed by 
Barr and Wheeler, WWRL, N.Y. 
gospel disk jocks. An enthusiastic 
| audience received the proceedings 
| with the usual hand clapping and 
|nurses there to minister to the 
|more enraptured spectators were 
kept fairly busy throughout the 
|hour and 45 minute set. 

The proceedings lead off with the 
entire cast doing a charged ren- 
dering of a religioso favorite and 
then each group takes its turn while 
| the others participate from a plat- 
'form on the stage. First group to 
|perform is the Murray Singers, a 
| five-man vocal team who do a bal- 
jlad and wild uptempo number. 
| They are followed by the Bennett 
| Gospel Singers, a group of six girls 
|(all from the same family and ine 
cluding their’mother} who are ac- 
| companied at the piano and vocal- 
| ly assisted by a brother. Their turn 
is well-received and gets participa- 
|tion both from the audience and 
the other groups on the stage. 

Next group up is the Soul Stir- 

jrers, a particular crowd pleaser 
| which has six members two of 
| whem play guitars as well as sing. 
| Their rendering of religioso nume- 
| bers, especially the faster-paced 
ones, is exciting and the crowd 
brought them back for two encore 
turns. 
Another high-voltage group is the 
Caravans. This four-femme team 
also draws avid response from the 
audience and featured a lead sing- 
er whose routine includes high- 
| pitched singing and a 40-yard dash 
up and down the Apollo aisles along 
with some frantic terping. 

Last turn is by the Swanee Quin- 
tet, a five-man singing group with 
two electric guitar players besides. 
They are more a talking group than 
the frenzied vocal and terping sets 
that preceded them and reach the 
audience effectively if less dy- 
namically through a preaching and 
conversational technique. Kali. 


from page 2? —ae 


| and lack of a wow ending. Fiat, the 
| General Motors of Italy, sponsored 
| and kept the plugola to a minimum, 
| There are 19 regional or provine- 
| cial buildings and originally it was 
planned to have that many regional 
| restaurants in connection. However 
| today there are only four ristoran- 
| ti—Venice, Emilia-Romagna, Sicily 
|}and Abruzzo-Molise offering their 
| specialties. In addition Campagnia 
| has a Neapolitan pizzeria which is 
| well-patronized and the Marches 
| building shelters an excellent tavo- 
|la calde (hot table) with a tasty if 
| limited, selection. Hit of the festa 
| ts the Abruzzi restaurant which of- 
fers a lush and abundant dinner 
for 2,500 lire ($4) including wine, 
| no cheap tariff hereabouts. 
| It is the mural graphs and sub- 
| titles, photographs on the wall and 
| a few sad historical reiics scattered 
| about which mute the usually ebul- 
| lient Italians. There is nothing for 
them to react to, sing along with, 
exclaim about once they have taken 
in the Nervi architecture, the short 
| monorail and the cable car across 
| the Po to Europa Park on the over- 
looking mountain. And since it is 
an immutable law of entertainment 
that enthusiastic reaction squares 
with the number of entertainees, 
the visitors wander about as if they 
were in some Ghost Town Europe. 
But the Italian hostesses, guides 
and interpreters are all knockouts. 
The midway, brushed off in a 
corner, has a few well-partonized 
rides and one barniike night elub- 
eatery. 
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Copacabana, N. Y. 
E. Lewis (with Austin 

, Adam Wade, Andy Thomas 
Casey; Paul Shelley and 
Vartt Orchs; CopaGirls (8); 


; , i by Biull Foster & Douglas 
( songs, Jerry Seelen & Mort 
I y. costumes, Jimmy Bidgood 


Berthe’; $6 minimum. 





Ek. Lewis comes of age with 


thi is 2ist year as the Copaca- 
sen reopening-ofthe-fall- 

& seadliner. Primary day and 
: -until-10 p.m. or not, the 
f packed the room for the | 
eyed pixie who gets away 


iovable leers like nobody 
the saloon circut. Fortified 
iquid penicillin in between 
t mots. nifties, one-liners and 
& ratches, the bistro Boccaccio 
the strong dinner show 

a solid 50 minutes 
poet laureate of Pimlico 
his odes to the bangtails. | 
nd babes with unashamed | 
rightness and clicked con- 
“All the good material 
Eli Basse; all the bum jokes | 
are ne’ was his oblique salute | 
t longtime personal Shake- | 
speare. Lewis is relying more and | 
nore on gags than songs save for | 
jie of new parodies and a! 
ibald dittv about the Jewish astro- 
Cohen's nose in the nose- 
an idea which more or less 
nds with the ebvious paraphrase. 
His offbeat remarks about Bob | 
vhart (“he looks like the ad-| 
tising manager of The Watch- | 
tower Magazine”); Sinatra (“he’s | 
quite a  bombshelter; it’s | 
xked with a year’s supply of | 
oads” ; the poets Shelley and 
feats BF. Keith's, I read it in 
srieTY''; Zsa Zsa Gabor, Mort 
\lbert Schweitzer, Kennedy, 





Gast wos 


$5 


to & IO 


he 


girls toujours ("I never made the | cuit are presented by Jack Entrat-| strong number from last year. Her 


»ver of Life but I'd like to make | 
the middle of Playboy”), Nixon, | 
yu space” (“that's the area 20 
feet from the bar”), all rang the 
He reeled off a flock of barbs 

got equal hatred for every- 

bods but confessed he person- | 





White Label and Black Label.” 


For the opener, to his thematic | opens Sept. 27. Antonia Morelli’s!ould sod and the traditional an- 


Chicago” strains, he observed, | 
“You don't know what it means 
to do a sober show,” referring to | 
the temporary booze tabu until the 
maries were over, but soon 
found oases at the sundry ring- 


Good booking also is the upcom- 
ing Adam Wede. who catapulted | 
from a basketball scholarship, to | 
working on virus research at the | 
\’ of Pitt’s Salk Hall, to the Coed 
labe!. Personable rangy baritone | 
erred by being on a little too long 
although the dinner’s competition 
isn’t exactly conducive for a torch 
medley (to paraphrase our star’s 

s post time’ I call this torch 
time”), but by and harge Wade is 
fulfilling the promise he showed 
in his earlier Living Room and 
Roundtable ‘intimate N.Y. boites) 
bookings. Wade's penchant for bal- 
lads with a beat is a nice blend 


of both values. 

Doug Coudy now gives Bill Fos- | 
ter top billing as coproducer of | 
the new floorshow; and the new 


songs by Jerry Seelen & Mort 
Lindsey ‘latter also did the’ ar- 
rangements) bespeak promise of 
breaking through. 

The formula has been changed 
a bit, and wisely, with two male 
number-leaders instead of the con- 
ventional mixed couple, plus an 
entra’acte tapster as usually. Now 
the two chaps, Andy Thomas and 
Jock Casey. who handle their mike 
vocal leading with authority, make 
for a nice change of pace. The new 
line of Copa beauts is a more 
allractive octet; the costuming is 
fresh and the fall season looks in 
high. Boniface Jules Podell and 
maitre d'hotel Bruno should be 
busy for the next five weeks of the | 
lewis stint until Sid Caesar comes 
in Oct. 12, a long delayed returner | 
for that comedian. Abel. 





Rivers Inn, Syracuse 
Syracuse, Sept. 9. 

Della Reese, Sonny Sands, | 
Miriam Sage Dancers (4), and! 
uy Bono orch; admission $2.00. | 
In Della Reese, boniface Dom | 
Bruno has selected a winner to 
open his new season; one that will 
include Nat King Cole and Jimmy 
Durante 

Opening strong with “In the 
Still of the Night.” the RCA Victor 
disk artist had the opening night 
audience with her all the way. 
A compelling “Time after Time,” 
and a spirited cha cha version of 
“True to You in My Fashion,” in 
which pianist John Cotter joined 








hec for some terping and clown- 


ing, preceded an informal request 
session. Miss Reese accommo- 
dated the crowd with her per- 
sonal stylings of “Misty,” “Funny 
Valentine,” an uptempo “St. Louis 
Woman,” plus her own disclicks 
“That Reminds Me” and “Don't 
You Know?” A rousing “Bill Bai- 
ley” left the audience begging 
for more. 

Songstress goes easy on the pat- 
ter but proves to be quick with an 
ad lib. A ringsider who repeat- 
edly shouted a request for “Walk- 


ing to New Orleans” was told to} 


desist or he would be reported 
to the freedom riders. 

Sonny Sands, announcing his re- 
turn to the nitery circuit, was well 
received by the first niters al- 
though he leaned a bit heavily on 
limp wrist humor. A comparison 
of people applying for jobs during 
the depression with today’s job 


| applicants was a gem of character- 


ization that combined pathos with 
humor 

Miriam Sage Dancers, quartet 
clad in short kimonos, raised the 
curt ain with a pseudo-Oriental 
number that went over well. Miss 
Reese & Co. is in until the 17th 
with Cole skedded to open Sept. 
22, according to Bruno, Lang. 


Sands, Las Vegas 
Las Vegas, Sept. 6. 

Paul Anka, Allen & Rossi, Garr 
Nelson, George Zak, Copa Girls 
(13), Antonio Morelli Orch. (22); 
produced by Jack Entratter; chore 
ography, Renee Stuart; stage di- 
rection, Harold Dobrow; $4 mini- 
mum, 





Two acts that ordinarily head- 
line elsewhere on the nitery cir- 


ter in the Copa Room as a big 
double feature. 

Paul Anka, whose boyish charm 
registers with both youngsters and 
adults, and the orbiting comedy 
team of Marty Allen & Steve 
Rossi. pilus a holdover Renee 


led an integrated life—I drink | Stuart production number, are in| Clancy Bros. 


for three frames until Dean Martin 


z2-piece orch does the smooth 
backing. 

Although Anka has lost some 
of the beguiling humility he had on 
his last Vegas outing, he’s still a 


, Solid attraction as he sings his 


own compositions which zoomed 
him to the top. He kids himself 
and his tender years (“Remember 
this song from ‘way back in 
1959?") while offering such num- 
bers as “You Always Hurt the One 
You Love,” “Stardust,” “I Can't 
Give You Anything But Love,” and 


“Wedding Bells Are Breaking Up | 


That Old Gang of Mine,” in which 
he applies special lyrics to the fact 
that his pals Bobby Darin (from 
whom he’s learned a lot) and Tom- 
my Sands are recent bridegrooms. 


Allen & Rossi have about 75% 
new material, and the whole turn 
is delightfully outrageous. The 
handsome Rossi scores in the vocal 
department, and Alien’s fantasti- 
cally funny face and “Hello Dere” 
trademark pulled avalanching 
yocks from first nighters. Duke. 


Versailles, N. Y. 
Blossom Dearie, Jim Hall Trio; 
$2.50-$3 minimum. 





Blossom Dearie, the blonde 
sweetie with the ineffable (or 
maybe it’s wispy cirrus) song style, 
is back at Trude Heller's Green- 
wich Village Versailles after a 
European tour. 

Miss Dearie is inclined to trot 
out the old book—“It’s been too 
hot to rehearse,” she advises from 
the stand—but it’s of small matter, 
because her traditionals are more 
often than not something else. 
She’s a crusader in the interest 
of the intelligent lyric, and often 
gives the composers a credit. 

The list runs to Cy Coleman and 
Carolyn Leigh (and Joe Mc-Car- 
thy); Dian MacGregor & Michel 
Barr; Bob Haymes; Marvin Fischer 
& Jack Seagal; and Tom Wolfe. 
Her melodic and vaguely progres- 
sive piano style and gentle pro- 
jection are perfectly matched with 
the articulate catalog. 

Guitarist Jim Hall’s Trio, featur- 
ing Jeremy Steig (18-year-old son 
of cartoonist Willam Steig) on 
flute. supplies a solid jazz instru- 
mental break. Young Steig, who 
blows with a little more dedication 
than style at this early stage of his 
career, is probably the only jazz 
man to ever have an art exhibit 
along with the gig. Like father, 
son sketches some pretty wild 
stuff, and his ink drawings are on 
display at the club. Bill. 


Blue Angel, N. Y. 
Dick Gregory, Barbara Gilbert, 
Clancy Bros. & Tommy Makem (4), 
Jimmy Lyon Trio; $7 minimum, 





With Labor Day ushering in the 
open season on niteries, New York 
seems a much livelier place than 
during the summer doldrums. 
Among the first to reopen for the 
fall is the Blue Angel which has 
| gathered a prime bill for the oc- 
| casion. It's a strong semester in 


| both terms of prestige and box- 





office, and operators Herbert Jac- 
loby & Max Gordon should split a 
sizeable dividend from this array 
of turns. 

The focal point is Dick Gregory, 
|the Negro comic who zoomed last 
season from clubdate obscurity. 
|He tekes his text from the news- 
papers, which gives him a solid 
| base for sirong and pertinent com- 
}ment on today’s social scene. There 
}is no bitterness in his tract, but 
|he does make human beings, gen- 
jerally, look silly for creating and 
|abiding by some situations, espe- 
| cially in racial matters. 
| Since his appearance here last 
|}season, Gregory has acquired a 
|more commercial mien. He ties his 
| gab together with a few catchlines. 
;Some of his material seems the 
same as last season, but he’s apply- 
jing it to an updated situation. He 
gives the customers a rewarding 
jand laughladen session. 
} Barbara Gilbert, also a new act 
here last season, is another who 
{has grown in stature in the in- 
|terim. She is a bright and vivid 
youngster who has awareness and 
\liveliness. Her songs are in the | 
special material genre and show 
| cleverness. 
| Most of Miss Gilbert’s material 
{is new although she repeats a 


' tunes have such varied subjects as 
the glass and steel buildings now 
going up, the ultra rightest organi- 
zation (“Sons of Birches”) a rib 
lof the Peace Corps, all of which 
lmakes a pleasant interlude. 
Completing the lineup is the 
Tom Makem, a 
loyal Irish group with a love of the 





|noyance with England. Both char- 
acteristics predominate in their 
songs. but thev’re leavened with 
good humor, robust delivery and a | 
knowing projection. The group 
also makes headway with the cus- 
tomers 
Back on the podium {s the Jim- | 
my Lyon Trio, supplying strong 
backstops for the entertainers. 
Jose. 





(Creseendo, L. A. 
Los Angeles, Sept. 9. 
Mort Sahl, Joannie Sommers 
Teddy Buckner combo; $2.50 cover. 





Mort Sahl, knight errant of the 
eggheads, daring young man on 
the flying ad-lib, effortlessly ral- 
j lied a jam-packed Crescendo open- 
jing Thursday (7) night, with sing- 
jer Joannie Sommers and Teddy 
Buckner’s jazz group in the Van- 
| guard, as they opened a two-week 
' stand. 

Politics still engage the mental 
| musketeer’s eye, but Sahl sidesteps 
with some nimble self criticism 
Don't go into my personal life, 
|1 try to stay out of it”), sex, sci- 
| ence, satellites, integration, and tv 
investigations were also attacked 
| with frenetic jabs. 
| Dueling expertly with a recep- 
| tive audience, Sahl played touche 
;with the Kennedys, flying leaps 
with Senator Goldwater, cross- 
swords with Castro, and one-up- 
manship with Adlai. All basic 
Sahl, but the edge is still sharp, 
| swift and sanguine. 
| Miss Sommers, in a return en- 
| gagement, has the polish and pluck 
to hold onto a song, but with her 
ballads “You Inspire Me,” “There’s 
No You” and “People Who Live 
On a Hill” she has yet to learn 
to let go. She has a throaty purr, 
neat diction and frantic delivery, 
but registers higher with the up- 
beat “All Or Nothing At All.” 

Buckner and his solid jazz group 
hammer out standards in the old 








brassy manner. Dool. 
Ben Soir, N.Y. 
“Greenwich Village, U.S.A.,” 


Mae Barnes, Jimmie Daniels, Three 
| Flames; $5 minimum, 





The off-Broadway revue that was 
converted to fit into this cellar 
poshery, “Greenwich Village, 
USA,,” is in its second holdover 
with new faces and new numbers 
to open the fall season. 

Back with the troupe are Burke 
McHugh, Marcie Stringer and 
Dawn Hampton. New members of 








the cast are Hal Buckley, Fred 


Cline and Peggy LeRoy, and they 
have all joined the very fast and 
funny pace of this takeoff on down- 
town types and scenes wthout 
missing a step. 

With a zesty vengeance, the sex- 
tet turns over a giant rock and 
exposes Village low life. Bur- 
lesqued in song and blackout are 
beat poets, the fuzz, Madison Ave- 
nue schizoids, hinterland neo- 
phytes and New York University 
—the latter in a new routine that 
could be the two-act show's high- 
light. 

All concerned have high com- 
edic talents, and there’s no reason 
why the revue couldn't move out 
across the country for an extended 
run of the sophisticated clubs. 
Group’s sepia member, Dawn 
Hampton (kin of Lionel and trom- 
bonist Slide Hampton), has a sing- 
ularly effective and wide-ranging 
song style. 

Bon Soir favorite Mae Barnes; 
stolid sepia blues and comedy 
belter, sets her own pace for en- 
chores. Typical of her high style 
is a scathing rendition of “Sum- 
mertime” as though it were writ- 
ten by Uncle Tom Gershwin. 

Jimmie Daniels and the Three 


Flames warm the house with a/| 


sock turn of ballads. With usual 

breaks, opening night show Fri- 

day (8) ran close to three hours. 
Bill. 


Freddie’s, Mpls. 
Minneapolis, Sept. 7. 
Billy Eckstine, Burns & Carlin, 
Bobby Tucker, George Avaloz, Leo 
Fine combo (5); $2-$2.50 cover. 





Billy Eckstine never loses his | 


faculty for captivating listeners. 


He’s as smooth and melodic as | 


ever in his current stint at Fred- 
die’s, first for him in this swank 
supper club. It’s one of the sing- 
er’s infrequent visits to these 
parts. 

As usual, Eckstine scores best 
with his disclicks. Wisely, he wel- 
comes requests from his fans, and 
his renditions of old faves are 
doubly appreciated. At his preem, 


crooner also rated heavy mitting | 


with a Duke Ellington medley and 
the theme from “Exodus.” Latter 
is unusual nitery fare, but it pro- 
vides a neat change of pace and 
was well receive. Pianist-director 
Bobby Tucker’ and drummer 


|George Avaloz, Eckstine’s regular 


accompanists, are nifty in support 
of the vocals as is Leo Fine’s 
combo. 

Show openers Burns & Carlin 
are 2 young, talented comedy team. 
George Carlin a master mimic. 
keeps tablesitters howling with 
deadringer impreshes of President 
Kennedy and comics Jack E. Leon- 
ard, Mort Sahl and Lennie Bruce. 
Jack Burns is an adept foil for 
the versatile Carlin, pair collabor- 
ating on an interview with south- 
ern college student and several 
other routines. Its’ a sock comedy 
act which should command head- 
line billing when the boys get a 
little more exposure. 

Eckstine and company’s 16-day 
stay here is one of the lengthier 
bookings in this spot. Woody 
Woodbury follows Sept. 22. 

Rees. 


Skylane Inn, Houston 
Houston, Sept. 5. 
Beverly St. Lawrence, Panto- 
Maniacs, Bill Gannon Orch (3); 
no cover or minimum, 





Beverly St. Lawrence, attractive 
and dressed in a pink Grecian- 


styled gown, draws enthusiastic re- | 


sponse from Orbit Room auditors 
for her combined talents at mike 
and 88. Thrush shows excellent 
vocal versatility, doing blues, jazz 
and spirituals. 

Opening is “I’m Glad There Is 
You,” followed by “Sometimes I’m 
Happy,” “Smoke Gets in Your 
Eyes,” “Lady Is a Tramp” and 
“All I Have Is You.” She also does 
a spiritual medley in which she 
brings off such numbers as “Swing 
Low,” “Saints,” and “I Believe” 
(which is more religious than spir- 
itual). Femme clicks at piano in 
“Cumana” and the “Exodus” theme. 
Act was timed at 35 minutes. 

Pento-Maniacs, husband and wife 
Belgian act that has played 38 
countries on four continents, are 
record pantomimists who play 
their comedy broad. They have 
been in this country about three 
months, but mere about them in 
New Acts. 

Bill Gannon trio has one of the 
better small orchs in this area, 
plays for show and diners. 

This bill plays two frames. 

Skip. 


Coeoanut Grove, L.A. 
Los Angeles, Aug. 31. 
Myron Cohen, Vivienne della 
Chiesa, Dick Stabile Orch (15); 
$3-$3.50 cover. 





Italian cantatrice Vivienne della 
Chiesa and Yiddish comic Myron 
Cohen have at least one thing in 
common — the confident profes- 
soinalism of practiced entertainers 
who have been around long enough 
to appreciate the value of show- 
manship through specialization. In 
tandem, they put on an 80-minute 
show that has few frills and few 
fluctuations, few highs and few 
lows, that never roars but always 
purrs, to the satisfaction of spend- 
ers who get precisely what they 
didn’t bother to bargain for. It’s 
a three-week booking that’s net 
going to cramp the cocoanuts or 
break any Grove’ attendance 
records, but it should gain some 
;} momentum as it goes along be- 
cause these attracted to it won't 
come away feeling short-changed. 

It's Miss della Chiesa’s third 
stint in this spot. She leads off the 
bill with a dozen selections, all 
designed to showcase her full- 
| bodied, mellow and disciplined 
contralto. Her choice of songs is 
| fairly conventional, emphasis 
| placed on the quality of her tone 
and the vocal drama of her melodic 
arrangements at the expense of 
some lyric meaning. Among her 
offerings are a medley of Italian 
ballads highlighted by a_ semi- 
operatic outburst on “Just Say I 
Love Him,” a distaff-tailored “Sept. 
|Song,” a bouncy treatment of 
“Never On Sunday,” a “Whistle 
Song” specialty, and an occasional 
| swerve into spiritual swing or 
romantic balladeering. 

Cohen, a gifted dialectician and 
| ingratiatingly low pressure standup 
performer, deals almost exclusively 
| in anectdotes, chiefly Yiadish-fla- 
| vored. As with most comics who 
turn up regularly in tv channels, 
some of his stories alert the mem- 
| ory before the funnybone, but even 
variations on familiar themes are 
given a lift via Cohen's keen sense 
| of timing and his ability to con- 
struct an elaborate monolog out 
of a simple situation and a punch- 
line. Usually, his inner embellish- 
Inents are superior to the gag he 
| Js telling. 

Dick Stabile’s versatile 15-piece 
orch is as listenable as it is dance- 
able. Tube. 








Angele’s, Omaha 
Omaha, Sept. 9. 
Nelson Eddy & Gale Sherwood, 
| TheaGore Paxon Orch (6); $1 
cover. 





Boniface Angelo DiGiacomo ton- 
tinues to set the pace for Omaha's 
niteries, entertainment-wise, and 
his current show, a re-engagement 
of Nelson Eddy & Gale Sherwood, 
isn’t going to hurt his rating. 

The vets are experts, with come- 
ly Miss Sherwood proving herself 
a blockbuster in the comedy field. 
Her spoofing on “Desert Song” in 
brief is a classic. Eddy, of course, 
still belts a song in A-1 style, with 
“September Song” and his encore, 
“Make Believe,” standing out. 

Patter between pair is exception- 
ally clever at times and the 32- 
minute act meves swiftly. Orch, 
headed by Eddy’s pianist Theo- 
dore Paxson, was having its trou- 
bles at show caught (7). 

Trump. 


Club 76, Torente 
Toronto, Sept. 5. 
Johnny Maddoz, 50c cover. 








Without such added devices as 
silent shorts or song slides, Ten- 
| nessee-born Johnny Maddox is at 
| the Club 76 with his ragtime piano 

stylings of old faves. An uninhi- 
| bited honkytonk player, he digits 
{ the 88 in songs ranging from those 
| popular at the St. Louis Fair of 
| 1904 till after Worid War 1. 
| Treating jazz subjectively, he 
| plays a furious “Twelfth Street 
| Rag” and “Memphis Blues” — 
| writen before they had any lyrics 

and complete with the original 
| jazz breaks. Maddox also does the 
| Singable oldies, in which the cus- 
| tomers join in. 

| He is on for 20 minutes five 
| times nightly but—when caught— 
stayed for 55 minutes including 
his chase music from a Pearl White 
serial. 
| Maddox is jamming ‘em in as 
jan oldtime pianist in this honky- 
| tonk-crazed city; and don’t let the 
| cover charge fool you—beer is a 
buck a pint, hard likker commen- 
| surate, and no coffee is served with 
meals. After his seven-weeks’ stint 
at the Cub 76, he goes to the 
Moose-Elk Club, Champaigne. Iil. 

McStay. 
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Palmer House, Chi 
Chicago, Sept. 7. 
Carol Channing, Mattison Trio, 
Ben Arden Orch; $3 cover. 





Wide-and-wild-eyed Carol Chan- 
ning had to work with her voice 
several degrees raspier than her 
normal hoarseness on her opening 
night at the Empire Room, but it 
didn’t prevent her from delivering 
a swinging 70-minute turn that 
had the ringsiders laughing and 
mitting every time she raised an 
eyebrow up toward that thatch of 
Mixmaster-coifed hair. It’s typi- 
cal of her troupership that she 
felt obliged to give them a little 


bit more because of her sore 
throat. 

Miss Channing’s act, expertly 
produced by Charles Lowe and 
with sprightly and clever special 
material by Charles Gaynor, is 
custom-tailored to her grownup 
elfin charm, but still gives free 
rein to spontaneous electricity 


that she generates on stage. 

She begins and ends her turn 
with two of her trademark num- 
bers—"“Little Rock” and “Dia- 
monds”—and in between’ she 
clowns, mugs, sings, rattles patter, 
and terps at a literally non-stop 
pace. Her impresh of Sophie 
Tucker (“the Helen Hayes of the 
night club circuit") remains a sock 
item, and her takeoff on Marlene 
Dietrich is a nifty bit of gentle 
satire. 

Her centrepiece is a compact 
musical comedy, first in the vapid 
style of the 1920s, then in the mod- 
ern and morose mock-Brecht man- 
ner. In this number alone there 
are six costumes changes on stage. 
The show lulled at bit when Miss 
Channing made a try at a straight 
rendition of ~“Stormy Weather,” 
but it wasn’t enough to destroy the 
overall momentum, and her closing 
flinging of ‘‘diamonds” into the au- 
dience is still naively charming. 

Mattison Trio, opening act, is a 
slick and proficient dance group 
with a well-thought-out and neatly 
executed 25-minute turn. In 
“Around the World,” they inter- 
work terp bits from various coun- 
tries deftly, and their “Malaguena” 
is an exciting display of Spanish- 
style heel & toe work and flashy 
cape-tossing. Big number is a 
“Guys & Dolls” medley that is 
nicely staged. Group consist of 
Guy Tanno, Dorothy Mathews and 
Dean Diggins 

Opening night customers really 
got their money's worth in this 
fast-moving hour-and-a-half show. 
Miss Channing's musical director, 
Peppy Morreale, took over the Ben 
Arden orch during her turn, and 
Arden plies the baton behind the 
Mattisons and also for his usual 
classy dansapation between shows. 

Bill is in till Oct. 4. Mor. 


One Fifth Ave., N. YW. 

Stan Freeman, Liza Stewart, 
Dick Hankinson & Fred Silver; 
$2.50 night minimum, 





One Fifth Avenue, which re 
mained open during the summer, 
took that opportunity to play out 
its commitments with winners of 
its weekly amateur night contests. 
The major: act, was of course, 
Cedrone & Mitchell, true pros who 

rovided the raison d’etre for the 

ot weather attendance. Now that 

the tyros have taken leave, this 
Village spot again becomes its 
usual professional showcase. 

The prime turn is Stan Free- 
man, with Liza Stewart (New Acts) 
as second banana. Freeman, who 
some time ago had a long run at 
this spot, provides ample reason 
for his popularity here. He's a 
pianist-singer of surefire projec- 
tion with a strong comedy vein 
running through his offerings. 

Some of his material is of the 
zany variety, and many of his con- 
cepts are offbeat, to say the least. 
One of them is his marriage of 
“Summer and Smoke” and “The 
Sound of Music” pegging the homo 
concept of the Williams play to 
the purity of the Rodgers-Hammer- 
stein music. It’s a weirdo that 
comes off well. He has his serioso 
moments at times, but these are 
generally change-of-pacers that 
provide further bounce to the re- 
sumption of comedy. The custom- 
ers dig him well. 

Dick Hankinson & Fred Silver 
comprise the new piano team at 
the spot and they dish up some 
lively 88ing. Silver, doing the act 
backing this bill, is a good back- 
stop for the talent. Jose. 


Flame Reom, Mpis. 
Minneapolis, Sept. 7. 
Jack E. Leonard, Danny Fergu- 
gon Orch. (7); $2-$2.50 cover. 








Last time Jack E. Leonard 


showed here was circa 1931. Back 
in Minneapolis 80 years later and 
100 pounds lighter, he reopened 
this tony Hotel Radisson nitery, 
shuttered the past seven weeks. 
Flame Room is a fairly sedate spot 
for his brand of humor, and many 
of the comic’s biting wisecracks 
miss their mark. 

The yocks pile up so rapidly, 
however, that Leonard succeeds in 


winning over the majority § of 
patrons by overpowering them. 
Packed house at preem perform- 
ance gave the new thin’ man a 
| rousing sendoff and brought him 


back for repeated bows 

No one escapes Leonard's stiletto 
remarks. He takes pot shots at 
customers, local bigwigs, nitery’s 
management, musicians and wait- 


l}ers and adds jibes at most races 


and religions. Fans know what to 


expect, though, and if anybody 
was offended by the verbal hot- 
foot, it wasn't apparent at the 


opening show. 

Leonard's rapidfire delivery oc- 
casionally proves a drawback since 
his muttered punchlines are apt to 
be missed by tablesitters in the 
rear. 
filters through to give everyone 
the general idea. Maybe ringsid- 
ers, who get the full effect of the 


comic’s backfiring, should pay a 
premium 
Returning to the Flame Room 


to resume its house band chores 
is Danny Ferguson's orch. Long a 
favorite in these parts, Ferguson 
draws as many patrons here as do 
some headliners. The massive 
batoner, who resembles in girth 
the old Jack E. Leonard, is a prime 
butt for the comic. 

Leonard continues to carve up 
the local citizenry through Sept. 
16. Next in are Nelson Eddy & 
Gale Sherwood for a 12-day stay. 

Rees. 


International, N. Y. 

Milt Trenier, with The Danny 
Long Trio; Will Jordan, Boots 
McKenna Line, Mike Durso Orch; 
$6 minimum. 





Jack Silverman anticipates a big 
season on Broadway at the Interna- 
tional, He has invested heavily in 
name talent including the Ritz 
Bros. whom he is repeating start- 
ing early next month, and has other 
big ones on the hook. For his sea- 
sonal opener, he is relying on 


sturdy entertainers rather than 
names, and artistically, the bill 
comes off. 


The preem headliner is Milt 
Trenier (New Acts) who at one 
time was with the rest of the 
family in the act billed as The 
Treniers. He is now in business 
for himself. The Danny Long Trio 
joins the Mike Durso band in 
backing him. 

Also important in the opening 
show is Will Jordan, who is one 
of the more literate mimics 
around, His subjects are carefully 
thought out. He also has a knack 
of picking up characteristics of 
various individuals which, when 
enlarged upon, provide satiric mo- 
ments that fall sort of caricatures. 
His magnum opus is a rib of Ed 
Sullivan. He was, perhaps, the first 
to lampoon the video show con- 
ferencier and endowed Sullivan 
with lines which are now identified 
with him. 

The Boots McKenna Line is a 
lively group, dance well, but cos- 
tuming isn’t up to par. Mike Durso 
showbacks with his accustomed 
excellence. Jose. 


Walker Hotel, Torento 
Toronto, Sept. 6. 
Mary Martha Briney & Bob Car- 


ccver, 





After spending the summer 
months singing at the swank Royal 





| approach to the act. 
ter; Jimmy Amaro’s Quartet; no | = a 


Sahara, Las Vegas 

Las Vegas, Sept. 5. 
Teresa Brewer, Bobby Ramsen, 
Barbara Hines, Randy Van Horn 
Singers, Terry Tones (6), Moro- 
Landis Dancers (16), Louis Basil 
Orch (14); produced by Stan Ir- 
win; staged by Bobby Hergot; 
written by Lyn Duddy & Jerry 
Bresler; stage direction, Sy Levin, 
choreography, George Moro; $4 

minimum, 





The Teresa Brewer show is a 
well-balanced bash of music, songs, 
and comedy which should keep 
maitre d’ Ralph Greco and his 


|}Congo Room captains exception- 


ally busy for the next three weeks. 
As always, Miss Brewer is a solid 
hit, and two newcomers to the 
Vegascene—comedy star Bobby 
Ramsen and production vocalist 
Barbara Hines—are welcome ad- 
ditions to the entertainment - par- 
ade with their refreshing efforts. 

A new policy which oddly 
enough seats reviewers toward 
the rear of the huge showroom 
makes it difficult for the near- 


| sighted to give an accurate visual 
Still enough of the patter | 


report of the proceedings. How- 
ever, the audio department leaves 
nothing to be desired—in fact the 
sound system here makes it pos- 
sible to hear clearly from any table 
in the house. 

Miss Brewer’s act was written 
for her by Lyn Duddy and Jerry 
sresler, and the excellent turn is 
smoothly staged by Bobby Hergot. 
The two new numbers, “Why Take 
Me Out of This World?” .and 
“Jenny the Jinx,” are outstanding, 
and the star would be wise to iden- 
tify herself in the future with the 
latter delightful song-story. 

She does a medley of-her hit 
records, adding such as “Bye Bye 
Blackbird,” “South Rampart 
Street Parade,” and “When I Leave 
the World Behind.” Herb Buchan- 
an neatly guides the Louis Basil 
orch (14) during her session, in 
which shes’ handsomely aided by 
the Terry Tones (6). 

Bobby Ramsen devotes most of 
his time to a very funny account 
of how he plans to take over the 
world with his Diners’ Card. It’s 
firie situation stuff punctuated with 
some hilarious dialog. 

Barbara Hines is featured in a 
new Moro-Landis production cur- 
tain-raiser, and quite effectively 
socks across “Hard-Hearted Han- 
na.” The Randy Van Horn singers 
and the 16 “Most American Girls 
in The World” blend with Miss 
Hines to make the number a bril- 
liant miniature musicale. 

The Stan Irwin production is in 
for three weeks, with Steve Law- 
rence and Eydie Gorme opening 
Sept. 26. Duke. 


Skyreom, Tueson. 
Tucson, Aug. 31. 
The Sawyer Sisters, Max Daff- 
ner, Skytones (3); no cover, no 
minimum. 





Tucson's ninth-floor supper club 
returned to floorshow policy with 
a little-known-here but delightful 
sister act, Katie, Susie & Joanie 
Sawyer, three comely lasses late 
of Tacoma, Wash. Guided by 
drummer - arranger -manager Max 
Daffner, the trio won a few hearts 
in a first-time Tucson appearance 
and pleased room general man- 
ager Mike Crino, who is making 
an attempt to return the posh 
supper club to status. 

The wholesome-appearing trio 
played to a half-full house but 
drew heavy mitting with each ef- 
fort. The few mistakes the girls 
made were laughed off by them- 
selves, making for a refreshing 
The sisters 
blend well the simple harmonies 
and keep the pace moving, inter- 
spersing comedy and novelty bits 
with the aid of guitar, banjo and 
washtub bass. Katie handles most 


Muskoka Inn near here, Mary Mar- | of the comedy, under an unlikely 


the fall season at the opulent Franz 
Joseph Room in the Walker Hotel 
for a return engagement. But 
they'll break up their vocal act in 
Ortober and will reopen as singles. 

Well-complemented in voice and 
‘looks, the soprano-baritone team— 
She in a clinging gold lame gown; 
he in formal clothes—when caught 
—warble duets and solos. Pair 
opens with “Almost Like Being in 
Love” and follows with a medley 
of oldtime pops. 

Miss Briney does a solo—with 
English and German lyrics—of the 
“Frasquita Serenade,” with Carter 
soloing “Little Bit of Heaven.” Ar- 
rangements are by Kloman Schmidt 
and both sing in French, Spanish, 
German, Italian, Yiddish—and, of 
course, in English. Duo pulled a 
Packed second show—when caught. 

Miss Briney and Cater are in 








until Sept. 16. McStay. 





tha Briney & Bob Carter opened | j0-gallon hat. 


Girls show plenty of zip in their 
up numbers like “Bill Bailey,” and 
gained yocks with satires on hill- 
billy music. Alex. 


Viennese Lantern, N. Y. 
Yvonne Constant, Gina Marca, 
Ernest Schoen Orch; $1 cover. 





Impressario Max Loew, who 
spent his summer hiatus in Europe 
seeking talent for the Viennese 
Lantern, also found time to refur- 
bish the spot with a new decor but 
the same theme of Alt Wien. It’s a 
pleasant site for year-round enter- 
tainment tastefully produced. 

For the premiere bill Loew has 
returned Yvonne Constant to the 
headline spot. Miss Constant, who 
initially came to attention in “La 
Plume de ma Tante,” is progress- 
ing in her status as a comedienne. 
The mademoiselle, still struggling 





with Anglais, is nonetheless reach- 
ad her audience with greater ef- 
ect. 

Her satirical renditions of a 
peace such as “Mary the Mink” 
has a lot of obvious as well as 
subtle comedy. She is also able to 
take the standard “Le Fiacre” and 
give it a few new insights. Her 
music is well arranged, and even 
though she has to hide some non- 
musical elements in her voice, Miss 
Constant nevertheless impresses 
- a performer of a!l-around abil- 
ty. 

The other act for this soiree is 
Gina Marca ‘New Acts). Much of 
the Continental atmosphere in this 


spot is the result of Ernest 
Schoen’s background. Pitching in 
with an occasional vocal, he heads 


the strolling fiddlers, and cuts an 
effective show. Jose. 


Saddle & Sirloiu, Tucson | 


Tucson, Aug. 31. 
Marion Colby, Buddy Beck Trio; 
no cover, $2 minimum Saturdays. 





Faced with a last-minute book- 
ing change, boniface Jim Sfarnas 
came up with a gem in auburn- 
haired singer Marion Colby, who 
often appears with Joe E. Lewis 
but is making her initial engage- 
ment in Arizona a solo stint. Miss 
Colby, whose personality and good 
looks complement her fine pipes, 
was no begoff performer opening 
night but drew strong mitting with 
her ‘pro’ delivery. 

Equally at ease with a ballad or 
uptempo number, she ties her 
vocals together with a ribbon of 
sharp patter. Her opener, “Almost 
Like Being In Love,” was followed 
by a musical answer to the in- 
dependence of man, “If It Weren't 
for Girls.” Her observation, “I 
don’t want to marry a millionaire, 
I just want to divorce one,” 
brought yocks and was followed by 
the current singalong trend with 
a medley of standards. 

Closer was a clever parody of 
“Will You Still Be Mine?” with a 
“one more time” ending. Alez. 


Cabaret Riviera. K.C. 
Kansas City, Sept. 8. 
Tony Bennett, Ralph Sharon 
Trio, Tommy Reed Orch (11); $3 
cover. 





Opening the town’s newest night 
spot, Cabaret Riviera, Tony Ben- 
nett brought out a pack of fans to 
jam this intimate club in the 
Broadway-Valentine Shopping Cen- 
tre on the Broadway “strip.” It’s 
been three years since the singer 
appeared here, and then it was 
outdoors in’a musical at the Star- 
light Theatre. This time he’s sol- 
idly in his element, and reels off 
a 45-minute show that has the cus- 
tomers howling for more. 

The list of 17 songs is long for 
most any singer today, but Ben- 
nett is good to the last bar. He took 
off his jacket when the going got 
a bit warm, fraternized with the 
ringsiders and gave the big band 
an inning. He tosses in a number 
of his disclicks including “Rags 
to Riches,” and “Lullaby of Broad- 
way,” among others. For new ones 
he went to Harold Arlen’s “What 
Good Does It Do a Guy” and Gor- 
don Jenkins’ “This Is All I Ask.” 
The customers liked them all. 

By .now Bennett has plenty of 
poise and polish, and has come a 
long way from the boy who scored 
with an unusually good voice just 
a few years back. He’s getting top 
returns from that fine voice, and 
is proficient with the mike besides. 
He’s also sharp in backing himself 
with ace arrangements and good 
musicians. The Ralph Sharon Trio 
takes over the lead rhythm, with 
Sharon at the band’s helm while 
Bennett is singing. Sharon at the 
piano, Don Payne on string bass 
and Bill Exiner on drums each 
has an opportunity to duo with the 
singer, and it makes for a great 
change of pace. 

Tommy Reed and his orch join 
the Sharon Trio in backing Bennett 
and play for the dancing. It brings 
Reed back to the night club stand 
from which he has been absent a 
couple of years. His is a top combo 
in the area should prove an asset 
to the club. 

The Riviera offers much in decor 
with its Italian Renaissance done 
to a turn. Its streamlined bar set- 
up gets the drinks out pronto. Spot 
also has a chi-chi line of hors 
d'oeuvres (no other food). But 
with a tight capacity, only about 
250, director Russell D’Anna wili 
have to pack them in steadily. At 
the outset it looks like the town is 
ready for this nitery. Later in the 
season the answer will be more 
clear. in. 


Beverly Hills, Cincy 
Cincinnati, Sept. 9. 
Phil Ford & Mimi Hines, Del 
Ray, Moro-Landis Dancers (10) 
with Neil Patrick, Gardner Bene- 
dict Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3-$4 minimum, $le 
$1.50 cover, 





Ford & Hines, in for a third an- 
jnual date, hit high in this two- 
|framer. The superb comedy team 
;is capably supported by Del Ray, 
jthe magico, a fave here, and the 
| Moro-Landis line with production 
|singer Neil Patrick. to backing by 
jthe Gardner Benedict combo. 

| While top talent offerings con- 
| tinue without interruption, attend- 
ance remains much below par. A 
| strong deterrent of late is the pen- 
jnant bid by the Cincy Reds, hold- 
ing rabid fans to radio and tv sets 
on night games or luring them fc 
Crosley Field, Opening weekend 
of the current show was further 
| nipped by the Jewish holy days. 
| Garson Tucker, general manager, 
| booked Carol Bruce to headline the 
jnext show and Eleanor Powell to 
open Oct. 6. 

For a hilarious 55 minutes, Ford 
| & Hines include distinctive caper- 
ings with their established song 
and dance routines. Ford, when not 
straighting for Miss Hines, solos 
at the piano and on flute. The dis- 
taffer capitalizes on her buck teeth, 
goes {n for a sidefall, romps bare- 
footed, then reveals a beautiful 
voice in serious handling of “Love 
Makes the World Go Round.” 

Ray's bag of tricks unfolds ex- 
elusive spark-shooting and drink- 
ing toy bear mechanical effects, 
vanishing canaries and doves, ever- 
burning cigarettes, mystic handker- 
chiefs, and mystifying card manipu- 
lating. Holds attention for 17 min- 
utes. 

The Jimmy Wilber Trio is hack 
for intermission dancing after a va- 
cation. Larry Vincent sings and 
clowns in the celebrity bar. 

Koll, 


Drake Hotel, Chi 
Chicago, Sept. 8. 
Dorothy Shay, Jimmy Blade 
Orch; $3 cover weekends, $2.50 
weeknights. 





Dorothy Shay is still plying her 
brand of crackerbarrel sophistica- 
tion in song as though the big city 
boys don't really know what it’s 
all about, but the Camellia House 
opening nighters appeared to find 
her hayseed leers as much fun as 
the kneeslappers around the stove 
at Uncle Fud’s. 

Her catalog is comprised of her 
standby numbers for the most part 
—"“Experience,” “Sears,” “Effi- 
ciency” and “Doing What Comes 
Naturally”"—but she butters the 
diet of corn with a whimsical cock- 
ney song, “Your Baby Has Gone 
Down the Drain,” and a nicely- 
handled “Story of My Life” med- 


ley. 

She delivers her songalog with 
assurance, works over the ring- 
siders with generally clever patter, 
and even manages to get iaughs 
from the old stunt of kissing a 
bald headed customer on the top 
of his pate. Jimmy Blade’s unit 
backs Miss Shay artfully and pro- 
vidts their usual terpworthy beat 
between shows. 

She’s in till Sept. 28, followed by 
Henny Youngman for three — 

or. 


Le Cabaret, Toronte 
Toronto, Sept. 6. 
Jona Carroll, Jack Lander Trioz 
$1.75 cover. 


Just back from the Caribbean 
niteries—including Nassau—-blond 
Jona Carroll proves herself a 
unique comedy singer at this posh 
spot and kids the otherwise staid 
customers by a choice of vocals to 
which they are not ordinarily ac- 
customed. 

Miss Carroll is a deft comedi- 
enne with her between-numbers 
patter and the art of laughing 
at herself and the patrons. She can 
also sing. Her arrangements are 
by Richard Weiss, Al Russ and 
Frank Owens. 

Poured into a blue and green 
chiffon with beaded panels—when 
caught—the chic warbler was on 
for 35 minutes in her twice-nightly 
stint and had to beg off. She opens 
with a bouncy “Everything’s Com- 
ing Up Roses,” moves inte “My 
Heart Belongs to Daddy” and one 
sad song, “When the World is 
Yours.” She also does a medley of 
oldies, among other tunes. 

All her numbers are strong on 
choice and hefty singing—in which 
she holds the top notes when 
called for. Miss Carroll easily jolts 
her enthusiastic audience to a beg- 
off. McStay. 
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Shows Out of Town 


Let It Ride! | 
Philadelphia, Sept. 8 } 
Spector presentation of musical 
in two acts (17 scenes), with 
Abram S Ginnes and music and 
Jay Livingston and Ray Evans, 
the play, “Three Men on a 
»y John Cecil Holm and George 

yverall staging. Stanley Prager 
sa musical numbers staged by 
Whit settings and lighting, Wil 
and ean Eckart; costumes, Guy | 

sical director, Jay Blackton; 

firector. Jerry Packer; production 

Buff Cobb; orchestrations 

i Jaimes; dance music arranse 

s, Bill Goldenberg. Stars George 

( Sim Levene; features Paula Stew 
‘tev Grover, Larry Alpert, Ted 
1. Albert Linville, Harold Gary 


Sept. 7. ‘61, at the Erlanger, 
t wtelphias $6 top weeknights, $7.50 
} | and Saturday nights 


Paula Stewart 
Stanley Grover 


J Natson T. J. Halligan 
A “e3 Jack Leish, Jimmy Weiss 

f . George Gobel 
Fira 3 ’ sense ewan Larry Alpert 
BENS wnccccvcecsceves Albert Linville 

Patsy ..ccccccsesece Sam Levene 
N weeeeeseeee Barbara Nichols 
Ha ee Cre Harold Gary 
Billy ....-.+.cecvcvese Edward McNally 


nissioner jeenwas Allan Nourse 
kkeepel Clifford Fearl 
B i Girls 


Sandra Devlin, Ann 
Johnson, Sandy Walsh, Rae McLean, 
Franvine Bond, Carol Giade, 

Saily Lee 
Gene sa John Ford 
s “r a Maggie Worth 
I ose Ted Thurston 
R ski Stanley Simmonds 


( ‘ John Ford, Michael Robert 
Kii . Randy Gaynes 
en's Voices Helen Baisley. 
Francine Bond 


Rl a Voice Virginia Perlowin 
4 icer’s Voice Ted Thurston 
D 5 Eugene Louis, Ted Atkins, Rob- 


Bakanic, Rhett Dennis, Sandra 
Devlin, Robert A. Evans, Richard 
Gingrich, Ann Johnson, Sally Kirk, 
Sally Lee, Jack Leigh, Vernon Lus 
by. Rae McLean, Barbara Marcon, 
Patricia Turner, Sandra Walsh 
James Weiss, Mare West 

Sineers Helen Baisley, Francine Bond 
\ustin Colyer, Clifford Fearl, John 
Ford, Carol Glade, Robert Lenn 
Virginia Perlowin, Michael Riberts, 
Mageie Worth 


Musical numbers: “Sweet Man,” “His Own 
Little Island.” “Broads Ain't Peo- 
pie.” “Let It Ride,” “ll Learn 


Va.’ “Love Let Me Know.” “Hap- 
py Birthday.” “Everything Beauti- 
ful.” “Honest Work.” “Whose 
Doing What to Erwin,” “I Wouldn't 
Have Had To,” “There's Some 
thing About a Horse.” “Trust Me,” 
“Just an Honest Mistake,” “‘Love 
Is the Greatest.” 


The difficulties of converting a 
farce into a musical are imme- 
diately apparent in “Let It Ride,” 
the new tuneshow reconstruction 
of the indestructible George Ab- 


bott John Cecil Holm comedy hit 
of the 1930s, “Three Men on a 
Horse.” \ previous musicaliza- 
tion of the same play, “Banjo 
Eves." was done in 1941-42, with 
Eddie Cantor as star. 

George Gobel and Sam Levene 


costar in “Let It Ride,” which re- 
opened the Erlanger Theatre last 
Thursday (7). It is still the basic | 
story of the gentle greeting card 
poet with an uncanny knack for 
picking winning nags and his ad- 
‘ntures in the sporting under- 





I the elaborate song and 
dance superstructure that has been 
tacked on is a lot of weight for | 
this ancient vehicle to carry. “Let 
It Ride” is hobbled with a routine 
libretto by Abraham S. Ginnes. 
and the pedestrian songs by Jay 
Livingston and Ray Evans get it 
off on a slow track. 

The ensemble numbers seem in- 
terpolated and have only slight | 
relationship to the plot line. That | 
creates unevenness although | 
some of that impression may have | 
been due to first-night nerves. The 
office of the greeting card firm | 
serves to introduce the cast, and | 
for some unexplained reason the 
boss devides to hold his business 
meetings in terms of the bullring. 
After this curious sequence the 
theme is forgotten. 

Gobel’s low-key mannerisms and 
delivery would seem to make him 
av obvious choice for the role of 
Erwin, the suburban jingle lau- 
reate with a side interest in the 
bangtails. However, the television 
star overdoes his halting, deliber- 
ate style and at times seems un- 
comfortable. His voice is pleasant, 
though lacking volume. He is 
heard effectively in “His Own 
Little Island,” a ballad-type tune 
that rates its reprise. 

The role of Patsy gives Sam 
Levene a chance to repeat per- 
formance of the smalltime gambler 
he gave in the original “Three 
Men on a Horse” and he also has 
a couple of numbers reminiscent 
of “Guys and Dolls,” notably a 
patter item called “Trust Me,” 
which is delivered much like his 
“Sue Me” bit in the latter show. 

Visual and vocal assets are Bar- 
bara Nichols, who impresses in the 
role of the stripper, and Paula 
Stewart, who comes through nicely 
in several song numbers as Er- 
win’s everloving finance. Stanley 
Grove, Ted Thurston and Stanley 
Simmonds are the best of the 


“Just an Honest Mistake,” a sock 
chorus of cops recounting various 
miscarriages of justice. 

*hvsically, the production is top 
drawer, with the settings furnish- 
ing fresh testimony to the decora- 
tive skill of William and Jean 


Eckart. Gagh. 


Blood, Sweat 
and Stanley Poole 
New Haven, Sept. 7 
Roger L. Stevens & Fields Productions 

presentation of tomedy in two acts by 
James and William Goldman. Staged by 
Jerome Chodorov. Settings and lighting. 
Dona'd Oenslager; costumes, J. Michael 
Travis; associate producer, Lyn Austin 
Stars Darren McGavin; features Peter 
Fonda. Opened Sept. 6, ‘61, at Shubert 
Theatre. New Haven; $4.80 top 
It. Stanley Poole Darren McGavin 
PFC Rooney Gene Roche 
Master Sgt. David Bell Reed Brown Pr 
Master Sgt. Florence Denzil 

Elisabeth Fraser 
Pvt Robert Oglethorpe Peter Fonda 
Capt. Mal Malcolm . John MeMartin 
Col. Egan ; Nat Polen 
Master Set. Angelo Bucci....Robert Weil 
Mrs Rooney . Sumi Suno 
Master Set. Lucius Snow 

J. Talbot Holland 
Master Sgt. Jerry Wheeler 

Richard Hamilton 
Master Set. J. J. LaRue Hy Anzel 
Mrs. Bucci .. Peg Murray 


Brushup skill in the remainder 
of its tryout tour will determine 
whether this new comedy will 
reach Broadway as a solid laugh 
show or just another moderately 
funny near-hit. The devastating re- 
quirements for modern-day Gotham 
acceptance leave little or no tol- 
erance between the two categories, 
and the premiere of “Blood, Sweat 
and Stanley Poole” finds it at the 
crossroads. 

There is definite merit to this 
production. It spouts humorous 
lines within comical situations, and 
the dialog and action are in com- 
petent hands. The theme is off- 
beat, replete with both laugh and 
human interest potentials. But it's 
going to require a bit of blood, 
sweat and know-how to meld into 
hit proportions the many talents 
on tap. 

The script unveils several inter- 
esting, seemingly authentic char- 
acters that avoid caricature. The 
story involves. a noi-too-literate 
Army lieutenant who has won his 
commission on the battlefield faces 
the passing of an exam in order 
to retain y. A coniving captain is 
cashing in on the situation by 
tutoring the lieutenant and several 
officer candidates for the exam, 
but a brilliant, though neurotic 
young private ends up as tem- 
porary savior of the lieutenant and 


inemesis of the blackmailing cap- 


tain. 
In this first combined Broadway 
effort, James and William Gold- 


}man have not written for laughs 


alone, but also present a heart- 
warming friendship between the 


| two leading characters. As the re- 


luctantly embezzling lieutenant, 
Darren McGavin fits nicely. He 
delivers verbal force when needed 
and put considerable heart into the 
role. 

Peter Fonda makes his Broadway 
production debut in this one and 
exhibits personable traits, and an 
indication of acting skill. The rest 
of the cast shoulder individual 
responsibilities in good shape. 

Dialog registers a good share of 
funny lines, and laugh situations 
have been well punctuated. Audi- 


lence sympathy for the fun-shy 


private is well developed. A nega- 
tive note in the script is an occa- 
sional suggestion of artificiality, 
but the script has originality in its 
lot. 

The somewhat drab locale of the 
Army supply room, together with 
regulation service clothing, leave 


but Donald Oenslager’s scenery and 


the J. Michael Travis costumes 
lode authentic. Chodorov's staging 
is for the most part on the credit 
side, his guidance in the transitions 
between sentiment and_ hilarity 


| being noteworthy. 


Army life films have had a wide 
variety of airings, but none with 
quite this particular theme. 

Bone. 





The New Tenant and 
Endgame 
Los Angeles, Sept. 2. 


Dean Siockwell presentation of pro- 


gram of two one-act plays: “Endgame” | 
by Samuel Beckett and “The New Ten- | 
ant’ by Eugene  Ionesco Staged by 
Stockwell; settings and lighting, Charles 
1 Morrison Jr.; costumes, Logan Cos- 


tume Co Features Robert Ellenstein, 





son, David Leland. Opened Sept 


1, ‘61, at the Coronet Theatre, Los An- | 


geles: $3.50 top 


ENOGAME 
PAM ose . Robert Ellenstein 
Clos oeeees ...+.. Lester Ferguson 
Naeg A eee Loyal T. Lucas 
Nell Diena Bourbon 


THE NEW TENANT 
. Robert Ellenstein 
Diana Bourbon 
David “eland, 


Gentleman 
Caretaker wae 
Furniture Movers . 


Loyal T. Lucas 


Like Samuel Beckett’s “End- 
game," with which it is paired in 
this dual-bill, Eugene Ionesco’s 
“The New Tenant,” has mostly 
curiosity value. This Coronet The- 
atre presentation is its U.S. pre- 
miere. “Endgame,” on the other 


hand, has had several previous | 


showings in America. 

“The New Tenant” concerns a 
sadistically intense man moving 
into a new apartment and becom- 
ing gleefully maniacal as two mov- 
ers load the place to the rafters 
with a varied assortment of wildly 


colorful furniture. The author is | 
apparently charging society with | 


materialism and possessiveness. 


Dean Stockwell makes his direc- 
torial bow with both plays, and 


emphasizes simple theatrecality, | 


without projecting a message. Both 
works offer striking opportunities 
for actors. Loyal T. Lucas is a 
standout in both. Robert Ellen- 
| stein has consistent control and a 
lofty power, while Diana Bourbon 
maintains humorous reactions in 
each 

Charles T. Morrison Jr.'s set- 
tings and lighting are handsome 
assets, while Logan Costumes add 
much. 


Sherek to Cut Matinee 
Tab for London ‘Affair’ 
| (It’s Old Stuff in U.S.) 


| London, Sept. 12 

Matinee prices for “The Affair,” 
which Henry Sherek presents Sept. 
|21 at the Strand Theatre, will be 
reduced by about a third. Prices 
for most shows range from $2.80 to 
$1 

Sherek has several times sought 
to cut matinee prices for his shows, 
but the theatre managements 
would never agree. “It’s done fre- 
quently in other parts of the 
world,” Sherek argues, “and I'm 
sure it's a way of filling these empty 
matinee seats.” (Lower prices for 
matinees are standard on Broad- 
way and elsewhere in the U.S.— 
Ed.) 

Sherek will also follow the sys- 
tem which he successfully instituted 
for “Playboy Of The Western 
| World,” that of selling all opening- 
night tickets to the general public 
| through the boxoffice. That elimi- 
| nates reserved seats for celebrities, 
| who sometimes arrive late and de- 
|lay first-night curtains. 
| “The Affair,” by Ronald Millar, 
|stars John Clements, Dorothy Ali- 





Bourbon, Loyal T. Lucas, Lester | 


III III III III II AIAN AISA AAA A AIAN 


Asides and Ad Libs 


FO OC yp 


Mary Chase, author of “Harvey” and “Mrs. McThing,” is working 
on a new comedy at her home in Denver .. . E, Frances Melrose, drama 
| critic of the Rocky Mountain News, will bring a showplane group to 

New York Oct 2-7 to catch the Broadway shows ... In an election 
conducted by the NLRB, the Home Office Employees Local H-63, 
IATSE, was chosen as bargaining representative for souvenir program 
sellers for David Merrick productions on Broadway ... Wendy Waring, 
who succeeded Anita Gilletie as understudy for Anna Maria Alberghettl 
in “Carnival,” is the granddaughter of William Goldman, owner of the 
Erlanger and Locust Theatres in Philadelphia as well as a chain of 
film houses in southeastern Pennsy}lvania 

A course in theatre engineering, believed to be the first of its kind, 
will be started this year by the Drama School of Yale Univ. The three- 
year course will be directed by the noted theatre architect-engineer 
Prof. George C. Izenour . . . Add unattractive titles: “Drop Dead !!" 
| (that’s right: two exclamation points) is the new name for a projected 
musical formerly called “Bella.” 
| The recent Oregon Shakespearean Festival, at Ashland, Ore., drew 
| 47,734 attendance, or 99°» of capacity, during its 42-night run ending 

Sept. 3. The plays presented included, in order of popularity, “A Mid- 
summer Night’s Dream,” “Hamlet,” “All's Well That Ends Well,” 
| ‘Henry IV, Part One” and Ben Johnson's “The Alchemist.” Scheduled 
for next summer are “As You Like It,” “Henry IV, Part Two,” “A 
Comedy of Errors” and “Coriolanus.” 

A ceremony in honor of musical comedy character man Joseph 
Macauley was held the next-to-closing night of “Fewer Drum Song” 
at the St. Louis Municipal Opera, in recognition of his having played 
|75 different roles in the last 10 years at the outdoor operation 
Mike Linz, partnered with Stan Fuchs in the Lobster Restaurant, 
N.Y., is back on the job after being laid up at his Scarsdale home 
several weeks as a result of torn ligaments in his leg from a fall while 
playing tennis . . . Jo Mieleiner is due back this week from Seattle, 
where he attended the tryout cpening of “A Short, Happy Life,” for 
which he designed the scenery and lighting. : 
| Broadway producer Alexander H. Cohen had a busy schedule last 
week, even for him. From his home in Fairfield, Conn., he went to 
Sharon, Conn., Sept. 1 to catch a strawhat performance of the James 
Davis comedy, “A Adventure.” Sept. 2 he was in New Haven to see 
the pre-Broadway tryout, “Milk and Honey.” Sept. 3 he visited Theatre 
|Guild head Lawrence Langner at the latter’s home in Easton, Conn 
to discuss theGuild subscription setup in Toronto, where C ohen-booked 
O'Keefe Centre is situated 

Sept 4, Cohen was in Toronto to attend the tryout opening of 
| “‘Kwamina” at the O'Keefe, and Sept. 5 he was in Momreal for advance 
work for the Lena Horne show, which he’s presenting on tour and 
possibly Broadway. He was in his New York office last Wednesday (6) 
and went to the Coast Thursday (7) with his wife, actress Hidly Parks, 
for confabs on O'Keefe bookings and shows, then to San Francisco 
to make advance preparations for the engagement there of the Lena 
Horne show. He is due back in New York tomorrow (Thurs. ) 

The September issue of Equity, house organ of Actors Equity, 
reports an appeal from the Union of South African Artists to Ameri- 
can performers anticipating engagements in South Africa to press 
for performances to non-white in additional to regularly scheduled 
| Shows for white audiences . . . The mag also reports that 340 new 
;|members joined the union during July, while 59 members obtained 
withdrawal cards ... The next Equity quarterly membership meeting 
will be Oct. 5. The election of the Nominating Committee will be held 
at the membership meeting Jan. 5. The next annual meeting will be 
next March 23, and a subsequent quarterly meeting will be June 8. 

Bulletin from Stratford, Ont.: Whether Irish actor Peter O’Toole 
will be a member of the company next year at the Stratford Shake- 
spearean Festival apparently depends on the shooting schedule of 
Sam Spiegel’s “Lawrence of Arabia” film, in which he'll play the title 
role . . . Christopher Plummer is also being sought for next year's 
Fest . . . Festival officials deny having invited Laurence Olivier to 
appear at Stratford next year. In any case, it's figured he'll be too 
busy as artistic director of a new theatre being built at Chichester, 
England .. . Australian actress Zoe Caldwell, a member of the Strat- 
ford company this year, will appear in two shows this fall-winter 
at the Crest Theatre, Toronto, then returns to Australia to star in a 
production of “Saint Joan” at the Adelaide Arts Festival next March. 
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Off-Broadway Review 


The Pirates of Penzanee | tradition. notably in the injection 
| TT. Edward Hambleton & Norris Hough- | of comedy business. 

ton presentation of Tyrone Guthrie pro- 7 Q = " ; 

duction of comic opera in two acts, with | Following this presentation, the 
libretto and lyrics by W. S. Gilbert and | Phoenix moves uptown to the East 
| music by Arthur Sullivan. Staged by | 74th Stree hi ij 
Tyrone Guthrie and Norman Campbell; | ,. a ‘ Theatre, which will be 
| musical director, Louis Apglebaum; | ename _the Phoenix 47th Street. 
scenery and costumes, Brien Jackson; |T he significance of the move is not 
orchestra conductor, eari ene; ances |; 

| arranged by Douglas Campbell Features |!" the change of locale, however, 
Eric House, Marion Studholme, Andrew ber rather in the switch from the 
Downie, Harry Mossfield, Howell Glynne, j-s * a 
Irene Byatt. Opened Sept. 6, ‘61, at the | 1,150 seat house to a 299 seat band 
Phoenix Theatre, N.Y.; $4.95 top |box, from full Equity conditions 








— er Exrennnna Peco ol —_ to off-Broadway. Jn effect, that 
irate seutemant ..cee x ray : 

Pirate Apprentice ...... Andrew Downie |™eans giving up the long, losing 
Pirate King ........... iatty Mossfield battle to maintain bigtime stand- 
ME écceucvenacneus nnabelle Adams ‘ Sani 

SE wo Reeievince se esees Genevieve Gordon ards and accepting limited budgets, 
MBA = totes tc 3, Marion Studholme |SMaller-scale productions, lower 
Maj. Gen. Stanley........ Eric House j salarie n 

Police Sergeant ........ . Howell Glynne . S$ and modest objectives. It 


General’s Other Daughters: MaRia Har- marks the end of still another at- 
ris, Mirra Hinson, Anne Linden, Joan|tempt at first class operation in 
a —— ane Helen al New York. 

, ° u amsey, ra 
a ee a si Aside from that negative situa- 


little opportunity for visual treats ‘son and Alan Dobie. 


. * 
Inside Stuf—Legit 

The musical numbers in “Kwamina.” a list of which was inadvertant- 
ly omitted from the review of the show in last week’s issue, include 
“The Cocoa Bean Song,” “Barbarians,” “Welcome Home,” “The Sun 
Is Beginning to Crow,” “Did You Hear That?” “You're As English As,” 
“Seven Sheep, Four Red Shirts and a Bottle of Gin,” “Nothing More 
to Look Forward to,” “Ordinary People,” “Mammy Traders,” “What 
Happened to Me Tonight?” “I'm Troubled Abut Your Son,” “One 
Wife,” “Happy Is the Cricket,” “Something Big” and “Another Time, 
Another Place.” ; 

Another song, “I’m Seeing Rainbows,” was listed in the program 
last week at the O’Keefe Centre, Toronto, where the show was trying 
out, but itwas deleted just before the premiere and was not actually 
heard. 





Any number of show biz lawyers (Charles K. Feldman, Abner J. 
Greshler, David Merrick et al.) have turned agents or producers, and 
any number of show biz lawyers are quasi-producers, because of their 
clients, but Bruce Becker is reversing field. The 36-year-old operator 
of the Tappan Zee Playhouse, Nyack, N. Y., has hung out his legal 
shingle to specialize in theatrical and copyright law in New York. It 
took him seven years to get his sheepskin by attending NYU classes 





male voices, the latter two pacing 


at odd hours, 


deau, Brian Crabb, John Dorrin, Carman 
Fleischer, Robert Jeffrey. Howard Waw- 
son, Dan Merriman, Murray Olson, Cor- 
nelis Opthof. Nasco Petroff, Randy Phil- 
lips, Herbert Pordum, Donald Young. 

Policemen: John Dorrin, Carman 
Fleischer, Dan Merriman, Murray Olson, 
Cornelis Opthof, Donald Young 

Footmen: Leonard Bilodeau, Robert 
Jeffrey. 





T. Edward Hambleton and Nor- 
ris Houghton, managing directors 
of the Phoenix Theatre, are repeat- 
ing the winning combination of 
Tyrone Guthrie and Gilbert & Sul- 
livan in this opening production of 
their ninth season and final pres- 
entation at the lower Second Ave. 
location. It’s a happy choice. 

Last year’s opener, Guthrie's 
new treatment of “H. M. S. Pina- 
fore,” was a highight of Phoenix 
history. The same director’s present 
offering, an unhackneyed version of 
“The Pirates of Penzance,” is an 


Pirates: Brian Beaton, Leonard Bilo-|tion, this “Pirates” is a generally 


fresh and entertaining show. A 
talented and assured director, 
Guthrie has apparently taken a 
free hand with the G & S classie 
without feeling any compulsion to 
try innovations or novelty for its 
own sake. If the clowning doesn’t 
always come off satisfactorily, it 
is mostly relaxed and amusing, and 
occasionally quite funny. 

The production offers an effec- 
tive balance of musical and dra- 
matic values. The leads, mostly the 
same as in last season's “Pinafore,” 
are generally excellent singers and 
capable actors. And as was true 
of the previous G & S work, the 
fact that the presentation has 
played a previous engagement at 
the Stratford (Ont.) Shakespearean 
Festival, m ns that it has reached 
Broadway in tip-top condition. 

Although Guthrie is responsible 
for the directional conception and 





even better show, perhaps partly 
because Guthrie has gone a bit 





further in breaking with G & s! 


treatment, he left the assignment 


lafter the Stratford opening, and 


(Continued on page 76) 
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Cold War Cancels Brecht, But Other 
W. German Legits Spurn Blackout 


By HAZEL GUILD 





Frankfurt, Sept. 12. | Jule Styne in London 
As the cold war turns more ‘ *9 
frigid in West Germany, the Iron For ‘Do Re Mi’ Rehearsal 


Curtain is being drawn up on the 
local stages. And in a particularly; Composer Jule Styne planed 
theatrical gesture, many of the| from New York last week to sit in 
local theatre groups are cancelling |on rehearsals of the British pro- 
productions of Red-inspired au-/duction of “Do Re Mi,” which 
thors, particularly banning the/|opens a tryout tour Thursday (14) 
late Bertholt Brecht. in Manchester. The West End 


London, Sept. 12. 








Tent, Pitts- 











The city of Hamburg took the | preem is due Oct. 12 at the Prince 
first action, as three of the stages |of Wales Theatre. 
Communist poet-playwright Brecht |scores for both “Do Re Mi” end 
who died five years ago. The Ham-/| “Gypsy,” among others, revealed 
planned premiere of “Mahagonny”|open March 9 in London, with 
which was set for Sept. 21, the| Ethel Merman making her first 
duction of “‘The Good Woman From | originated on Broadway and is now 
Sezuan,” and the Kammerspiele | playing on tour in the U-S. 
musical “Threepenny Opera.” New York with the upcoming 
The West German Television | Broadway production of “Subways 
“The Life of Galilei” on Oct. 26,|conduct the opening perform- 
but that, too, has been called off.|ances of both “Do Re Mi” and 
director Harry Buckwitz, who has 
been responsible for popularizing ( ol . 
years, called off his planned show- 
ing of “Galilei,” because of its 
In Berlin, the Schauspielhaus Grossed $312 645 
decided not to do the play, “Volks- b 
Book of Duke Ernst) by leftist au- 
thor Peter Hack, and the West 
the planned “Zwei Engel Steigen| “Show Girl,” starring Carol 
Aus” (Two Angels Step Out), a!|Channing, grossed over $312,645 
who is also a Commie writer. That included five separate house 
The director of the - Hessian | records and represents the take for 
Friedrich Schramm, noted that his |10 of the 11 spots played by the 
group still planned to do Brecht’s|;revue from May 29-Aug. 27. Re- 
cause “there is no telling what the | eight performances July 25-30 at 
political situation will be at that |the Broadmoor Theatre, Colorado 
Switch: Fast Berliner Cancels The individual stands included 
At Tuebingen, the Land Theatre | Playhouse in the Park, Philadel- 
dropped its upcoming staging of | ances May 29-June 3: Oakdale 
Brecht’s “Fear and Poverty of the | Musical Theatre, Wallingford, 
switch, an East Berlin actress who | June 12-17: Warwick (R. I.) Musica? 
had been hired to play the lead in| Theatre, $23,785 for seven per- 
she would not take the role. The/(r, 1) Music Fair, house record, 
Stuttgart State Theatre had /¢36773 for seven performances 
Slaughterhouse,” but announced |Music Theatre. Beverly, Mass., 
that it had been called off, also|¢29397 for eight performances 
Comreje half of the split city of Also the Melody 
Berlin, Kaethe Reichel would not 
A couple of other performers | morial Hall Auditorium, Dayton, 
from the Commie half of the sev-| house record, $27,107 for seven 
Jand, though, and announced that | moor, Colorado Springs. where the 
they would try to carve careers iN | management does not disclose gross 
(Continued on page 76) | 30: O'Keefe Centre, Toronto, $46.,- 
445 for eiht performances Aug. 7- 
eturn Latham, N. Y., house record, $30.- 
See 656 Backer R | 316 for seven performances Aug. 
. lord, $37,254 for seven perform- 
Show To Fold This Week | ances Aug. 22-27. 
The screen rights to “All the Way 
mount for $100,000. The company; °, 
exercised an option taken several FOLDING IN CLEVELAND 
producer David Susskind. Talent) “Flower Drum Song,” which put 
and Paramount will release. ;mer as a warm-weather legit town, 
Under the usual sharing arrange-| will end its tour Oct. 14 at the 
film sale, less agent's commission, | Philly stand, which ran nine weeks 
will go to Tad Mosel, who wrote | from July, 3 through Sept. 2. rep- 
of the late James Agee, author of to carry a regular touring show 
the original novel, “A Death in the | during the summer. 
less 10% commission, will go to) Philly booking. the show was not 
stage production. . through the summer, but is also 
It’s figured that the show’s $36,-| tagging on additional plaving time 
enable the producers to return| Cleveland. 
about $60,000 of the $150,000 in-| The production, which moved 
drama, which won both the Pul-| mington, began a fortnicht’s stand 
itzer Prize and the N. Y. Drama} last Monday (11) at the Ford’s The- 
rently in its 42d and probably last | a week at the Bushnell Auditorium, 
week at the Belasco Theatre, N.Y.| Hartford, and then the final two 
ous closing notices rescinded and 
may be reprieved again this time. 


cancelled planned works of the The composer, who wrote the 
burg City Opera dropped its|that the latter show is slated to 
Thalia Theatre cancelled its pro-| English appearance in the part she 
decided not to go ahead with the Although Styne is now busy in 
net had planned to do Brecht’s|Are for Sleeping,” he hopes to 
And at Frankfurt, city stage | “Gypsy” in the West End. 
Brecht in this city in the last five 
anti-religious tendencies. 
buch von Herzog Ernst” (Folks In ¢ T 
Berlin Vagants decided to call off r our 
comedy by Guenther Weisenborn |on the stock circult this summer. 
State Theatre in Wiesbaden, Dr./a total of 73 performances at only 
“Mother Courage” next March be-| ceipts have not been divulged for 
time.” Springs. 
of Wuerttemberg - Hohenzollern | phia, $26,213 for eight perform- 
Third Reich,” and in an odd /|Conn., $26,062 for six performances 
a Brecht dramatization wired that |formances June 1-25; Westbury 
planned to do “Saint Joan in the | June 27-tuly 2, and North Shore 
noting that the actress from the | July 3-8. 
take the lead. elght performances July 10-15; Me- 
ered country escaped from their | performances July 18-23: Broad- 
the free world. Peter Palitzsch, | feures. eight performances July 25- 
12; Colonie Summer _ Theatre, 
On Par’s 1006 ‘Home’ Bay; Fir catnes is. sia. house ree 
| S 
Home” have been bought by Para-/ “EL AWWFR DRIIM’ TOURER 
weeks ago by television and film 
Associates-Paramount will produce Philadelphia on the map this sum- 
ment, 60% of the revenue from the | Hanna Theatre, Cleveland. The 
the dramatization, and to the estate | resented a test of the town’s ability 
Family.” The remaining 40%, also} Because of the success of the 
the Fred Coe & Arthur a able to continue nine weeks 
000 share of the picture deal will|through ‘¢; scheduled closing in 
vestment to the backers. The/last week to the Playhouse, Wil- 
Critics Award last season, is cur-| atre, Wilmington. It will next play 
However, it has had several previ- | weeks in Cleveland. 
In any case, the show must vacate | manager, 


Charles Mooney will be company 
Fred Herbert general 


the theatre in time for the sched-|stage manager and Charles For- 
uled Oct. 26 opening of “Write Me|sythe stage manager of the Broad- 
a Murder.” There are no plans for; way presentation of “The Care- 
a tour. 





taker.” 





Berle for ‘Funny Thing’; 
George Abbott to Stage 


Milton Berle is understood to be 
in line to star in “A Funny Thing 


Happened on the Way to the 
Forum,” for which George Abbott 
is set as director. The musical is 
booked to open May 3 at the Alvin 
Theatre, N.Y., after a tryout tour. 
Bert Shevelove and Larry Gel- 
bart have written the book for the 
show and Stephen Sondheim is 
providing the music and _ lyrics. 
Harold S. Prinee is the producer. 


Saunders Buys 
Duchess, London 


London, Sept. 12. 

West End producer Peter Saun- 
ders has bought the Duchess Thea- 
tre for an undisclosed price from 
the executors of the late John 
Leigh, an M.P., and will take pos- 
session of the property Oct. 2. It 
will be the first theatre of which 
Saunders has acquired ownership, 
though he holds a long lease on the 
Ambassadors Theatre, where his 
production of “The Mousetrap” is 
now in its ninth year. 

Saunders will use the 494-seat 
Duchess mainly for his own pro- 
ductions but it will also be rented 
for suitable plays of other manage- 
ments. He defines “suitable” as 
those he likes himself. Saunders 
is independent in this venture, as 
in all his legit enterprises. 


FIGURE 756 NET LOSS 
ON DALLAS MUSICALS 


Dallas, Sept. 12. 

The State Fair Musicals summer 
season, which ended Sept. 3, is fig- 
ured to have lost about $85,000, less 
$10,000 profit from concessions. It's 
expected that for the first time the 
guarrantors will be called on for 
part of their pre-season pledges. 

The closing bill, a two-week en- 
gagement of the touring company 
of “Bye Bye Birdie,” was a smash 
draw, grossing about $101,000 and 
substantially reduced the deficit. 
The other shows, all produced local- 
ly, each for a two-week stand, were 
“Song of Norway,” “Destry Rides 
Again.” “Brigadoon,” “Take Me 
Along” and “Billion Dollar Baby.” 
The total gross for the season was 
about $445,000, against production 
and operating expenses of around 
$530,000. 

Tom Hughes was managing di- 








| rector thig season, having succeed- 
burgh, house record, $30,363 for/| 


ed Charles R. Meeker Jr., who re- 
signed to become general manager 
of the Cary Plaza Hotel, now under 
construction here. 





Rivoli Theatre, Houston, 
To Become Legit House 


Houston, Sept. 12. 
The downtown Rivoli Theatre, 


formerly the Uptown. is going legit. | 


Major Productions Inc., has taken 
over the house and will open a 
stage policy Oct. 18 with “Auntie 
Mame.” Jerry L. Gray, president 
of the organization, says the pro- 
duction budget will be over $200,- 
000 the first year. 

An additional $20,000 {s to be 
spent on renovating the theatre. 





How Come? 

There have been astonish- 
ment and «speculation § in 
Broadway circles over recent 
refusal of the United Scenic 
Artists Union to admit British 
Stage designer Sean Kenny to 
membership. The latter is 
regarded currently as_ the 
leading designer of the Len- 
don theatre. 

In compliance with USAU 
procedure, Kenny recently 
took an exam for admission 
to the union. after spending 
several weeks studying the 
organization’s rules and re- 
quirements. The examination 
committee flunked him. 

What puzzles people who 
know Kenny or are familiar 
with his work is not only his 
skill and taste as a designer, 
but also his professional back- 
ground, including a degree as 
an architect and his work as a 
sculptor. It’s inconceivable te 
them that he should be con- 
sidered unqualified as a scenic 
and costume designer for 
Broadway. 





Segal & Hall Plan Additional Tents 
In Laurel, Md. Frisco, Hawaii, Aussie 





San Diego Bard Season 
Extends an Extra Week 


The National Shakespeare Festi- 
val, San Diego, is extending its sea- 
son an additional week through 
Sept. 17. The season, which began 
June 27 and was originally slated 
to run 11 weeks through next Sun- 
day (10), is the longest in the 12- 
year history of the festival. 

Attendance for 60 performances 
played during the first eight weeks 
of the current semester was 23,707, 


the 400-seat replica of Shakes- 
peare’s Globe Playhouse. A reper- 
tory of “Twelfth Night,” “Merchant 
of Venice” and “King Richard III” 
is being presented by a professional 
cast, the members of which include 
Jacqueline Brookes, Morris Car- 
novsky, Cloyton Corzatte. Ludi 
Claire, Philip Hanson, Taldo Ken- 
yon, Christopher Knight, James 
Maloney, Joanna Roos and Douglas 
Watson. 


London Theatre 
Is In Middle Of 


Inter-Union Row 


London, Sept. 12. 

The employment of a _ contro- 
versial former union official as a 
standby electrician has involved 
the London theatre in a national 
labor struggle. The ex-cfficial is 
Frank Haxell, recently deposed 
secretary of the Electrical Trade 
Union. He was hired by the Mer- 
maid Theatre, an off-West End 
operation currently presenting a 





er, “ Tis Pity She’s Whore.” 
Haxell was ousted as ETU sec- 
retary by the court after he and 
other officials wera convicted of 
rigging a union election. The prin- 
cipal hitch to his job with the Mer- 
maid is that electricians in London 
theatres are normally members of 
the Nationa! Assn. of Theatrical & 
| Kine Employees. The latter group 
jis part of overall British labor 
organization, the Trades Union 
| Congress, which last week expelled 
‘the Communist-dominated ETU 
| because of the election-rigging 
| charge. 
According to NATKE general 
secretary Tom O'Brien, the ousted 











the Mermaid offer. He said, “Our 
priate organization for electricians 
in London theatres. Haxell knows 
that, because when he was an ETU 


| official he was party to the agree- | 


ment. I am surprised that he did 


| not consult me personally when he | 


} was offered the job. I would have 
advised him not to accept.” 

Haxell conceded that he par- 
| ticipated in the signing of the 
theatre agreement, 
that he had been informed that 
Bernard Miles, head of the Mer- 
| maid, had approached NATKE offi- 
cials,on the matter and had been 
told that there would be no objec- 
| tion to his employment at the thea- 
ttre for five weeks, the scheduled 
length of the “Tis Pity’’ engage- 
| ment. 

Miles explained that he hired 
Haxwell because the Mermaid is 
“democratic, inter-denominational, 
multi-lingual, and deplores victim- 
ization and restrictive practices of 
all kinds.” 


BRITISH EQUITY RAPS 
NAT'L THEATRE SCHEME 


London, Sept. 12. 








demned Government proposals for 
a Nationa! Theatre on the grounds 


of British drama and would bring 
legit in the United Kingdom nearer 
to a monopoly. The Government's 
plan is to “amalgamate” Sadlers 
Wells Opera House, the Old Vic 
and the Royal Shakespeare Co. in 
the single National Theatre setup. 
Equity has submitted a memo to 
Chancellor of the Exchequer Sel- 
wyn Lloyd, asking him to receive a 
deputation. The union attitude is 
that the Government's plans mere- 
ly tend to create one theatre at the 
expense of three others. 





representing 97.5° of capacity at| 


revival of the 300-year-old — 


ETU official had no right to accept 


union is recognized as the appro-j} 


but declared | 


British Actors Equity has cen-| 


that they would “blur the image” | 


By JESSE GROSS 


} 
| Ben Segal and Bob Hall, co- 
producers of the Oakdale Musical 
| Theatre, Wallingford, Conn., are 
| Planning a $10,000,000 expansion 
| of their theatrical setup. It in- 
| volves the construction of a com- 
| plex of permanent theatres in 
| Wallingford, plus the establish- 
ment of a permanent theatre in 





Laurel, Md., and tents in San 
| Francisco, Hawaii and possibly 
| Australia. 


The theatre in Laurel and the 
| Frisco tent are planned for next 
summer. The Frisco operation is 
to be run in partnership with 
| Singer Tony Martin. A June open- 
; ing is planned for the tent, which 
| will be capitalized at $350,000. 
Present plans call for the subse- 
quent conversion of the canvastop 
into a permanent theatre. Martin, 
| Incidentally, appeared at Walling- 
| ford this season in “Guys and 
Doils."”” He has wanted for several 
years to move into legit. 

Segal and Hall intend breaking 
ground in Laurel next February 
or March for a 3,000-seat air-con- 
ditioned in-the-round theatre. 
They plan operating the house on 
a year-round basis. The venture, 
to involve an outlay of around 
$1,000,000, will also include a res- 
taurant and bar. A star policy will 
be employed, mostly with musicals 
and variety shows. 

Eddie Albert a Partner 

The Hawaii tent is to be in part- 

nership with actor Eddie Albert, 
who will select the location for the 
2,500-seater. Capitalization will be 
around $350.000. There's nothing 
definite on the erection of a tent 
in Australia, but it’s being con- 
sidered by Segal and Hall. The 
latter was in Australia during 
World War II as one of the special 
deputy administrators on the Lend 
| Lease program. 
The Wallingford project, as 
| previously reported in Variety, 
| involves the construction of a 
3,000-seat permanent arena thea- 
tre, a 2,500-seat proscenium play- 
| house and a 750-seat presentation 
house for films or legit offerings 
of off-Broadway calibre. There'll 
also be a 1.000-seat restaurant-bar, 
; and a motel and country club. Con- 
| Struction, capitalized at $8,000,000, 
is slated for next year. 

The three-theatre Wallingford 
| project, to be located in a 43-acre 


} 


| (Continued on page 77) 


Charlotte (N.C.) Tunetent 
Had 100,000 Attendance, 
Sliced Loss to $22,000 


Charlotte, N.C., Sept. 12. 

Ben Kapen’s Charlotte Musie 
Theatre closed its second season 
|with almost 50° increase in at- 
;tendance over 1960. More than 
' 4,100 people saw the final two Sun- 
day performances of “Showboat,” 
and sent Kapen’s hopes soaring for 
a successful third season here next 
summer. 
| The capacity crowd Sunday af- 
|ternoon and the more than 1,500 
| that night made “Show Boat” sec- 
ond only to “Gentlemen Prefer 
Blondes” as the most successful 
show of the 1l-week season. The 
| total attendance for the season was 
;over 100,000, of which almost 98,- 
'000 were paid. 
| Last year, its first, the theatre 
| drew 64,000 customers, with a loss 
of $56,000. Kapen estimated this 
year’s losses would run be about 

Several profitable shows, such as 
Betsy Palmer's “Gentlemen” and 
| “Showboat,” helped to pay some 
old bills—including federal enter- 
tainment taxes. In order of at- 
tendance, the schedule included 
| “Gentlemen Prefer Blondes,” 
“Show Boat,” “Mister Roberts.” 
“The King and J,” “The Student 
Prince,” “West Side Story,” ‘An- 
nie Get Your Gun,” “Destry Rides 
Again,” “Where's Charley?” “Seng 
of Norway” and “Plain and Fancy.” 

Plans for next year include sub- 
stituting Saturday matinees for 
Sunday night performances and in- 
creased ticket prices. 

Shows next year may include 
“Carousel,” “Kismet,” “The Pajama 
Game,” “No Time for Sergeants,” 
“Lil Abner,” “Damn Yankees,” 
“The Teahouse of the August 
Moon,” “The Flower Drum Song,” 
“Gypsy.” “My Fair Lady,” “The 
Music Man” and ‘Oklahoma,” 
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Neither Heat, $25 Top Nor Mr. K. Dims 
Russ Ballet's Round of N.Y. Triumphs 


By ROBERT J. LANDRY + 


If Russian diplomacy were as 
conservative as Russian ballet, Sol 
Hurok could become Secretary of 
Strate and American parents start 
naming their kids Diaghilev. The 
i inarad Kirov Co. was classic 
{ywn to the smallest detail of stag- 
i Monday ‘11) in an uncut “Swan 
Lake \ determinedly apprecia- 
- Manhattan firstnight audience 
in the un-airconditioned Metro- 


&2i° 

politan Opera House under steamy 
)})-Jegree heat which made the 
t » “plush” have a_ special, 


shoulder-scratching meaning 
Whatever history may eventually 
sa. ot Americans, they must surely 
be given good marks for ignoring 
both the weather and the comrade 
iirman back in Moscow. That 
lective, wilted, partly — shirt- 
sieeved = audience was giving a 
“19 impersonation of Justice 
ding the seales aloft 
True, a few cheated after the sec- 
oni act. but gave their stubs to 
balletomanes lurking outside the 
portals. Given the weather, the $25 
premiere top fproletarian art yet! 
and Khrushchev’s recent speeches, 
it was hardly surprising that (a) the 
flaz-draned American box was 
h) felicitations were not so 
ardent as previously for the Bol- 
shoi, Moisevev and Bervozka dance 
troupes and ‘c) the main floor was 
liberally papered (Attendance 
Ss} 
f 





»mpty 


ould improve at the $12.50 top 

1 the rest of the three-week en- 
gazement 

The Leningraders are first class. 
though comparisons force them- 
selves with the Bolshoi “Swan 
Take.” which memory suggests was 
more corsistent in virtuosity and 
bravura. Inna Zubkovskaya’s 
Odette-Odil, though well received, 
seemed more technically mastered 
than “plaved” for characterization. 

Little of the swan’s tremulous 
flutters and delicacy of feeling 
emerged. Working the third act 
pas de deux with her prince, 
Viadilen Semenov, the effect was 
competent but not memorable 
Meazgre in stage business and show- 
manship a very tame Rothbart 
(Vsevolod Ukhov) diminished the 
sense of menace which the fairy, 
tale badly needs. 

The Leningrad company’s Jester 
fs on a par with the remembered | 
Bolshol Jester. The leaps of Alex-)| 
ander Pavlosky seem shoulder high, | 
but his every outburst of agility | 
is impressive. In the first act, there | 
is a crescending pas de trois bv 
Alla Sivova, Natalia Makarova and 
Yurl Soloviev which stirs audience 
enthusiasm. So, too, with the vari- 
ous swar Specialties and the Inter-| 
polated Spanish. Neapolitan and! 
Hungarian routines at the court, 
ball | 

Less well known to Americans 


than the Bolshoi, the former Mary-! pleted for opening simultaneously Jenc’s “Dialogues of the Carmel- | 
| ites.” and of course “Tannhauser,” 


inskys come with a Tepertory of 
three full length ballets (“Sleeping | 
Beauty” and “Giselle” follow) and 
two gala programs of short items. | 
There will certainly be much curi- 
osity to view the repertory and if 
the weather turns cool, everybody 
must relax and rejoice Meanwhile, | 
rtistic director Korstantin Serge- 
yew and conductor Eugeni Dubro-} 
skol and their colleagues had no} 
cause for sadness. They held their | 
spectators in a state of resnect de- 
spite the evening's physical dis-| 
comforts. One hones to have the} 
ypera house saved after the move} 
to Lincoln Center, but the heat this 
time melted enthusiasm for nos- 
talzia into a ball of wax 


=“ | 
It is verhans pertinent to remark 


that “Swan Lake” is a work of 


such “set” conventions that some 


of its effects are pretty stereotype, | 


as predictable as Irish policemen 
jokes at a communion ‘breakfast. 


Joe E. as Dad of ‘Bride’ 
Reopens Houston Stock 


Houston, Sept. 12 

The Playhouse Theatre will 
open its stock season tomorrow 
(Wed) with Joe E. Brown in “The 
Father of the Bride,” for the usual 
four-week run. Due to follow are 
Tom Drake in “Send Me No 
Flowers,” opening Oct. 11, and Pat 
O'Brien in “The Loud Red 
Patrick,” opening Nov. 8 

The Playhouse recently became 
an Actors Equity-franchised oper- 
ation. Jim Mendenhall is producer 
and Bert Well associate. 

Alan Mowbray, the 





veteran 


British actor, is currently heading 
the cast of the Samuel Taylor- 
Corvelia Otis Skinner comedy. 





Hudson Theatre 





eee Continued from pags | 


reverted to legit, getting a season- 
long run with “Toys in the Attic.” | 

The Hudson’ is one of the few) 
Broadway theatres with frontage 
on two streets. It faces West 44th 
Street east of Broadway, and ex-| 
tends through to 45th Street, with 


loading and unloading scenery, | 
costumes, props, etc., directly into 
the back of the house. 

The front and rear street front- 
age makes the theatre unusually 
convenient for legit, but presum- 
ably is also an asset if the site is 
used for a garage, since it would 
provide access for both east-bound 
and west-bound traffic. As a legit 
house, the Hudson is also unusual 
among Broadway theatres in hav- |} 
ing ample lobby space. 

One of the drawbacks of the 
theatre is that it seats only 1,065. 
including 547 in the orchestra, 264 
mezzanine and 254 second balcons 
For “Toys in the Attic,” with a 
$6.90 top weeknights and $7.50 
Friday and Saturday nights, the 
gross capacity was $39,600. 

If the Hudson becomes a garage 
or is otherwise lost to legit, it will 
reduce the number of Broadway 
theatres to 34. including the City 
Center, which is used most of the 
time for opera and ballet. Henry 
Miller's currently playing a film, 
“La Dolce Vita,” and the B&fmore, 
which is about to return to legit 
after some years as a television 
studio. Houses which have been 
reclaimed from tv or films in re- 
cent years include the Ambassador, 
ANTA ‘formerly the Guild), Atkin- 
son (formerly Mansfield), 54th 
Street (formerly Adelphi), Long- 
acre, Lunt-Fontanne (formerly 
Globe) and Playhouse. 

The Ziegfeld, a former key 
house for legit musicals, is now 
under lease to NBC as a tele thea- 
tre. The Century is now used as a 
tape-recdoring studio and the Bijou 
has been incorporated into the 
Astor film house. The Vanderbilt 
and 48th Street were demolished 
some years ago. | 


SS 


Lincoln Genter 


aque CONtinued from page | aaa 


if and when the City gets around 
to making the appropriation 

In any case, it now seems assur- 
ed for the first time that construc- 
tion of the theatre will be started 
at last, and that it will be com- 








| 


with the World’s Fair. 

As for the theatre itself, it will 
seat about 1,400 and will be ultra- 
modern in design, especially in- 
its backstage setup. It’s under- 
stood that, as designed by fhe late 
cero Saarinen, with scenic and 


industrial designer Jo Mielziner, 


as technical consultant, the theatre 
will have radically new facilties 
for automatic changes of produc- 
tion. including complete shifts of 
scenery and lighting, within a 
few hours. That’s intended to meet 
the requirements for repertory 
operation 


Broadway producer 


artistic director. 


Scheduled B’way Preems 


Rhinoceros, Longacre (9-11-61) 

Greek Tragedy, Center (9-19-61 

From Second City, Royale (9-26-61). 

Purlie Victorious, Cort (9-28-61) 

Milky Way, Barrymore ‘wk. 102-61), 
| Sail Away, Broadhurst (10-3-61 
| Caretaker, Lyceum (10-4-61) 
| $tanley Poole, Morosco (10-5461). 
j Let It Ride, O'Neill (10-651) 
High Fidelity, Ambassador (10-9-61) 
Milk & Honey, Martin Beck (10-10-61) 
Everybody Loves, Longacre (1(-11-G1) 
How to Succeed, 46th St. (10-14-61) 
Shot In Dark, Booth (10-18-61) 





Kwamina, 54 St. (10-23-61) 

Yves Montand, Golden (10-24-61) 
We've Come Through, Hudson (1925-61). 
Write Murder, Belasco (10-26-61) 
Garden of Sweets, ANTA (1031-461) 
Compliaisant Lover, Barrymore (11-1-61) 
Kean, Broadway (11-2-61) 

Gideon, Plymouth (11-9-61). 

Gay Life, Shubert (11-18-61) 

Sunday in N.Y., Cort (wk. 11-20-61) 
Man for All Seasons, ANTA, (11-22-61) 
Daughter Silence, Music Box (11-20-61) 
Age of Consent, Biltmore (12-21-61) 
At Nine O'Clock, Golden (12-2661) 
Night of Invwns Rovale (12-28-61) 
Funny Thing Happened, Alvio (53-62) 





| pany is now largely scattered, but 
| them back when the new setup is 


; | Lewis's “The Cat Burglars.” 
ample facilities at the rear for | 


Robert} 
| Whitehead will be managing di-| 
rector of the theatre, with film, 
and legit director Elia Kazan as| 





Map Revival of London =| 
Group With Littlewood 


London, Sept. 12. 


Dazzled By 





The revival of the Theatre Work- 
shop next Spring, with Joan Little- 
wood back in charge, is being 
planned. “Even if she is not avail- 
able the Workshop will still be 
re-formed,” says Gerald Raffles, 
the company’s manager. 

The Workshop's present com- 


it is hoped that there will not be 
much difficulty in wooing most of 


ready. Present plans are that the 
new season will begin with Stephen 


Rumors that the Workshop is 
hard up are emphatically denied. 
Substantial coin is still coming in 
from “Fings Ain't Wot They Used 
T’Be” in London and “Taste Of 
Honey" in N.Y., and a recent offer 
of $112,000 for the theatre was 
declined 


Antwerp Considers New 
Theatre Construction; 
Meantime Opera Thrives: 


Antwerp, Sept. 12. 
Despite intense interest in the} 
stage, the legit theatres in Ant- 
werp are generally in a delapi- 
dated state The group of the kon- 
inklijke Nederlandse Schouwburg 
Royal Netherlands Theatre) gives 
performances in a condemned 
building, due to be razed in 1965. | 
The Koninklijke Vlaamse Opera 
Royal Flemish Opera) has an an- | 
nual deficit of about $600,000. 
The city plans to construct a 
anew theatre but is moving slowly 
on the project and may be over- 
taken by a private group figuring 
on erecting a legit centre within 
two years. The new venture would 
be on site of the K.V.O. opera 
hous2 and would mean wrecking 
of latter and therefore no _ per- 
formances for the next two years. 
It might also mean that K.V.O. 
and K.N.S. groups would have to} 
take turns performing in the new 
legit center, as it is doubtful that 
the city would go ahead with own 
new theatre replacing K.N:S. 
house. The private group is wait- | 
ing for a go-ahead from the city 
however, which has to release the 
K.V.O. building and in turn would | 
be allowed to use the new theatre. | 
Regardless of these uncertain- | 
ties, Renaat Verbruggen, new di- | 
rector of the Flemish Opera, an- | 
nounced the scheduled opening | 
Sept. 6 of an opera by Jan Blockx, | 
“Herbergprinses” (“Cafe | 











Prin- | 
cess’), to be followed by “Cosi 
Fan Tutte,” Nico Dostal’s “Loved 
by All” and Donizetti's “Don Pas- 


j quale iv 


Later in the season will come 
the premiere of “The Temptation | 
of St. Anthony,” by the Belgian | 
composer Louis De Meester; the 
performance in Flemish of Pou- 





“Faust,” “La Traviata,” ‘“Cavaé 
leria Rusticana,” “Boris Goudo-| 
nov,” “A Night in Venice” and on | 
the occasion of famous Belgian | 
composer Peter Benoit’s commem- 
oration, “Charlotte Corday.” 

The new season brings also bal- | 
lets by composers Bizet, Britten. | 
Prokokieff, Roussel, Delibes, Karel 
Albert, Blockx, Ravel, Richard | 
Strauss, Vander Velden. Orchestra | 
leaders will be Frits Celis, Walter 
Crabeels, Leonce Gras, Jean Jakus, 
Luigi Martelli and Jef Nachter- | 


gaele 
Legit Cues 


Author’s agent Leah Salisbury {s | 
visiting London and Paris. | 
Richard Maney will pressagent 
“Mr. President.” 
Michael Strong has joined the 
| cast of “A Far Country” on Broad- | 
| way, succeeding Patrick O’Neal, 
who withdraws for a part in the 
upcoming “Night of the Iguana.” 
A mid - October off - Broadway | 
presentation of Gene Feldman’s | 
“Go Show Me a Dragon” is planned 








Cook for General, Playhouse (10-19-61) | 


| by Hanneford Productions, in as-| 
' sociation with Lillian Bari and Jay 
Rosenblatt, with John Ben Tarver 
| staging, 

Vet director-producer David 
|Licht is in New York from his 
|home in Buenos Aires to stage 
| Elihu Gilner’s Yiddish play, “Back 
| Lane Center,” scheduled for a Nov. 
11 opening at the Folksbiene Play- 
house, N.Y. 

Marty May has taken over as 
ithe Greenwich Village political 
boss in the Broadway edition of 
|Fiorello,” succeeding Howard Da 


| Martha Kowalski ...... 





In its current issue (dated Sep 
the Saturday Evening Post has 
ducer David Merrick. It’s titled 


By HOBE MORRISON 


The Razzle 





t. 16), the first in its new format, 
an article about Broadway pro- 
“Method in His Meanness,” has 


the byline of John Kobler, and is a collection of rehashed, garbled 


legends and flagrant boners. 
Without trying to cite complet 


e chapter and verse, it’s possible 


to spot some half-dozen errors of fact in the first column alone. 
For example, Merrick’s production of “A Taste of Honey” has not 


“earned merely respectable prof 
week to go on tour, it had recou 
ment 

“Becket” did indeed fare “sor 
recovered its cost, although it w 
of two disputed film deals goes 
rest have not been “bonanzas.” 


its.” As of its Broadway closing 
ped about half its $66,000 invest- 


newhat better,” but has not yet 
ill presumably do so when either 
through. Contrary to Kobler, the 


The excessively expensive “Do Re 


Mi” is still deeply in the red, and may never get out. 


The statement, “in fact. only 


four of Merrick’s 21 productions 


have failed to return their backers’ investments,” is absurd. 


Merrick’s financial failures, in 


addition to the still-unclassified 


“Taste of Honey” and “Becket,”’ include “Take Me Along,” 


“Destry Rides Again,’ “Maria 


Golovin,” “Epitaph for George 


Dille :,” “The Good Soup,” “Juniper and the Pagans” and “Vintage 


60." 


Still in the first column, the article comes up with the following 


howler, “The others have yielde 
$50,000,000—and Merrick expect 


d gross profits totalling close to 
s to gross $15,000,000 more on 


the road and from film rights.” That betrays the author’s ignorance 


of the distinction between gross 
The $50,000,000 figure presuma 


receipts and net profits 
bly refers to total boxoffice gross 


on all Merrick shows to date, and might be possible. But how box- 


office gross and total film sale 


proceeds or net profits and film 


proceeds could be lumped together would baffle anyone familiar 


with legit. 
The rest of the article is on ab 


out the same level. 








Stock Reviews 








Journey to the Day 

Westport, Conn. Aug. 30. 
Fred Coe & Arthur Cantor presentation 
of drama by Roger O. Hirson. With Paul 
Hartman, William Redfield, Robert 
Simon, Nancy Marchand and Mario 
Alcade. Staged by Boris Sagal; setting 
and lighting. William Ritman. Opened 
Aug. 30, ‘61, at the Westport (Conn.) 

Country Playhouse. 


EN a acai eine aad Dick Via 
ee eee Michael Vale 
ee Re err ree Mario Alcade 


Robert Simon 
Casey Allen 
Cast Joan Hackett 
William Redfield 
Nancy Marchand 
Paul Hartman 
Charles Saari 
Katherine Squire 


Dr. Mndicett .cccccccces ; 
Dr. Sobik 
Katherine Rogers . 
Arthur Millman 





Elmer P. Cooper ..... 
ae: ee |. Sc éwaas 
Helen Whitfield ..... 


POUESD. .. cs sciccceene’s Carol Teitel 
eae Eileen Letchworth 
Judge O’Brien ....... Donald Hyland 
Mr. Mavey ...cccccess . Michael Vale 
Mr. Whitfield .......... .. Allen Frank 
Mrs. TaAwalanl .cccceves Fran Lee 


Mrs. Rogers ....cccccess . Marian Sweet 
Mrs. Gutera .....-.6.--e+: ‘ 


“Journey to the Day” can scar- | 
|cely be called a summer holiday,| chorus finally comes on singing 


but it is certainly one of the most 
interesting experiments Westport 


has had in a long time. Skillfully | 


written by Roger O. Hirson, 
scrupulously prepared by Fred 
Coe and Arthur Cantor, the treat- 
ment of mental group therapy is 
a steadily commanding drama. 

It is better in its elements, 
perhaps, than in its overall im- 
pact. Intimate studies of unfor- 
tunates will always touch the pub- 
lic, but only a vivid example of 
accomplishment can be converted 
into successful theatre. 

The play involves a_ visiting 
South American psychiatrist who 
conducts group discussions with an 
assortment of mental patients in 
a state hospital. They include a 


carnival man, a little boy a neg-| 


lected mother, a distressed roman- 
tic, a possible actor, and he skill- 
fully steers their conversations to 
reveal their pathetic troubles. 

The affection-starved child 1s 
brilliantly played by Charles 
Saari, and the helpless performer 
is expressively portrayed by Wil- 
liam Redfield. Mario Alcade is 
somewhat monotonous as the doc- 
tor, but Paul Hartman has a field 
day as a racing form addict. 

Boris Sagal has staged “Jour- 
ney to the Day” well and has 
mercifully kept it from being on 
the grim side. Doul. 


Mr. Gilbert, Mr. Sullivan 
and Mr. Green 


Ethelyn R. Thrasher presentation of 
a two-part concert version of W. S. 
Gilbert & Arthur Sullivan selections, with 
biographical continuity by Frank Wil- 
son. Production under supervision of 
Martin Green; conducted by Robert 
Kreis; staged by Allen Fletcher; settings, 
Charles Evans; costumes, A. Christina 
Giannini; lighting, Bruce McMUen. 
Stars Martyn Green, Wilbur Evans; fea- 
tures Victoria Sherry, Elizabeth Burgess, 
William Diard, Jeff Killian. Opened Aug. 
28, ’61, at the John B. Kelly Playhouse 
in the Park, Philadelphia. 





A tabloid history of the Gilbert 
and Sullivan operettas told in 
terms oftheir wrangling collabora- 
tors provided a successful season 
windup at the John B. Kelly Play- 
house in the Park. The music is 
presented in concert-play style 





' Silva, 


with veteran G&S comedian Mar- 


Elia Braca | 


tyn Green as conferencier doubl- 
| ing in the part of W. S. Gilbert. 

The vitality of the operettas, 
with the familiar melodies and 
lyrics culled from 11 of them, con- 
tinues to captivate Savoyard de- 
votees, as they have done since 
1875. The production pits Green 
as Gilbert against Wilbur Evans 
as Arthur Sullivan. 

Both stars step out of character 
to take part in the singing of some 
40 excerpts from the lush scores. 
Sullivan's desire to get away from 
his partner's nonsensical plots and 
doggerel to pursue more serious 
music sparks lively bickering. The 
situation could profitably have 
been explored more fully, and the 
plot is tantalizingly brief. 

Both Green and writer Frank 
| Wilson had no idea for a get-off, 
and the conclusion drags. The 


“Onward Christian Soldiers, 
| while supers wave the Union Jack. 
But they have a framework for 
| the G&S favorites. 

Green is a true center of stage 
interest and his impeccable diction 
triumphs over the handicaps of 
| the arena stage. Evans’s strong 
| baritone is heard to excellent ef- 
|fect and William Diard makes 
much of tenor standbys such as 
|“‘Wandering Minstrel I.” Victoria 
Sherry and Elizabeth Burgess are 
outstanding among the femme 
| choristers. 

Four boys and four girls make 
up the chorus. The performers 
work in evening togs and achieve 
costume effects with accessories, 
|The movement is simplified and 
runs smoothly, but needs choreo 
graphic planning. Gagh. 


Bits of London 


London, Sept. 12. 

Jack Minster has bought a 
French play, “Boeing, Boeing,” 
which he'li present on a month’s 
|tour before the West End. David 
Tomlinson is the male lead. Of the 
\three leading ladies, only Julia Ar- 
|nall has been cast. Beverley Cross 
|adapted the piece. 

Richard Johnson airs to New 
Sete this week to appear with 
Googie Withers and Michael Red- 
' grave in “The Complaisant Lover.” 
| Barry Aghmore will star Mar- 
garet Rutherford, Lally Bowers 
and Stringer Davis in “Our Little 
| Life,” which will be dramaic read- 
jings of many playwrights, modern 
jand classical. It will be tried out 
jin Malta before reaching London 
jin October. 

John Neville, playing Macbeth, 
| and Joan Heal starring in “A 
Streetcar Named Desire,” will be 
among the offerings in Frank Dun- 
lop’s new Nottingham Playhouse 
season, which opened last week. 

Brian Aherne is in London dis- 
cussing a possible West End stage 
appearance. 

“Goodnight, Mrs. Puffin,” which 
has had to make way at the Apollo 
for “The Fantasticks,” is seeking 
a new home. 
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Road OK; Kwamina’ $67,576, Toronto; 
‘Sail’ $59.534, ‘Succeed $29,192, Philly: 
‘Milk’ $35,307, Hub; ‘Poole’ $14,267, NH. 


Business on the road was gen- 
erally strong last week, although 
a trifle spotty. A bullish factor, 
ef course, were the six tryouts, 
ineluding four musicals. 
Day weekend apparently 
hurt attendance much in most 
eases. 

Of the new. shows, potent 
grosses were registered by “Sail 
Away” in Philadelphia and 
“Kwamina” in Toronto, 


The Labor | 
didn’t | 





| wk) 


significantly both on subscription. | 


The touring * Birdie” had a smash | able review 


start in Chicago, “Flower Drum 
Song” did well in Wilmington, and 
“Sound of Music” and “Gypsy” 
were powerhouses aggin in Los 
Angeles and San Francisco, respec- 
tively. 

“How to Succeed in Business 
Without Really Trying” and “Let 
It Ride,” started slowly in Philly, 


wk) ($6-$7.50; 1,894; $67,600) 
(George Gobel, Sam Levene). 

Opened last Thursday (7) unani- 
mous!y unenthusiastic notices 
(Gaghan, News; Murdock, Inquirer; 
Schier, Bulletin). 

Last week, about $17,900 for four 
performances. 


Sail Away, Forrest (MC-T) (1st 


($6-$7.50: $62.606). Previous 
week, $62,040 at the Colonial, Bos- | 


perhaps | ton 


Opened here Sept. 5 to one favor- 
‘Murdock, Inquirer), 
one on the fence ‘Gaghan, News) 


and one pan (Schier, Bulletin). 
Last week. $59,534 for five eve- 
nings and three matinees, with 


Theatre Guild-American Theatre 
Society subscription. 


SAN FRANCISCO 
Gypsy, Curran 'MC-RS) (5th wk) 


“Milk and Honey” had a moderate | ‘$6. 90-$7.25: 1,758; $63,500) ‘Ethel 


getaway in Boston and 
Sweat and Stanley Poole” 
passable in New Haven. 


“Blood, | Merman). 


This week's added tryout start- | 


ers are “The Caretaker” 
Haven, “High Fidelity” in Philly, 
“Kean” in Bosten and “A Short 
Happy Life” in Seattle. 


Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10 Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 

week unless otherwise noted. 


BOSTON 

Milk and Heney, Colonial ‘MC- 
T) (Ist wk) ($6.50-$7.50; 1.685; $62.,- 
000) (Robert Weede, Mimi Benzell, 
Molly Picon). 

Opened Sept. 5 ‘but the critics 
covered the second-night to three 
affirmatives (Hughes. Herald; Ma- 
loney, Traveler; Sullivan Ameri- 
ean), two yes-and-no (Durgin, 
Globe: Gaffney, Record) and one 
negative ‘Maddocks, Monitor. 

Last week, $35,307 for seven per- 
formances. 


Miracle Worker, Wilbur (D-RS) 
(ist wk) ($4.95-$5.50; 1.241; $33,- 
699). Opened Sept. 5 to five favor- 
able notices (Guidry, Monitor; 
Hughes, Herald; Kelly, Globe; 
Maloney, Traveler; Sullivan, Rec- 
ord and American). 

Last week, $21.468 for five eve- 
ning performances and three mat- 
inees. 





CHICAGO 

Bye Bye Birdie, Erlanger ‘MC- 
RS) (ist wk) ($6-$7; 1,380; $48,000). 
Previous week, $54,446 for seven 
performances at the State Fair 
Music Hall, Dallas. 

Opened here Sept. 6 unanimous 
approval ‘Christiansen, News: Dett- 
mer, American; Syse, Sun-Times; 
Willis, Tribune). 

Grossed $31,616 for fi per- 
formances, with Theatre uild- 
American Theatre Society sub- 
ecription. 


LOS ANGELES 
Fiorello, Biltmore ‘MC-RS) (5th 
wk) ($6-$6.60; 1.636; $63,000). Pre- 
vious week, $33,926. 
Last week, $27,124. 


Seund of Music, Philharmonic 
(MD-RS) ‘7th wk) ‘$5.90-$6.75; 2.- 
670: $83.400) ‘Florence Henderson). 
Previous week. $83,123 with Civic 
Light Opera subscription. 

Last week, $83,008 with CLO 
subscription. 


NEW HAVE) _... 

Blood, Sweat and Stanley Poole, 
Shubert (C) ($4.80; 1,650; $27,300) 
(Darren McGavin, Peter Fonda). 

Opened Sept. 6 to both favorable 
reviews (Johnson, Journal-Courier; 
Leeney, Register. 

Last week, $14,267 for five per- 
formances. 


PHILADELPHIA 

How to Succeed in Business 
Shubert 
(MC-T) (Ist wk) ($6-$7.50; 1,878; 
$72,364) ‘Robert Morse, Rudy Val- 
lee) 

aneeell Sept. 4 to three affirma- 
tive notices ‘(Gaghan, News; Mur- 
dock, Inquirer; Schier, Bulletin). 

Last week, $29.192. 


Let It Ride, Erlanger (MC-T) st 








in New| 


tion. 
Last week, $64.367 with CLO 
subscription. 


La Plume de Ma Tante, Alcazar 
(R-RS) (7th wk) ($5.40-$5.95; 1,147; 
$40,000). Previous week, $36,611. 

Last week, $33,612. 


My Fair Lady, Geary ‘MC-RS) 
| (5th wk) ‘$6-$6.50; 1,550; $58.000) 








(Michael Evans. Caroline Dixon). 
Previous week, $57,823. 
Last week, $57.823. 
TORONTO 
Kwamina, O'Keefe (MD-T) (Ist | 
j|wk) ($6; 3,200; $100,399) aed 


Anne Howes). 
| Opened Sept. 4 to two enthusi- 
lastie notices ‘Evans. Telegram; 
| Thomson, Globe & Mail) and one 
| pan ‘Cohen, Star). 

Last week, $67,576 with Theatre 
|Guild-American Theatre Society 
subscription. 





WASHINGTON 
Musie Man, National (MC-RS) | 
(13th wk) ($6 95-$7.90; 1.685; $64,- 
795). Previous week, $45,341. 
Last week, $4}.363. 





WILMINGTON 
Flower Drum Song. Playhouse 
(MC-RS) ($7-$7.70; 1,251, $55,985). 
Last week, $42,488. 


Child Actor Is Drowned 
In Hyde Park (N.Y.) Pool 


Hyde Park. N.Y., Sept. 12. 

Eryck Washington, an 11-year- 
old actor, drowned Aug. 30 in a 
swimming pool on the property of 
Hillary Masters, owner of the Hyde 
Park (N. Y.) Playhouse. The youth 
had opened at the summer theatre 
the previous night in “A Raisin in 
the Sun.” 

According to Dutchess County 
Sheriff Lawrence Quinlan, the boy 
| went to the pool with his father, 
Vernon, who was also appearing 
in “Raisin.” The father instructed 
his son to stay out of the water 
while he changed into his bathing 
trunks, but when he returned he 
found the lad lving on the bottom 
of the eight-foot-deep pool. 











London Shows 
(Figures denote opening dates) 


Amorous Prawn. Piccadilly (12-9-59). 
Ballets USA, Saville (8-1-61) 

Beyond Fringe, Fortune (5-10-61. 
Billy Liar, Cambridge (9-13-60) 

Bird of Time, Savoy (5-31-61). 

Bye Bye Birdie, Her Mejesty’s (6-15-61). 
Caesar & Cleopatra, Duchess (8-30-61). 
Fantasticks, Apollo (9-7-61) 

Fines Ain‘’t, Garrick (2-11-60) 

Guilty Party, St. Martin's (8-17-6D. 
Irma La Douce, Lyric (7-17-58) 
irreguier verb. Criterion arse. 
Kine Kona, Princes (2-25 


Kitchen, Royal Court. e: 1 61). 
Kreutzer Soneta, Arts (‘7 ae en. 
Ledy Chatterley, Aris (8-16-6 


Let Yourself Go, Palladium (3.19. 61). 
Lord Chamberitain, Saville (8-23-61) 
Luther, Phoenix (7-27-61); moved Sept. 
5 from the Roval Court 
Miracie Worker, Wyndham’s (3-961). 
Mousetrap, Ambassador (11-35-80. 
Mrs. Puffin, Strand (7-18 
Music Man, Adelphi (3- eel. 
My Fair Lady, Drury Lane (430-58). 
Ctiv ew (F-20-60 
On Brighter Side, Comedy (4-12-61). 
One For the Pot, Whitehall (82-61). 
One Over Eight, Duke York's (4-5-6). 
Reheersal, Globe (45-61). 
Repertory, Aldywich (12-15-60). 
Sete, Haym: arket Rs __y 

und sic, altace 
5 ne Neorid. Queens ae” 
Tis Pi e's, Merinaid ¢ 
Tier pity, Shan, T. Royal (9-11-6D). 
Wildest Drearns, Vaudeville (3360. 
Young in Heart, Vic. Fal. (12-21-60 

SCHEDULED OPENINGS 


ouput for Poogte. 5 Royal Ct. 
iv, Strand ‘9 
Ce Re ase Prince Wales 00-12-61). 


(9-12-61). 





Previous week, $63,699 |- 
was with Civic Light Opera subscrip- 


Belafonte Sets $95,308 
Tent Record at Oakdale; 
Stock Season Unwinding 


Harry Belafonte provided a 
spectacular touch to the waning 
summer stock season last week, 
pulling what's believed to be an 
all-time showtent record gross for 
seven performances at the Oakdale 
Musical Theatre, Wallingford, 
Conn, With a higher scale, he 
topped the mark recently set by 
Danny Kaye at the same spot. 

The American Shakespeare 
oo Theatre at Stratford, 

Conn., ended its regular season, 
‘but will play six additional weeks 
of special performances for stu- 
| dents. The Stratford (Ont.) Shake- | 
|spearean Festival continues 
through Sept. 23. 


Estimates for Last Week 


Parenthetical designations for 
| stock are the same as for the road. 


| STRATFORD, CONN 
Shakespeare Festival $6. ‘25: 1,- 
479: $52.568). Macbeth-As You 
Like It-Troilus and Cressida. (14th 
j and final wk), $34,120. Season to- 
| tal gross was $576,791. 


STRATFORD, ONT. 
Shakespeare Festival ($5; 2.258: 








$64,600). Corielanus-Henry VIH- 
|Leve’s Labor's Lest (12th wk), 
| $49,085 





WALLINGFORD, CONN. 
Qakdale Musieal Theatre ($7.50: 
/2.300; $92,000). Harry Belafente 
| Show, $95,308 for seven perform- 
jances, believed to be a record for 
|a tent theatre: Danny Kaye recently 
grossed $76,338 for seven per- 
formances at a $6.50 top here. 

Previous week, Destry Rides 
Again ‘Hugh O’Brien), $22,200 for 
seven performances at $4.50 top. 


‘SHERMAN (TEX.) 0. H. 
CONVERTING TO STORES 


Sherman, Tex., Sept. 12. 

The 80-year-old Sherman Opera 
House that once housed retiowned 
Stars of that day is being com- 
| pletely remodeled. But not as an 
opera house. 

The ground floor which once fea- 
tured early day attractions as Cole 
Younger, the outlaw, and William 
Jennings Bryan, the debator, will 
be converted for retail business. 
The 1,000-seat opera house was 
built in 1880, the second in Texas. 
The end came with World War I 
and the rising popularity of motion 
pictures. The last show was held in 
1918—Gus Hill's minstrel] show. As 
many as 150 appeared on the stage 
together, and camels and elephants 
| were part of the production, “The 
|Garden of Allah.” and a chariot 
| race was once staged fn “Ben-Hur” 
made possible by means of a tread- 
mill track and a moving drop. 

“Uncle Tom’s Cabin” was among 
the early productions staged there, 
according to oldtimers 


Sidney Blackmer Better 


Salisbury, N. C., Sept. 
Sidney Blackmer is resting i 
| fortably here following recent “eor- 
rective surgery.” 

The 60-year-old legit and film 
actor is a native of Salisbury, and 
maintains homes here and in New 
York and Hollywood. 

















Off-Broadway Shows 
(Supplied by Bache & Co.) 
(Figures denote opening dates) 


Batcony ‘Rep.), og ok > Susere 3-3-60) 
Blacks, St ‘Tien (s ». 


Connection, Living tes) (9-12-61). 
Dream & Bessie, Cherry Lane (3-1-1) 
sticks, Sullivan St. (5-3-60). 
King Derk Chember, Jan Hus (2-60-61); 
closes Sept. 24. 
vs & Zoo, East End (9-12-61). 
Mary Sunshine, Players (11-18-59). 
Mime & Ms, Provincetown (9-461). 
Pirates of Penzance, a (9-6-61). 
Premise, Premise (11-22-60) 
Red Eye, Provincet'n Plavh'se ,oeoem, 
Tender Trap, 4ist St. (8-25-6 
Threepenny Opera, de Lys ‘9- 36-55). 
Under Milk Weed (Rep ) Circle (3-29-61) 
SCHEDULED OPENINGS 
Cockeyed Kite, Actors (9-13-61). 
1 Want You, Maicman (9-14-61). 
Happy Deys, Cherry Lane (9-17-61). 
One Way “enduivrn, E. 74th St. (9-18-61) 
Opening of Window, Marquee (9-20-61). 
Ghosts, 4th St. (9-21-61). 
Misalliance, Sheridan Sq. (925-61). 
Jungle, Living (Rep) (9-26-61) 
a Horses, am (9-27-61). 
My mg Yerk (927-61) 
Ave. es 60. 


pay Madison 
Sap x Life, 1 Sher. Sq. (10-24 
Many Loves, ieee (Rep) 40-381). 
Harry Steones, G 
All in Leve, 4ist St. 
Diff’rent, Mermaid ose 
© Marry Me, Gate (10- 

eyerd, Jan ‘tics 0-36-60. 
Buskers, Cricket (10-28-46 
Geo Fight City Hall, Mavtate 16-30-61) 
Shadows ef Heroes, York (11-1461), 





Broadway took the expected 
shellacking last week. Following 
tradition, the exodus of New York- 
ers to the country over the holi- 
day weekend and the departure of 
tourists, plus preparations for the 
return to work or school after va- 
cation, reduced attendance particu- 
larly Monday night (4). Business 
is expected to improve this week 
| and should continue to climb fair- 
ly consistently through the autumn 
| period. 
| The total gross for all 14 shows 
jlast week was about $80,000 below 
|the previous stanza There was only 
jone sellout, “Carnival,” which 
| topped its reguiar capacity gross 
{with an increased scale for the La- | 
|bor Day matinee. 
“Mary, Mary” 





also topped ca- 
pacity figures, but that was by 
means of a nine - performance 
schedule. As before, six shows used 
discount tickets. 
“Taste of Honey” 
week to tour. “Rhinoceros” re- 
turned last night ‘Tues.) after a 
stock engagement in Chicago, but 
exits after three weeks. to tour. 
With its collapse of attendance last 
week, “All the Way Home” is fi- 
nally due to fold Saturday (16). 


Estimates fer Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Rerue), 
MC (Musical Comedy) MD (Musi. 
cal-Drama }, 
eretta), Rep. (Repertory), 
(Dramatic Reading). 


closed Jast 


DR 


refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5°% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


*All the Way Home, Belasco ‘D) 
(41st wk; 325 p) ‘($6.90-$7.50: 967; 
$38,500). Previous week, $12,267. 
Due to fold Saturday (16). 

Last week, $8,766. 


Bye Bye Birdie. Shubert ‘MC) 
(73d wk; 575 p) ($8.60-$9.40: 1.461; 
$61,000). Previous week, $45,707. 

Last week, $35,744. 


Camelot, Majestic (MC) (40th | 
wk; 321 p) ($9.40; 1,626; $84,000) 
‘Richard Burton, Julie Andrews). 
Previous week, $82,053. 

Last week, $74,316. 


Carnival, Imperial (MC) (22nd 
wk; 172 p) ($8.60; 1,428: $68,299) 
‘Anna Maria Alberghetti). Previ- 
ous week, $68,398. 

Last week, $69.111, with in- 
creased scale for the Labor Day 
matinee. 


Come Blow Your Hern, Atkinson 
(C) (29th wk: 229 p) ‘$6.90-$7.50; 


1,090: $43,522). Previous week, 
$22,216. 
Last week, $22,295. 


De Re Mi, St. James (MC) (33d 
wk; 264 p) ‘$8.60-$9.50; 1,615; $69,- 
500) ‘Phil Silvers). Previous week, 
$48,265. 

Last week, $40,501. 


*Far Country, Music Box ‘D) 
(23d wk; 183 p) ($6.90-$7.50; 1,101; 
$40,107) ‘Kim Stanley, Steven Hill, 
Ludwig Donath. Previous week, 
$20,857. 

Last week, $15,046. 


*Fiorelle, Broadway (MC) (93d 
pve 739 p) ($5-$7.50; 1.900; $59,- 

000) (‘Previous week, $40,685. Moves 
Oct. 31 to the Alvin Theatre. 

Last week, $24,737. 


*Irma La Douce, Plymouth (MC) 
(50th wk; 396 p) ($8.60; 999; $48.,- 
250) ‘Elizabeth Seal, Denis Quil- 
ley). Previous week, $34,646. 

Last week, $29,879. 


Mary, Mary, Haves (C) (27th wk: 
212 p) ‘$6.90-$7.50; 1,139; $43,380) 
(Barbara Bel Geddes, Barry Nelson, 
Michael Wilding). Previous week, 
$43,419. 

Last week, $45,983 for nine per- 
formances. 


*My Fair Lady, Hellinger (MC) 
(286th wk; 2.278 p) ($8.05; 1,551; 
$69,500) ‘Michael Allinson, Margot 
Moser). Previous week, $51,656. 

Last week, $37,546. 





(MD) (89th wk; 708 p) ‘$9.60; 1,407; 


O (Opera), OP (Op | 


Other parenthetic designations | 


Bway Takes Its Labor Day Lumps; 
‘Unsinkable’ $41,329, ‘Birdie’ $35,744, 
‘Come Blow’ $22,295, ‘All Way’ $8,766 


$75,000) ‘Mary Martin). 
week, $75,859. 

Last week, $72,605. 

Unsinkable Molly Brown, Winter 
Garden (MC) (45th wk; 356 p) 
($8.60-$9.40; 1,404; $68,000) (Tammy 
Grimes). Previous week, $51,862. 

Last week, $41,329. 

Closed Last Week 


*Taste of Honey, Booth (D) (49th 


Previous 





wk: 376 p) ($6.90: 807; $30,500) 
| (Hermione Baddeley, Frances 
|Cuka). Closed last Saturday (9), 


|representing a ceficit of about 

$35,000 on a $66,000 invesiment. 

| Opened a road tour Menday night 

|(11) at the National Theatre, Wash- 

ington. Previous week, $17,559. 
Last week, $16,711. 


Return Engagement 


Rhinoceros, Longacre (CD) 
| ($6.90; 1,101; $37,000) ‘Zere Mos- 
}tel, Alfred Ryder). Opened last 
| Monday night (11) for a scheduled 
three-week return engagement, 
after a four-week stock stand at 
Edgewater Beach Playhouse, Chi- 
cago. Original Broadway run was 
|29 weeks (232  perfermances). 
Starts a road tour Oct. 2 at the 
Aleazar Theatre, San Franciseo. 


Other Theatres 





Alvin, Ambassador, ANTA, 
| Barrymore, Beck, Biltmere, City 
; Center, Cort, 54th St., 46th St. 


Golden, Hudson, Lyceum, Miller, 
| Morosco, O'Neill, Playhouse, Rose, 
Royale. 





| 
Says Jean Littlewood 


Quit London Workshop 
For Financial Reasons 


Toronto, Sept. 12. 

The recent resignation of Joan 
Littlewood from the Theatre 
Workshop in East London contin- 
ues to have repercussions. In an 
interview with Antony Ferry in 
the Toronto Star, actress Avis Bun- 
nage, one of the original members 
of the Littlewood group, asserts 
that the noted director's walk-out 
had reasons deeper than “personal 
and organizational problems.” 

Miss Bunnage is quoted as say- 
ing that Miss Littlewood learned 
|from David Albery ‘(presumably 
|that means Donald Aibery, a Lon- 
don producer who has presented 
| several Theatre Workshop produc- 
tions in the West End), how much 
money these shows had earned 
from such commercial runs. 

According to the actress, when 
Miss Littlewood investigated the 
Situation, “she was appalled by 
the casual accounting. There were 
unexplained expenditures and no 
hint of any auditing.” Miss Bun- 
nage goes on to assert Miss Little- 
wood provided not only the stag- 
ing but also was responsible for 
the successful scripts of several 
Workshop hits. She's quoted as 
saying specifically, “An extreme 
example is ‘Fings Ain't Wot They 
Used T’be.’ a musical play which 
cecupied 10 pages of script at the 
time Miss Littlewood began werk- 
ing on the production.” 

As for “A Taste of Honey,” a 
first play by the then 17-year-old 
Shelagh Delaney. the interview 
reports, “she started the actors 
improvising” Miss Bunnage relates, 
and the seript gradually got the 
Littleweod treatment.” The play 
subsequentiy was voted the best of 
the season in Variety's annual 
pol] of the London critics and was 
later selected as the best foreign 
play of the Broadway season by 
the N. Y. Drama Crities Circle. 

The interview reports that Lon- 
don producer Oscar Lewenstein 
may try to hold the Theatre Work- 
shop together, and that Miss Bun- 
nage has been asked to become its 
director. “I dont’ want to make a 
decision until I get back,” the ac- 
tress is quoted as saying. “If 
they're just looking for another 
|Joan Littlewood, I’m not interest- 
}ed. If I can go my own way as & 
| director, | might say yes.” 











Rebert H. Bishop 34. pi csident 
of the Musical Arena Theatres 
Assn., returned last week after a 
few days in New York to Cleve- 
land where he operates the Musi- 


Sound of Music, Lunt-Fontanne | carnival in partnership ‘with Jehu 
\L. Price Jr. 
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'V Digest Folds” 
m Digest, weekly trade 


nev + founded in 1945 by Mar- 
{ ind sold a few years ago 
to e Publications for $400,- 


) nds publication with this 


‘nt in the final issue says 
t eller that was initially 
\ ' to prospective station op- 
era ind manufacturers in an 
im 4 ndustry 
ine ize provided by numer- 
nags and newspapers 

, ynvineed,” the statement 

Si there is not sufficient 


in » such broad general covy- 
, ‘vision in the newslet- 
te by subscribers to justify 
co ce of Television Digest 


by sent publishers.” 

) mn to fold the operation 
mi i ween sudden, since staff- 
ers York and Radnor, Pa., 
v notified of the suspen- 
Slo ek 

Me's Levish Press Club 

Doo f the lavish new Minne- 
gota P s Club swung open foi 
the first time Friday (8). The 
$190.000, 4.5°0-foot lavout in the 
Rad mn Hotel is considered to be 
the most iborate press setup out- 


New York and Washington 


Ciub s a membership of over 
500 and has completed arrange- 
nm ) scipvocal privileges 
wil “Y other press groups 

? of the organization is 
Sheld Peterson, WTCN news 


WCCO news director Jim 
B ron headed the club's original 
stee * committee Formal dedi- 
calion of the clubrooms has been 
set for Sept. 30 


the Gable Biogs 


I battle ef the Clark Gable 
biographies continues with Cow- 
ari-) ann calling “The King,” by 
Cha S Samuels its nonfiction 


leod 195” 


“the first and 


on iiscale biography” of the 


la star. Gable’s widow has 
alrea oubliched +Prentice-Hall 
Clark Gable. A Personal Por- 
tra Look serialized a portion 


) idvance of the official 
Sept 25 publication. Good House- 
k yught Samuels’ biog for 
serialization in the November and 
D Nibe issues 
‘vay Spreckles) Gable 
fllusteates her book with intimate 
t s of their posthumously 
y:muels accents Gable’s 
pe i| saga, his romances, and 


nis * marriages 

Another White House Book 

\ Lillian Rogers Park (in 
collaboration with Frances Spatz 
Leishto having clicked with her 
backstairs memoir, “My 30 Years 
Ka urs at the White House,” 
Alonzo Fields now has written 


“My 21 Years in the White House,” 


, mvard-MeCann will pub- 

li ext month 
\s hief butler and = maitre 
ing the Hoover, Roose- 


diiotel dur 
ve fruman and Eisenhower ad- 
he retired in April 


t strations 


was now duplicat- | 


| deGaulle, Mme. Chiang Kai-shek, 


Molotov, the Windors, global 
royalty, prime ministers, admirals 
and generals. 

When Mrs. Kennedy imported a 
French chef the White House was 
quoted as frowning dn any future 
memoirs or “intimate” closeups on 
the incumbent First Family, a con- 
dition which probably can never 
be made to stick in future. 


CHATTER 

Leo Guild is 
“Hollywood Screwballs,” with kind- 
ly analysis of the unusual actiors 
of the more colorful Hollywood peo- 
ple and their didos in the half cen- 
tury of motion pictures. 

Art Moger, former Warner 
Bros. press agent, now a producers’ 
rep in Boston, is readying new 
tome, “Some of my Best Friends 
are People,”’ story about show biz 
due for bookstalls early in Apri! 

Six “Hugo” awards were given 


|writers and artists at the World 


Science-Fiction convention in Seat- 
tle in September. Rod Serling 
creator of tv’s “Twilight Zone.” 
won the dramatic award. Other 
winners. Walter Miller, best nove! 
for “Canticle for Leibowitz”; Poul 
Anderson, best short story, for 
“The Longest Voyage”; best mag- 
azine, Analogue Science Fact and 
Fiction, a Street & Smith publica- 
tion: best artist, Ed Enshwi'!ler 
and Farl Kemp's “Who Killed Sci- 
ence-Fiction,”” best amateur pub- 
lication 

The Manchester Guardian, al 
ready a quasi-national daily in 
England, will also start printing 
in London, thus giving the north 
of-England paper a full national 


| daily perspective. This move is in 


contrast to the folding of several 
London newspapers. 

A two-hour Monday night work- 
shop on the practical side of writ- 
ing the mystery novel, mystery 
short story and fact-crime, will be 
conducted by the Mystery Writers 
of America Ine. at its hq, 232 
East 40th St.. New York. Pro writ- 
ers and editors will conduct the 
14 sessions from Sept. 25-Jan. 15 

Nathanie! Weyl, author of “Red 
Star Over Cuba” (Devin-Adaii 
hardcover; Hillman - Macfadden, 
paperback publishers, coinciden- 
tally) is the son of Walter Wey! 
one of the first editors of The New 
Republic. His uncle, Ernest Poole 
was the first Pulitzer Prizewinne: 
for fiction. Weyl became disillu 
sioned with Communism and no 
writes anti-Communist articles 

Peter Bart is still a civilian and 
has not been drafted, as misre 
ported. He was on a fortnight’s 
leave, as-he has been doing fo 
some years, to serve two weeks of 
active duty in the Army Reserves 
during which period William Free 
nan did first week's N. Y. Times 
advertising column and Phil Shabe 
coff, his secretary, did the second 
week’s stint. Bart is back writing 
his ad stuff on the Times 

Lancer Books to handle al 
Zolar Press reprints in paperback 
Zolar (nee Bruce King) is the 

















1953 and now resides in West astrologist and his horoscope 
Medford, Mass author Fields’ books have been big sellers, as 
memoir ts replete with anecdotes have also his ‘“Zolarscopes’” in 
about MacArthur, Churchill, Eden,' Woolworth’s and kindred outlets 
He e 
$ ; 
¥ 
$ 
‘ 
‘These plays by the author of Pal Joey have never 
before been published. O’Hara’s foreword to the 
collection is, by itself, a valuable contribution to 
dramatic writing. Included are THE SEARCHING SUN, 
3 THE WAY IT WAS, VERONIQUE, THE FARMERS HOTEL, 
AND THE CHAMPAGNE POOL. fir RANDOM 
Obs 
$5.00, now at your bookstore gy HOUSE 





writing a book, | 


} Freeport, Tex., 


| Old Alhambra, Brussels, 
To Be Razed for Shops 


Brussels, Sept. 12. 
| The Alhambra Theatre, noted ‘as 
ja local showcase for operettas and 
vaudeville, is to be demolished and 
the site used for offices, shops and 
a parking lot 


The house was built in 1845 and| 


originally played circuses. It subse- 
quently played Flemish language 
legit, but was sold many years ago 
to the Chamberlain 
Englard. A group gf local business 
men acquired the property in 1956 





| 


family of} 


and resold it to another syndicate , 


| two years later for $198,000. 








TEXAS TOWN’S OWN AUD 
Sept. 12 

Plans for a $250,000 city 
torium have been initiated by the 
Freeport City Council, but action 
by the legislature and a city elec- 
tion would be necessary before 
funds could be made available for 
the building 

At present the only sizeable au- 
jitorium in the area is in a local 
school 


Cold War Cancels 


ome Continued from page 73 tame 














who was a director of the East 
Berlin Ensemble Theatre which 
was founded by Brecht, defected 
to the West and said he would not 
return 

And Horst Stein, formerly the 
music director of the East Berlin 
opera, likewise announced from 
Hamburg that he felt the Com- 
munists had built barricades 
against his “personal and artistic 
freedom.” 

The reverse viewpoint was taken 
by the Goettingen Theatre, which 
announced that it was continuing 
with its forthcoming staging of 
Brecht’s “Die Ausnahme and die 
Regel” 
Rule). The Young Theatre's direc- 
tor pointed out that it was proof 
that the free world exists in West- 
ern Germany when a local stage 
can play a Brecht offering on the 
same calendar with a playwright 
who is the exact antithesis ot 
Brecht, Eugene Ionesco, and that 
his group is proud of offering the 
two plays of subsequent nights 

And a final ironic touch was 
that all the German papers were 
full of praise for the sole Brecht 
play, “Process of Joan of Arc,” 
which has been premiered so far 
this fall. The Ulm stage presented 
the play on Sept. 1, and as the 
lofty review in the Frankfurter 
Rundschau newspaper pointed out, 
Brecht was against opportunism 
and conformity and oppression—so 
why should his plays be banned at 
this moment? 

Much of the praise for the 
Brecht staging in Ulm went to the 
director, Peter Palitzsch of East 
Berlin, wno, as mentioned above, 
used his opportunity of staging 
the production in the west as a 
chance to escape from the Com- 
nunist domination. 
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Off-B’way Review 
ae Continued from page 72 — 


The Pirates of Penzance 
Norman Campbell took over the 
staging for a subsequent television 
taping in Toronto, the present New 
York engagement and a U.S 
and London stand to _ follow 
Guthrie, meanwhile, is directing 
the new Paddy Chavefsky 
Gideon,” for Broadway. 

Of the “Pirates” featured leads, 
Eric House combines an amusing 
slapstick portrait of the preposter- 
|ous British general, and enuciates 
;the Gilbertian patter clearly, while 
Marion Studholme is a _ properly 
forthright heroine with a beautiful 
soprano voice, and Andrew Downie 
sings agreeably 
touch to the role of the dutiful 
hero 

As the bogusly ferocious pirate 
chief, Harry Mossfield has a su- 
perb baritone voice and an infeci- 
ously spoofing style while Howell 
Glynne combines sham 
ind an expressive bass 
the timorous Police Sergeant 
Irene Byatt is satisfactory as the 
pirates’ contralto eamp follower. 

Louis Applebaum's musical di- 
rection, Henri 
Brian Jackson's 


voice as 


simple but 


trammeled scenery and costumes | 


| 


} 


| 


(The Exception and the} 


audi- | 








} CASTING NEWS 


o SOS SH OSES CCC?S 


Fotlowing are available parts tn upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 


VaRIETY Casting Department by 


telephone calls, and has been re- 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 


responsible parties. The intention 
provided by the managements of 
run a wild goose marathon. 
charge. 


is to service performers with leads 
the shows involved rather than to 


This information is published without 


In addition to the available parts Usted, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, 


(MD) Musical Drama, (R: Revue, 


(D) Drama, (MC) Musical Comedy, 
(Rep) Repertory, (DR) Dramatie 




















Reading. 
= Mail photos and resumes c/o above 
Legit address. Auditions for non-Equity 
____|f, male and femme singers, al voices, 
and Equity and non-Equity tall 
BROADWAY ;male dd@ncers who sing, Friday 
(15), 1-4 p.m. at the Jan Hus 
“Carnival” (MC). Producer, House (351 E. 74th St., N.Y.) Ap- 
David Merrick (246 W. 44th St., plicants should bring resumes. 


N.Y.; LO 3-7520). Parts available 
for two midgets or two dwarfs, 
male or femme, who can play the 
trumpet. Mail photos and resumes 


immediately c/o Robinson Stone, 
above address. 
“Daughter of Silence” (‘D). Pro- 


ducer, Richard Halliday (75 F. 55th 
St., N.Y.; PL 3-7341). Several parts 
available for Italian, non-dialect 
character men, 45-60. Mail photos 
and resumes c/o above 
Interviews by appointment only 

“Garden of Sweets” (‘D. Pro- 
ducers, Ben Frye, Irving Squires 
& Sirki De Vysenof (250 W. 57th 
St.. N.Y.: CO 5-0286). Auditions 
this week for a _ sensitive-!ooking 
eight-year-old boy, with light or 
dark brown hair, at above address 
Call Pat Fowler,above number for 
appointment 


acaress 


“Isle of Children” (D). Produ- 
cers, Lester Osterman & Shirley 
Bernstein (1650 Broadway, N.Y.: 


JU 6-5570). Part available for a 14 
year-old boy, slim, earnest, sensi- 
tive, must be experienced actor. 
Call Nicholas Gray, above number, 
for interview appointment 

“Jennie” (MD). Producer, New- 
burge-Porter Prods. ‘1619 Broad- 
way, N. Y.; JU 6-4886 Available 
parts: male lead, 30's, tall: femme, 
20, etherial, small, lovely, lyric 
soprano; femme, 50's, strong per- 
sonality; male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
voluptuous model; character man, 
50-60, non-singing; high wire act, 
one man and one woman; several 
small male and femme roles. All 
must sing. Mail photos and res- 
umes, through agents only, above 
address. 

“Place Without Twilight” (D). 
Producers, Robert Fryer and 
Lawrence Carr, in association with 
John Herman (234 W. 44th St., 
N.Y.; LA 4-2844). Available parts 
man, 19-21, tall, handsome, cat- 
like, fair; boy, 16, intense, medium 
height, fair; girl, 18, spiritual qual- 
ity, natural [2 


beauty, fair: girl, 21, 
fragile; girl, 18, all-American type; 
boy, 19, sincere. All roles are Ne- 


igro. Mail photos aad resumes to 


| 


tour | 
Beverly 


play, | 


courage | 


Rene’s conducting, |! ; ‘ 
un-| information ¢/o above address. 


|above address. 


“Subways Are For Sleeping” 
(MC) Producer, David Merrick 
(246 W. 44th St., N.Y.: LO 3-7520). 
Auditions for dancers: girls, 11 
a.m.-1 p.m. and boys, 2-4 p.m., 
tomorrow (Thurs.) at the St. James 
Theatre (246 W. 44th St, N.Y 

“Time Is a Thief” (D). Producer, 
Zarling (489 Fifth Ave., 
N.Y.; YU 6-4284). Available parts 
male lead, 55-65, large character 
man; femme lead, 50's, small, 
proud, character woman; character 
man, 50's small, meticulous, char- 
acter femme, 45, plump; char- 
acter man, 30's solid, rugged: man, 
30’s, tall, wirey; two juves, 12-14. 
Mail photos and resumes, through 
agents only, c/o above address. 


and adds a droll | 


OFF-BROADWAY 

“All in Love” (MC). Producers, 
Jacques Urbont, J. Terry Brown 
iJr. & Stella Holt (c/o Brown, 
Floyd Ackerman Agency, 145 W. 
55th St., N.Y.; CO 54-4122). Photos 
|and resumes of male and femme 
musical performers being accepted 
for the musical based on Sheri- 
dan’s “The Rivals.” Part available 
for an operatic male quartet, skilled 
in Restoration comedy acting. Mail 


American Savoyards. Director, 


“Attitudes” (R). Producer, 
Michael F. Goldstein (10 W. 65th 
St., N.Y.; TR 3-0571). Parts avail- 
able for male and femme actors 
18-35, who can sing and have 
comedy ability. Mail photos and 
resumes c/0 above address. 

“Drop Dead” (MC). Producers, 
Lance Barklie & Ned Hendrickson 
80 W. 3d St.. N.Y.; GR 5-7188). 
Equity call for singer-dancer-act- 
ors, tomorrew (Thurs.) and for non- 
Equity periormers Friday (15), 2- 
5 pm. at Showcase Studios (950 
Eighth Ave., N.Y.). Performers are 
to bring their own accompaniest if 
possible 

“Go Show Me a Dragon” (C). 
Producer, Hanneford Productions 


‘17 W. 67th St. N. Y.).  Avail- 
able Parts: femme lead, 30, 
attractive; male lead, 50's, broken- 
down poet; man, 35, prof; man, 


50, flamboyant poet; man, 29, 
sensitive: man, 30, wild beatnik; 
young man, hulking, handsome; 
femme, 20-25, seductive; femme, 
tall gaunt, voung; four actors who 
can play modern jazz. Mail photos 
and resumes ¢c.o0 above address. 

“Love’s Old Sweet Song” (D). 
Producer, Equity Library Theatre 
(226 W. 47th St.. N.Y.; PL 7-1710). 
All parts available. Auditions 
today ‘Wed.), 6-10 p.m. and tomor- 
row (Thurs 10 a.m.-4 p.m, with 
special call for children tomorrow 
Thurs.), 4-6 p.m., at ELT rehearsal 
studio ‘(Hotel Marseilles, 103d St. & 
Broadway. N.Y.). Some non-Equity 
actors will be used in small roles. 
Script available at Drama Book 
Shop (51 W. 52d St., N.Y.) and 
actors are requested to read the 
play before auditioning, 


“Shadow of Heroes” (D). Pro- 
ducers, Warner LeRoy & Paul Li- 
bin (21 E. 63d St., N.Y.: TE 8-5188). 
Available parts: man, 35, tall, hand- 
some, gaunt; man, 55, thin, dig- 
nified; woman, 30-40, warm, strong, 
attractive; character men, 35-45; 
boy, 7, dark; character woman, 50's; 
men 45, big, rough; man, 30, sen- 
sitive; 10 non-Equity non-speaking 
roles. Mail photos and resumes 
c/o Mary Jordan, above address. 

Theatre 1962. Producer, Richard 
Barr ‘Cherry Lane Theatre, 38 
,Commerce St., N.Y.; CH 2-3951). 
Accepting photos and resumes of 
male and femme performers for 
the new season c/o above address. 
Don't phone. 

“Time Wise” (MC). Producers, 
Helaine and Arnold Washton (206 


FE. 60th St., N.Y.: EL 5-3768), 
Available parts: man, 30's, con- 
tinental; character comedienne, 
30's. All must sing. Mail photos 


and resumes or call above address 
and number. 


TOURING 

“Amahl and the Night Visitors” 
MD). Producer, David Aiken 
|(Dwaarkill Manor, Pine Bush, 
N.Y.). Part available for a boy so- 
prano, 9-12, for a tour of sympho- 
nies and universities, Thanksgiving 
through Christmas, as well as for 
the NBC-TV presentation of the 
opera. Mail photos, resumes and 
tapes of voices, if possible, c/o 
above address. Tapes will be re- 
turned and New York auditions 
will be held the last two weeks in 
September, so those in commuting 
|distance of N.Y. need not send 
tapes. 

“Bye Bye Birdie” (MC). Produc- 
|er, Edward Padula (1501 Broadway, 
N.Y.; OX 5-8170), in association 


and the danceg arranged by Festi- | Dorothy Raedler (140 W. 79th St., | with L. Slade Brown. Auditions for 


val actor-director Douglas Camp- 
| bell are theatrical dividends 
‘ Hobe. 


tenor 
who 


Part available for 
and a male dancer 


ie AP 


soloist 


sings, over 5 feet, 10 inches tall. ' 


|male dancers, 25-40 today (Wed.), 
at 10 a.m.; teenage boys singer- 
(Continued on page 77) 
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Actor John C. Becher will be 
committing what might be called 
professional bigamy starting next 
Sunday (17), playing three dif- 
ferent husbands every week. In 
the off-Broadway repertory at the 
Cherry Lane Theatre, N.Y., he'll 
be playing Willie in “Happy Days,” 
Daddy in “The American Dream” 
and Father in “The Death of 
Bessie Smith.” 

Kenneth W. Leish (Kenn.), an | 
off-Broadway reviewer for 
VARIETY, 
General Hospital for treatment of 
hepatitis. He’s a writer-editor for 
Garrett Publications. 

Tony Richardson is being sought 
to stage the Broadway edition of 
“A Passage to India,” the “London 
hit by Santha Rama Rau based on 
the E. M. Forster novel. The Thea- 
tre Guild and Robert Fryer & 
Lawrence Carr, in association with 
John Herman, plan to open the 
production in January at an us- 
specified Broadway theatre. 

Jenn Fenn will withdraw from 
the cast of “Sail Away” during its 
current Philadeiphia tryout be- 
cause her role as second femme 
lead is being eliminated in rewrite. 

In an exception to regular policy, 
to launch the presentation of Eq- 
uity Library Theatre shows at the 
Master Institute, Blamche Yurka 
will star in the ELT production of 
“The Corn Is Green.” ELT has not 
previously used guest stars. 

Art Carney will star in “Age of 
Consent” on Broadway. 

The Town Theatre, of Colum- 
bia, S.C., is offering a $1,000 prize 
for a play contest, with Nov. 15 
the deadline for entries. 

Janet Margolin. a prop gir] at 
the N.Y. Shakespeare Festival, will 
play the character-ingenue lead in 
“Daughter of Silence.’ The char- 
acter she will portray is under- 
stood to be a homicidal maniac. 

“A Shot in the Dark” is the new 
title for the Harry Kurnitz adapta- 
tion of Marcel Achard’s comedy, 
“L'Idiote.”” The play was previous- 
ly titled “The Naked Truth” and 
then “The Maid’s Room.” 

Drama editors and critics have 
been invited to make nominations 
for the Margo Jones Medal, to be 
awarded annually “to the produc- 
ing manager of an American or 
Canadian theatre whose policy of 
presenting new dramatic works 
continues most faithfully the tra- 
dition and vision” of the late stock 
producer of Dallas. 

The winter semester at the 
American Shakespeare Festival 
Theatre & Academy, at Stratford, 
Conn., originally scheduled to be- 
gin in October, has been postponed 
until after Jan. 1. 

The off-Broadway musical come- 
dy, “Little Mary Sunshine,” which 
had announced “final weeks,” {fs 
continuing indefinitely at the Play- 
ers Theatre, N.Y. 

Dimitri Rondiris and members 
of the Greek Tragedy Theatre, will 
be guests at a cocktail party to be 
given Monday ‘18) at the Hotel 
Pierre, N. Y., by the Greek repre- 
sentative to the United Nations. 


TEMPORARY 


Earn extra money between show 
assignments. If you have any 
office skills, we can keep you 
busy whenever you care to ae. 
Top Rates of Pay—Ne Fee 
Monthly Bonus—Finest Firms 


ALLIED TEMPORARY 


15 East 40 St. or 152 West 42 St. 
NEW YORK 


pO ______-__t 
“A COUGH IS A SOCIAL BLUNDER”, 


was the ed for a well-known brand of 
cough drops in 19}9. it’s no social 
blunder — yet — not to own Mutual 
Funds. But you should consider their 
costs, risks and advantages. 


J. BERMANT & CO. 


122 E. 42 St.. N.Y. Rm. 2701 MU 7-2815 




















FOR SALE 


Complete set of Theatre Magazines, 
beautifully bound, perfect condition, 
rarely used, 1900-1930 including pre- 
issue Player's Gallery, about 55 

Only ial offer con- 
sidered. 


Box 70, VARIETY, 
154 West 46th St., New York 36, N.Y. 

















Successful Summer Theatre 
and Off Broadway Producer 
Aveliable Oct. 1- May 1 
Interested Man Friday Slot 
or Related 
Box ¥-3115, VARIETY 
154 W. 46 St., New York 36,.N. Y. 





is in the Brokton (Mass.) | 


The troupe plays an engagement 
Sept. 19-Oct. 1 at the City Centre. 

John Balzac, who recently | 
changed his name from John Hel- 
dabrand, will be in the upcoming | 
Broadway drama, “The Garden of 
Sweets.” He was originally named 
Richard Malek. 

“The Inside Out Adventure,” a 
children’s play by theatrical pho- 
tographer Alix Jeffry, will cpen | 
Oct. 14 for Saturday afternoon and 
| special Sunday matinee perform- 
lances at the Actors Playhouse, N.Y. 
|Joy Bergman, head of The Ameri- | 
ean Theatre for Children, which is 
producing the offering, will direct. 

Denfolm Elliott will be co-| 
starred with James Donald, Kim 
Hunter, Torin Thatcher and Ethel 
Griffies in the forthcoming Broad- 
way production, “Write Me a Mur- | 
der.” 

Marcie Hubert is back in New 
York after a summer stint with 
the improvisational ‘Premise’ in 
Westport, Conn. 

Mae and Ruth Brandt, a sister 
scripting team active in radio and 
television, are to be represented 
off-Broadway this fall by a pro- 
duction of their courtroom drama, 
“Pick My Peers.” 

Dorothea Freitag is arranging 
the dance music for “Kicks & Co.” 

London producer Tony Furness 
was in New York last week to con- 
fer with playwright Joseph Carole 
about producing some other of his 
plays. He presented the author's 
“Roger the Sixth’ in the West 
End last season. 

Boris Tumarin will 
“Garden of Sweets.” 

William Branch’s dramatization 

._ = Peter Abrahams novel. “A 

Wreath for Udomo,” which William 
Chambers plans presenting in New 
York, will be tested by Chambers 
in London where he intends open- 
ing the play the week of Oct. 29 
at the Lyric Hammersmith. 

Farley Granger will appear with 
Chester Morris in the touring pro- 





appear in 


duction of “Advise and Consent,” 
scheduled to open Oct. 2 in Cin- 
cinnati. 


New York legit producer Caro- 
line Swann is associate producer 
of “August for the People,” which 
opened last night (‘Tues.) at the 
Royal Court, London, following its 
recent preem at the Edinburgh 
1961 International Festival. 

Alan Manson will appear in 
“Gideon.” 

Doris Roberts has succeeded Rae 
Allen in the off-Broadway ‘Death 
of Bessie Smith.” 

Gordon Davidson is general stage 
manager for the upcoming Broad- 


way presentation of “From the 
Second City.” 
Franklin Cover succeeds Pat 


Hingle in the title role of “Mac- 
beth” for the play’s presentation 
by the American Shakespeare Fes- 
tival, Stratford, Conn., to student 
audiences for six weeks beginning 
tomorrow (Wed.). Margaret Phil- 
lips will appear as Lady Macbeth, 
succeeding Jessica Tandy. 

Actress Jean Stapleton returned 
to New York last week from Los 
Angeles where she did a stint for 
the “Dr. Kildare” television series 

“Rhinoceros,” which resumed 
last Monday (11) at the Longacre 
Theatre, N. Y., for a three-week 
run, will give a benefit perform- 
ance tomorrow night (Thurs.) for 
the Congress of Racial Equality. 

Harvey Jason is understudying 


“Taste of Honey.” 


Alfred Lunt will direct 
Love.” 


Segal & Hall Tents 


== Continued from page 73 — 


“First 

















ig expected to be completed 
by 1964, when the Segal-Hall lease 
on the present site of their 2,300- 
seat tent expires. 
canvastop, incidentally, is having 
its best season this summer. The 
gross for the 13-week semester is 
expected to hit $600,000 which the 
producers believe would be a rec- 
ord for a tent theatre operation. 

Exclusive of the contemplated 
Australian venture, the combined | 
capitalization of the projects 
planned by Segal and Hall is 
$9,700,000. That figure would climb 
to around the $10,000,000 mark if | 
plans for an Australian tent did | 
materialize. Segal, besides co- 
producing with Hall at Walling- 
ford, is also partnered with Burton 
Ronoff in the operation of the 














the featured role of Geoffry in| 


The Oakdale | 





ms 


| dancers, tomorrow (Thurs.), at 10 
a.m.; baritones and basses, Friday 
(15), at 10 a.m. and femme singers, 
| 25-40, Friday (15), at 11:30, all at 

| the Shubert Theatre (225 W. 44th 

1. BF). 

“Carnival” (MD). 

‘David Merrick (246 W. 44th St., 
N.Y.; LO 3-7520). All parts avail- 
able for the national company. Mail 

| photos and resumes c/o Michael 

Shurtleff, above address. 

Music Box Theatre. Producer, Al 
Reiners (Box 395, Hyannis, Mass.). 
| Photos and resumes being accepted 
lof male and femme chorus, danc- 
‘ers and dramatic performers for 
| three musical comedies and two 

musical revues that will be toured 
in a package company this winter. 
| Company will perform in Florida 
|and other states in cabaret- style 
| theatres. Auditions will'be he!d in 

New York by appointment only. 








OUT OF TOWN 


BOSTON 

“Student Prince” (MC). Produc- 
er, Carl Sawyer (Hotel Bradford 
Roof Dinner Theatre, Boston, 
Mass.). Auditions Friday (15): fem- 
me singers, at 2:30 p.m. and men, 
at 3:30 p.m.; femme dancers, at 
/4:30 p.m. and men, at 5 p.m., at 
Variety Arts Studio (225 W. 46th 
St., N.Y.). 

CEDAR GROVE, N.J. 

“Music Man” (MC). Producer, 
Carl Sawyer (Meadowbrook Dinner 
Theatre, Cedar Grove, N.J.). Au- 
ditions Friday (15): femme singers, 
at 2:30 p.m. and men, at 3:30 p.m.; 
femme dancers, at 4:30 p.m. and 
men, at 5 p.m., at Variety Arts Stu- 
| dio (225 W. 46th St., N.Y.). 

CHICAGO 

“Medium Rare” (R). Producer, 
Robert Weiner (234 W. 44th St, 
N. Y.; LO 3-4370). Part available 
for a femme singer-dancer, pretty. 
;Call above number for appoint- 
ment. 


TORONTO 

Premise (improvisations) group). 
Producers, Theodore J. Flicker & 
Monty Shaff (c/o the Premise, 154 
Bleeker St., N.Y.; AL 5-9692). 
Parts‘ available for male and 
femme performers to do impro- 
visational show at a theatre to be 
established in Toronto within the 
next few weeks. Mail photos and 
resumes c/o Zev Putterman, above 
address, or call him at above 
| number. 


Television 


“Bozo’s Circus” (children’s show 
locally on WGN-TV). Producer, 
McGinn Television Productions 
(410 S. Michigan Ave., Chicago; 
WA 2-1000). Casting director Laura 
Hitt accepting photos and resumes 
of all types of circus acts c/o above 
address. Include availability date 


in Chi area. 

“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

“Lamp Unto My Feet” 
ous-dramatic series). 
CBS (524 W. 57th St. N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
| sumes of general male and female 
dramatic talent, c/o above address 
No duplicates. 

WBBM-TV, Chicago, (630 N. Mc- 
Clurg Ct., Chicago; WH 4-6000). 
Parts available for male and 
femme performers, all ages and 
types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 
| from Chi. Mail photos and resumes 
c/o Don Dillion, above address. 


(religi- 
Producer, 











“Girl In a Hurry” (D). Producer, 
Acteon Productions (27 W. 72d St., 
N.Y.; TR 17-4200, ext. 602). Avail- 
able parts. leading man, 50's, syni- 
| cal, foreign, urbane. Phone Larry 

Evans, above number, for appoint- 
| ment. Shooting will be in New 

York this winter. 

“Mademoiselle Omaha” (featur- 
ette). Producer, Creative Mart 
Films (507 Fifth Ave., N.Y.: OX 
7-5895). Available parts: two at- 
tractive girls, 20-25. one a model 
type; two young men, cy 20's. 
Mail photos and resumes ¢/g9 ahave 


Warwick (R1.) Musical , Theatre. | address. 





Producer,(|(© 


Sappho 
Edinburgh, Aug. 29. 


ts postions Society presentation 
of the O14 Vie Co. A me omy of 
drama in Lawrence Dur- 


three acts. by 
rell. Staged by John Hale. settings and 








costumes, Jane Graham; music, Michael 
Mellinge.. Stars — Rawlings, 
Nigel Davenport. Opened Aug. 21, ‘61, 
at Lyceum eatre, inburgh; $1.20 top. 
hloe .... ane Aubrey 
Phoebe .. ‘ . Bridget Wood 
TD cc00 a Anna Palk 
Diomedes ......... Willoughby Goddard 
BED ccccecesceccces. Norman Tyrrell 
ED 9040060460000% Margaret Rawlings 
DEE sh ce 6ieasee ... Frederick Farley 
Messenger ....... --. Robin Phillips 
on : Richard Gale 
SE Ssassa Michael Lynch 

Pittakos _... . Nigel Davenport 
A ED cvoesesscctes Peter Birrel 
ee peaeenederers Henry Woolf 
DEE  <ecbeeuecne<seses Michael Goldie 
Kiela Coeeeerrvescoccess Jane Barlow 





“Sappho” is good poetic imagery, 
but hardly good theatre. Lawrence 
Durrell’s original has been cut 
somewhat, but is still verbose, with 
too much side-plot material. 

There is a strong portrayal by 
Margaret Rawlings as the Greek 
poetess. She conveys the torture of 
the woman who wearies of life, de- 
spises her husband, has affairs 
with two brothers, and ends alone 
and unhappy. 

The Bristol Old Vic company, in- 
vited by Edinburgh Festival Soci- 
ety to produce the work, with John 
Hale providing capable direction, 
gives a fine performance of vio- 
lence and passion in a decadent 
society. Nigel Davenport, is effec- 
tive as a weak tyrant, and Richard 
Gale is believable as his brother 
who prefers to walk alone. 

Frederick Farley is good as the 
heroine’s elderly husband who 
discloses he may also be her father. 
Norman Tyrell gives a clearly enun- 
ciated portrayal of his friend and 
grammarian. Willoughby Goddard 
spouts verse and declaims color- 
|fully as an ancient Greek wino. 

Jane Graham's settings and cos- 
tumes strike the timeless and effec- 
tively quiet note of island life. The 
|Michael Mellinger music meets all 
|requirements. Play does not hold 
| its own dramatically. Gord. 





“Tis Pity She's a Whore 
London, Aug. 30. 


Mermaid Theatre Trust revival of two 
act drama by John Ford. Staged by Da- 
vid Thompson; decor, Tony Carruthers. 
Features Edward De Siuza, Zena Walker, 
John Woodvine, David 
Sumner, enneth Edwards, Jerry Verno, 
Barbara Barnett. Opened Aug. 9, ’61, at 
the Mermaid Theatre, London: $1.90 top. 


Patience Cutler, 





Bonaventura ... . Kenneth Edwards 
Giovanni ....... ..Edward De Souza 
Pree John Woodvine 
Grimaldi Richard Ware 
Florio Douglas Muir 
Donado Jerry Verno 
Soranzo David Sumner 


Patience Collier 











Annabella Zena Walker 
DE ‘xeosesesense Stephen Thorne 
oggio Jeremy Geidt 
Richardetto ° Keith Williams 
Piiiotis ....... eee Anthea Lynex 
Hippolita ....Barbara Barnett 
Cardinal -David William 
——. paatee m Patrick Crean 
Bandit ... Ronald Robinson, Ren 
Welling 
Others: Norma Shebbeare. Caroline 
Smith, Ronald Porter, Gaynor Owen, 
Clare Wilkinson. 
Incest, murder, lust, intrigue 


and whatnot are piled on in this 
300-year-old tragedy, and the re- 
sult is heavy going, despite two 
or three sound acting jobs. Author 
John Ford's tragedy should suffice 
for a limited engegement at the 
Mermaid, but is unlikely to have 


wide appeal. The complicated 
story concerns the incestuous love, 
and Ford tells it boldly and 
frankly. 


From the tragic romance spring 
vengeance and slaughter approach- 
ing a blood bath proportation, 





Shows Abroad 


which, toward the end, is almost 
too much to take. The play lacks 
the true horror and the passion of 
“Macbeth” or “Titus and Andront- 
cus,” and there is insufficient 
poetry in Ford’s writing, also, the 
main thread is often submerged 
in minor sub-plots and too many 
characters. The result is confusion. 

David Thompson has staged the 
play intelligently, and it is ap- 
parently the fault of the script 
itself, rather than the presentation, 
that the effect at times suggests a 
horror comic strip. Of several sen- 
sitive performances, the outstand- 
ing given by Zena Walker as the 
ill-fated heroine. The scene where 
she first capitulates to the ad- 
vances of her brother is movingly 
contrived. John Woodvine as a 
scheming servant and Patience 
Collier as a lady-in-waiting who 
helps the incestuous romance to 
flourish, Stephen Thorne and Bar- 
bara Barnett ‘though she overacts 
her death scene) give commend- 
able performances. 

Edward De Souza seems il) at 
ease the illicitly amorous brother, 
but Jerry Verno, David Sumner, 
Kenneth Edwards, Douglas Muif 
and Richard Dare conform te act- 
ing pattern. The Tony Carruthers 


decor and costumes are richly 
lavish. 

Opinions were mixed about 
“Tis Pity” when it was fifst 


staged in the 17th century. This 
revival won't change that very 
much. Rich. 





Touring Shows 
(Figures cover Sept. 10-24) 
Best Man—-Hanna, Cleve. (18-23). 


Biced, Swest and Staniey Poole ‘try- 
out)—Loecust, Phila. (12-23). 


Bye Bye Birdie (24 Co.)—Erianger, 
Chi (11-23). 
Caretaker (tryout) — Shubert, New 
Haven (13-16); Wilbur, Boston (18-23) 
Cook for Mr. General (tryvout)— Shubert, 


New Haven (20-23) 
De You Know the Milky Way (tryout) 
—Cass, Det. (20-23). 


Fierelio (24 Co.)—Biltmore, L.A. (11-23), 

Flower Orum Song—ford's, Balte 
(11-23) 

Gypsy—Curran, S.F. (11-23) 

Hi «Fidelity ‘tryout)—-Walnut, Phila, 
(14-23). 

How te Succeed in Business Without 
Really Trying ‘tryout}—Shubert, Phila. 
11-23). 

Kean (tryout)—Shubert, Boston (16-23). 

Kwemina = (tryout)--O’Keefe, Toronte 
(11-23) 

Le Plume de Ma Tante—Alcazar. 8 F. 
(11-17); Auditorium, Denver (19-23) 

Let i Ride ‘tryout)—Erlanger, Phila, 
(11-23) 

Milk and Honey (tryout}—Colonial, Bos 
ton (11-23). 


Miracle Worker—Wilbur, Boston (11-16) 
eo. Pitt. (18-23) 

Man—Auditorium. 
Murat, Indpls. (18-23) 

Man (Bus-and-truck) — Rajah, 
(18-19); Memorial. Trenton 
» Seranton (22-23) 
(24 Co}—KRNT, Des 
Moines (13-16); Shubert, Chi (20-23). 


Music Rochester 
(11-16); 


Sail Away ‘tryout)—Forrest, Phila. 
(11-23). 

Short Happy Life § ‘tryout)—Moore, 
Beattie (12-15): Paramount, "ortland (16) 


Alcazar, §.F. (19-23) 
of Music (24 Co.)—Philharmonic, 

L.A. (11-23). 
Taste of Honey— National, Wash. (11-23). 
Threepenny Opera (24 Co.)—Paper Mill 
Playhouse, Millburn, N.J. (11-16); Royal 
Alexandra, Toronto (19-23). 
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Pf ering ALL PROBLEMS of off-Broad- 
% way production * Includes short- 
% cuts te easy, low-cost solutions 
% w Conducted by Dorothy Clim end 
% Gersid Krone, active producers, in- 
cluding sessions with an Attorney. 
Press Agent and Accountant, spe 
: clalists in off-B’way. 
Coll UN 6-1220 or write Miss Olim, 
¢ 65 West 95th St, New York 25 
2ND SERIES BEGINS SEPT. 25TH 
SERRE REAM Ry 
—— 

















interested in the theatre. 


All plays are originals. 


atres are available. 


on Broadway, N. Y. 








ATTENTION ANGELS 


A message to men with vision (and money) who are 
Here on the West Coast the 
legitimate theatre is growing by leaps and hounds. 
Opportunities here can surpass Broadway, New York. 
This new plan brought forward is to present a new 
original play every two months, six new plays a year. 
Scripts are available. 
Financial backing is needed. 
I repeat, the opportunities here can be greater than 


For Additional Information, Write to 


P.O. Box 6404 — Los Angeles 55, Calif. 


The- 
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78 CHATTER VARIETY Wednesday, September 13, 1961 
Rockette from December 1960 to for adults only; motion to ban film 
Broadway May 1961. The Asheville Chamber London was defeated by seven votes to six. Hollywood 
A ; Gloria Stuart debuts| of Commerce sponsored her in (HYde Park 4561/2/3) — ee gg Mag - = Pat Weaver in from Gotham. 
wath sne-woman art show Sept, | the beauty sweepstakes. Alan Kean, Anglo-Amalgamated | ad aac déee te tae or shows |, Steve Parker returned from 
432) «| Hammer Galleries. general manager, hospitalized. lend attend the Film Fest next | -7* 


Rockland County, N. Y. 


By Hobe Morrison 
Former stage star Sally Bates, 
the ex-Mrs. Calvin Tompkins, is a 
resident of Snedens Landing. 
Robert Jo-| The Rockland County Fair, dis- 


publisher Syd Silver- 
n ad wite, Jan) to London on 


busi . today (Wed) for a fort- 





ia publicist 


sep iz over to handle “Wat | continued some years age, is to be 
Lo te Arthur Hornblow, Jr., | revived this fall on the old fair 
: in London |grounds in Oramgeburg, on land 
ee Beer he ath ‘owned by Manhattan realty oper- 
A Homer Croy was the) ator Irving Maidman, of Nyack. 
“Fir the annual sweepstakes Lewis Nichols, columnist for the 
wit ivliest” Xmas card; h€ | cuniay book section of the N. Y 
ma v1 Labor Day. | Times, has moved back to Man- 
Ryan, author of “The | hattan and his Snedens Landing | 
Lot Day,” which Darryl F./| house is now occupied by his writ- 
Z is now filming in Europe, | er-daughter, Mrs. Fred H. Burrelle. 
re rom Paris Monday (11).| | The Antrim Players will launch 
R V. Downing, president of | their 25th season next Saturday 
Rad Music Hall, off for four | (16) with a reception at their Play- 
weeks on the Coast to onceover | house in Suffern. Their revival of 
new ft »roduct, among other biz. | “Candida,” _to be presented Oct 
K Davin and Alice 20-21 and 27-28, will be their 115th 
et a d +. | production. 
Coe ' “ts : oe —— ons |" The Skouras chain fs building a 
Wh HE ECE: ae irom marepe | 600-seat film theatre on Route 59, 
.. = Tues.) on the Queen | + Nanuet, on the site of Swiss 


Trudy’s Cafe, which was destroyed 
Ezra Stone and actress-wife Sara 


Seegar quickied east from their | pjetion in January, will also in- 
Hollysood base to o.o. their farm | clude 11 stores and a parking lot. 
in Newtown, Pa Stone is a tv Carl Low, co-producer of the! 
producer on the Coast. | White Barn Theatre, Irwin, Pa., 

Dorathy Lamour and her hus- | and advance director for the recent 
band. William Ross Howard 3d, |strawhat-touring “O Mistress 
gailing for Europe today (Wed.) on | Mine,” is going on the road as an | 


the Queen Mary, as Is concert 
pianist Margaret Nickerson. 

Ethel Gritties, 81-year-old British 
actress, in from London Mon. (11) 
on the SS United States to start 
reliearsals for the upcoming Broad- 


actor in “The Best Man,” so he 
won't be seeing much of his Nyack 
home and family this fall and 
winter. 





Paris 


way entry, “Write Me a Murder.” 
Vincent Lopez will baton the By Gene Moskowitz 
ninth consecutive Jockeys Guild (66 Ave Breteuil: SUF 5920) 


Ball at the Waldorf-Astoria Sept. M 
16. These are the turf (not disk) ’ 
os keys, an annual event sponsored | publicity here. 

y the nation’s turfmen, track Own-|" Keiko Kishi to Tokyo to star in 
ers et al. Sol Rosen 1s staging the |the French-Japanese pic “Rififi a 
show | Tokyo” which Jacques Deray di- 

Philly's Mayor Dilworth has set | rects. 

Oct. 7 as Mario Lanza’s Memorial | Zizi Jeanmaire set to do a sing- 
Day, including a City Hall cere-|ing stint as headliner of a vaude 
mony and probable bookings to|show at the Alhambra in Novem- 
revive his “Great Caruso” filmust- | 

cal coincidental with the event.| Roland Petit in a new ballet sea- 
Late tenor was born In Philly but | son, also at the Alhambra. 


C. W. Dubois has amicably 





died in Rome Jill Haworth slated for a starring 
Copyright attorney Stanley jrole in French pic “Your Shadow 
Rothenberg (author of several|Is Mine” to roll in Malaya next 


books on the subject) admitted to |season. Andre Michel directs and 
partnership in Marguiles & Helt,| Pierre Courau produces. Story is 
the lawfirm with which he has been | based on Han Suyin’s novel about 
associated i 
the Army and postgraduate work , ans and the subsequent complica- 
at the Univ. of Netherlands tions when her family redeems 


' 


William Howard Kreek and Wal- “her. 


: i de in °59, 
ter R Potts Jr are the new sales, No less than 88 x ee : 
and convention managers respec-|'69 and 61 are awaiting release 
tively of the N.Y. Hilton Hotel in | here. A goodly part of them are 
Rockefeller Center, d in '§3,| first pix made after the “New 

( felle enter, ue n - |} emp. oop ~. df d cant- 
Kreek is convention manager of | Wave” euphoria and found want- | 
the Waldorf-Astoria and Potts |98- Many also are underestimated, 


& {but this backlog is also worrying 
| U. S. majors who could lose thea- 
his AT&T share | tre space if the French try to apply 


comes from the N.Y. Convention 
Visitors Bureau 


rn Migs: ks “Sueee theme tak | pressures to clear out this pic ac- 

stock goes up a quarter point, it’s cumulation. 

another Rolls Royce.” This per a Sis tie 

Sunday Times profile on the capl- 

talist and his walk-in closet trading- Las Vegas 

room ‘replete with ticker and di- By Forrest Duke 

rect phone), from whence the (DUdley 4-4141) 

affluence becomes Rose-y Shirley Scott now at the Esquire 
Harry Shiffman back to oper-| Lounge piano bar. 

ating family-owned Larchmont King’s IV a big click in the| 

Lodge, aft managing the class | Thunderbird lounge. 

Forum of the 12 Caesars for Res- Lee Fisher has started his fifth 

taurant Associates. Shiffman, who| year as Dunes flack. 

also operates a gift shop in Larch- Orrin Tucker getting verbal 

mont Lodge, made a deal with| blasts from Don Rickles at the 

Iron Gate Products (“21" Club] Sahara Casbar. 

merchandise! for his territory. Bert Wheeler in to see his god- 
Hildegarde joins the show biz|80n, Lou Mosconi Jr., star of the 


authoring parade with a. book on |Last Frontier Showbar. 


beauty, health and gl or for| Arlene Dahl and hubby Chris- 
Doubleday ae a Adele topher Holmes weeking at the Fla- 
Whiteley Fletcher, until recently _— ———— of prexy Morris 
Women's page editor of American | /@nsburgn. Pant 

Weekly and who has collabed with|  H’wood Park flack, Al Wesson, 


the Duchess of Windsor and Elsa|in at the Tropicana reminiscing 





Maxwell, will work with the chan-| With his longtime friend, hotel | 
teuse on her book prexy J. K. Houssels Sr. 

Marian and John Byram, iam- Juliet Prowse unhappy nome 
agters from Broadway for over three her pet Boxer eet Tinage = ‘ } 
years—he's now in realestate in Riviera with ve “i she’s star- | 
Naples, Fia. — will house-guest saa a te 1 : ‘ky-dink B8er | 
with Phvilis Perlman at her Cen- f re wes “s rosary ‘joined the 

Sank. clade cat ; 2 rom oenix, 2 
be hells ci digs later this| Showboat’s entainment setup— 
yr si i they ee for 4\ complete with Gay 90's attire. 

yevetsht's visit, Marian Byram! Charlotte Arren and Johnny 

“4 4 M ss Perlman were longtime | Broderick. comedy stars of the 
Preece hae Mpc ag, Pt long aM | “Holiday In Rio” show at the Rivi- 
wastern Paramount Pictures story | era, hated to see the schood sea- 
ison start—their youngsters went | 

ss only is the new Miss Amer-| back to Chicago. 
ics. Maria Beale Fletcher, of Ashe-| Harry James and Betty Grable 
vi N© , from show biz but the | back at their home here in time 


19-year-old brunet’s parents are |for the youngsters to start school 
vaudevillians. Mr. and Mrs. Charles | James gets more respect from his 
Beile Fletcher danced profession- | fellow golfers at the Desert Inn 
ally as Besle & Peggy. The 1962 | course since he won that tourney 
Miss Amevica was a Radio City |at Torrey Pines South, 








Sid Taylor has quit Pearl & 
Dean's commercial film setup after 





| Miller back 


by fire. The project, due for com- | 


| general manager, Dino De Lauren- 


| man and Ed Reek. 





ankled as head of Universal Films | 


ber before starring with hubby | 


since returning from|a white girl brought up by Malay- | 


| tor of North Shore Music Theatre 


|for 50 


| ing pay hike for workers. 


eight years 

Dorothy Lamour in on Monday 
18) for her chore in “The Road to 
Hong Kong.” | 

London's fifth Film Fest will be | 
held at the National Film Theatre | 
on Oct. 17 for two weeks. 

Prime Minister Harold MacMil- 
lian at the first night of John Os- | 
borne’s transferred “Luther.” | 

Peter Saunders skedding Agatha 
Christie's new play, “Rule of | 
Three,” for November production. | 

| 





Pete Cotes and actress wife Joan 
from Melbourne after | 
a sixmonth stint in its tv drama | 


department 


Soviet dancer Rudolf Nureyev, 
now with the De Cueuvas Ballet, 
will dance at Margot Fonteyn’s 
gala matinee at Drury Lane on} 
Nov. 2 . 

Press Guy David Jones is guest | 
of honor tonight (Wed.) at the| 
Variety Club’s Heart Award gala| 
jinner. And last Saturday (9) Tent 


36 held its annual horsetrack meet. 

Among visitors to the London 
scene are Jerome Whyte, Red But- 
tons, Irving Chezar of Pye Records, 
Jack Croft, RFD’s New Zealand 


tiis, Linda Christian, Edward Ris- 





Boston 
By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Statler Hilton Terrace Room to 
jazz combos 

Ben Sack bought “Breakfast at 
Tiffanys” for his Capri theatre. 

Elinor Hughes, drama_ editor, 
Boston Herald, back from vacation. 

Eva Le Gallienne in “Elizabeth 
the Queen” at Boston Arts Center 
theatre 

Roland Rogers opening the sea- | 
son for Blinstrub’s 1,700-seater in | 
South Boston. 

Price Brothers, owners of the | 
Occidental, Washington, bought | 
Poland Spring Hotel, Me. 

Fred Ball, ventriloquist from | 
Chicago area, in town doing club | 
dates and fairs in this territory. | 

Rifkin Drive-In Theatres cracked | 
a first in ozoner circles hereabouts 
with trading stamp giveaways. | 

Caesar Tamagna, boniface of the | 
Monticello, Framingham, to Las | 
Vegas catching talent for his 1,200- 
seate! 

“La Dolce Vita” was brought | 
back to Boston after a long run 
at the Gary, and is now berthed 
at Capri 

Film crews, headquartering at 
Hotel Madison, shooting three 
episodes for tv’s “Route 66” in 
Hub and Gloucester. 

Ben Sack took Hub film crix to 
N.Y. for screening of “West Side 
Story,” which he’s bought for the 
Gary, opening Nov. 1. 

Milk and Honey” trying out at 
the Colonial; Wilbur has road com- | 
pany of “Miracle Worker,” 

Dick Richards opens the Upstairs 
Room at his Black Angus with 
John Colleary singing at the 88. 
Helen Manning plays the baby 
grand at the Downstairs Room. 

Stephen Silane, managing direc- 





and Ida Martuccie held audition | 
prospective investors of 
songs for “P. T. Barnum,” musical | 


to be produced for Broadway. 


Ireland 
By Maxwell Sweeney 
(Dublin 684506) 

Arthur Godfrey due from N.Y. 
as house guest of U.S. Ambassador | 
Grant Stockdale. | 
Robert Ryan gandering scenery | 
on vacation from filming — 


Budd” in London 
Cinema admission prices upped | 


| an average of 3c in Dublin follow- | 


John Upfold, new publicity di- | 
rector for Paramount in London, | 
here to gander local setup. 

Susan Hayward due in for loca- | 
tion work on Metro’s “I Thank a! 


| Fool” at Crookhaven, County Cork. 


Ringmaster Frank Foster, of 
Bertram Mills Circus, was robbed | 
of about $500 while circus was in | 
Dublin 

Norman Maen, principal dancer | 
in N.Y. production of “Donny- | 
| brook,”” named choreographer for 
| Irish Television. 
| Gulbenkian Foundation handed 


| 


|out grant of $5,387 for the Irish | 
Theatre Ballet to aid the com-| 


pany’s touring sked. | 


Derry (Northern Ireland) Corp.| Jente von Lossow is doing the 
okayed “Go Naked in the World” | production. 


| daughter 
| filmed short subjects, with first as- 


| Won” seg. 


| for the first concerts. 


month. 

John Huston and Montgomery | 
Clift planed to London after mul- | 
ling script for film on Sigmund 
Freud. | 

Eamonn Keane bowed out of 
leading role in his brether John 
B. Keane’s play, “No More Dust,” | 
currently rehearsing for Dublin | 
Theatre Fest | 

Gaumont cinema, Belfast, sold to | 
chain store group by the Rank 


| Organization for a reported $913.- | 


000. Two other cinemas and a stage | 
theatre closed in that nabe in the 
last two years 

Sean O'Casey nixed project for 
Jack McGowran production of 
“Plough and the Stars” at Dublin 
International Theatre Fest. He's 
banned al! Dublin professional | 


| productions of his plays, and this 


time he’s also given thumbs, down 
sign to MecGowran's alternative 
suggestion of staging the produc- 
tion at Oxford. 


Mexico City | 


By Emil Zubryn | 
(Apartado 56, Tarco) 
Tele star Mike Connors doing a’ 


| dance and song routine for Mexi- 


can night 
ments 
Mexican thrush Maria Victoria 
off on American tour embracing 
Los Angeles, Chicago, Philadel- 
phia and New York 
Emilio Fernandez 
Adelita as 


club and tv 


engage- 


grooming 
director of 


signment a documentary for the 
Russian Embassy in Mexico 

Mexican night clubs and theatre | 
impressarios interested in pacting 
Romano Mussolini, son of Musso- 
lini, for an extended engagement. 
Romano has a name as a jazz pi- 
anist and composer. 

Nat King Cole coming to Mexi- 
co !ate in September to do a film 
chore for producer Mario Zaca- 
rias, with picture titled, “The 
American Teacher.” 

Kim Novak in Mexico to seek 
location sites for her initial inde- 
pendently produced film, with 
Acapuleo serving as background | 
for part of action of film 

Rene Cardona said he will use 
Marcelo Mastroiani, Elsa Cardi- 
nale and Betty Davis in a Mexican 
story with a “La Dolce Vita” like 
theme, with shooting here and in 
Italy in black and white. | 


Minneapolis 


By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) | 

Minnesota State fair drew 106,- 
027 opening day | 

Billy Eckstine opened return en- 
gagement at Freddie's remaining 
through Sept. 20. 

Persian Palms night club, land- | 
mark on Minneapolis skid row for 
past 20 years, being demolished 
for redevelopment project 

U. of Minnesota theatre sold out 
all 102 performances of its sum- 
mer showboat offering of 


“Bloomer Girl.” 


Sidestepping Minneapolis Star 
and Tribune’s movie ad censor-|} 
ship, Campus theatre ran a Cue} 
magazine review as a blurb for| 
“The Cousins.” 

Actors Henry Fonda, Richard 
Widmark and George Peppard, | 
director George Marshall and com- | 
pany in Rapid City, S.D. for Metro 
shooting of “How the West Was 





Frankfurt 


By Hazel Guild 
(2 Fuerstenbergerstrasse; 59575) 

Fred Hift in Germany, in connec- 
tion with his press-agenting chores 
for “Longest Day.” 

German record star Peter Kraus 
and American entertainer Gus 
Backus, who performs in Germany, 
both signed for five-minute spots 
on the American tele show of Dick 
Clark 

Business reported way down at 
opening of Salzburg’s famed Music 
Festival, with seats going begging 
One hotel 
keeper reported 40% fewer Ameri- 
can tourists. 

Hessischer Rundfunk Television 
here signed up a series of 24 films 
titled “The Good Old Times,” with 
biographies of such old-time favor- 
ites as Zarah Leander, Loni Heuser, 
Marikka Roekk, Theo  Lingen. 








George Seaton returned from 
London. 

Paul Nathan back from five 
weeks in Europe. 

Neal East new Paramount branch 
manager in L. A. 

Arnold Shartin moved over to 
b.m. post at Metro. 

Helen Rose’s contract with Met- 
ro extended another year. 

Billy Wilder back from lensing 
“One, Two, Three” in Germany. 

Neil Brunnenkant in Monte Sano 
Hospital with ruptured appendix. 

William E. Shultz named ac- 
count exec of KFMB, San Diego. 

Thalians toss their sixth annual 
International Gala Oct. 20 at Bev- 
erly Hilton. 

Mel Stevenson’ succeeds late 
Whitey Hendricks as Metro studio 
police chief. 

William T. Kirk succeeds Wilma 
Bashor as exec director of Motion 
Picture Relief Fund. 

Tony Curtis and Janet Leigh, 
and their children, en route to 
Buenas Aires for “Taras Bulba.” 

Sherrill Corwin heads upcom- 
ing Community Chest campaign 
among theatre exhibs and distribs 
in L.A. area. 


Richard Rawlings, camerman, 
and Jay Ashworth, soundman, 
newly-partnered in Mug ‘n’ Jug 


Tacos Restaurant 

Lewis J. Rachmil to be hosted at 
testimonial dinner Sept. 24 at 
Beverly Hilton Hotel for work as 
prexy of Reiss-Davis -Clinic. 

Hal Wallis hoisted option of film 
ed Warren Low. Franc‘s Lederer 
joined “Founder” lineup of filmites 
in Hollywood Motion Picture & 
Television Museum 


Chicago 


(DElaware 17-4984) 

Ora McBride joined cast of 
“Tongue In Chic” revue at the 
Sabre Room in suburban Oak 
Lawn. 

Company of Four opens its '61- 
‘62 season with Gogol’s “The Mar- 
riage’ Sept. 20-30 at John Wool- 
man Hall. 

Southside Sutherland Lounge re- 





| vives its name jazz policy with the 


Farmer-Golson Jazztet, 
through Sept. 27. 
Gotham’s Living Room proprie- 
tor Danny Segal opens new Chi 
counterpart in the whilom Trade 
Winds location tonight (Wed.). 
Johnny Desmond opened the 
new women’s keyspeak, My Lady 
Fair (nee Cafe Continental), as 
first headliner last night (Tues.). 
Melody Top Theatre shutters 
this week, officially ending Chi 
strawhat season. Other Chi and 
surrounding silo’s closed last week. 
B&K prexy Dave Wallerstein 
huddled with Universal's Lou Ber- 
man last week to book world preem 


currently 


;of “Back Street,” opening Oct. 11 


at the United Artists Theatre. 
Bob Gibson subbed for ailing 
MacIntyre Dixon last week in 
“Stewed Prunes” at the Gate of 
Horn. Dixon is recovering after be- 
ing rushed to Veterans Research 


Hospital for an emergency ap- 
pendectomy. 
Bonifaces Arnold Morton and 


George Marienthal hosted kickoff 
soiree for the restaurant & nitery 
division of the Chi Crusade of 
Mercy (Red Cross & Community 
Chest) yesterday (Tues.) at the 
Playboy Club. 5 

Elaine Dunn, Bill Hayes and 
Joan Blondell opened indefinite 
stay of “Bye Bye Birdie” last week 
at the Erlanger Theatre. Kathleen 
Murray and Ray Tudor opened 
Midwest preem of “Leave It To 
Jane” for five week residence at 
the Prudential Building Audito- 
rium. 


Detroit 


By Fred Tew 
(TU 4-8810) 


Dick Clark here to headline 


| Michigan State Fair show. 


Ina Ray Hutton, sans her all- 
girl band, opens as a single at 
Club Alamo. 

Peggy Cass in town briefly to 
plug her new ABC series, “The 
Hathaways.” 

Oscar Peterson recovered from 
illness to finish tail-end of his 
stand at Baker’s Keyboard. 

Jon Essex, former pressagent 
for Hanna Theatre, Cleveland, 
takes over similar duties for the 
Nederlander Theatrical Corp, 
which operates the new Fisher, 
and the Riviera and Shubert legits. 
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OBITUARIES 


LEO CARRILLO 

Leo Carrillo, 81, former Broad- 
way and vaudeville star and for 
many years a film actor typed as 
the rascally cowboy sidekick, died 
at his Santa Monica, Calif., home 
Sept. 10 of cancer. 

Member of an early California 
family and descendent of the 
state’s first governor, Carrillo in 
recent years had been identified 
more with parades and Southern 
California festivals and civic events 
than with acting. He had recently 


returned from New York, where | 
he confabbed on city’s 1964 
World's Fair and strengthening 


relations between this country and 
Latin America, a subject in which 
for many years he was deeply in- 
terested 

declining for several 


In health 


vears, two year’s ago he was forced 
to cancel a nationwide tour in 
Scranton, Pa., after & series of 


hemorrhages, and was hospitalized 
in Pittsburgh, later undergoing 
surgery at Santa Mgnica Hospital. 
He managed a quick comeback, 
however, and embarked upon a 
20.000-mile tour of South America 
to promote hemispheric solidarity. 

Prior to turning to the stage he 
was a newspaper cartoonist, and 
made his first appearance in vaude 
as a monologist in 1913, at Proc- 
tor’s 5th Avenue Theatre, N-Y., 
and first Broadway stint in “Fads 
and Fancies” at the Knickerbocker 
Theatre in 1915. Thereafter he al- 
ternated between Broadway and 
the road. touring with “Twin Beds,” 


returning to N.Y. for “Upstairs and | 


Down” and “Lombardi Ltd.,” lat- 
ter one of his greatest hits. Later 
he took a troupe to Australia for 
seven months with this property. 
Among his best-known legit ap- 
pearances were “Mister Antonio,” 
which he repeated for Tiffany Pic- 
tures in 1929 for one of his first 
screen appearances. Others were, 
“The Love Chef,” “Gypsy Jim,” 
“The Saint.” “The Padre.” “The 
Broken Wing,” “They Knew What 
They Wanted,” “The Badman.” He 
was also a vaude headliner for 
many years on the Keith-Albee 


Circuit, where he was known as a} 


dialect comedian. 
On the 
such films as “The Gay Desper- 
ade,” “Deception,” “Love Me For- 
ever,” “Bowery to Broadway,” “Un- 
der Western Stars,” “Crime, Inc.,” 
“Mexicana,” “Daring Caballero.” 
Carrillo repeated the opulence 
of his early California ancestors 
in his parties, and for many years 
was noted as Hollywood's greatest 
host. both at his old family Santa 
Monica Canyon home and his ranch 
near Encenitas. His love of pa- 
rades was well-known, and no pa- 
rade was complete without Carrillo 
donning his elaborately - embroi- 
dered costumes and prancing the 
Jength on one of his 


and in the opening of Hollywood 
Bivd.’s Santa Clause Lane 
A brother and daughter survive. 


JOSEPH P. HIGGINS 

Joseph P. Higgins, 72, recording 
industry pioneer for more than 50 
years, died of cancer in New York 
Sept. 10. Known as “Uncle Joe’ 
to industryites, he was feted in 
New York October, 1959 in honor 
of his 50th anni in the industry 
and an LP of the occasion was 
later distributed by Columbia 
Records. 

Higgins, who had 
exec since 1934, was 
for the first recording 
many prominent artists 
Harry James, Benny Goodman, 
Gienn Miller, Kay Kayser, Duke 
Ellington, Artie Shaw and Sammy 
Kave 

He was associated with RCA Vic- 
tor from 1910 until 1934 when he 
joined the American Record Co. 
as director of pop artists & reper- 
toire. When American was pur- 
chased by Columbia in 1938, Hig- 
gins served variously in Col’s Hol- 
Ivwood office and as liaison be- 
tween the disk company and music 
publishers. 

He is survived by his wife, and 
fon, Robert. who is treasurer at 
Broadcast Music Inc. 

GEORGE BLAKE 

George Blake, 67. novelist, broad- 
caster and film scripter, died re- 
cently in Glasgow Ims were pro- 


been a Col 
responsible 
dates of 
including 


cuced based on his book “The Ship- 
builders published in 1935, and 
on his scenario of shipyard life on 
Clydeside, ““‘Floodtide.” He com- 


screen he appeared in 


Palominos. | 
He always rode in Pasadena’s an- | 
nual New Year's Day Rose Parade, ! 


1mentated regularly on radio and 
described scenes of ship launchings 
A native of Greenock, near Glas- 
gow, Blake began as a journalist in 
Glasgow, and went to London in 
the 1920s. He became acting editor 
of “John o' London’s Week!ly” from 
1924-28 and editor of the Strand 
Magazine from 1928 to 1930. 
most recent novel, “The Lofes of 
Mary Glen,” published last 
year. 
Survived by 
and a daughter. 


was 


his wife, two sons 


GEORGE IRVING 
George Irving, 87, legit and pix 
actor-directer, died Sept. 11 of a 


heart attack at his Hollywood home. 
His stage and screen career 
spanned some 50 years. As an actor 
he appeared in many silent films of 
the 1920's and directed 
pix from the time of 


numerous 
his Hollywood 


arrival in 1913. 

He had been in retirement for 
the past 10 years due to failing 
health, 


SAM WILLIAMS 
Sam Williams, 77, former song- 
writer, died in Belle Island, Fla., 
Aug. 31. He was also a performer 
in his youth. He lived in retire- 
ment in Florida after a career as 

a stockbroker. 
During World War 
cleffed several patriotic songs in- 
cluding “When I Fought 
U.S.A.” and “Just 
ton Crossed the Delaware Gen, 
Pershing Will Cross the Rhine.” 
Survived by wife and two sisters. 


I Williams 





MARCELLA CONNOR 

Marcella Connor, 53. legit ac- 
tress, died of cancer Sept. 6 in 
Hollywood After launching her 
career with the Bainbridge Stock 
Company, Minneapolis, she went to 
New York, where she appeared in 
“Dracula,” “Born Yesterday” and 
“Allegro.” For the last three years 
she had been living on the Coast 
in semi-retirement 

Surviving is a son, actor Robert 
Vaughn. 





NIGEL BIRCH 

Nigel Birch, 24, transmission 
controller for Granada, died of 
leukemia Aug. 21 in Manchester, 
Eng. A member of a theatrical 
family, he was the son of BBC 
radio actor Derek Birch and his 
wife, who was formerly actress 
Corinne Bouchier. 

Birch, who studied at Central 
School of Drama, later became 
stage manager at Nottingham Rep- 
ertory Theatre. He also toured 
abroad with the Shakespeare Me- 
morial and Old Vie companies be- 
fore turning to tv. He first joined 
Tyne-Tees, then Granada 

A brother survives besides his 
parents. 


ELOISE E. THOMAS 
Eloise E. Thomas, 55, former 
singer and network radio actress, 
died Sept. 1 in St. Charles, IIL. 
Early in her career, she had been 


chief soloist with the Chicago, Bos- | 


ton and Philadelphia Symphony 


Orchestras, and frequently appear- | 


ed as guest soloist for various 
studio orchestras. During the hey- 
day of radio, she was a featured 
actress on the “Ma Perkins,” Judy 
and Jane” and “Court of Missing 
Heirs” network serials. 

Surviving is her husband, Perry 
Thomas, assistant to the president 
of Olian & Bronner Advertising, 
and two sons. 





JAMES T,. MAHONEY 
James T. Mahoney, 63, onetime 
director of musical programs for 
NBC in New York who also was 
progam director for Baltimore and 


His | 


for the | 
Like Washing- | 


before its tv station opened— 
became head of the firm. 


| JOHN C. LANDOWSKI 
| John C. Landowski, 82, longtime 
organist and choral director, died 
of a heart attack Sept. 3 in Mil- 
|waukee. He directed the Polish 
Opera Club in that city during the 
1920s. His production of the Po- 
lish national opera, ‘‘Halka,” won 
critical acclaim. 

Surviving are his wife, 
daughters, son and a sister. 


three 





WILLIAM F. HANNAFORD 

William F. Hannaford, 70, band 
musician, judge and conductor, 
died recently in Edinburgh. He 
began his brass band career at the 
jage of eight and became champion 
jtrombone player, conductor, judge 
| and administrator. 

He helped form the City of Edin- 
burgh Band which he conducted 
for several years. 


FRANK L. DACEY 

Frank L. Dacey, 73, vet rrop- 
ertyman for Broadway road shows, 
died of arteriosclerosis recently in 
Auburn, Me. He was a half-cen- 
tury member of the IATSE, and 
served several times as the Pert- 
land, Me., local’s delegate to na- 
|tional union conventions. 


| His wife and two children sur- | 


vive. 
{ — 
JULIUS GLICKMAN 

Julius Glickman, 59, longtime 
stagehand, and former property- 
master for the Lyric Opera, Chi- 
| cago, died Sept. 2 in that city after 
a long illness. 

He is survided by two sisters and 
a brother, Jack, stage electrician 
jat the Palace Theatre, Chi. 


JOHN GOULSON 

John Goulson, 92, deputy chair- 
man of Greater Union Theatres, 
died in Sydney, Australia, Sept. 2. 
He was connected with show biz 
practially all his life and had ex- 
tensive commercial interests. 

Four sons and two daughters 
survive. 





Michael Cryer, 85, long time cin- 
ema exhibitor, died recently, at 
Keighley, Eng. He was variously 
connected with the Cosy Corner 
|Picture House, the Palace and the 
Hippodrome at Howarth and the 
Hippodrome, Bingley, as well as 
others in the Bradford, Yorkshire, 
district. 





William H. Berning, 67, a Dutch 
comie in burlesque from 1910 to 
1915, died Aug. 29 in Detroit, 
where he worked for an auto firm 
until retiring in 1959. He was a 
native of Cincinnati. 


ist, died recently in Westcliff, Eng. 
She was a pioneer of film fan jour- 
nalism and edited Picture Show 
from its inception till she retired 
two years ago. 


| Willi J. Hustrei, 51, circus aeri- 
alist, died of a heart attack Aug. 
19 in Corpus Christi, Tex., where 
he was participating in a show 
staged by the Coastal Bend Shrine 
Club. 

| Sheldon L. Gerhard, manager 
and part owner of the Martin The- 
atre, Mount Pleasant, Tex., died 
Aug. 9 in Dallas. Surviving are 
two daughters, a brother and sis- 
ter. 


Julius Pappai, 30, film editor, 
died Sept. 7 in Hollywood. He had 
been mostly in animation and last 
was with UPI Studios. His wife 
and child survive. 





Maurice Howard, 65, cinema ex- 
ecutive, recently, at Christchurch, 
Eng. He was secretary of Royston 
Theatres. Ltd. and the Picture 
House, Denaby. 


Sister, 55, of Jack Eigen, Chi- 





Boston radio stations, died recent- | 
ly in New Hampshire. During his | 
career he was associated with such 
bandleaders es the Dorsey Bros., 
Sammy Kaye and Eddy Duchin. 
More recently he was a manage- | 
ment consultant. 

Surviving are 
daughters and a son 


h two 


is wife, 


JOSEPH E. CAMPEAU 


Joseph E. (Ted) Campeau, 63, dent of Leo Burnett Advertising 
president and gm. of Western |Inc., died Sept. 2 in Evanston, III. 
| Ontario Broadcasting Ltd. died Wife, son and daughter survive. 
| Aug. 31 in Windsor, Ont. His com- } _ 
pany operates CKLW and CKLW-| Henry J. Mayo, 42, engineer 
|TV in Windsor |with radio station WPEN. died 
Born jin Windsor, Campeau!Aug. 14 in Philadelphia. His son 
practiced law there and in Detroit, jand two daughters survive. 
then went int ( : In | —aeae 
1932 he became ‘ ager for | Elsie Watson. wardrobe mis- 
CKLW and in 1947—seven years! tress, died Aug. 28 in London. She! Jer of t 


| obit 
| mother. 


cago radio personality, died re- 
cently In New York. A Variety 
erroneously gave it as his 





Dick Scott, 58. former Broadway 
actor and later a screen and radio 
performer, died Sept. 2 in Hol- 


< 


lywood. His wife and sister survive. 


Oliver W. Heath, 67, vice presi- | 





Maude Hughes, 78. film journal- | 


was wardrobe mistress for “Peter 
Pan” for 20 years. 





Arthur A. Barnett, 66, owner of 
the Rex Theatre, Oakland, Cal., 
died there Aug. 19. Wife and 
daughter survive. 


Wife of Henry Goode, Fox Films 
recording orch musician in late 


wood Sept. 1. 


Hugo A. Anhalt, 71, retired in- 


earlier day orchestras died recently 
|in Milwaukee. 





Langhern K. (Buddy) Brown, 44, 


‘a member of the Hilo Hawaiians 
recording troupe, died Aug. 20 in 
Hilo, Hawaii. 


of William 


Mother, 89, Blair, 
manager of the Nixon Theatre in 
Pittsburgh, died in Cleveland 
Aug. 20. 


Paul R. Spechko, program man- 


jager for KXLY-TV, Seattle, since | 


last December, died in 


that city. 


recently 


| Mrs. Florence Holtzman, long- 


time voice teacher, died recently 
in Plattsburgh, N. Y. She was in, 
her 80s. 


Ellen Kemp, exhibitions offer of 
ithe Scotland Committee of British 
| Arts Council, died Aug. 19 in Edin- 
burgh. 





| Earl Upham, 61, projectionist at 
the Latchis Theatre, Mi!ford, N.H., 
died Aug. 28 in Manchester, N.H. 





| 
| Fanny May Baldridge, 68, for- 
mer radio writer, actress and di- 
jrector, died in Nashville Sept. 1. 

Bert Cushman, veteran 
show and repertoire actor, 


| Aug. 5 in Haines City, Fla. 


died 





| Alec Tozer, 85, !~ngtime exec 
| with Eastman Kodak, died Aug. 29 


'in Cliftonville, Eng. 


~ BIRTHS 


Mr. and Mrs. Harry 
daughter, Sept. 9, New York. They 
lhave a four-vear-old son. Singer's 
|wife is the former dancer, Julie 
| Robinson 
| Mr. and Mrs. Joseph Zottarelli, 
'son, Sept. 5. Westbury, L.I. Father 
jis stage electrician 
! Mr. and Mrs. John Osborne, son, 
London, Aug. 31 Mother is ac- 
|tress Mary Ure; father is the play- 


| wright | 
and Mrs. David Ragan, son, | 


Mr 
New York. Aug. 30. Father is man- 
aging editor of Motion Picture 
| magazine. 
| Mr. and Mrs. Art Katzen, son, in 
Houston, Tex., recently. Father is 
director of publicity for Interstate 
Theatres in that city. 

Mr. and Mrs. Don Russell, 
| daughter Houston, Tex., recently. 
| Father is drummer with the Bobby 
Doyle Trio currently at Show Biz 
in that city. 


Mr. and Mrs. Larry James, 
daughter, San Antonio, recently. 
Father is chief announcer for 
KAPE in that city 
| Mr. and Mrs. Paul Bain, son, | 
| Albuquerque, Aug. 15. Father is 
| promotion-public relations direc- 


tion for KOB radio-tv in that city. 
Mr. and Mrs. Harry Norviel, son, | 
Albuquerque, Aug. 2. Father is as- 


sistant operations manager for 
KOB radio-tv there 

Mr. and Mrs. Dennis Kux, 
daughter, Madras, India, Sept. 5. 


Mother is Molly Bower, formerly 
with legit lighter Jean Rosenthal; 
father is with the U.S. Consulate 
there. 

Mr. and Mrs. Stuart Cameron, 
son, Washington, Sept. 2. Father is 





producer-director at WTTG-TV 
there. 

Mr. and Mrs. Brad Aronson, 
daughter, Hollywood, Sept. 7. 
Father is associate director at 
KNXT 


| Mr. and Mrs. Gordon Atkinson, 
|son. Ottawa, Sept. 3. Father, a disk 
‘jockey at radio station CFRA, is 
jalso Ottawa Citizen radio-&-rec- 
'ords columnist. 

Mr. and Mrs. Paul Sonkin, son, 
New York, Sept. 2. Father is mana- 


ger of audience measurement at 
ABC-TV 

Mr. and Mrs. Norman Joyce, 
daughter, Philadelphia, Sept. 6 


Father is an exec with his father’s 
booking agency, Jolly Joyce Asso- 
Ciates. 

Robert \ 
York, Sept 


tel 


Mr and Mrs 
| Secoyk, son, New 
| Father i 1 
| Mr. 


van 


1] 


t 


son, 
N.Y 


rer 


‘20s and early '30s, died in Holly- | 


structor of music and conductor of | 


tent | 


Belafonte, | 


MARRIAGES 


Diana Reynolds to Tony Helm, 
| Skegness, Eng., Aug. 13. Both are 
players in the Forbes Russell stock 
|company at  Butlin's Holiday 
| Camp. 

Anne Rye to Brian Poyser, Can- 
|terbury, Eng., recently. Both are 
players in stock 

Linda Dee Thurston to Philip P. 
| Upton, Whitehorse, Yukon Terri- 
| tory, Canada, Aug. 19. Bride was a 
reporter for the Manchester ‘N.H.) 
Union Leader, he a former 
Claremont, N. H., radio announcer. 
| Esther Eastman to Arthur Sal- 
cov, New York, Aug. 20. Bride is 
with General Artists Corp. 

Carol Marie Lavaliey te 
Matthew J. Martin, Burlington, 
Vt., Sept. 2. Bride is a cashier at 
the Strong Theatre there. 


Is 


Marsha Metalious to Edward 
Dupuis, Laconia, N.H., Sept. 10. 
Bride is the daughter of novelist 


Grace Metalious. 

Sylvia Sands to Stewart Morris, 
London, Aug. 29. Bride is a pop 
singer; he’s a BBC tv producer. 

Mafalda Hunter Tony Hall, 
London, Sept. 9. is Decca's 
man. 

Mary Anne Cohan to Nicholas 
Gibson Jr., Sept. 9, Beverly Hills. 
Bride has been a tv and legit 
actress and is an alumna of Juile 
liard School of Music. 

Geraldine Dolores Gleason to 
John Steven Chutuk, Sept. 9, New 
York. Bride is daughter of come. 
dian Jackie Gleason; he is with 
Mulle, Brown & Walde ad agency 
in Beverly Hills. 

Doreen Freeman to Bob Burgess, 
London, Sept. 4. Both are dancers, 


to 


He 
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a « ye 
Warner’s Dim View 
=e Continued from page | =—~_#b 


that Warner could still be in a 
burn over the chill reception for 
“Sunrise at Campobelio,” WB en- 
try at the recent Moscow Film 
Fest.) 


“Let us remember at all times 
that the musicians, the dancers, 
the athletes, and others who have 
visited the United States as emis- 
saries of the Soviet Union are 
merely a facade.” Warner contin- 
ued. “Behind the overtures of 
friendship made by these talented 
Russians, there continues to fiow 
an endless stream of anti-Ameri« 
can vilification, conspiracy and ins 
trigue.” 

Sentiment in similar vein was 
expressed shortly after the Mos- 
cow fest by producer Bill Periberg 
(& Seaton), who assessed the Ruse 
sian shindig as purely a propae 
ganda platform. 

As for “suspect” talent, Warner 
also told Legionnaires, “Frankly, 
I cannot understand why any legit- 
imate motion picture company or 
individual would engage a known 
Communist — or a person whose 
very actions prove that he is sube 
ject to the Communist Party's bid- 
ding.”’ Topper mentioned no names, 
merely alluded to the 1947 “Fifth 
Amendment” contingent 








No Loew Closings 


eum Continued from page 4 aad 
tributors joined in the meeting 
Friday ‘8) to tell of upcoming prod- 
uct and promotional activities 

Martin Davis, Paramount ad-pub 
chief, pointed to a series of arti- 
cles in Life mag titled “Today's 
Dilemma of Love and Marriage.” 
Gist of this is that young married 
couples are staying home nights 
more so than ever. In light of this, 
said Davis, the film industry must 
come up with “new methods of 
merchandising” if it’s to draw the 
customers to theatres 

Fred Goldberg underlined that 
the trade has yet to utilize tele. 
vision to full pic-sell advantages. 
Talks also were given by Charles 
Levy, Buena Vista; Richard Leder- 
er, Warners; Rodney Bush, 20the 
Fox, and Herman Kass, Universal, 
all of whom offered glowing reports 
on their respective company’s pic- 
tures. 

The Loew's reps were clearly 
pleased with the product rundowns, 
But there seemed to be some mis- 


understanding at one point As 
Levy complained, the program 
called for discussions of one pice 
ture each by the ad-pub spokes- 
men whereas several of them de- 
tailed a full season's neup. But 
then bally mere ts ¢ tionally 
have been addicted to making with 
the big talk. 
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Poor 
Johnny 
Brown 


Isdead 
and gone, 


Of him 
wellhear 


nomore, 


or what 
hethove 
tt t 


Was H,SO, 





If the unscientific among us know nothing else, we know that water is H.0 and sulphuric acid is H2SO,. The formulas 
were indelibly impressed upon us by that jingle, above. We used to think it was hilarious. 


Often the most memorable lessons are also the most entertaining. Which is why one of Granada’s TV scientists used 
the jingle in a recent edition of Granada’s science series, “It’s Wizard?’ The show, networked weekly, has taken on 
everything from electrolysis and magnetism to blood circulation and invisible ink, always making science palatable. 


English youngsters (and, we’re told, their parents) eat it up. GRANADA TV NETWORK, ENGLAND 








